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Spunky (And Young) Video Writers 
Dictate Own Film Studio Directors 


“Want my script? Take me and +— 


my director.” That’s the new battle 
cry of television writers who are 
suddenly finding their wares much 
in demand by Hollywood. Paddy 
Chayefsky, whose video-born 
“Marty” emerged as a hit picture, 
apparently established the new 
formula when he and his director, 
Delbert Mann, were included in 
the film package. The ability of 
Chayefsky and Mann to transform 
the tv drama to a sock boxoffice 
success had led Hollywood to be- 
lieve that perhaps it’s not such a 
bad idea to have the original crea- 
tive forces repeat their contribu- 
tions. 

View of the wrfter, as expressed 
by Reginald Rose, another top- 
ranking tv scripter, is that it was 
the property's initial success on 
television that caused a film studio 
to make the purchase and if the 
film company desires the same re- 
sults it must allow the writer and 
the director the right to make the 
screen version. “It’s the only way 
a writer can protect a property 
that bears his name,” Rose main- 
tains. 

As part of his deal with Allied 
Artists, which has purchased his 
tv drame, “Crime in the Streets,” 
Rose will write the screenplay and 
Sidney Lumet, director of the tele- 
play, is in line to handle the meg- 
ger chores on the picture. Rose, 
as well as other tv scripters, be- 
lieves it’s important to employ the 
same director. He feels that when 
a tv drama is a success it’s because 
the writer has found a director 


(Continued on page 16) 





BUT NOBODY ASKS HIM 





That’s Danny Kaye’s Reason—Why 
He's Not Harry Lauder 





Glasgow, May $1. 

Who exactly is planning to make 
that oft-quoted biopic of the late 
Scot minstrel Sir Harry Lauder? 
The questioner is Danny Kaye, 
who told Auld Lang Syne report- 
ers he has been puzzled by the 
query for four years. 

Kaye said he’d like to make such 
a film, but asks avho is going to 
produce it, who has written the 
script, and “who’s going to ask me 
to play in it?” 

Comedian has visited the home 
of' Lauder and talked with his 
niece, Greta, about a film but, he 
says, “just in a general sort of 
way” 

Kaye was quoted in Scot news- 
papers as saying: “Say, if you can 
do somethoing to help me, will you 
just find out why people are al- 
ways asking this question? I get 
asked a lot of questions, but they 
are usually different ones. But ail | 
you chaps from Scotland want to 
know about Harry Lauder.” 

Feeling among a great number 
of Scots is that only a Scot actor 
should play their late -well-loved 
minstrel and that Kaye would be | 
too tall for the part. 





Sally of Our Alley 


Chicago, May 31. 

Sally Rand, who blossomed 
into.a national figure on the 
lakefront back in 1933, flew 
in to take part in the 22d an- 
niversary party tossed last 
week by the Century-of-Prog- 
ress Assn. , Group meets an- 
nually to relive memories of 
the big fair. 

Miss Rand flipped to her 
former associates that “I’m 
still doing the fan dance with 
the same equipment.” 


Brand-New British Film 
In U.S. Debut Via Video; 
2506 1-Shot NBC Deal 


A full length motion picture of 
major calibre will be shown on tv 
for the first time prior to release 
in the U. S. It’s “The Constant 
Husband,” a British Lion release 
of a London Films production star- 
ring Rex Harrison and Margaret 
Leighton, which opened at the 
Pavilion in London April 20, and 
is primed as an NBC-TV spectac- 
ular next fall (probably October) 
in the Sunday 7:30 to 9 p.m. “Color 
Spread” groove. This would also 
mark the initial use of a theatrical 
film in an NBC specola since this 
is a live series all the way. 

Distribution factor for ‘Hus- 
band” in this country has not been 
worked out, but will probably be 
conditioned on the tv reception. 
Morris Helprin, repping London 
films here as U.S. prexy, worked 
out the negotiations with NBC in 
New York, for a one-shot sum in 
neighborhood of $250,000. 

VARIETY’s review of “Husband” 
(by Myre in May 11 issue) called 
it “a frothy comedy, one of the 
best examples of sheer entertain- 
ment to come from a British studio 
in some time.” The reviewer said 
“it is handsomely mounted, brisk- 
ly directed (by Sidney Gilliat) and 


(Continued on page 22) 














FASCINATED BY IDEA? 





Two Different German Films On 
Plot to Kill Hitler 





Two features, both dealing with 
the July 20, 1944, attempt on 
Hitler’s life, have gone before the 
cameras in Berlin. One, by CCC- 





Film, is called ‘“‘The 20th of July” 
and the other “It Happened on 
| July 20.” Third film, on the same 


| subject, had been planned by Hen- 
ry Lester. 

What makes this German race to 
| exploit a hot theme unusual is the 
| fact that one of the productions 
|has state money in it, but the 
| other does not. Latter’s studio is 


| now complaining about unfair com- 


petition, 





HUNDREDS NOW 
IN EXEG ROLES 


_ By HY HOLLINGER 


There’s a new answer to the old 
question, “How do you break into 
show business?” It’s “Go to law 
school.” With show biz now big biz 
and intricately involved with Gov- 
ernment, taxes, antitrust, . copy- 
right, petitions to the Federal Com- 
munications Commission, and so 
on, there’s green pasture aplenty 
for trained attorneys. Lawyers, in 
fact, are sometimes criticized for 
crowding out talent agents and 
even press agents. . 

Literally hundreds of lawyers, 
including quite a few women, cater 
specifically to the entertainment 
trades. In addition—and this is a 
new trend—is the growing number 


, of lawyers who are assuming the 


administrative helm of entertain- 
ment enterprises. As one attorney 
who successfully made the shift 
rom the courtroom to the execu- 
tive suite put it, “Lawyers found 
themselves arranging all the deals 
with the business men only agree- 
ing on the price. This led us to the 
conclusion that we might as well 
become part of it and do it all our- 
selves.” 

Perhaps the most recent stand- 
out example of an attorney man- 
agement team is the executive staff 
of United Artists. Prexy Arthur 
Krim and board- chairman Robert 
Benjamin stem from the law firm 
of Phillips, Nizer, Benjamin & 
Krim, one of the leading show biz 
law firms. Louis Phillips, the senior 


(Continued on page 63) 





Authors League Plots 
National Assembly For 
Ink-Stained Wretches 


The Authors League of America 
is drawing plans currently for an 
Authors & Dramatists National As- 
sembly, something new under their 
sun. Will be held during 1956, 
probably in New York, since ma- 
jority of League members live east 
of Pittsburgh. 

Assembly will run three or four 
days and take up the status of 
writers in the U. S. and how to im- 
prove same. One objective is to 
stimulate a mote sympathetic in- 
terest by the Federal Government 
in-plans for the encouragement of 
artists, writers and composers, as 
is the case in foreign lands. 

Inferior standing of the creative 
writer in the light of Federal in- 
come tax and the whole failure of 
“intellectual” property te enjoy the 
same privileges given tangible 
property are issues authors want 
ventilated. 

Assembly is the first major proj- 





LAWYERS TAKE OVER SHOW BIZ 











\Lido-Tabarin Syndicate Expanding; 
_ -Paris-Type Revues for Export 


+> 





Ouche Gaucho 


The men of Buenos Aires 
went slightly wolf-crazy the 
first week of the five-month 
run of the revue from the 
Lido, Paris. Reason: 28 tall 
show girls of a type practi- 
cally unknown to Argentines in 
their home clime. 

Not anticipating the hubbub, 
the management of the revue 
had a real problem the first 
nights. Each girl would at- 
tract a voluntary escort of up 
to 15 jabbering Argentinos. 
Resultantly, a bus is how pro- 
vided to transport the girls 
from the Opera Theatre to 
their hotel. If the girls date 
afterwards, that’s private 
business. The public riot as- 
pect has been brought under 
control. 


Mother Ding Does! 
Boston’s Summer Video 
Workshop for Nuns 


Boston, May 31. 

Boston’s Archdiocesan TV Cen- 
tre is inaugurating a Television 
Workshop for Nuns this summer 
beginning Aug. 8. It will be a five- 
day session designed to acquaint 
teachers from communities with 
local supervisors with the techni- 
cal and creative sides of the video 
medium which, it hopes, will spell 
revolutionary changes in teaching 
techniques. 

Rev. Walter L. Flaherty, director 
of the Centre, who will be in 
charge, has long recognized the im- 
pact of ty as a means of mass coni- 
munication and audio visual edu- 
cation which, he says, virtually 
overnight made national figures of 
“Miss Ding Dong,”’ Hopalong Cas- 
sidy and brought back to life Davy 
Crockett. 

Assisting Rev. 
WBZ-TV producer - director 
Lawrence Baker, with William J. 
Lawless, of the TV 
Science Arts Dept. 
McGannon, Westinghouse Broad- 








casting exec veepee, also lending | 
_an assist. 





BACK O’ ME HAND 





Allied Slaps Deadhead Troops In| 


High Rental Features 





Allied States Assn., at its board 
meeting in New York last week, 
passed a resolution condemning 
the use of Government personnel 
and equipment in feature motion 
pictures which “are offered to the 


ect of the League since its “happy | theatres at such excessive terms as 


divorce” 


which have gone their way sep- 
arately as the new Writers Guild 


of America. 


from the Radio Writers | to materially reduce the number of 
Guild and the Screem Writers Guild | theatres which can afford to show | 


them.” 
The board’s action, according to 


(Continued on page 63) 
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Flaherty will be | 
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Centre’s | 
and Donald H. | 


The Paris syndicate which con 
trols three principal night clubs, 
the Lido, Moulin Rouge and Bal 
Tabarin, is becoming an interna- 
tional operator. Currently in Bue- . 
nos Aires for a five-month run at 
the Opera Theatre, 2,000-seat film 
house, a Lido export revue (a first) 
will play a year all told among 
Argentina, Montevideo, Caracas, 
Havana and Montreal. The com- 
pany of 80 with 40 tons of gear 
will then be returned to Paris for 
refurbishing prior to either (1) in- 
vading New York and_ various 
American centres or (2) swinging 
through Italy, Switzerland, Ger- 
many and csther European coun- 
tries. 

Meantime, the Bal Tabarin, now 
being remodeled, will open next 
March 1 with a swimming pool part 
of its equipment as an ice floor is 
part of the Lido routine (about 10 
of the 90 minutes), Between these 
two mammoth cafes the Paris syn- 
dicate will offer major bookings 
for acts recruited from ice show 
biz and water show biz. Each bill 
runs a full year. 


Rene Fraday, director of produc- 
tions for the cafes (syndicate’s Em- 
pire Theatre has now reverted io 
cinema) was in New York last 
week. He contracted for Dominque, 
the pickpocket, the Carsony Bros. 
trick twin routine and skater Ruth 
Harrison. Fraday will return to 
Manhattan in September, then do- 
ing a swing west to Las Vegas and 
completing his bookings for both 
the Lido and Bal Tabarin, includ- 
ing swimmers for the latter. 


Fraday was in Buenos Aires for 
| the opening of the Lido export re- 
vue which is collecting 100 pesos 
admission in a town where an aver- 
age show price is 15 pesos. Show 
carries five musicians, three stage- 
hands, two electricians and is com- 
pletely independent of local the- 
atrical facilities in terms of light- 
ing and sound. 








107 YEARS WITHOUT DAMES 





Hiarvard’s Hasty Pudding Now 


May Recognize Opposing Sex 


| 





| Cambridge, May 31. 
After 107 years, officers of the 
| Hasty Pudding Theatricals at Har- 

|vard have decided that there's 
| nothing like a dame in the chorus. 
|However, agreement must be 
|reached by all concerned before 
next fall’s production of “The 
|Golden Fleecer” can have a for 
| real femme chorus line. 

The drastic proposal to ‘intro- 
duce the distaff side in reality was 
made this frame by Robert F. R. 
| Ballard, president of the Hasty 
| Pudding Theatricals and Godfrey 
Truslow, HP president, who said 
they would talk the vital change 
over with Dean Robert Watson. 

For 107 annual shows of the 
Hasty Pudding Theatricals, all 
femme parts have been taken by 
! males. 
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Las Vegas Interracial Inn Poses 
Open-Door Problem for Other Hostels 





By JOE COHEN 


Las Vegas, May 31. 

The problems of the Las Vegas 
hotel operators have been multi- 
plied considerably since the ad- 
vent of the first interracial inn in 
the casino capital of the country. 
Preem of the Moulin Rouge Hotel, 
which opened formally last Thurs- 
day (26), has unveiled a new set of 
social problems of the bonifaces. 
It’s the first hotel here to cross 
the color line, a rigidly observed 
demarcation in this otherwise 
easy-going community. 

The problem mixes the democ- 
racy of gambling and the tradi- 
tional hospitality of hotelmen with 
the fear of jeopardizing an indus- 


try with a capital investment of 


more than $100,000,000, with more 
coin flowing in daily. Among the 
big plungers in the roulette-and- 
craps casinos are opinionated 
Southern gentry. 

Those concerned with the green- 
felt and hotel industries here are 
asking: can “one hotel admit Negro 
spenders alongside whites at the 
bar, swimming pool, dining room 
and so on and not embarrass the 
places that don’t? Left to their 
own inclinations, operators would 
probably end segregation. 

However, a lot of gambling coin 
comes from Texas oilmen and cat- 
tlemen, other southerners, and 
others who are not yet ready to 
accept an interracial principle. 
Right now, the whole thing is 
working “right,” according to the 
views of the, hotel men and casino 
operators. Negro players or hotel 

atrons just aren’t admitted to the 

oute 91 hotels or at any place as 
soon as they go through the Clark 
Street underpass, which divides 
the white and Negro sections of 
town. Beyond that boundary, a 
Negro couldn’t get a cup of coffee 
anywhere in the city. 

Own Side of Street 


Ofay members of the Las Vegas 
community can eross Clark St. and 
partake in the best the Negro dis- 
tric€ has to offer. 
the Negro members will get to 
practicing the belief that courtesy 
is a two-way street and they ought 
to get some consideration on the 


* “right” side of town, isn’t known 


as yet. Tremendous numbers of 
(Continued on page 18) 


Joe Franklin’s Silent } 
Pix for Coney Island 


Silent films, a longtime staple 
at Coney Island, but a casualty of 
television some five years ago, will 
be shown again there, and curi- 
ously enough, via the success of 
a tv show featuring the oldies. Joe 
Franklin, who conducts the “Mem- 
ory Lane” show on WABC-TV, 
N. Y., has been signed by Wonder- 
land Park in Coney to operate a 
silent film theatre there nightly, 
with Franklin supplying the foot- 
age which he features on his show. 

Franklin will also appear there 
Saturday nights to emcee the show- 
ings and answer questions about 
the oldies. Theatre will run from 
June 10 till Labor Day. 





Just how soon. 





Some Casting 
Here’s an offbeat doubling 
assignment. Mike O’Dowd, 
floor manager of the Roseland 
Ballroom, N. Y., is playing a 
-role in “Guys & Dolls,” which 
opened yesterday (Tues.) at 
the N. Y. City Center. : 

O’Dowd is an ex-pug. 


. *.@ e 
Twin Cities’ Dream Of 
Major League Status; 
e e 9 
Cites Cinerama’s Gate 
Mingeapolis, May 31. 
Fact that “This Is Cinerama” 
will have run successfully at the 
Century Theatre here for 68 weeks 
by the time that it ends its en- 
gagement and gives way to “Cin- 
erama Holiday” July 26 is being- 
used as ammunition by local group 
seeking a major league baseball 
franchise for the Twin Cities. 
Data regarding the run of one 


full year and nearly four addi- 
tional months and also the fact that 





Lester Isaacs, “Cinerama” theatre |’ 


operations director, revealed that 
Minneapolis has proved the sixth 

boxoffice city among its 13 for 
the attraction has been mailed to 
all major league magnates. 

Incidentally, while in Minneap- 
olis to help celebrate the show’s 
first anniversary, Isaacs in several 
talks before luncheon clubs ex- 
pressed his own personal view that 
the Twin Cities would be an ex- 
cellent bet for big league base- 
ball and would give it excellent 
support. 

Funds already have been raised 
to build a suitable baseball park 
at a cost of more than $4,000,000 
and construction on it will start 
shortly despite the fact that no 
franchise now is available. For the 
foreseeable future, too, the pros- 
pects are not considered bright, al- 
though there has been talk in base- 
ball circles that one of the three 
New York clubs eventually may be 
shifted here, 


HIT THAT HOUSTON 


King, Fields, Lewis Send Down 
Sideline Roots 











Houston, May 31. 

Orchestra leader Henry King has 
opened a liquor store here to be 
managed by his brcther and long- 
time manager, Bob Roy. Designer 
Ed Perrault put a white grand 
piano in the liquor store and ca» 
ried out the same music motif in 
the decor. The piano is for real 
but King ean’t play it. Texas law 
doesn’t allow ivory tickling in li- 
quor markets. 

In establishing commercial side- 
line roots here, Henry King fol- 
lows the example,.of Shep Fields, 
who now headquarters in Houston, 
does a disc jock stint on the side, 
and is house hunting for his fam- 
ily. Vet entertainer Jimmy Lewis 
is also now doing a local radio 
deejay turn and owns a filling sta- 
tion for tax diversification. 
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Com’l TV Seen Definitely 
Established in Britain » 
In Wake of Tory Victory 


By HAROLD MYERS 


London, May 31. 

The Conservative Party is back 
in power with a comfortable work- 
ing majority and, as a result, the 
future of commercial television is 
assured. The Labor Party had 
threatened to unscramble the Tel- 
evision Act if it had been returned 
te govern the country. 

The election results have justi- 
fied the claims of the professional 
forecasters. The swing to the right 
was accurately anticipated by the 
pollsters and the final Tory major- 
ity came close te the estimates. 

Because the Labor Party had in- 
timated in its election manifesto 
that it would abolish admission tax 
on the legitimate theatre if elect- 
ed, the Theatres Entertainment 
Tax Committee, headed by Dingle 
Foot, demanded comparable assur- 
ances from the Conservative 
Party. R. A. Butler, Chancellor of 
the Exchequer in the last Govern- 
ment, explained to Dingle Foot 
that he regretted he had been un- 
able to make a cut in the last 
budget, but if he continued to hold 
office in the Government; would 
consider, before the next budget, 
whether it would be possible to re- 
duce the duty. 

Election night, as always, proved 
a bumper business evening for 
hotels and cafes, all of which were 
granted liquor license extensions 
and made special provision for 
flashing results as they were re- 
ceived on the ticker. Most night 
spots upped their prices by 50% 
to 100%, and without exception 


(Continued on page 18) 


MARQUIS DE CUEVAS 
PIQUED BY ANTA 


The Marquis George de Cuevas 
is sore at America, the U. S. State 
Dept., and ANTA’s International 
Exchange Program in particular, 
claiming a sluffoff in connection 
with the current U. S.-inspired 
“Salute To France” fest going on 
in Paris. The Chilean-born (now 
U. S. citizen) nobleman, married 
to John D. Rockefeller’s grand- 
daughter, is head of the Grand 
Ballet du Marquis de Cuevas. 

Here is an American-owned and 
operated troupe, containing sev- 
eral U. S. dancers, and playing 
regularly all season throughout 
Europe, says the Marquis, showing 
off American culture. Yet when 
American lines up an official salute 
to France, to show off U. S. cul- 
tural wares, it employs legit 
troupes, the N. Y. City Ballet, the 
Philadelphia Orchestra, but not 
the Cuevas troupe. 

The Marquis has accepted an 
invite (there’s no connection) 
from the City of Paris to create a 
mammoth spectacle based on 
Berlioz’s dramatic symphony, ‘“Ro- 
meo And Juliet.” Billed hy the 
French committee as “‘The Festival 
of the Century,” production will 
utilize a chorus of 100 singers, 
orch of 80, and the 60 members of 
the Cuevas ballet. 

It will be performed nightly 
June 28-July 4 in the courtyard of 
the Palais Royale, with a 10,000 
seating capacity.» George Skibine, 
John Taras and Vladimir Skoura- 
tof, Cuevas ballet choreographers, 
will stage the spec, 
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Sime felt pretty proud, as he 
expressed himself in the No. 2 is- 
sue of the paper, “Well, how did 
you like the first issue of VARIETY? 
Something of a novelty to get 13 
pages of solid reading matter for 
5c, isn’t it? (The paper was 16 
pages all told.) Judging from 
sales, there is room for a paper 
of just this sort...” 


He went ons“This week we are 
starting a department for the fem- 
inine showfolk, conducted by a 
well-known woman writer whose 
name you would probably recog- 
mize were we to give it .. .” (For 
years th r, Sime’s wife Har- 
riet (Hattie) Freeman Silverman 
hid under the anonymity of The 
Skirt. In later years, his daugh- 
ter-in-law, Marie Saxon, essayed 
the femme columnar ‘stint for a 
spell as The Skirt Jr.) 

In the same issue, where Sime’s 
somewhat peacock proud taking-a- 
bow editorial appeared, he pulled 
no punches as he published “Lil- 
lian Didn’t ‘Make Good’, detail- 
ing that Lillian Russell, the former 
favorite prima donna, was off to 
Europe. “Lillian didn’t want to go 
especially, but the disappointment 
of ‘falling down’ in vaudeville was 
too much for the fair one to en- 
dure. On the other side, amid 
balmy lands, a little thing like 
that may be forgiven.” 

This sample of pure corn report- 
age, okay for its time, would not 
only be wastebasketed today but 
would get the reporter his hat or a 
broom to join the office porter’s 
staff. But it was a tipoff to Sime’s 
iconoclasm; there were no greats 
or sacred cows. He called ’em as 
he saw ’em. Incidentally, it wasn’t 
long before the policy of no-first- 
names—always Miss Russell, net 
even Garbo is referred to sans 
Miss—became the hard rule for all 
reportage. But not im reverse for 


-™ 
——— i ee 


the men. Mr. George Arliss or Mr. 
Paul Muni never existed on this 
paper. . 

Peppering the early issues of 
VARIETY Was an array of news and 
tidbits which, when read today, 
point up the personal flavor of yes- 
teryear, to which allusion has here- 
tofore been made. Performers 
then shilled directly for the benefit 
of the boxoffice in contrast with 
current practice which finds a Diet- 
rich or a Bankhead shilling for the 
Vegas wheels or the top stars bal- 
lyhooing General Motors or Gen- 
eral Foods. 

_ An other-generation flavor is 
conveyed by an item of March 3, 
1906, reporting: 

“Will Rogers, the lariat thrower, 
was engaged as the added attrac- 
tion for the N. Y. Stars Burlesque 
Co. when it played the Cusino The- 
atre, Philadelphia. Wiliiam Mc- 
Guire, of the theatre, and Robert 
J. Cohen, the advance man of the 
show, put their heads together and 
evolved the scheme of having a 
basket-carriage drawn through the 
city by four ‘prop’ horses followed 
by 10 men with banners announc- 
ing the engagement of Rogers, who 
followed behind on his broncho. 


week within three hours after the 
parade, an untisual happening in 
burlesque.” 

Burlesque, in those days, dif- 
fered from the Minsky brand of 
later years, and the present-day 
concept of bump-and-grind strip- 
pers. Burlesques were broad-hu- 
mored “extravaganzas,” somewhat 
in the idiom of Olsen & Johnson 
(“Hellzapoppin”) and/or Kean Sis- 
ters (“Ankles Aweigh”) revues, 
geared for the family trade. 

(In later years, Sime was to ad- 
vise Rogers to throw away his 
lariat and use that merely as a 
prop for his _ topics-of-the-day. 
humor.) 








But Don't Massacre History 





Owner of ‘Pawnee Bill’ Saga Puts Story Approval 
Condition on Any Deal 





THEATRICAL TRAVELERS 


371 Actors, 374 Musicians, 2,416 
Writers (Sic) Gets Passports 


Washington, May 31. 
Americans, who did a record- 
breaking amount of foreign travel- 
ing and foreign spending in 1954, 
— bust the records skyhigh in 








New survey of the State Depart- 
ment’s passport division discloses 
that 131,000 men and women ap- 
plied for passports for overseas 
business and pleasure trips, about 
13,500 more than during the same 
period of a year earlier. Figures 
are exclusive of those who went 
to Canada and other foreign spots 
where passports are not required. 

Those who received passports 
during the first three months of 
this year included 371 actors and 
actresses, 696 artists, 374 musi- 
cians, 2,416 writers and 456 restau- 
rant operators. Biggest batch of all 
those hitting the trail for overseas 
were housewives—no fewer than 
24,139 so listed themselves in their 
passport applications. 


Downpour No Bar To 
Bob Hope’s Performance, 
Or Crowds, Down Under 


Sydney, May 31. 

Despite a heavy rain which 
caused serious flooding and dis- 
rupted railroad and air communica- 
tions, Bob Hope, currently touring 
Australia, played to more than 40,- 
000 people over the weekend. The 
management presenting Hope on 
this tour wanted to cancel the open- 
ing weekend engagement because 
of the bad weather, but Hope in- 
sisted that the show be presented. 

The Sydney Stadium played to 
more than 15,000 Friday (27), the 
opening night, and 25,000 turned 
out on Saturday (28). Yesterday 
(Mon.) Hope flew to Brisbane 
for a one-nighter which had al- 
ready been sold out. He returns 
to Sydney today (Tues.) to resume 
his engagement here. In addition 








(Continued on page 20) 
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By ROBERT J. LANDRY 


Sensational current popularity 
of the frontier hero, Davy Crock- 
ett, and the attendant legal dispute 
over enfranchisement rights (i.e., 
commercial licensing) has thrust 
into the foreground of enteftain- 
ment - plus - merchandising promo- 
tion the value and money-making 
possibilities inherent in other his- 
toric American names. Tricky le- 
gal questions are involved in cer- 
tain instances where the hero has 
been previously exploited or where 
“public domain” flaws the property 
controls. 


One name which is currently 
being reactivated is that of “Paw- 
nee Bill” of Oklahoma Boomer 
fame. A younger (and soberer) 
man than “Buffalo Bill” Cody, Mae 
jor Gordon Lillie was actually the 
owner, 1907 to 1913, of the Buffalo 
Bill Wild West Show which went 
down the drain in Denver when 
the late Fred Bonfils stole Buffalo 
Bill for the Sells-Floto Circus, 
which the publisher of the Denver 
Post then owned. 


Toward the end of the silent film 
period four western features made 
in Hollywood by Robert J. Horner 
used the character of “Pawnee 
Bill.” Whereupon Major Lillie 
(major, courtesy State of Kansas), 
Allan Rock and Larry Urbach, 
then a partnership for the promo- 
tion of an Oklahoma banking plan 
to do a big saga based on the Paw- 
nee career, went into Los Angeles 
Superior Court and secured an in- 
junction (1928) which fixed owner- 
ship of the name “Pawnee Bill.” 

All these angles indicate how 
far back the picturesque western-. 
isms were commercially recog- 
nized. Lillie himself, an inventer 
of the pageboy bob, was one of the 
great publicity-getters of his time. 
But authentic frontier history 
mingled with the showmanship. 
His name originated when he was 
a lad of 14 teaching English to 
Pawnee Indians who had been 
moved into the Oklahoma Terri- 
tory out of Nebraska, 

Lillie died in 1942 and his fame 
has been on the moribund side 
since. The present revival stems 


(Continued on page 63) 
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STARS TO PLEASE ALL NATIONS 


INDIE RELEASES 
NOW “ALL-STAR 


Hollywood, May 31. 
In a drastic switch from the nor- 
mal production routine of the last 
several years, indie producers— 
and particularly those releasing 
through United Artists since the 


‘distributor has made’ production 


coin available—are emerging with 
what promises to be the year’s top 
marquee bait properties in the 


‘form of some of the biggest “all 


star” casts in recent times. The 
big-name lineup formerly was the 
special prerogative of the majors, 
particularly those with large con- 
tract rosters. 

Two current UA productions em- 
phasize the trend toward top name 
casts on the part of the indie film- 
makers. - One, Robert Aldrich’s 
production of “The Big Knife,” is 
now in the final editing stage. It 


-boasts a cast lineup consisting of 


Jack Palance, Ida Lupino, Wen- 
dell Corey, Jean Hagen, Rod Stei- 
ger and with Shelley Winters in a 
special characterization. 

The other is Bert E. Friedlob’s 
“News Is Made at Night,” which 
director Fritz Lang guns Fifday 
(3) with a-cast headed by Dana 
Andrews, Rhonda Fleming, George 
Sanders, Thomas Mitchell, Howard 
Duff, Vincent Price, Sally Forrest, 
John Barrymore Jr. and Ida Lu- 
pino. 

TV a Factor 


_ These high voltage casts can be 
traced in good part to the fact that 
the major studios’ contract lists 
have dwindled sharply in the past 
year, making more top freelance 
talent available to the indie. And 
the same _ circumstance — that 
prompted raany of the top stars to 
switch to a freelance status—the 
right to do as much television as 
they desire—further enhances their 
(Continued on page 16) 


N.Y. Palace Gets ‘Lady’; 
Vaudfilmer Hard Pressed 
For Suitable Features 


Booking of 20th-Fox’s “That 
Lady” into the Palace Theatre, 
N. Y., is seen as the initial move 
in strengthening the house’s prod- 


uct lineup. It’s also the first 
C’Scoper to go into the vaudeville 
showcase. 

It’s reported that the booking 
had a double reason: 20th*had the 
pic available and had trouble find- 
ing a proper outlet for it, and RKO 
Theatres, which operates the Pal- 
ace, was extremely anxious to have 
“That Lady” as a means of kicking 
off a new pic policy. 

Simultaneously, it’s said that, un- 
less the new approach at the Palace 
works out, the house may be in 
serious difficulties and may in fact 
have to shutter. To date, it’s been 
playing mostly action pix. 








U. S$. DIVIDEND ANALYSIS 





Points Up Chesapeake Industries 
Surge From 0 To $1,033,000 





Washington, May 31. 

Publicly reported film industry 
dividends came to $2,313,000 in 
April, nearly twice the $1,241,000 
for the same month of 1954, and 
sent stockholders’ melons for the 
first four months of 1955 up to a 
fine, fat $9,456,000. This was far 
ahead of the $6,770,000 for the first 
third of 1954. 

U. S. Dept. of Commerce report- 
ed that the difference was made by 
Chesapeake Industries which 
processes film for United Artists, 
Universal and Warner Pathe. This 
year it paid three dividends aggre- 
gating $1,033,000; a year earlier it 
disbursed none. Other payments 
were: District Theatres, $15,000 
each year; Republic $100,000: 
American Broadcasting-Paramount 
Theatres $1,126,000; Loew’s Bos- 
ton Theatres, $39,000. 

Publicly reported dividends, ac- 
cording te the Commerce Depart- 
ment, generally run 60 to 65% of 
all dividends in any industry. 








ALBERT LEWIN’S ‘IDOL’ 


Has Writer-Producer-Director On 
Mexican-Locale Feature 








Having written his own screen- 
play, Albert Lewin will produce 
and direct “The Living Idol” in 
Mexico starting in October. In 
CinemaScope and color, it’ll be a 
Metro release as was Lewin’s last 
effort, “Saadia.” 

Lewin, who is going to Mexico 
soon to prepare the groundwork, 
indicated “I.iving Idol’ was the 
story of an archeologist “with 
supernatural elements,” No cast 
has as yet been set. 


Telemeter's Idea, 


Theatre Feed To 
Homes, Doubted 





Distribution execs, faced with+ 


the Telemeter proposition that 
theatres might book a film and 
then “pipe” it into homes via 


closed-circuit toll-tv, are taking a 


somewhat skeptical view of the 
legality of this procedure. 

While Telemeter v.p. Paul Mac- 
Namara holds that theatres have a 
perfect right to expand their audi- 
ence into the homes as long as the 
film company gets its rightful cut 
of thé proceeds, company: spekes-" 
men say they don’t think it’s as 
simple .as all that. 

“Nothing in our contract speci- 
fies that a film can’t be shown out- 
side the theatre, but I doubt very 
much that this kind of procedure, 
if done without permission of the 
distributor, would be upheld in 
any court,” was one comment. 

Back from Washington and the 
NARTB_ convention, MacNamara 
said last week that Telemeter 
(owned 80% by Paramount) was 
being contacted by a great many 
exhibitors with a view of making 
franchise. arrangements for the 
toll-tv system. He said the list of 
cities where Telemeter may now 
undertake closed-circuit runs in 
conjunction with exhibition inter- 


ests had risen to five, and that. 


they may be in operation during 
1956. 

MacNamara_ said such _ cities 
could not have a population of 
more than 100,000 and had to have 
at least 10,000 “free” tv sets in 


(Continued on page 20) 


Salvage $100,000 for Old 
Fox Theatre Creditors; 
Over $2-Mil. Recovered 


Creditors of the old Fox Thea- 
tres Corp. will benefit from a $100,- 
000 settlement from the. All Conti- 
nent Corp. of N. Y. Federal Judge 
Lawrence E. Walsh okays the ar- 
rangement. Trustees for Fox and 
Robert Aronstein, attorney for the 
creditors, applied Friday (27) for 
an order from the court approving 
the proposéd settlement as “just.” 

Since the Fox loop went bank- 
rupt in the early 1930s, Aronstein 
has recovered more than $2,000,000 
for its creditors. A decision of the 
late Judge Martin T. Manton, 
which awarded the Academy of 
Music in downtown N. Y. to Skou- 
ras Theatres in 1937 for $155,000, 
was reversed through his efforts. 
Subsequently an agreement was ne- 
gotiated whereby the house was 
leased to Skouras for 14 years on 
an annual rental of $175,000. 








Hayes’ Passport Quest 
Albany, May 31. 
George “Gabby” Hayes, bearded 
comedian of Western pictures, is 
seeking evidence for the State De- 
partment that he was born 70 years 


ago in Wellsville, N. Y., and there- | 
fore should be eligible for a pass- | 


port to tour Europe this summer. 


Wellsville attorneys for Hayes | 
turned to Assemblyman W. H. Mac- | 
reported | 
that records of his birth were lost | 


Kenzie, after the actor 
in a fire. Hayes was expected to 
come here, with copies of mar- 
riage certificate, affidavits of per- 
sons acquainted with his family at 
the time of his birth, and Federal 
and State census records. 





Parsonnet & Wheeler Set 
Theatrical Film Venture, 
-Milland in Gearon Novel 


Parsonnet & Wheeler, the tele- 
pix production outfit (Marion Par- 
sonnet also owns the Parsonnet 
Film Studios in N. Y.), is planning 
a jump into the theatrical side of 
the business next spring. Firm 
has secured rights to “The Velvet 
Well,” a novel by- John Gearon, 
and has lined-up Ray Milland to 
star in the screen version under 
the title “Stranger in Munich.” Par- 
sonnet, who aside from his telefilm 
production activities has been a 
Hollywood scenarist, will start 
work on the screenplay shortly. 

Plan is to film location footage in 
Munich, where Parsonnet & Wheel- 
er currently have a teléfilm series 
going, and interiors in N. Y. at 
the Parsonnet Studio in Long Is- 
land City. Firm is currently part- 
nered with Carlton Films of Ger- 
many and Guild Films (the telefilm 
distrib) in “Brother Mark,” a Rich- 
ard Kiley-starring tv series which 
started shooting about three weeks 
ago in Munich. Feature deal was 
brought in by Anthony Z. Landi, 
exec v.p. of the firm. 


YOUNGSTEIN ATTENTION 
TURNS TO PRODUCTION 


With United Artists having an 
increasing stake in production acti- 
vities on the Coast, vice president 
Max Youngstein will spend the 
entire summer in Hollywood look- 
ing after UA interests. Youngstein 
plans to move to the Coast with 
his family at the end of June and 





will probably resume his N.Y.. 


homeoffice — duties 
September. 
Youngstein made preparations 
for his Coast stay during the past 
10 days. He returned from the 
Coast yesterday (Tues.) following 
confabs with Robert F. Blumofe, 
v.p. in charge of UA’s Coast opera- 
tions; Leon J. Roth, Coast publicity 
coordinator, and indie producers 
making films for UA release. 


sometime in 


LOEW’S IMPORT TRY 


Converts Esquire, Toledo 
To ‘Art’ Policy 








Tentative try to explore the po- 
tential of the art theatre market 
is being made. by Loew’s Theatres. 

Circuit has converted the Es- 
quire, a 900-seater in Toledo, Ohio, 
into a specialized house. It opened 
last week (27) with the British 
“The Little Kidnappers” which en- 
joyed a lengthy run at the Trans- 
Lux 52d St., N. Y., some months 
back. 

It’s indicated that, if the Esquire 
is suceessful, Loew’s may convert 
other situations to a similar policy 
of playing “select” films. Circuits 
have been generally hesitant to ex- 
periment with imports. However, 
quite a few have followed the lead 
of Walter Reade Theatres which 
has found favor with series show- 
ings of imports (mostly British) on 
a subscription basis. 


EFFG Finance 
Fruit Ripening 
By Early Fall? 


Revising its. timetable, the Ex- 
hibitors Film Financial Group, the 
Theatre Owners of America-spon- 
sored body “to cause” films to be 
produced, now hopes to sit down 
and offer financing to film compa- 
nies with the “necessary manpow- 
er” by early fall. Under its orig- 
inal schedule, the EFFG had hoped 
to get off the ground by May. So 
far, however, the group hasn’t se- 
lected permanent offtcers nor has 
it met its full quota of stock so- 
licitations. 

The EFFG committee, headed by 
Sam Pinanski, president of Amer- 
ican Theatres Corp. of Boston, met 
in New York last week to review 





Noting thatthe acute product short- 
age facing exhibitors is as critical 
as ever, Pinanski said that the offi- 
cers and directors of EFFG “are 
(Continued on page 22) 








National Boxoffice Survey 





Holiday Boosts Biz; ‘SAC’ Again No. 


1, ‘Soldier’ 2d, 


‘Chase’ 3d, ‘Holiday’ 4th, ‘Legs’ 5th . 





After being sloughed for several 
weeks by the first -springlike 
weather of year, the Memorial Day 
holiday trade in the current ses- 
sion is proving very big and meas- 
uring up to highest hopes in most 
instances. There were some offish 
key cities covered by VARIETY 
such as Indianapolis where -the an- 
nual Speedway races proved too 
much competition and _ Boston, 
where the yen for outdoor attrac- 
tions was a bigger magnet than the 
film fare. 

For the second week in a row, 
“Strategic Air Command” (Par) is 
pacing the field by a wide margin. 
Stamina of this VistaVision pic is 
enabling it to wind up on top de- 
spite playing in second weeks or 
extended-run in many keys. Sec- 
ond place is going to “Soldier of 
Fortune” (20th), out in release for 
first time this round. 

“Sea Chase” (WB), also new this 
session, is winding up third, not 
so far behind. “Cinerama Holi- 
day” (Indie) is capturing fourth 
position. 

“Daddy Long Legs” (20th), which 
was third last round, is finishing 
in fifth place. It is being closely 
crowded by “Blackboard Jungle” 
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(M-G), winner~of sixth. “Cine- 
rama” (Indie) is landing seventh 
spot. 

“Prodigal” (M-G) is taking eighth 
money while “Glass Slipper’’ 
(M-G) rounds out the Top Nine 
list. “Gate of Hell” (Indie), “Doc- 
tor in House” (Rep) and “Kiss Me 
Deadly” (UA) are runner-up films 
in that order. 

“Love Me Or Leave Me” (M-G) 
shapes as one of the most promis- 
ing newcomers. It is terrific at 
N. Y. Musie Hall after a record 
Memoriai Day take and largest 
Sunday coin total in history of 
house. It also is sock opening 
week in St. Louis. “Magnificent 
Matador” (20th), big in N. Y. at 
Astor, is mild in Portland, Ore., 
and okay in Seattle. 

“Davy Crockett, 
Frontier” (BV) is smash in open- 
ing round at N. Y. Globe. Re gal 
of Gold” (Col), big in Frisco, 
only fair in Toronto and mild in 
Louisville. “Interrupted Melody” 
(M-G), nice in Boston, shapes fair 
in Denver and socko in Frisco. 

“Far Horizons” (Par) is not do- | 
ing so well currently in two keys! | 

“Smoke Signal” (U), fine in Toron- 
to, looms moderate in Minneapolis. 





Violent Saturday” (20th), good in 
Omaha, is mild in N. Y. 
| “Annapolis Story” (AA) shapes 


| fat in Chi. 
|in L.A., 
| From Bitter Ridge” 
| Toronto. 


(U) is good in 


| “Country Girl” (Par) is rated big | 


{in St. Louis. “Shotgun” (AA) is fine 
in three Denver ozoners. 

| “Escape To Burma” (RKO) looks 
| fair in St. Louis. “Crashout” (FM) 
is neat in Chi. 


(Complete 
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the progress of the financing group.. 


Bozoffice Reports on | 





King of Wild} 





“That Lady” (20th), dull 
looms fair in Detroit. ‘‘Man 
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GAST SOMEBODY 
FOR EVERYBODY 


; Hollywood, May 31. 

A carefully thought-out, precon- 
ceived casting plan aimed at giving 
added boxoffice allure in individual 
markets throughout the world is 
paying big dividends abroad and 
is expected to do the same in North 
América for Paramount’s Techni- 
color adventure epic, “Ulysses.” 


Film, with a general September re- 


lease, will open pre-release en- 
gagements arourfd July 1. 

In explaining the plan, William 
W. Schorr, co-producer with Carlo 
Ponti and Dino de Laurentiis in the 
Italian outfit’s big-budgetter, de- 
scribed it as “one intended to give 


the exploitation men in each na-. 


tion that added plus in local appeal 
that means so much at the_ticket 
window. 

“We aimed our casting of ‘Ulys- 
ses’ directly at the world market,” 
he said.. “Casting of Kirk Douglas 
and Silvana Mangano in the two 


jtop roles assured us of universal 


appeal of unquestionable strength 
—both stars are top draw in any 
country. 

“But we determined to give the 
theatre man in each different na- 


(Continued on page 18) 


08/15, Anti-War Film 
From Germany, for U.S. 
Via Goetz-Buck Firm 


Negotiations are in the closing 
stages for Goetz-Buck Productions 
to acquire U. S. rights to both the 
titled and the dubbed versions of 
the German ‘08/15’, an important 
grosser in Germafiy where it was 
produced by Gloria Film. 

According to Don Goetz, deal is 
being concluded at the mement in 
Germany by Walter Klinger who’s 
been peddling the picture for some 
time in N. Y. and on the Coast. 
Goetz said that any agreement 
would include also the sequel to 
the anti-war film which deals with 
life in the army barracks. 

The U. S. releasing outfit is said 


(Continued on page 16) 
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YANK EXHIBS STILL COOL ON IMPORTS 


AS EUROPE ‘STRAINS’ FOR U.S. FAVOR 








Struck by their lack of progress 
during the past year, when good 
American product was in short 
supply, indie importers and dis- 
tribs are pinning the blame pri- 
marily on what they conceive to 
be an unimaginative exhibitor ap- 
proach. 

“They can’t see beyond their 
noses,” commented one distribu- 
tor last week. “They consistently 
underestimate their audience. Even 
when we have a really good film 
it’s a battle to get theatres to 
book it.” He added that exhibs 
would, for the most part, rather 
take a chance on a reissue than on 
an import. 
~ However, the outlook isn’t all 
black-and-white. Those who dis- 
tribute foreign product concede 
that its quality hasn’t always lived 
up to expectations, a circumstance 
that is ascribed in part to the pro- 
nounced desire on the part of Eu- 
ropean producers to “tailor” their 
films to the American audience 
taste as they think they see it. 
Furthermore, there is the prob- 
lem of method of” presentation. 
Where, on the one hand, the broad 
U. S. public rejects subtitled fea- 
tures, on the other, Americans 
have not been conditioned to ac- 
eept and appreciate dubbed ver- 
sions. 

From the point-of-view of the 
importer, the attitude of the for- 
eign producers, influenced by some 
very high guarantees handed out 
in recent months, also isn’t of 
much help. The price of “good” 
features i.e., those that are con- 
sidered to have a real chance in 
the American market, has sviralled 

(Continued on page 20) 


Ernest A. Hall, Retired, 
Joins Republic Board, 
Defends Yates Policies 


- Ernest A. Hall, a retired auto- 
motive parts manufacturer with a 
$100,000 stake in Republic Pic- 
tures stock, was named a member 
of the board of directors at a meet- 
ing of the board in New York last 
week. Hall succeeds Arthur J. 
Miller, who resigned as a director 
and Managing Director of Consoli- 
dated Film Industries, a Rep sub- 
sidiary, several months ago. Miller, 
associated with the company for 
10 years as an officer and direc- 
tor, has declined to state the rea- 
sons for his exit. Albert A. Duryea 
succeeded Miller as resident man- 
ager of the Ft. Lee laboratory. 

The board, at its meeting, also 
declared a 25c per share dividend 
on preferred stock, payable July 1 
to stockholders of record June 10. 
No divvy, however, was declared 
on the common stock, a factor of 
constant irritation to Rep’s many 
stockholders. Rep’s failure to pay 
common stock dividends was one 
of the beefs registered at the heat- 
ed stockholders meeting on April 
5. It was one of the factors that 
led to the formation of the 
Stockholders Protective Commit- 
tee which is now making prepa- 
rations to unseat the management 
of prexy Herbert J. Yates. 

At the stockholders meeting, 
Harold Weil, of the law firm of 
Leon, Weil & Mahoney and one of 
the leaders in challenging man- 
agement, suggested that he would 
like Hall to serve on the commit- 
tee. Hall declined and spoke up 
strongly in defense of the man- 
agement’s policies. 

Meanwhile, Rep executives have 
failed to take cognizance of the 
existence of the protective group. 
William M. Saal, executive aide to 
Yates, termed the group’s activi- 
ties as “just talk.” “We haven't 
been served with anything offi- 
cial,” he said. “We can’t answer 
a ghost. We're running our busi- 
ness as we have in the past. What 
we do speaks for itself.” 








Andy Gebstaedt Heads 
Republic’s Advertising 


Andy Gebstaeat, production 
Manager for Republic for the iast 
11 years, has been upped to adver- 
tising manager. 

His appointment was disclosed 
Friday (27) by ad-pub ehief Steve 
Edwards. 


Loew’s Oscar Doob Takes 
His Typewriter Into 
Palm Beach Retirement 


Oscar A. Doob, a pub-ad execu- 
tive of the Loew’s organization for 


26 years, confirmed reports that he 
had handed in his resignation ef- 
fective Sept. 1. Doob revealed 
that he and his wife would move 
to Palm Beach, Fla., where he 
plans to make his home. The vet- 
eran publicity executive described 
his move as an experiment in semi- 
retirement. “I am taking my type- 
writer with me,” he said. He has 
plans to do some writing. 


Doob, who began his career as 
a newspaperman on the LaSalle 
(Ind.) Daily Post, has for the past 
two years been head of promotions 
for special pictures for Metro. He 
shifted to the M-G pub-ad depart- 
ment from Loew’s Theatres where 
he had been since 1945 special 
theatre executive and.aide to the- 
atre topper Joseph R. Vogel. Doob 
joined Loew’s Theatres in 1929 as 
head of the advertising-publicity 
department and held that post un- 
til he was promoted to the execu- 
tive staff. 


Doob started his film industry 
career as publicist for the Lisbon 
theatre chain of Cincinnati. He 
previously held newspaper jobs on 
the Cincinnati Enquirer and the 
Cincinnati Times-Star, originating 
the amusement page on the latter. 

During World War II, Doob 
launched the plan for selling war 
bonds in theatres and was loaned 
by Loew’s to the U. S. Treasury 
Dept. as a dollar-a-year man. For 
a number of years he was publicity 
head of the industry’s March of 
Dimes drive.- He was chairman of 
the executive committee of the 
Metropolitan Motion Picture Thea- 
tres Assn. until he joined Metro. 
He took an active part in the indus- 
try’s fight against the admissions 
tax, in the Will Rogers Memorial 
Hospital campaigns, and in other 
industry activities. : 


JOE SCHENCK QUITS 
MAGNA CHAIRMANSHIP 


Joseph M. Schenck_has resigned 
his post as hoard chairman of 
Magna Theatres Corp., and for the 
time being at least will devote his 
entire energies to United Artists, 
of which he is a principal stock- 
holder. 


Resignation was turned in at a 
board meeting in NY on May 20. 
Understand one of the reasons for 
his bowing out is due to his hav- 
ing to devote more time to position 
than he wished. 


One theory is held that the post 
will be held vacant until such time 
that the board will not be required 
to spend so much time to plan- 
ning policy, when he’ll be asked 
to return. 








Hearings on Drive-In (2d) 
For Loew’s Up June 2 


Washington, May 31. 

Hearing on the application of 
Loew’s theatres to purchase the 
Normandie drive-in, outside of 
Jacksonville, Fla., will be held in 
New York City before Federal 
Judge Goddard on June 2 at 2:15 
p. m. If approved by the court, 
it will be the second drive-in by 
Loew’s since the antitrust divorce- 
ment decree. Last February the 
court okayed Loew’s purchase of 
the Twin Drive-In, at Chicago. 

, Except for replacements and two 
special situations, these are the 
only theatre purchases approved 
for any of the Big Five defendant 
circuits—Loew’s, Paramount, Stan- 
ley-Warner, RKO and Fox. No 
other applications are pending, but 
it is understood that the remaining 
four circuits also intend to invade 
the drive-in field. 


The special situations include 
permission to Stanley-Warner to 
acquire theatres for Cinerama use 
only, and awthority for National 
Theatres to place a house in the 
isolated community of Trona, 
| Calif., where one was needed, 








| Exposition Takes Shape 


Hollywood, May 31. 

Individual members of the mo- 
tion picture industry have sub- 
scribed a total of $31,500 to date 
in debentures of the Motion Pic- 
ture Exposition, for its proposed 
permanent exposition to be set up 
as a benefit for the Motion Picture 
Relief Fund. 

Additionally, four union locals 
have pledged $13,500, the Screen 
Extras Guild $10,000, and three 
industry employee organizations 
$7,400. Union subscriptions in- 
clude Make-up, Local 706,. $2,500; 
Cinetechnicians, Local 789, $5,000; 
Property, Local 44, $5,000; Para- 
mount Studio Office Employees, 
$1,000. r 

Universal City Club Benefit 
Fund, $4,000; U Trowel Club, $400; 
Paramount Studio Club, $3,000. 
Sound Technicians, Local 695, also 
gifted MPRF with $1,000 in de- 
bentures. 


Italian Payments © 
($3,500,000) Now 
Due in New York 


Italian authorities have approved 
the American distribs’ application 
for $3,500,000 in “official” remit- 
tances and Motion Picture Export 
Assn. now is expecting the coin in 
N. Y. soon. 

While there have been ‘a series 
of compensation deals in Italy, in- 
volving Finmeccanica, a semi-offi- 
cial shipbuilding outfit, no official 
transfers of U. S. film earnings 
have taken place since April, 1954. 
This has come about as the result 
of so-called “excess” earnings in 
Italy, deriving from the artificial 
limitation the Italians placed on 
the U. S. take under the deal that 
expired in August, 1954. 

The Italo eosin, at the official 
rate of exchange, is supposed to 
come through quarterly. However, 
the application for 1954, and the 
first three-quarters of the current 
agreement expiring in June, 1955, 
didn’t actually go in until 
March, °55. 


Gottfried Reinhardt In 
Protracted European Stay; 
After. Salzburg, to Berlin 


By PAUL PIMSLEUR 
Salzburg, May 31. 

Producer-director Gottfried Rein- 
hardt, after 21 years with Metro, 
is now on his own, adlibbing in 
Europe. Interviewed in Salzburg, 
his father’s old haunts, he says he 
plans to spend the next two or 
three years in Europe, making pic- 
tures for the U.S. market at about 
half their Hollywood cost. His 
first two features are fully financed 
already, and he’ll direct and pro- 
duce both. 

Reinhardt will shoot in and 
around Salzburg this fall. He’s 
here now lining up his exteriors 
for a film which will star Van 
Johnson and Joan Fontaine and 
include Celeste Holm. It’s a mod- 








ern comedy with script by Rein-| 


hardt and Ronald Miller, and mu- 
sic mostly by Johann Strauss. It’ll 
be shot in cinemascope and color. 
Coin for film is being anted by 
Warner Bros., and the Associated 
British Pictures Corp. The former 
will have worldwide distribution 
rights, except for United Kingdom 
which will be handled by A.B.P.C. 
Most of the shooting must be done 
in London, to qualify for impor- 
tant concessions under British law. 
But certain exteriors will’ be shot 
in Salzburg, with crew coming 
down from England for a sched- 
uled 55 days starting end of Au- 
gust. 

In January, Reinhardt will be- 
gin shooting in Berlin on “Before 
Sunset,” film version of a tragic 
drama by the German playwright 
Gerhardt Hauptmann. Film will be 
shot in two versions simultaneous- 

(Continued on page 16) 











protests. ... 


Bible.”. .. 


release . 


Her daughter accompanied her. 


Billy Daniels . 


alleges is “‘utterly untrue.” 


in a Columbia picture. 


of the Paramount picture. 


- New York Sound Track 


Marilyn Monroe, or rather a 52-foot cutout figure of the blond 
film star, is again perched on Loew’s State building, N. Y. to herald 
20th-Fox’s “Seven Year Itch,” in which Miss Monroe has a starrin 

role. The three-story high MM was hoisted into place Friday (27 
after a previous likeness had been taken down reputedly because of 


It cost 20th an extra $1,700 for the making and setting up of the 
new cutout. The film company, at the same time, changed the photos 
in all its advertising matter and eliminated the condemned pose. 

Alex Barris, in reviewing “The Prodigal” in Toronto Globe and 
Mail, remarks that “screenwriters are scraping the bottom of the 


Eva Gabor off to Europe June 5 via BOAC ... Aileen Brenon (& 
Morgan Associates) back after a month in Spain to tub-thump “Alex- 
ander the Great.” Partner Helen Morgan planed to Madrid last week 
in behalf of the film which is being lensed there for United Artists 
. . Mrs.. William Sistrom, who is former British actress 
Rosalind Boulter, sailed for London Thursday (26) on the Mauretania, 


Confidential mag is named as defendant in a second suit for damages 
within a 15-day period. Dave Sutton, Hollywood fotog, demands $350,- 
000 in a suit filed in Superior Court, charging misuse and misappro- 
priation of pictures used with monthly’s. current story on singer 
.-. Robert Mitchum slapped $1,000,000 defamation 
suit against monthly on May 9 for printing a story about him which he 


Joan Crawford and her bridegroom, Alfred Steele, left Thursday 
(26) aboard the S.S.. United States for a honeymoon trip abroad, 
Miss Crawford is due back in Hollywood in mid-summer for a role 


Mel Shavelson and Jack Rose, producers of “The Seven Little Foys,” 

arrived from the Coast yesterday (Tues.) in connection with the preem 
.. . Leonard Spinrad, former Warner Bros, 
news editor and currently a motion picture business consultant, 
awarded a medal by Columbia U. 
. . . Al Rylander, who's shifting from Columbia Pictures to NBC as 
exploitation director, farewelled by his Col colleagues at a Danny's 
Hideaway luncheon last week . .. Columbia v.p. Paul Lazarus Jr. 
and assistant exploitation chief Ray Murray Coasted yesterday (Tues.) 
for confabs with William Goetz on “Man From Laramie.” . .. Mort 
Krushen, United Artists exploitation manager, to Montreal and Que- 
bec City for confabs with field reps and circuit heads on campaigns 
for upcoming UA pix . .. Arne Sucksdorff’s “The Great Adventure,” 
currently at the Paris Theatre, selected by the General Federation 
of Women’s Clubs for showing at its national convention in Philadel- 
»phia . . . The Desi Arnaz-Lucille Ball starrer for Metro, ‘Forever, 
Darling,” launches production June 9 under the Zanra Productions 
(Arnaz-Ball firm) banner . .. Paramount v.p. Hugh Owen visiting 
San Francisco, Seattle, and Portland branch offices . 
man, Paramount eastern production manager, returned over the week- 
end from confabs with studio executives. 


“for conspicuous alumni service. 





’ 


‘Gimmick’ Sub for ‘Formula’ 








PETE SMITH’S ILLNESS 
DELAYS TOM-TOM DATE 


- Hollywood, May 31. 

Due to the illness of Pete Smith, 
this year’s honoree; the Publicists 
Guild has called off its third an- 
nual Tom Tom Award luncheon, 
skedded for June 8. Instead, pres- 
entation of the award will be made 
by Guild prexy at James and the 
Tom Tom Committee to Smith at 
his home on the same date. 


Smith retired last year from 
Metro, after 41 years in the motion 
picture industry as a publicity and 
advertising director and_ shorts 
producer. 





L. A. to N. Y. 


Fred Alper 
Louis Blaine 
Stephen Bosustow 
Rafael Campos 
Wolfe Cohen 
Richard Davalos 
Vince Edwards 
George Haight 
Russell Holman 
Cornwell Jackson 
Jennifer Jones 
Henry King 

Gus Lampe 

Dino de Laurentiis 
Kevin McCarthy 
Merle Oberon 
Fess Parker 

Jack Rose 

Mel Shavelson 
Sol C. Siegel 

Ed Sullivan 

Mike Todd 

Ed Traubner 
Glenn E. Wallichs 
George E. Wolf 


N. Y. to L. A. 


Katherine Bard 
Morton da Costa 
Leonard Field 
James Gardiner 
Morey Goldstein 
Louis Jourdan 
Paul Lazarus Jr. 
Martin Manulis 
Ed Morey 

Ray Murray 
Jerome Robbins 





E. Z. Walters 





Columbia Pictures Approach to Action Product Uses 
Actors Rated $20,000-$30,000 Per Film 


ss 
_ 





Exhibitor complaints that the 
small action~ picture has disap- 
peared are disputed by a look at 
the production schedules, particu- 
larly that of Columbia. While Co- 
lumbia has dropped what may be 
referred to as the “formula” pic- 
ture, it has substituted the “gim- 
mick” picture. These are low 
budgeters with an exploitation an- 
gle. They usually feature lower- 
case names, actors who receive be- 
egg $20,000 and $30,000 per pic- 

re. 

The Sam Katzman unit at Col is 
especially active in grinding out 
films of this type. Some of them 
may never play Broadway but they 
still chalk up respectable grosses 
in the hinterlands. This group of 
pictures includes an occasional 
western which still cam draw 
patrons in the smaller situations. 

The Katzman unit is staying out 
of harems these days and is con- 
centrating instead on science fic- 
tion, crime films and oaters. A 

(Continued on page 22) 





N. Y. to Europe 
Lucine Amara 
Rudolf Bing 
Brian Boydell 
Carleton Carpenter 
Guido Cantelli 
Joan Crawford 
Irving Drutman 
Dick Frohlich 
Peter P. Horner 
Sol Hurok 
Ralph, Kirkpatrick 
Brenda Lewis 
John F, Majeski 
Marvin McDonald 
Helen Morgan 
Lily Pons 
Wolfgang Roth 
Frederick C. Schanz 
Dan Simmons 
Alfred N. Steele 
William L, Stein 


Europe to N. Y. 
Meyer Davis 
T. Edward Hambleton 
Leland Hayward 
Kitty Kallen 
Richard Kollmar 


rf Marion Parsonnet 


Joe Schoenfeld 
Alexander Smallens. 


el 
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LEGION OF DECENCY’S VICTORY 





Flick Sees N. Y. Censor Law Too Vague 





Need for Revision Evident—Present Lethargy 
Deplored by State’s Top Official 





Possibility of a rewrite of the 
N. Y. State censorship statutes 
was envisioned last week by Hugh 


-M. -Flick, the N. Y. censor, who 


said he was concerned over the 
lethargic pace of his division under 
the current laws. 

Fiick, often considered the best 
informed and most reasonable 
among the state censors, said he 
had toyed on several occasions with 
the idea of submitting to the Board 


. of Regents, his superiors in Al- 


bany, a memo concerning. possible 
expansion of the _ statutes, but 
hadn’t done it so far. 

“We must do something, that is 
certain,” Flick commented, noting 
that the present laws did not leave 
him much leeway and resulted in 


- a more 94 less perfunctory screen- 


ing of pix. 
One of the aspects of his board 


' which Flick would like to see go 


through is a rating service “if for 


’ no other reason than to guide vari- 


ous state institutions.” He also 
didn’t rule out the possibility of 
the State actuaily recommending 


- certain films and going on tv to 
- do so. 


Idea of rating films for juves. and 
adults has been a pet idea of Flick’s 
for some time, but is generally op- 
posed by the industry itself. The 
censor feels strongly that the pres- 
ent method of reviewing films is 
inadequate in that it allows noth- 
ing but a black-or-white choice. 


_ Flick over the years has advocated 


a method of grading features. This, 
he feels, would allow Hollywood to 
tackle more adult themes without 
fear of affecting the young. 

The N. Y. statutes at the mo- 
ment are restricted to obscene, the 


(Continued on page ‘22) 


Handbills Handed Out, 
Judge Refuses Restraint 
While Injunction Pends 


Los Angeles, May 31. 

Paradise Theatre has been de- 
nied a preliminary § injunction 
aga‘nst picketing and boycotting by 
Moving Picture Projectionists, 
Local 150, in a ruling handed down 
by Superior Judge Arnold Praeger, 
who on May 16 took under submis- 
sion a request by theatre for a per- 
manent injunction. Two parties 





~ have been hassling over the use of 


twe projectionists, union insisting 
on the pair and theatre contending 
one is sufficient. 

In a five-page opinion, Judge 
Praeger puled that union’s use of 
handbills to present its side of. the 
case arose from “an ordinary la- 
bor dispute over. working condi- 
tions,” and that a demand for the 
continued hiring. of two qualified 
projectionists was a “lawful” ob- 
jective. 

Bench also upheld arguments by 


‘union’s lawyers that the theatre 


locked out “two projectionists who 
are members of Local 150” after it 
“failed to agree upon the terms of 
a contract, and then brought in a 


(Continued on page 18) 





- METRO’S CARTOONIST 


DEPARTMENT UP 100% 


Hollywood, May 31. 

Metro is doubling its cartoon 
output, to 18 subjects annually, and 
correspondingly will boost present 
personnel! in this department 
100%. Entire program will be 
lensed in CinemaScope and Tech- 
nicolor. 

Joseph Barbera and William 
Hanna, for the past 16 years the 
writing-directing team on the Tom 
and Jerry cartoons, have been 
promvted to full producer status, 
and will be responsible for the en- 
tire year’s product. Lineup will 
include nine Tom and Jerrys, six 
Droopy one-reelers and three spe- 
cials which will be adapted from 
published works. 

Hal Elias, 18 years in the dept., 
also has been upped to dept. man- 
ager. 








Ohio by a Thread 


Columbus, May 31. 

House Bill No. 29, which 
would restore “prior examina- 
tion” of motion pictures in 
Ohio and install a film licens- 
ing system, was passed by a 
vote of 105-10 last Thursday 
(26). The bill attempts to be 
specific and spell out exactly 
what is lewd, obscene or lasciv- 
ious, something the old law, 
thrown out by the Supreme 
Court last December as uncon- 
stitutional, didnt’ do. 

The proposal now goes to 
the Senate where it is expect- 
ed to be referred to the Educa- 
tion Committee, chairman of 
which is Sen. Charles A. Mosh- 
er (R., Oberlin), a firm foe of 
censorship. Unless lightning- 
like action is taken on the 
measure, it may never get to 
a Senate vote and thus may 
die with the session’s end: 


Clergy Better At 
Raps Than Aid? 


Minneapolis, May 31. 

Boxoffice flop here of two inde- 
pendently produced straight Bibli- 
cal pictures sans sex and spectacle 
trimmings, “Day of Triumph” and 
“Reaching from Heaven,” for both 
of which gospel ministers’ support 
was solicited, has some film indus- 
try members pointing an accusing 
finger at “a certain segment of the 
church element.” 

This particular church element 
squawks about films’ low moral 


‘ 





tone frequently and demands pic- | jy 


tures that don’t stress sex and vio- 
lence, but when the sort of films 
they want puts in an appearance 
they apparently accomplish little 
or nothing to rally patronage for 
them. 

In the case of both “Day of Tri- 
umph” and “Reaching. from 
Heaven,” playing here at the 
RKO-Pan and Lyceum (local legit 
house), respectively, there were 
advance preview showings for pas- 
tors of the Protestant denomina- 
tions. The ministers turned out in 
large numbers for these cuffo 
showings, put their approval 
stamps on the pictures, promised 
to plug them from their pulpits 
and otherwise and agreed to help 
distribute reduced priced tickets. 
But both pictures did b.o. brodies. 


Late Charles Yates Suit 
Against Rank Dismissed 
In N. Y. Federal Court 


Breach of contract suit which 
the late Charles V. Yates brought 
against the J. Arthur Rank Organi- 
zation and Rank subsidiary, Aran 
Pictures Ltd., was dismissed with 
prejudice according to a stipulation 
entered by the litigants Friday 
(27), in N. Y. Federal Court. Yates 
had sued for total damages of 
$2,630,000 on the claim that under 
a July, 1952 deal Rank and Aran 
failed to deliver 84 pictures for dis- 
tribution in the U. S. 

Also defendants in tke action 
were Yates’ former . partners, 
Bertram Goldberg and Sam How- 
ard. Under the 1952 agreement 
the trio was to receive 40 pictures 
from Aran and 44 from Rank. 
Goldberg assertedly was named in 
the suit because he refused to join 
in the proceedings as a plaintiff. 
Howard, 
be served with papers. 

Yates,, a veteran indie agent, 
died Jan. 9 in Palm Springs, Cal., 
while golfing with Bob Hope. 








Marian Carr and Yvonne 
Doughty, the “Kiss Me Deadly” 
girls United Artists brought to 
Boston for the picture’s opening 
at Loew’s State and Orpheum, have 
closed four-week tour which. took 
them to a total of 13 cities. 


it’s understood, couldn't 











STUDIOS NOW T0 
‘ADJUST’ FILMS}. 


The Legion of Decency in-New 
York appears to have won a signifi- 
cant victory over the Hollywood 
studio production chiefs. After last 


week’s show of bravado in the west 
the new and more realistic whisper 
on the longdistance telephone is, 
“Get along with Father Little!” 


In short, the film industry does 
not want to invite trouble, pulpit 
condemnation, boycotts or pickets. 
The about-face, under the influ- 
ence of the New York sales strate- 
gists, defers to the Catholic film- 
classifying body. Already the stu- 
dios are rushing to “adjust’’ films 
and objectionable sequences. 


An immediate and openly dis- 
cussed reaction in New York City 
film circles centres on the future 
of Geoffrey Shurlock, administra- 
tor of the Hollywood production 
code and successor to its longtime 
boss, Joseph Breen, Trade opinion 
is that Shurlock is very much ‘on 
the spdt” and that the Legion is 
after his scalp because he went 
along with the studio production 
chiefs in their much-publicized ad- 
vocacy of more “mature” themes 
for the screen. Whatever happens, 
it’s thought that Shurlock’s posi- 
tion will be an unhappy one per- 
sonally. “He’ll get sympathy,” said 
one oldtimer, “but will he get sup- 
port?” 

A special editorial in Common- 
weal, the Catholic weekly which 
hit the stands May 27, (see ad- 
joining box) discussed the general 
situation and took issue with both 
the position of the Legion and of’ 
“liberal” spokesmen. It said it 
would be impossible for Hollywood 
to ignore the aroused pressure of 
Catholic opinion, and added: 

“A new examination of movie 
morals will be made; and resent- 
ment against Catholic pressure will 
crease in many quarters to the 
extent that forthcoming films re- 
flect the Legion's power.’ Com- 


Studios Call Back Stars, Re-Shoot 
Scenes, Cut Lines to Mollify Legion 





Peep Shows, Too 
Chicago, May 31. 

Superior Court Judge Dan- 
fel A. Covelli issued an injunc- 
tion last week, restraining 
the city from interfering with 
showings of “midget movies” 
in State St. penny arcades, as 
long as the flicks have been 
cleared by the police censor 

_ board. The city still retains the 
right to raid the arcades, if 
evidence of law violation is 
found, 

The city has maintained that 
the arcades switch to approved 
films when investigators are 
around, but at other times 
continue to, show lewd reels. 
The arcade o tors in turn 
charge the city with harass- 
ment and maintain that only 
censor-approved pix are shown. 


Video Doubles 
Disney Gross 


Boosted by the income from its 
tv activities, Walt Disney Produc- 
tions for the six months ended 
April 2, 1955, more _then doubled 


its gross earnings over the com- 
parable period in 1954, prexy Roy 
O. Disney told stockholders in an 
interim report last week. 

The gross take for the 1955 half- 
year was $9,876,175 compared to 
$4,331,827. Of this, film rental 
and tv income in 1955 accounted 
for $8,379,694 as against $3,213,523 
last year. 

Net earnings for the six months 
period ended April 2 was $430,048 
or 66e per share as against. $283,- 
662, or 43c per share, for the same, 
months in 1954. \ 








monweal in the past has found oc- 
(Continued on page 20) 


In the “expense” column, various 
(Continued on page 16) 





Bad Mental Habits on Both Sides 


[Of Censorship Pacunbiianss’ 


Conflicting positions on film 


current issue of The Commonweal, 


censorship are analyzed in_the .- 
a weekly mag edited by 


Catholic laymen and ffequently at odds with the “official” Amer- 


ican Catholic viewpoint. 


Noting the various arguments about morality.in moving pictures, 
an editorial notes that “The familiar lines are thus drawn. Cath- 
olics emerge again as, in their own view, defenders of moral 
values—and in the view of others intolerable philistines; liberals 
again stand forth as, in their own view, protectors of freedom 
and creativity—and in the view of others muddle-headed ac- 


complices in corruption.” 


“This magazine would suggest that in dealing with this problem 
both camps, liberals and Catholics, tend to fall into certain sim- 


plistic errors. The error of the 


liberals seems to us more dan- 


gerous for democracy, however, than does the error of the Cath- 


olics. 


“The liberals, in their concern for freedom, frequently for- 


get that the use of pressure is 
weapons, and this whether one 


one of freedom’s indispensable 
likes some particular manifesta- 


tion of. pressure or not. Liberals, on the whole, dislike and dis- 
trust religious pressure (although they are less than frank about 
admitting this) and so, in opposing it, they trap themselves in 
denying the legitimacy of pressure at all; and this is an extremely 


dangerous thing for any liberal . 


to do. 


“The freedom of the artist is a noble thing, but so is the free- 


dom of any group to influence, 


public events, In a free society 


as best it may, the course of 
the answer to pressure we don’t 


like is not to denounce its use or its right to exist ... but to 


organize counter-pressure.” 
But, noted the Commonweal 


editorialist, where liberals talk 


as though freedom *were somehow separate from its exercise, 


“Catholics . . . too often seem 
moral approach to the arts. 


mechanists in their exclusively 


They, too tend to abstract a virtue 


or a vice from its existantial expression and are thus left with 
nothing in the concrete order. If liberals are frequently simplis- 
tic about freedom, Catholics are frequently simplistic about art. 


“The Legion of Decency ... 


operates on the principle of making 


only moral evaluations of movies, leaving to others all considera- 


tion of their artistic aspects. 
it cannot be done... 
work. To abstract the theme or 


This sounds fine; the trouble is, 
. Everything depends on the totality of the 


the conclusion from this totality 


and praise or blame it for itself is to praise or blame nothing. 
“Yet this is what the Legion of Decency is too often betrayed 


into doing by its single-minded 


attention to morals without art. 


It is fitting and proper, certainly, that the Church concern itself 


with public morals. 
as the Legion of Decency exist. 
appear always to play the public 


It is necessary that such an organization 
But it is fortunate that Catholics 


role of philistine—and this they 


must do for as long as they adopt a narrowly and exclusively 


moralistic approach to the arts.” 





Hollywood, May 31. 
Production chiefs at the vari- 
ous studios here are reappraising 
scripts, rushes, even ready-for-re- 
lease films, and certain changes 


already have been put into force 
to. conform, obviously, with the 
standards set by the’ Legion of 
Decency. What was sanctioned as 
perfectly permissible two weeks 
ago may not be tomorrow, and 
studio toppers aren’t willing to 
send out anything that might draw 
a frown. So swiftly has the “re- 
bellion” against the Legion been 
called off. 

Paramount, for instance, recalled 
Jeanmaire to refilm an entire pro- 
duction number of “Anything 
Goes” because the front-office de- 
tected a shadow which it felt 
might be construed as a bit of 
bosom cleavage, during one of 
dancer’s routines.- Cost for re- 
shooting the sequence in the Bing 
Crosby-Donald O’Connor § starrer 
was considerable. , 

Universal, another studio pa- 
tently alarmed at the~ Legion’s 
“laxity” charge, reacted by calling 
Virginia Grey back to a dubbing 
stage to alter a line in the recently 
completed film, “All That Heaven 
Allows.” Line (okayed by the 
Code in script form) yead: “Be- 
fore Nick went to Korea we were 
thinking of getting a divorce.” Re- 
dubbed line now reads: “. . . think- 
ing of getting a separation.” 

Studio also made another dialog 
change in the same picture. A 

(Continued on. page 18) 





Virsinia Town Protests 
‘Blackboard Junele’ But 
Censors Defend License 


Richmond, Va., May 31. 

Farmville, Va., Parent-Teachers 
Assn. has forwarded a resolution 
urging Virginia Motion Picture 
Board of Censors to do some- 
thing about Metro’s “The Black- 
board Jungle.” Censors, of course, 
did something months ago. They 
gave it their seal of approval. 

Farmville schoolfolks, however, 
say picture creates “in the minds 
of chiidren new ideas of unbridled 
misconduct, rebellion against au- 
thority and unconcealed immor- 
ality.” 

Resolution asks that “your ef- 
forts and your influence be used 
to stop the showing in Virginia of 
this, and any other motion picture 
which (according to the matrons) 
are apt to sow seeds of evil or dis- 
order and violence in the minds 
of children.” 

The censors answered that there 
was nothing they could do. The 
picture was carefully reviewed and 
found neither “obsene, indecent, 
nor tending to incite to violence.” 
These are the only things that can 
get a film blackballed in Virginia. 

A board spokesman added that, 
“when Blackboard Jungle” was re- 
viewed, a number of officials on 

(Continued on page 22) 


SAG DICKERS WITH 
EASTERN PRODUCERS 


Talks between eastern film pro- 
ducers and the Screen Actors Guild 
for a new collective bargaining 
contract commenced in New York 
late yesterday (SNues.) afternoon. 
The SAG is bargaining for actors, 
singers, announcers, dancers, and 
extra who appear in industrial and 
educational films. 

Producers participating in the 
initial negotiations are the Film 
Producers Assn. of New York and 
other signatories to the present 
agreement. Confabs are being held 
at the SAG’s N.Y. branch office at 
551 Fifth Ave. 

Representing SAG are Mrs. Flor- 
ence E. Marston, regional director; 
Harold M. Hoffman, N.Y. branch 
exec secretary, and Herman Gray, 
counsel, John M. Wheeler, counsel 
for the Film Producers Assn., will 
be present at the sessions. 











. Strong feature support. 
the Foy offspring are Billy Gray,. 
. Lee Erickson, Paul De Rolf, Linda 
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The Seven Little Foys 
(V’VISION-MUSIC-COLOR) 


Bob Hope goes straight to bio- 
pic Eddie Foy, = 

’ man of vaude age. pos- 
sibilities overall. 








Hollywood, May 26. 


Paramount release of Jack Rose produc- 
tion, Stars Bob Hope, Milly Vitale; fea- 
tures George Tobias, Angela Clarke; 
guest stars James Cagney. Directed by 
Melville Shavelson; written by Shavelson 
and Rose: camera (Technicolor), John 
F. Warren: editor, Ellsworth Heaghens: 
music scored and conducted by Jose r 
J. Lilley; choreography, Nick Castle; 
narration, Eddie Foy Jr.; technical ad- 
visor. Chorley Foy. Previewed May 24, 
*55. Running time, 92 MINS. 

Wiidio” Poy 6. sc aveve cess Bob Hope 
Madeleine Morando ......-- 
Clara Morando ......+++++ 


<a ste o¢ens George Tobias 
st ong ndgpan ie satedes Ceeeknes Billy Gray 
Charley Foy _......+++e+++ Lee Erickson 
Richard Fov’ ....cee-eseee Paul De Rolf 
Madeleine Foy .......++«+ Linda Bennett 
Morw Foy |... .ccccececcces Lydia Reed 
Irving Foy — . .....cseccese Tommy Duran 
Eddie Foy Ir. ........see:- Jimmy Boird 
George M. Cohan ....-.. James Cagney 





(Aspect ratio: 1.85-1) 

Bob Hope abandons the buffoon 
to go straight actor in biopictur- 
ing Eddie Foy, 
man cf the vaudeville age. It’s a 
commendable switch of acting 
pace that will be applauded in the 
trade and liked by the ticket buy- 
ers so business prospects shape 
up good. While film brings in 
plenty of the footlights, it is more 
the story of a man than a career, 
with the color of the two-a-day 
era backstopping for the drama. 

The team of Melville Shavelson 
and Jack Rose has parlayed its 
early radio association with Hope 
into a joint venture under the Par- 
amount banner—and with a Vista- 
Vision dress in Technicolor. What 
gets on screen is. neatly balanced 
entertainment, loaded with the nos- 
talgia of.a past showbiz era and 
“tradey” “to quite a degree, but 
still appeal to general audiences. 
Shavelson and Rose collaborated 
on the writing, with the former 
directing and the latter producing. 
The joint guidance comes off well, 
with enough flourish in the physi- 
cal furnishments to bespeak a 
well-spent budget. 

The title would indicate that Foy 
was .a professional father. * That 
he was in the sense that his stage 
career was capped by the - intro- 
duction of his numerous progeny 
into his act after the death of his 
wife left him with seven young- 
sters to watch over. How Foy re- 
luctantly took on this responsibil- 
ity puts a touching topper.to the 
episodic tale. Fadeout of papa 
herding the seven little Foys into 
church while steeple bells all over 
town herald this singular event 
gives a warm wrench to the heart. 
The fact this gets over to an audi- 
ence is quite an achievement in 
itself because the brood, up until 
the time it stands by dad to get 
him off the hook with the law for 
exploiting juves on stage, is seen 
as a rather obnoxious collection of 
movie-type brats. 

From the opening when Foy 
vows he will always remain a sin- 
gle, professionally and maritally, 
even an audience-unfamiliar with 
his life will know it won’t be long. 
It isn’t, and Milly Vitale, Italian 
film actress who does a fine job 
of portraying the Italian ballerina 
who marries Foy, is reason enough 
for him to change his mind. Their 
hit-and-miss life together is told 
with heart in the performances of 
Hope and Miss Vitale. He picks 
himself up some new thespic hon- 
ors and she has warmth and ap- 
peal. 

The script is loaded with one- 
liners that never miss a laugh, even 
with reprises. Such a one is “‘she’s 
pregnant again” as -wearily an- 
nounced by Angela Clarke, very 
good as the elder sister of the ba!- 
lerina who stayed on to watch over 
the bride. A standout sequence 
is the appearance of James Cag- 
ney as George M. Cohan, a char- 
act¢rization he created with 1942 
Academy Award-winning success 
in’ Warners’ “Yankee Doodle 
Dandy.” He and Hope, in a Friars 
Club scene, toss the Shavelson- 
Rose lines back and forth for sock 
results and then turn to in some 
mighty slick hoofing. . 


The Iroquois Fire in Chicago, 
In which Foy averted a panic, and 
other highlights of his long career 
flash by in the episodes, colored 
by such songs and dances as “Mary 
Is a Grand Old Name,” “The 
Greatest Father of Them All,” 
“Smiles,” “Row, Row, Row,” 
“Chinatown,” “I’m Tired,” ‘“No- 
body,” “Yankee Doodle Dandy” 
and “The Animal Act.” Joseph J. 
Lilley did the firstrate scoring and 


- conducting job. 


George Tobias, as the agent) 
stars | 


Barney Green, gives the 


Playing 


song-and-dance | Joh 


Bennett, Lydia Ree Tommy 
Duran and Jimmy Behind- 
scene narration is doné by the real- 
life Eddie Foy a ace oe 
Charley Foy was tec a x. 
Credits supporting the production 
are good, from John’ F. Warren’s 
lensing on down, Brog. 


The Private War of 
Major Benson 
(COLOR) 








Heart-warming comedy-drama 
surefire for family trade, and 

otherwise. Charlton Hes- 
ton, Julie Adams for marquees, 
word-of-mouth for grossing 
possibilities. 





Hollywood, May 27. 


Universal release of Howard Pine pro- 
duction. Stars Charlton Heston, Julie 
Adams; features William Demarest, Tim 
Hovey, Nana Bryant, Tim Considine, Sal 
Mineo, Milburn Stone. Directed by Jerry 
Hopper. Screenplay, William Roberts, 
Richard Alan Simmons; original, Joe 
Connelly, Bob Mosher; camera (Techni- 
color); Harold Lipstein; editor, Ted J. 
Kent music supervision, Joseph Gershen- 
son. Previewed May 20, ’55. Running time, 
105 MINS. - 
Maj. Bernard R. Benson. .Charlton Hest 


Kay Lambert .........-.; Julie Adams 
IRON a OEE PS William Demarest 
Cadet Thomas Fliaherty...... Tim Hovey 
Mother Redempta ......... Nana Bryant 
Cadet Serg. Hibler........ Tim Considine 


Cadet Col. Dusik .......... Sal Mineo 
Major General Ramsey....Milburn Stone 
Sister Mary Theresa. .....:.. Mary Field 
Cadet Corp. Secawalski....Donald Keeler 


Cadet Lieut. Molony........ Gary Pagett 
Cadet Lieut. Hanratty...... Mickey Little 
Mr. Hibler ........ | er Don gerty 
Young Lieutenant .....-. David Janssen 

H. Cutting 


Monsignor Collins....Richard 
riasina 


Sister Mary Tho 

Mary Alan Hokanson 

Cadet Captain Petri....... Butch Jones 

TAGS. GEE as cescus -... Yvonne Peattie 
Aspect ratio: 2-1) 





A heart-warming excursion into 
comedy-drama is made by “The 
Private War of Major Benson” and 
it is especially surefire for, but not 


family trade. A_ good word-to- 
mouth potential will be a factor in 
the kind of business it registers, 
and since Universal is behind it 
with a big push, grosses may hit a 
respectable level. 


Charlton- Heston, in the title 
role, and Julie Adams star in the 
Howard Pine production, both giv- 
ing the kind of performances that 
help punch over the well-developed 
screenplay by William Roberts and 
Richard Alan Simmons. The direc- 
tion by Jerry Hopper, particularly 
in his handling of the many mop- 
pets, is adroitly valued to make 
the most of the comedy, the drama, 
and the sentiment to be found in 
the original story by Joe Connelly 
and -Boh Mosher. Pine’s overall 
supervision achieves a handsome 
effect, being noteworthy in over- 
seeing story and casting. 

Plot idea offered many possibil- 
ities and none is sluffed in telling 
the story of a tough, hell-for-leath- 
er, career officer who gets into 
trouble when he shoots off his 
mouth about the soft tre ent 
rookies get in the Army. For pun- 
ishment he’s assigned the post of 
commandant at a military academy 
about to lose its ROTC rating un- 
less training is snapped up. 


Figuring this is better than the 
alternate of being booted out of 
the Army, Heston accepts. To his 
horror, he finds the school is a 
religious institution conducted by 
nuns and the officer material he is 
to whip into shape comes from a 
student body ranging in age from 
6 to 15. It’s Benson against the 
pupils, with the latter almost win- 
ning before the major is taken in 
hand by Miss Adams, the school 
doctor. The private war winds up 
in a victory for both sides, plus 
which audiences will be the enter- 
tainment winners as a resuit of 
what has transpired during the 105 
minutes of footage. ; 


Heston scores as the toughie who 
has trouble being human, except in 
his yen for Miss Adams, who is 
warm and human in her slick per- 
formance of the medico, besides 
being mighty pretty. Other adults 
adding to the entertainment are 
William Demarest, school handy- 
man; Nana Bryant, the wise Mother 
Superior; Milburn Stone, the gen- 
eral disciplining the major; Mary 
Field, Dom Haggerty, Richard H. 
Cutting and Yvonne Peattie. 


Where the picture hits at the 
family heart is among the moppet 
players, and thanks to the produc- 
tion, -scripting and _ direction, 
they’re real kids, not atrocious 
movie brats. Audiences will take 
to little Tim Hovey as “Tiger” 


his troubles. Very good too are 
Sal Mineo, cadet colonel; Tim Con- 
sidine, spoiled cadet who plots 
against the commandant, and the 
other cadets, including Donald 





Keeler, Gary Pagett, Mickey Little 
and Butch Jones. 

Film is backed with some top- 
notch technical credits, including 
the Technicolor lensing by Harold 
Lipstein. ; Brog 


necessarily limited to, the socalled | Re 


Flaherty, a six-year-old who has | Murad 


The Purple Mask 
(C’SCOPE—COLOR) 


Costumed swashbuckler of the 
Scarlet Pimpernel school with 
Tony Curtis doing the lah-de- 
dah and swordplay. 
: regular run of playdates. 


Hollywood, May 31. 


Universal release of Howard Christie 
production, Stars Tony Curtis, | Colleen 
Miller; costars Gene Barry, Dan O’Herlihy, 
Angela Lansbury; features coue 
Dolenz, John Hoyt, Donald Randolph, 
RoWert Cornthwaite, Stephen Bekassy. 
Directed by Br Humberstone. Screen- 
play, Oscar Bro ey: based on “Le 
Chevalier AP ue.” play by Paul 

ont and Jean Manoussi, and the 
adaptation by Charles Latour: camera 
(Technicolor -print), Irving Glassberg; 
editor, Ted J. Kent; music supervision, 
Joseph Gershenson. Previewed May 24, 
"655 Running time, 82 MINS. 








Perr eT Or Tee TT Tony Curtis 
EMUrette ...0 reve ccsisocce Colleen Miller 
Capt. Laverne .............. Gene Barry 

ER errr ee Dan O’Herlihy 
Madame Valentine...... Angela Lansbury 

1 Cardona) ......-. .. George Dolenz 
SS ESP re eh a John Hoyt 
DEE. wade bie PED ees Donald Randolph 
Napoleon ........... Robert Corhthwaite 
Baron De Morleve...... Stephen Bekassy 
Duc de Latour ......... Paul Cavanagh 
COMMANCE ~~... occ cc cese Myrna Hansen 
RR eee Allison Hayes 
Yvonne ....+.-0e Betty Jane Howarth 
rrr ee Carl Milletaire 
De Morsanne ...........++-- Gene Darcy 
De Vivanne ...........-- Robert Hunter 
EE \daget Soh anes as ae Richard Avonde 
ME cs ctueteteesctaes Glase Lohman 
SURMDIS 24 pink’: one Sop dend eye Diane DuBois 
Father Brochard ......... Everett Glass 





This costumed swashbuckler is 
right out of the Scarlet Pimpernel 
school with Tony Curtis -doing 
swordplay. Should attract atten- 
tion among the regular-run sit- 
uations, where it wilh be okay top- 
of-the-bill material. The setting 
is Paris under Napoleon, and the 
period takes hicely to the Cinema- 
Scope treatment. 

Curtis appears as the mysterious 
Purple Mask, adventurer “who 
raises coin for J — by yee 
napp upper elon execs of the 

public and ransom them back 
to joa nem —-. e as ee 
up-the-sleeve y andy, ca 
ful of the iat x iene and dance 
step, seemingly more interested in 
terpsichore than fencing. Derring- 
do runs high as he thwarts all the 
earefully-laid scheme to capture 
him and, when he is taken, he does 
the giving up to rescue lady-friend 
Colleen Miller and some _ other 
Royalists. Under the shadow of 
the guillotine, he duels to gain 
safe passage for the group to Eng- 
land and Napoleon considers him- 
self well rid of the poseur. 

The adventuring all comes off 
with fair results in the Howard 
Christie production, as directed by 
Bruce Humberstone from a script 
by Oscar Brodney. Curtis is an 
acceptable hero, making the best 
of the dual characterization, while 
Miss Miller is a pretty heroine. | 
Neither role puts.much of a strain 
on talent. or do the eharacters 
layed by Gene Barry and Dan 

"Herlihy, execs of Napoleon, who 
is portrayed by Robert Cornth- 
waite. ers seen prominently 
include Angela Lansbury, George 
Dolenz, John Hoyt, Donald Ran- 
dolph, Stephen’ Bekassy, Paul 
Cavanagh and Myrna Hansen. 

Script was based on “‘Le Cheva- 
lier Au Masque,” play by Paul 
Armont> and Jean Manoussi and 
the adaptation by Charles Latour 
entitled: “The Purple Mask.” The 
Cinema-Scope photography by Irv- 
ing Glassberg, with print by Tech- 
nicolor, the art direction, settings 
and costumes all do their part in. 
helping the visual ereractieaer. 

rog. 


Son of Sinbad 
(SUPERSCOPE—COLOR) 





Fanciful fantasy of the sex- 
and-sand variety; a program- 
mer gaining undue b.o. im- 
portance through undue cen- 
sorial bellwethering. 





Hollywood, May 31. 

RKO release of Robert Sparks grodee- 
tion. Stars Dale Robertson, Sally Forrest, 
Lili St. Cyr, Vincent Price costarring 
Mari Blanchard; features Leon Askin, Jay 
Novello, Raymond Greenleaf, Nejla Ates, 
ntan, Ian MacDonald, Donald Ran- 
dalph. Directed by Ted Tetzlaff. Written 
by Aubrey Wisberg. Jack Pollexfen; cam- 
era (Technicolor), William Snydér; edi- 
tors, Roland Gross, Frederic Knudtson; 
music, Victor Young; musical director, 





C. Bakaleinikoff; shereseraghy, Olga 
Lunick. Previewed May 26, ’55. Running 
time, 88 MINS. 
NN tins oa he cae eis net Dale Robertson 
SE dcds bakes s ane hoe ee ad Sally Forrest 
ENG kbcevedandsa sos boeade Lili St. Cyr 
OMAP .nccevesccveseceses Vincent Price 
SRSA AEH Ae Mari Blanchard 
I Mit be fu Uialenos.d-400s une Leon Askin 
SE Gs aha e 6s onaebakere 4 Jay Novello 
RORY RIES fag Raymond Greenleaf 
Dancer in Market ........... Nejla Ates 
Dancer in Desert .......-.... Kalantan 
MP wnis 106 OU cae baa Ian MacDonald 
COBREMIOR 2.6 ciecsccte Donald Randolph 
SE” in: cika-aur pales aU kau tak os Larry Blake 


(Aspect ratio: 2-1) 


Left to its own devices, “Son of 
Sinbad” would find its natural lev- 
el in the programmer market. It’s 
a fanciful fantasy of the sex-and- 
sand variety, no. better and no 
worse than most of the almost- 
countless such films ‘that have’ 








gone ahead of it. However, the 


present censorship hue and cry 
directed against this particular film 
may create the paradoxical effect 
of turning it into a moneymaker of 
medium proportions. 


It would seem that the RKO re- 
lease rates more censure for the 
dull quality of its entertainment 
than for its moral values. Swre, 
it has pretty girls with free-wheel- 
ing hips and scanty costumes, and 
amatory chases through wellfilled 
harems, but this is all presented so 
unrealistically that it’s hard to be- 
lieve that morals would be broken, 
or even bent, for the viewing. 
There’s s.a. in the appeal of cuties 
and the way they wiggle, but one 
will be more inclined to laugh than 
pant at the manner in which sex 
is presented in the Robert Sparks 
production by the writing, direc- 
tion and cast. - 


Dale Robertson is the flowingly 
costumed title character who 
spends a good pari of his time in 
harems, not his, wooing the in- 
mates with words furnished him by 
Vincent Price, who seems to enjoy 
his unrestrained portrayal of Omar, 
the poet. Audiences, too, will get 
a chuckle here and there from 
Price’s tongue-in-cheek handling 
of the worries his wall-climbing 
friend causes. A visit to Lili St. 
Cyr, one of the beauties in the 
harem of Khalif Leon Askim, re- 
sults in the capture of Robertson 
and Price and sets up a semblance 
of storyline in the script by Au- 
brey Wisberg and Jack Pollexfen., 


The plot ,as loosely developed 
under Ted Tetzlaff’s direction, has 
the hero promising to bring the 
secret of Greek Fire to the Khalif 
and defeat the forces of Tamer- 
lane in return for his freedom. 
This he does, with the help of Mari 
Blanchard, the girl who has the 
secret locked in her subconsicous 
mind, and Sally Forrest, slave girl 
who secretly is a member of the 
current Forty Thiéves gang, all 
| femme descendants of the orig- 
inals. 


Some modified, almost ludicrous, 
torso-tossing by the Misses For- 
rest, St. yr, Nejla Ates aud 
Kalantan takes care of the foot- 
age’s socalled choreography, and 
the costumes designed by Michael 
Woulfe never get in the way. The 
sight appeal of these femmes, as 
well as that supplied by Miss 
Blanchard, is supplemented by a 
well-rounded group; of distaffers 
who decorate much of the scenery. 
Jay Novelle plays the Khalif’s fool 
who is a spy for Tamerlane. 

The SuperScope lensing in Tech- 
nicolor by William Synder keeps 
the natural and manufactured 
beauties. of the presentation well 
on display. Victor Young’s score, 
supe by C. Bakaleinikoff, 
editing and other contributions are 
all okay. - Brog 





The Dam Busters 
(BRITISH) 





High grade British drama- 
tization of triumphant war- 
time raid on Ruhr dams; su- 
perb acting by Michael Red- 
grave and Richard Todd make 
it worthy b.o. contender. 





London, May 24. 


Associated British-Pathe release of Asso- 
ciated British production. Stars Richard 
Todd, Michael Redgrave; features Ursula 
Jeans, Sydney. Directed by Michael 
Anderson, Screenplay by R. C. Sheriff 
based on Paul Brickhill’s “‘Enemy Coast 
Ahead”; camera, Edwin Hillier; editor, 
Richard Best; music, Louis Levy. At Stu- 
pea London. Running time, 125 


Dr. B. N. Wallis....... Michael Redgrave 
te CIS is" Ursula Jeans 
Sir David Pye ........ Stanley Van Beers 


vid Pye 
Physical Laboratory Official 

Raymond Huntley 

Aircraft Production ames > —_ 
* Hu annin, 
Capt. Joseph ..Mutt) Gusiannne : 
Patrick Barr 
Air Chief Marshal.......... Basil Sydney 
Ernest Clark 


Brewster M 
Fit. Lt. R. E. C. seneuy ~ re 

nthony Doonan 
Fit. Off. F. M. Spafford..... Nigel Stock 
Fit. Lt. D. J. H. Maltby....George Baker 





As a record of a British opera- 
tional triumph during the last war, 
“The Dam Busters” will be hard to 
beat. This is a small slice of his- 
tory, told with. painstaking atten- 
tion to detail and overflowing 
with the British quality of under- 
statement. The documentary-like 
treatment increases its appeal and 
this should be no barrier to sturdy 
b.o. results in most situations. It 
has the makjngs of a box-office 
winner at home and should notch 
peaey. returns in overseas terri- 
ories, 


This is the story of the success- 
ful raid on the Ruhr dams, when a 
small fleet of- British bombers, us- 
ing a new type of explosive, suc- 
cessfully breached the water sup- 
plies, which fed the Ruhr factories 
and caused desolation and havoc 
to the German’war machine. The 
yarn, adapted for the screen from 
Paul Brickhill’s novel, is a testi- 





monial to two people. One, th 
scientist whose faith made the rai 
possible, the other the Wing Com- 
mander, who translated text-book 
theories to actual practice. 


-The scientist, Dr, Barnes Wallis 
(played by Michael Redgrave), has 
a theory about crushing the Ruhr 
dams. Because of their size and 
strength, they cannot be breached 
by conventional bombs dropped 
from the air. He feels, however, that, 
a penetration could be achieved 
by devising a bomb, which 
glides along the water like a ping- 
pong ball, and hits the dam smack 
on. After experiments with mar- 
bles and golf balls, he devises a 
bouncing bomb; the only problem 
is that it must be used with math- 
ematical precision. It has to be 
dropped precisely 600 yards from 
the target, while the plane is trav- 
elling at 240 m.ph. at a height 
only 60 feet from the water. 

The late Guy Gibson (Richard 
Todd) was given the job of train- 
ing (under eonditions of top se- 
crecy) a special crew to undertake 
this mission. They practiced low 
flying and by a simple means of 
cross beams from theatrical spot 
lamps were able to gauge their 
height with precise accuracy. An- 
other piece of simple apparatus 
was devised as a bomb ‘sight. 

For more than 90 minutes, the 
film is devoted to the planning and 
preparation, and very absorbing 
material this proves to be. The 
actual triumph is, of course, a mat- 
ter of history, but the reconstruc- 
tion of the raid and the pounding 
of the dams is done with graphic 
realism. The aerial photography 
is one of the major technical 
credits. 

The production is a personal 
triumph for Michael Anderson, a 
young British director, given his 
first major assignment with “Dam 
Busters.” He has acquitted him- 
self with distinction. Perform- 
ancewise, the film depends ;« -most 
exclusively on the two stars, both 
of whom succeed in submerging 
their own personalities. Redgrave, 
particularly, gives a vividly human 
portrayal of the scientist. Tedd 
makes a distinguished showing as 
Guy Gibson; all other roles are 
completely subsidiary, although 
sincerely played. Raymond Hunt- 
ley, Ursula Jeans and Laurence 
Naismith stand out among the sup- 
porting team. 

The production is one of the 
most impressive to come from the 
Associated British studios at Els- 
tree and the technical crew has 
risen to the oecasion. In addition 
to Edwin Hillier’s class lensing, 
Gitbers Taylor. has — o = 
pressive s effects photog- 
raphy. Saket denen has designed 
convincing settings and Richard 
Best contributes a highly profes- 
sional piece of editing. Myro, 





Las Vegas Shakedown 





Mild melodramatics for pro- 
grammer bookings, location 
lensed at the gambling spa. 





Hollywood, May 17. 


Allied Artists release of William F. 
Broidy production. Stars Dennis O’Keefe, 


rColeen Gray, Charles Winninger, Thomas 


Gomez; features Dorothy Patrick, Mary 
Beth Hughes, Elizabeth Patterson, James 
Millican, obert Armstrong. Joseph 
Downing. Directed by Sidney Salkow. 
Written by Steve Fisher; camera, John 
Martin; editor, Chandler House; music, 


Edward J. Kay. Previewed May 13, ’55. 
Running time, 78 MINS. 

A eT eee Vennis O’Keefe 
WN END oc 6a ce cbt iwets%. Coleen Gray 
eee eras Charles Winninger 
Rs fo Bes «cae homas Gomez 


Dorothy Patrick 
beben'cke bn eh oud Mary Beth Hughes 


be 
 CERRS Elizabeth Patterson 
Wheeler Reid ........ James Millican 
sa C0046 46.0 vs peed cowee Bapert Acuatesme 

MED .. 69:60 eb Rae wa t's ceca osep wning 
a Winn ce oe no ag See Lewis Martin 
Ce ie errs Poe Mara McAfee 
Sheriff Woods ........ Charles Fredericks 
Maxine Miller............ Régina Gleason 
House Manager ........ . Murray Alper 
Sam Costar ...ccceceess James Alexander 
RR aS TE Se Frank Hanley 
Bh wide s dbp aa es ben's Allen Mathews 


(Aspect ratio: 1.85-1) 





The plush desert gambling town 
backstops for some formula melo- 
dramatics of the “Grand Hotel” 
style in this programmer entry, 
which has familiar cast names te 
help it serve out its release time 
in the regular dual market. 

Cast topper in the William F. 
Broidy production for Allied Art- 
ists is Dennis O’Keefe, operator of 
a hotel-casino. Costarring with 
him are Coleen Gray: school 
teacher researching for a book 
showing it’s impossible to win; 
Charles Winninger, smalltown 
banker taking his first gambling 
fling with his wife, Elizabeth Pat- 
terson, and Thomas Gomez, rack- 
eteer, out to either kill O’Keefe 
or buy up his casino. 

_These, and other types such as 
divorce-seeking gals and men and 
women to whom gambling is like 
drink to the alcoholic, people the 
cast and come off with fair results 
under Sidney Salkow’s direction of 
Steve Fisher’s improbable, some- 
times preposterous, script. On the 





assumption that life is speeded 
(Continued on page 22) 
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Sian Advises TOA-Allied: 
‘You Can Make a Better Pitch’ 


Twentieth Century-Fox execs, 
Allied joint committee in N. Y. last week, eme 
surprise at the exhibs’ lack of preparation for the talk in terms - 


of specific facts and figures. 


When it was all over, and the meet was about to break up, 20th 
prexy Spyros P, Skouras counselled the theatre spokesmen to 
get themselves a better grounding beforeetackling the other 


distribs. 


“Your cause is a lot better than your ease right now,” he ob- 


served smilingly. 





COMPO Polling Exhibs for Nominees 


who huddled with the TOA- 
d voicing their 





Nation-Wide Vote Under Way—Will ‘Oscar’ Rate 
As Only a Local Studio Popularity Contest? 





Printed ballots for COMPO’s 
motion picture audience awards 
plan are being mailed out today 
(Wed.) to National Screen Service 
branches which in turn will for- 
ward the forms to exhibs. The 
public will vote on their favorite 
films, stars and young players Nov. 
17 to 27, based on the exhib nomi- 
nations. 

The COMPO brochure, explain- 
ing the awards procedure in detail, 
also contains endorsements of the 
entire project from major circuit 
heads led by Elmer C. Rhoden, 
national chairman of the audience 
awards committee, who said it was 
estimated that between 50,000,000 
and 60,000,000 persons would par- 
ticipate in the eventual polling. 

The awards will be arranged on 
either Dec. 5, 6 or 7, and will be 
carried by both tv and radio. This 
leaves only a little more than a 
week for the tabulating of the na- 
tional results. 


Ballots currently being mailed, 
and containing. titles and names 
picked by the distribs, cover the 
first of three nomination periods— 
from. October 1, 1954 througn 
March 31, ’55. Theatremen are 
asked to pick 10 candidates in each 
category. For the two following 
periods—April 1 through June 30 
and July 1 through Sept. 30— 
they'll be asked to make five 
choices in each group. 

Write-Ins, Too 

When it comes to the public vot- 
ing, the blanks Will have room for 
write-ins. However, in any case, 
the original rule stands, ie. only 
films having a Code seal will be 
admissible. All final tabulating 
will be done by Price Waterhouse 
& Co. and COMPO will provide 
each house with a special form on 
which to make its report. 

Exhib leader’s stress in their 
comments is on active participation. 
COMPO brochure includes’ en- 
dorsements from men like Leonard 
H. Goldenson, prexy of American 
Broadcasting-Paramount Theatres; 
Robert J. O’Donnell, Interstate 
Theatre circuit topper who cites 


public interest in the Academy: 


Awards as “a striking illustration 
of public interest” in films and 
their personalities, Samuel Rosen 
of Stanley Warner who promises 
100° cooperation with the poll; 
(Continued on page 18) 


JERSEY ALLIED MEETING 
AT NEW YORK SPOT 


Allied Theatre Owners of New 
Jersey will hold its annual conven- 
tion at the Concord Hotel, Kiam- 
esha Lake, N.Y., June 21 to 23. 

According to prexy Wilbur 
Snaper, the number of reservations 
exceeds the original estimated at- 
tendance. In addition to the regu- 
lar business meetings, there will be 
a round of social activities, with all 
facilities of the resort hotel being 
available to the Allied members, 








Par Foreign Mgrs. In, Out 
Robert Graham, Paramount's 
manager for Argentina, Uruguay 
and. Paraguay, arrived in New 
York yesterday (Tues.) for home- 
office confabs. 
Meanwhile, Boris Jankolivics, 
manager for Belgium, and Paul 
Flodin, manager for Sweden, left 
New York over the weekend for 
the Coast where ‘they will meet 
with Paramount studio executives. 





‘tion system in the light of Theatre 


100°, Saturation! 
Hollywood, May 31. 

Actor Walter Brennan, whose 
sideline is operating a theatre 
in Joseph, Ore., put in a pitch 
to Allied Artists’ producer 
Vincent M. Fennelly to world 
preem his picture, “Gun 
Point,” in the northern house. 

“But this is going to be an 
important premiere,” protested 
Fennelly, who -is paying thesp 
a considerable chunk of coin 
as costar, “and we need a large 
theatre.” 

“Large!” scoffed Brennan. 
“My house has a seat for every 
person in town .. . 478.” 


Distribs Hands-Off 
As TOA Thorns 
Up Arbitration 


Industryites are pondering the 
future of the long-sought arbitra- 


5. 





Owners of America’s about-face in 
demanding that film rentals be in- 
cluded as an arbitrable point..Some 
filmites predicted the immediate 
abandonment of the arbitration 
talks while others took a more op- 
timistic viewpoint, pointing out 
that the TOA leaders would not 
let months of hard work go down 
the drain. 

TOA’s shift was revealed by 
prexy E. D. Martin following the 
joint TOA-Allied meeting with 





(Continued on page 20) 
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20TH-FOX TO EXHIBS: YA GOTTA POINT 


4444444 4444444444 PEEEFHFG44446646466446466644646644444644464 
20th Broke the ‘Common Front’ 





New Sales Policy in Formulation 


‘POLITICS. BAR 
IDEA~LOEVENGER 


= By LES REES 
,. Minneapolis, May 31. 
Lee Loevenger, 
who represents a number of lead- 
ing independent exhibitors in their 
actions against film companies and 
who won a substantial judgment in 


the only one of his antitrust suits 
already decided, has suggested that 
independent exhibitors exercise 
less radicalism in their fight for 
lower film rentals. , 


Loevenger has informed Allied 
States’ bigwigs, including. Abram 
F. Myers, general counsel, that. he 
doesn’t believe the bill drawn up 
by Myers and calling for federe) 
regulation of film rentals should 
be introduced at this time. 
~ Loevenger has told the Allied 
big brass that, while the Myers’ 
law, if enacted, might be success- 
fully defended on constitutional 
grounds, he believes its chances of 
passage slight, although U. S. Sen- 
ator H. H. Humphreys of Minne- 
soa, a member of the same Farmer 
Labor-Democratic party a as is Loev- 
ag has promised to“go to bat 
or it 


“As to be expected, the condi- 
tions in the motion picture indus- 
try that have developed within the 
last several years, particularly the 
increasing demands of distributors 
for ‘unreasonable and extortionate’ 
film rentals from exhibitors, have 
given rise to certain proposals for 
federal legislation to deal with 
this pressing problem,” Loevenger 
stated in the njne-page memoran- 
dum which he was invited to sub- 
mit to Allied States. 

FTC Ne Want? 

“Specifically, a bill has been 
drafted by the general counsel of 
the Allied States .., providing in 
substance for Federal Trade Com- 
mission regulation of motion pic- 
ture rentals. It is my view that 
while this bill’s purposes are highly 
laudable, the objectives just and 
the necessity compelling, neverthe- 
‘less certain provisions of the bill 
should be reconsidered before any 
serious effort is made to secure the 
enactment. ... 

“In the first place, the bill as now 
proposed is a political impossibil- 
ity. It is a bill which politically 
could not possibly be enacted and 
which would meet with almost 
unanimous opposition (Note: Sen- 


(Continued on page 18) 


By HY HOLLINGER 


“ The joint Theatre Owners of 
States Assn. 


committee has received positive as- 


America-Allied 


LIED BILL SHY OF REALITY 





local attorney " 





Allied Wants Small Exhibs 
Heard If Divorced Circuits 
Seek to Acquire New Situations 





That’s His Stand 
Minneapolis, May 31. 
Back after his New York 
session with the Allied States 
emergency defense committee 
of which he’s’ chairman, 
Bennie Berger says he has 
little hope that conferences 
with the film company heads | 
individually will’ accomplish 
the desired aim. 
“TI don’t expect voluntary 
relief from any of the compa- 
.nies,” says Berger. “As I’ve - 
contended all along it will be 
necessary to go to Congress 
to obtain rental relief for 
small exhibitors. * 


Allied: We Ain't 
Been Courted Yet; 
No TOA Union 


Chances of an immediate get- 
together of Allied States-Thea- 
tre Owners of America, much in 
the wind last week, dissipated this 
week as a result of a “unanimous” 
decision of Allied’s board. The ex- 
hib org’s governing body ruled that 
there should be no consideration 
of a merger at this time. 

While Allied did not rule out 
a possible merger in the future, at- 
titude of the group, as expressed 
by an Allied leader, is that that 
“vou must have a romance first be- 
fore you consider a marriage.” 
Board’s action in scotching the 
merger talk was\taken to stem the 
“confusion” and “anxiety” ex- 
pressed by Allied members, accord- 
ing to board chairman Abram F. 
Myers. ‘ 

In a reversal of a previous com- 
ments relating to a “united” exhibi- 
tor organization, Allied prexy Rube 
Shor said that he personally had 


always: opposed a merger of the 
two organizations. 








> 


By FRED HIFT 


Twentieth Century-Fox’s conciliatory attitude vis- 
a-vis exhibitor complaints, as well as its willing- 





surance that there will be a major change in the 
sales. policy of 20th-Fox, particularly in relation 
to the sale of pictures to small theatres, it was 
reliably Jearned this week. Revision of 20th’s sell- 
ing methods resulted from the four-hour confer- 
ence last Tuesday (24) involving the exhibitor group 
and 20th prexy Spyros Skouras, assistant general 
sales manager William C. Gehring, and other 20th 
officials. 

The exact nature of the changes 20th plans to 
make is being kept under wraps under an agree- 
ment between the TOA-Allied group and 20th. The 
exhibitors agreed to allow 20th to make the of- 
ficial announcement of its new sales policy. It will 
be issued by the film company following conferences 
with general sales manager Al Lichtman, who is 
currently recuperating on the Coast from a recent 
illness. (Lichtman’s health is said to be improving 
rapidly and his return to the homeoffice is ex- 
pected shortly.) 

The meeting with 20th was the first of several 
the exhibitors hope to hold with film company top- 
pers in effort to obtain a revision in sales policies, 
especially in the prices charged for pictures. The 
individual! confab method was decided upon after 
the film companies nixed an overall roundtable 
session of all the picture firms. 

Hope To See WB ahd Par 

The joint committee hopes to meet later this 
week with Warner Bros. and Paramount. The ex- 
hibitor committee members returned to their home 
bases. for the Memorial Day weekend but are ex- 

(Continued on page 20) 


ness to arbitrate film rentals up to $50, have drawn 
the fire of other distributor who feel 20th erred 
in breaking distribution’s “common front.” 

An exec at 20th admitted last week that “‘some 
of the others are raising hell with us” but reiterated 
the view of 20th sales toppers Al Lichtman and 
William C. Gehring that conditions in the field 
demanded a reappraisal of policy followed in deal- 
ing with the “little” fellow in exhibition. 

Last week’s N. Y. confab between the joint com- 
mittee of Allied and Theatre Owners of America 
and 20th execs headed by prexy Spyros P. Skouras 
revolved for the most part around the plight of the 
small houses who’re having a tough time of it, and 
the need to grant them relief via “reasonable” 
rentals. Discussions also took in the question of 
print availabilities, the equitable sharing of the ad- 
vertising load, ways and means of raising attend- 


.ance, etc. 


A 20th spokesman said the exhibs pleaded for 
more and better films and added, with a smile, 
“we couldn't agree with them more.” 

Following the powwow, Skpouras said the exhibs’ 
requests would be taken under advisement and 
would be discussed by himself, Lichtman (director 
of distribution) and Gehring (exec assistant sales 
head). After that, he said, a statement of policy 
would be issued, 

The Rationale 

The entire 20th position is predicated on the 
theory (1) that the small exhibitors “have a point” 
in their squawks about film rentals, and (2) that the 

(Continued on page 20) 





—¢+ Allied States Assn. will ask 


U. S. Attorney General Herbert 
Brownell to set up special ma- 
chinery so that small exhibitors 
may be heard in all cases involv- 
ing acquisitions of new theatres 
by the formerly affiliated chains. 
This was disclosed by Allied board 
chairman Abram F, Myers at the 
conclusion of the exhibitor org’s 
two-day board meetine in New 
York last Wednesday (25). Myers 
said that tie board had asked him 
to transm* Allied’s sentiments to 
the Dept. oi Justice. 


The Allied official, speaking for 
the board, said that the new ac- 
quisitions by the divorced theatre 
chains have —“caused a great deal 
of anxiety” among exhibitors since 
the Justice Dept. and the Federal 
District Court of New York have 
been approving such deals. He 
pointed out that the government 
consent decrees provide that the di- 
voreed circuit may acquire new the- 
atres only after the court, acting on 
an application, rules that the new 


_acquisitions will not restrict or un- 


duly restrain competition. 

“We feel,” said Myers, “that the 
only manner in which the Dept. of 
Justice can fulfill its duty and the 
court exercise its jurisdiction is for 
the affected exhibitors to be noti- 
fied and afforded the opportunity 
to furnish information as to the 
competitive conditions in such 
areas.” 

Myers charged that these mat- 
ters are now handled in secrecy by 
the Justice Dept. and “evidently 
are presented to the court in 
chambers so that the exhibitors 


| know nothing about the acquisition 


until it’s an accomplished fact.” 


135 TOA DISPLAYS IN 
LOS ANGELES OCT. 6 


Theatre Owners of America, 

plans to hold its own trade show in 
conjunction with its convention in 
Los Angeles Oct. 6-9. Space for 
135 industry exhibits have been 
allocated at the Biltmore Hotel, 
where theatreowners will have the 
opportunity to view the latest de- 
velopments in theatre equipment 
and products. 
.- Contract for management of the 
trade show.has been awarded to 
the Orkin Management Assn. of 
New York. ; 


Allied Group Backtracks 
On ‘Crockett’ Boycott 


Pittsburgh, May 31. 

Allied Motion Picture Theatre 
Owners of Western Pennsylvania, 
which voted a boycott on Walt 
Disney’s “Davy Crockett, King of 
the Wild Frontier” at its conven- 
tion here last month because pic- 
ture had previously been shown 
free on tv, has had a change of 
heart and in a bulletin to mem- 
bers over week-end told them they 
may play the film “at their dis- 
cretion.” 

Memo signed by Harry Hendel, 
executive secretary of exhibitors 
organization, said. AMPTO was 
cognizant of apparent public inter- 
est in “Davy Crockett’ and “in 
recognition of fact that this sub- 
ject is the first ever to be screened 
nationally in theatres following a 
first-run and repeat showing on 
free television and despite the im- 
position of unwarranted, arbitrary 
terms with no assurance of a fair 
profit for any exhib,” members 
were being released from their 
previous pledge of a boycott. 











Pornography Pinch 
Houston, May 31. 

E. Florence, charged with show- 
ing lewd moiion pictures, was freed 
from County Jail under $1,000 
bond. Mrs. Catherine Hammon 
was freed under the same amount 
of bond on same charge. 

It’s alleged they possessed 76 
reels of film, 120 pornographie 
books and more than 10,000 stills. 











PECTURE GROSSES 





LA. 


Biz Brisk: ‘Soldier’ Standout, 


Sturdy $47,000, ‘Chase’ Rugged 326, 


SAC 136, 


*Los Ange’es, May 31. 

First run trade generally is brisk 
over the holiday weekend although 
the week’s expectations are under 
the corresponding frame of 1954. 
Making the biggest holiday splash 
is “Soldier of Fortune,” fancy 
$47,000 in four theatres, to lead 
new bills. 

“Sea Chase” shapes snappy 
$32,000. in two houses while “Tight 
Spot” is medium $17,000 or near 
in three locations. Other new- 
comers are sluggish to dull. How- 
ever, “Davy Crocket-Indian Scout, * 
on reissue, is not teo bad with 
$11,000 in two houses. : 

Extended-runs, still getting re- 
spectable coin, with holiday week- 
end helping, are holding cose to 
recent biz in many instances. 
“Daddy Long Legs” looks sturdy 
in fourth weck at Chinese. “Stra- 
tegic Air Command” is hefty $13,- 
000 in fifth Warner Beverly week. 

Estimates for This Week 

Los Angeles, Hollywood, Uptown, 
Loyola (FWC) (2,097; 965; 1,715; 
1,248; 90-$1.50)—“‘Soldier of For- 
tune” (20th). Fancy $47,000. Last 
week, L. A. Fox, Ritz, “Kiss Me 
Deadly” (UA) and “Canyon Cross- 
roads” (UA), $15,700. 

Downtown Paramount, Egyptian 
{(ABPT-UATC) (3,200; 1,536; 90- 
$1.50)—“‘Sea Chase” (WB). Snappy 
$32,000. Last week, “Court Martial” 
(Indie), (9 days). $11,300. 

Ritz (FWC) (1,363; 90-$1.50)— 
“That Lady” (20th). Dull $3,590. 
Last week, with unit. 

eum, Vogue (Metropolitan- 
FWC) (2,213; 885; 80-$1.25)—-Far 
Horizons” (Par). Slow $10,000. Last 
week, Orpheum with Hollywood, 


Uptown, “Gangbusters” (Indie), 
$14,200. 
Hillstreet, New Fox, Wiltern 


(RKO-FWC-SW) 2,752; 965; 2,344; 
80-$1.25)—“Tight Spot” (Col) and 
“Seminole Uprising’ (Col). Mild 
$21,000. Last week, with Vogue 
without Fox, “Rage At Dawn’ 
(RKO) and “Murder My Beat” 
(AA), $12,500. : 

Warner Downtown, Hollywood 
Paramount (SW-F & M) (1,757; 
1,430; 80-$1.25)—“Davy Crockett- 
Indian Scout” (UA) and “Iroquios 
Trail” (UA), (reissues). _ Light 
$11,000. Last week, D’town, “‘Crash- 
out” (FM) and “Know What Sailors 
Are” (UA) (2d wk), $3,500; Para- 
mount, “Prince Players* (20th), 
$3.000. 

El Rey (FWC) (861; 80-$1.25)— 
“Heart Matter” (Indie) and “In- 
spector Calls” (Indie) (2d wk). 
Only $1,500 in 5 days. Last week, 
$2.4900. 

Fine Arts (FWC) (631; $1-$1.50) 
“Glass Slipper” (M-G) (3d wk). 
Nifty $8,500. Last week, $9,400. 

State, Pantages (UATC-RKO) 
(2,404; 2,812; $1-$1.50) — “Black- 
board Jungle” (M-G) and “Utopia” 
(Indie) (3d wk).-Good $23,000. Last 
week, plus Loyola, $43,900, plus 
$62.000 in two nabes, six ozoners. 

Chinese (FWC) (1,905; $1-$1.75) 
—“Daddy Long Legs” (20th) (4th 
wk). Sturdy $17,000. Last week, 
$17,400. 

Fox Wilshire (FWC) (2.296; $1- 
$1.50)—“‘Prodigal” (M-G) (4th wk). 
Dull $5,500. Last week, $5,800. 

Iris (FWC) (816; $1-$1.50)—*Man 
Called Peter” (20th) (4th wk). 
Okay $3,000. Last week, $4,700. 

Warner Beverly (SW) 1,612; $1- 
$1.75)—“Strategic Air Command” 
(Par) (5th wk). Steady $13,000. Last 
week, $13,200. 

Four Star (UATC) (900; 90-$1.50) 
-—‘“Doctor in House” (Rep) (10th 


wk). Nice $2,800. Last week. 
$3,000. ! 

Warner Hollywood (SW) (1,364: 
$1.20-$2.65) — “Cinerama” (Indie) 


(109th wk). Started current frame 


Sunday (29) after good $18,800 last 
week. 


‘Soldier’ Smart $32,000, 
Det; ‘Chase’ Fancy 186 


Detroit, May 31. 

Good weather during long Me- 
. morial Day weekend held down- 
town grosses to a fair level. 
“Soldier of Fortune” is good at the 
Fox. “Cinerama Holiday” looms 
great in 16th week at Music Hall. 
“Strategic Air Command” held 
smash in second Michigan week. 
“Sea Chase’’ is rated fast at Palms. 

Estimates for This Week 





Fox (Fox-Detroit) (5,000; $1- 
$1.25)—"Soldier Fortune” (20th) 
and “Canyon Crossroads” (UA). 


Good $32,000. Last week, “Daddy 
Long Legs” (20th) and “5 Guns 
West” (Indie) (2d wk), $19,000. 
Michigan (United Detroit) (4,000; 
(Continued en page 16) 


EN 





oth, ‘Legs’ 176, 4th 


Broadway Grosses 





Estimated Total Gross 


This Week ........ $517,900 
(Bercd on 20 theatres.) 
Eat WO che: 0s 30,000 


(Based on 22 tlieutres.) 


‘Soldier’ Solid 








’ Cincinnati, May 31. 


“Soldier of Fortune,” solid at the 
Palace, is showing the way in the 
new bill procession this week. Holi- 
day-padded weekend was below 
expectations as a trade tilter. Big 
Albee shapes fairish with “Sea 
Chase.” “10 Wanted Men” got off 
to mild start at the Grand. Hold- 
over “Daddy Long Legs” is okay 
in final strut at Keith’s. 

Estimates for This Week 


‘Albee™ (RKO) (3,100; 75-90)— 
“Sea Chase” (WB). Fairish $10,000. 
Last week, “Violent Saturday” 
(20th), $9,500. 

Cenitel (Ohio Cinema Corp.) 
(1,376; $1.20-$2.65)—“Cinerama” 
(Indie) (50th wk). Holding strong 
at $18,000 same as last frame. 

(RKO) (1,400; 75-90)— 
“10 Wanted Men” ‘Coi) and “Pi- 
rates Tripoli” (Col). Mild $5,000. 


Last week, “Tight Spot” «Col) 2nd 
“Wyoming Renegades” (Col), 
$5,500 . 


Keith’s (Shor) (1,500; 75-$1.25)— 
“Daddy Long Legs” (20th) (3d 
wk). Solid $7,000 after $10,400 in 
second. 

Palace (RKO) (2,600; 75-90)— 
“Soldier of Fortune” (20th). Bang- 
up $12,000. Last week, “Purple 
Plain” (UA), $9,000. 


‘Chase’ Torrid $26,000, 
Frisco; ‘Melody’ Lusty 
18G, ‘SAC’ 196 in 2d 


San Francisco, May 31. 

Plenty of b.o. activity at firstruns 
here this stanza. Best money is 
being grabbed by “Sea _Chase,” 
smash at Golden Gate. Only a step 
‘behind is “Interrupted Melody,” 
socko at Warfield. “Soldier of For- 
tune” is not stirring much excite- 
ment at the Fox. “Strategic Air 
Command” still is smash in second 
round at Paramount. 


Estimates for This Week 


Golden Gate (RKO) (2,859: 80- 
$1)—"‘Sea Chase” (WB) and “Ma, 
Pa Kettle at Waikiki’ (U). Great 
$20,000. Last week, “City Across 
River” (U) and “Girls in Night” 
(U) (reissues), $11,500. 

Fox’ (FWC) (4,651; $1.25-$1.50)— 
“Soldier of Fortune” (20th), Fair 

(Continued on page 16) 





$12,000 in Cincy 


VARIETY 


JUNGLE’ TORRID 146, 
OMAHA: ‘SAC’ 156, 2D 


“Omaha, May 31. 


Biz is up at ali houses with some 
new entries helping this week. 
“Blackboard Jungle” shapes smash 
at the State. “Tight Spot” is fancy 
at the Brandeis while “Violent 
Saturday” looms good at the 
Omaha. “Strategic Air Command” 
has dipp@d in second session at the 
Orpheum but still is big. 

Estimates for This Weck 

Brandeis (RKO) (1,100; 50-85)— 
“Tight Spot” (Col) and “New Or- 
leans. Uncensored” (Col). Fine 
$4,500. Last week, “End of Affair” 
(Col) and “Cangaceiro” (Col), 
$3,000. 

Omaha (Tristates) (2,000; 65-85) 
—“Violent Saturday” 
“Carolina Cannonball” (Rep). Good 
$6,500. Last week, “Daddy Long 
Legs” (20th) (m.o.), $4,500 at 75c- 
90c scale. 

Orpheum (Tristates) (2,890; 75- 
$1) — “Strategic Air Command” 
(Par) (2d wk). Big $15,000. Last 
week, $18,500. : 

State (Goldberg) (875; 65-90)— 
“Blackboard Jungle” (M-G). Rous- 





(M-G), $7,000. 


‘SAC’ Wham 186, 





Kansas City, May 31. 
Big improvement in product this 
week aug some great money for 
the city. “Strategic Air Command” 
at Paramount is standout. “Sea 
Chase” at the Missouri, and “Black- 
board Jungle” at Roxy are sock. 
All wil! hold. “Purple Plain” is 
dull at the Midland. “Daddy Long 
Legs” in feur spots is sturdy. 
Estimates for This Week 
Glen (Dickinson) 750; 85-$1)— 
“Game of Love”: (Indie) (6th wk). 
Oke $1,000. Last week, same. 


“Glass Slipper” (M-G) (8th wk). 
Okay $1,200. Lust week, ditto. 


Midland (Loew) (3,500; 60-80)— 
“Purple Plain” (UA) and “Steel 
Cage” (UA). Lightest in weeks, sad 
$5,000. Last week, “End of Affair’ 
(Col) and “Seminole Uprising” 
(Col), $5,500. 

Missouri (RKO) (2,585; 65-90)— 
“Sea Chase” (WB) and “Quest for 
Lost City” (RKO). Fancy $12,000, 
best in many weeks. Holds.~ Last 
week, “Jump Into Hell” (WB) and 
“Drums of Tahiti” (Col), $5,000. 

Orpheum, Uptown, Fairway, 
Granada (Fox Midwest) (1,913; 
2,043; 700; 1,217; 65-$1)—“Daddy 
Long Legs” (20th). Fat $19,000. 
Holds at Orpheum. Last week, 
Orpheum with “Man Called Peter” 
(20th) (7th wk), $5,000. 

Paramount (United Paar) (1,900; 
75-$1)—“‘Strategic Air Command” 
(Par) Wham $18,000; holding. Last 
week, ‘“‘Hell’s Island” (Par), $5,000. 

Roxy (Durwood) (879; 70-90)— 
“Blackboard Jungle’ (M-G). Giant 
$9,000, stays. Last week, ‘“‘Violent 
Saturday” (20th) (3d wk), $2,800. 

Vogue (Golden) (550; 75-$1)— 
“Song of Land” (Indie) and 
“Beachcomber” (UA). Moderate 
$2,000; may hold, Last week, “‘Doc- 
tor in House” (Rep) (7th wk), 
| closed successful run at $1,100. 











Holiday Hits Mpls.: 


Minneapolis, May 31. 

Long . Memorial weekend holi- 
day, sending many to lake fishing 
resorts, has current stanza off to a 
slow start, although comparatively 
low temperatures and sunshine’s 
absence during part of period less- 
ened the downbeat. Another reason 
for b.o. inertia is the routine lineup 
of newcomers. Fresh entries in- 
clude “Sea Chase,” “Purple Plain” 
and “Kiss Me Deadly,” with the 
first-pamed easily showing by far 
the most strength. “Chase” -looms 
good in State. - “Strategic Air Com- 
mand” still is smash in second Ra- 
dio City session. “Blackboard Jun- 
gle” is potent in fifth week at 
Gopher. 

Estimates for This Week 

Century (S-W) - (1,140; $1.75- 
$2.65) —“Cinerama” (Indie) (59th 
wk). Announcement of final nine 
weeks in ads stimulating take. 
Hotsy $12,000. Last week, $9,000. 

Gopher (Berger) (1,000; 85-$1)— 
“Blackbeard Jungle’ (M-G) (5th 
wk). Still plenty of life in this. 
Virile $5,000. Last week, $5,600. 

Lyric Par) (1,000; 65-85)— 
'“Kiss Me Deadly” (UA). Boxoffice 





Plain’ Flat 66, 


Chase’ Good 86, 
‘SAC Wow 146, 2d 


|edge seems to have ribbed off 
| Mickey Spillane. This one, with- 
out cast names, is only okay at 
| $5,500. Last week, “Bedevilled” 
| (M-G), *$3,500 at 85c-$1. 

| Radio City (Par) (4,100; 85-$1)— 
| “Strategie Air Command” (Par) (2d 
| wk). This one proving to be a b.o. 
| slicker and it continues to do wow 
itrade. Tall $14,000. Last week, 
' $18,500, a bit over hopes. 

: RKO-Orpheum (RKO) (2,800; 65- 
| 85)—“Purple Plain” (UA). Gregory 
| Peck’s name an asset, but picture 
|is failing to catch in. Slow $6,000. 
Last week, “End of Affair’ (Col), 
| $5,000. " 


| RKO-Pan (RKO) (1,600; 65-85)— 
|“Smoke Signal” (U) and “Killers 
, From Space” (RKO). Miid $4,500. 
| Last week, “Asphalt Jungle” (M-G) 


'and “Battle Cry” (M-G) (reissues), 
| $4,000. 

State (Par) (2,300; 85-$1)— 
“Sea Chase” (WB). Combo of 


Wayne and Turner accounting for 
some trade. Varied opinions are 
split on film’s merits which is hold- 





Good $8,000. Last week, “Maddy 
Long Legs” (20th) (2d wk), $7,000. 


(20th) and | 


ing $14,000. Last week, “Hit Deck,” 


K-C.; ‘Chase’ 126 


Kime (Dickinson) (504; 85-$1)— $ 


ing back some potential patrons..- 
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Soldier’ Lusty $16,000, Hub; ‘Chase’ 
~ Lively 176, ‘SAC Rousing 256, 2 





Key City Grosses 


. Estimated Total Gross 
This Wee $2,384,000 
(Based on 21 cities and 202 
theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 
Last Year 2,378,400 
(Based-on 21 tities and 201 

theatres.) 


‘Girl’ Big $22,000, 
St.L.; Love Me’ 196 


St. Louis, May. 31. 


Surge of cool weather is off- 
setting exodus of natives from city 
for Memorial Day holiday week- 
end, making biz at larger cinemas 
very good. -“Country Girl’ is 
topper with a big session at the St. 
Louis. “Love Me or Leave Me” is 
just about as strong with a smash 
total at Loew's. “Cinerama Holi- 
day” is maintaining its fine average 
at Ambassador although in 15th 
week. “East of Eden” continues 
good in two arty houses. Hefty 
bally is getting world preem of 
“Son of Sinbad” off to flying start 
today. (Tues.) at the huge Fox. 

Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 
$2.40)—“Cinerama Holiday” (in- 
die) (15th wk) Nice $15,000. Last 
week, $15,300. 

Fox (F & M) (5,006: 51-75)--“Sen 
of Sinbad” (RKO) and “Crashout” 











(FM). Orened today (Tues.). Last | 000 


weex, “Escape to Burms” (RKO) 
and “Rage at Dawn” (RKO) fair 
Loew’s (Loew) (3,172; 50-85)— 
“Love Me or Leave Me”. (M-G). 
Socko $19,000 or near. Last week, 
“Prodigal” (M-G) (2d wk), $10,500. 


Orpheum (Loew) 1,400; 50-85)— 
“3 for Show” (Col) and ‘“Master- 
son of Kansas” (2d wk). Mild 
$4,500 after $8,500 initial stanza. 


Pagaent (St. L. Amus) (1,000; 51- 
90)—“‘East of Eden” (WB) (3d wk). 
Good $2,500 after $3,000 in second. 

Richmond (St. L. Amus.) (400; 
$1.10)—“East of Eden” (WB) (3d 
wk). Fine $2,000 following $2,500 
last week. 

St. Louis (St. L. Amus.) (4,000; 
51-90)—‘“‘Country Girl” (Par). Big 
$22,000. Last week, “That Lady” 
(20th) and ‘They Were So Young” 
(Indie), $6,000. 

Shady Oak (St. L. Amus.) (800; 
$1.10)—“‘Doctor in House” (Rep) 
(4th wk). Big $2,500 after $3,000 in 
third stanza. 


‘SAC’ SOARS IN PORT., 
$17,000; ‘CHASE’ 106 


Portland, Ore., May 31. 


Biz is much improved this round 
over recent _ sessions. Biggest 
thing in city is “Strategic Air 
Command,” great at Paramount. 
Both “Sea Chase” at the Broadway 
and “‘Soldier of Fortune” at the Fox 
are rated stout, both being new 
entries. “Magnificent Matador” 
looks mild at Orpheum as is “Kiss 
Me Deadly” at Liberty. 


Estimates for This Week 





Broadway (Parker) (1,890; 90- 
$1.25) — “Sea Chase” (WB) and 
“Tall Men Riding’’ (WB). Tall 


$10,000 or close. Last week, “7 
Angry Men” (AA) and “Treasure 
Ruby Hills” (AA), $5,200. 

Fox (Evergreen) (1,536; $1-$1.25) 
—‘“‘Soldier of Fortune” (20th) and 
“Jump Into Hell” (WB). Stout $10,- 
$10,500. Last week, “Daddy Long 
Legs” (20th) and “Seminole Upris- 
ing’ (Col) (83d wk), $8,200. 

Guild (Indie) (400; $1)—“Gate of 
Hell” (Indie) (2d wk). Okay $3,000. 
Last week, $3,600. 

Liberty (Hamrick) (1,875; 75-$1) 
“Kiss Me Deadly” (UA) and “The 
Steel Cage’ (UA). Modest $7,000. 
Last week, “Eternal Sea” (Rep) and 
“I Cover Underworld” (Rep), 
$7,000. 

Orpheum (Evergreen) (1,600; $1- 
$1.25) — “Magnificent Matador” 
(20th) and “Trouble In Glen” (Rep). 
Mild $6,500. Last week, “Tight 
Spot” (Col) and “Cannibal Attack” 


1 (Col), $4,000. 


Paramount (Port-Par) (3,400; 90- 
$1.25)—“‘Strategic Air Command” 
(Par). Great $17,000. Last week, 
“Hell's Island” (Par) and “Bitter 
Creek” (Indie), $6,900. 





Boston, May 31. 

Hot weather is spelling’ contin- 
ued spotty biz this frame~but -it’s 
considerably better all around than 
last week. “Strategic Air Com- 
mand” held up sturdily at the Met. 
“Soldier of Fortune” looms strong 
at the Memorial. “Kiss Me Deadly” 
shapes just routine despite stout 
baily at State and Orpheum. “Doc- 
tor In House” still is bright in sec- 
ond round at the small Exeter. 
“Interrupted Melody,” another 
newcomer, at the Astor looms fine. 


Estimates for This Week 

Astor (B&Q). (1,500; 75-$1.25) 
—‘Interrupted Medoly” ‘(M-G). 
Nice $8,000. Last week, “Wuthering 
Heights” (M-G) (reissue), $4,000. 

Beacon Hill (Beacon Hill) (800; 
75-$1.25)—"“To Paris With Love” 
(Indie) (7th wk) and “Fingers of 
Dr. T” (Col). Mild $3,700. Last 
week, $4,000. 

Boston (Cinerama Produtcions) 
(1,354; $1.25-$2.58) — “Cinerama” 
(Indie) (74th wk). Special parties 
helped to big $12,500. Last week, 
$10,500. 

Exeter (Indie) (1,300; 60-$1)— 
“Doctor In- House” (Rep) (2d wk). 
Bright $11,000. Last week, $7,000. 

Fenway (NET) (1,373: 60-$1)— 
“Sea Chase” (WB) and “Dial Red- 
OG” (AA). Okay $6,000. Last week, 
‘Hell’s Island” (Par) and ‘‘Timber- 
jack” (Rep), $4,000. ; 

Kenmore (Indie) (700; 85-$1.25) 
—“Dancing Years” (AA). Opened 
Saturday (28). Last week, “Aida” 
(IFE) (7th wk), big $3,200. 

Memorial (RKO) (3,000; 60-$1)— 
‘Soldier of Fortune” (20th) and 
“Quest Lost City” (RKO). Solid 

6,000. Last week, “That Lady” 
(20th) and “Devil Girl From Mars” 
(Indie), $9,000. 

Metropolitan ‘NET) (4,367: 75- 
90-$1.25) — “Stratecic Air Com- 
mand” (Par) (2d wk). Lofty $25,- 
Last week, $30,000. 

2 Orphevrm (Loew?) (3,000; 60-$1)— 
Kiss Me Deadly” (UA) and Cane 
yon Crossroads” (UA). Nice $14.- 
000. Last week, “End of Affair” 
(Col) and “Bedevilled” (M-G), 
$11,000. i 

Paramount (NET) (1,700; 60-$1) 
a Sea Chase” (WB) and “Dial 
Red-O” (AA). Good $11,000. Last 
week, “Hell’s Island” (Par) and 
Jump Into Hell” (WB), $7,500. 
State (Loew) (3,500; 60-$1)— 
Kiss Me Deadly” (UA) and “Can- 
yon Crossroads” (UA). Oke $9,000. 


-Last week, “Treasure Ruby Hills” 


(AA) and Rock ’N Roll st 
$23,000 oll stage revue, 


Shotgun’ Lofty $10,000, 
Denver; ‘Chase’ Big 116, 
‘SAC’ Whopping 186, 2d 


Denver, May. 31. 
_ “Strategie Air Command” again 
is sockeroo in second round at 
Denham and stays a third. Most 
takes are up from last week, with 
spill from Memorial Day parade 
better than usual. “Soldier of 
Fortune” is rated fairish at the 
Denver.. “Interrupted Melody” 
looks only passably okay at Or- 
pheum. “Shotgun” looms fine in 
three ozoners. “Sea Chase” is big 
at Paramount, 
Estimates for This Week 

Centennial Drive-In (Lee) “1,250 
cars; 75)-—“Shotgun” (AA) and 
“Dial Red O” (AA). Good $3,000. 
Last week; “7 Angry Men” (AA) 
and “High Society” (AA), $2,500. 

Centre (Fox) 1,247: 60-$1)— 
“Daddy Long Legs” (20th) (3d wk). 
Good $10,500. Last week, $10.000. 

Denham (Cockrill) (1,750: 60-$1) 
—‘Strategie Air Command” (Par) 
(2d wk). Smash $18,000. Holds. 
Last week, $25,000. 

Denver (Fox) (2,525: 60-$1— 
“Soldier of Fortune” (20th). Fair- 
ish . $10,000. Last week, “That 
Lady” (20th) and “I Cover Under- 
world” (Repy, $6,000. 

Esquire (Fox) (742; 75-$1)—~ 
“Pickwick Papers” (Indie). Geod 
$2,000. Last week, ‘‘'Game of Love” 
(Indie) (2d wk), $1,500. 

Monaco Drive-In (Lee) 800 cars: 
75)—“Shotgun” (AA) and “Dial 
Red O” (AA). Big $4,000. Last 
week, “7 Angry Men” (AA) and 
“High Society” (AA), $3,500. 

Orpheum (RKO) (2,600: 60-$1)— 
“Interrupted Melody” (M-G) and 
“Jungle Moon Men” (Col). Fair 
$10,000. Last week. “Escape to 
Burma” (RKO), $7,000. 

Paramount (Wolfberg) (2.200: 60- 
$1)—“‘Sea Chase” (WB). Big $1l1l~- 
000 or near. Last week, “‘Prodigal” 
(M-G) (2d wk), $10,500. 

Wadsworth Drive-In (Lee) ,000 
cars; 502 walkins; 75)—‘“Shotgun” 
(AA) and “Dial Red O” (AA). Good 
$3,000. Last week, “7 Angry Men” 
(AA) and “High Society” (AA), 
$2,500. 
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Chi Soars; ‘Cover Satchmo-Crosby 


Socko $60,000, Bedevilled Trim 126, 
SAC Big 31G, ‘Jungle’ 296 in 4th 





Chicago, May 31. 

Windy City biz is getting a real 
hypo this session from Rotary In- 
ternational convention and other 
folks in city for Memorial Day 
weekend. “Run For Cover” with 
Louis Armstrong and Gary -Crosby 
topping the stageshow at the Chi- 
cago, should get a smash_ $60,000 
opening week. “Strange Lady in 
Town” shapes modest $16,000 in 
same stenza at the United Artists. 

“Bedevilled” and “The Ma- 
rauders” combo is fast $12,000 in 
first round at the Grand. 

“An  Annapelis Story” and 
“Seven Angry Men” combo is solid 
at the McVickers in second while 
“Crashout” and “Mad At World 
stays sturdy, also second, at Roose- 
velt. “Daddy Long Legs” still is 
big in third Oriental week. 

“Strategic Air Command” . con- 
tinues strong in fourth frame at 
State-Lake. “Blackboard Jungle 
is still sock in fourth Woods week. 
“Cinerama” stays hefty in 96th 
week at Palace. 

Estimates for This Week 

Carnegie (Telem’t) (480; 95)— 
“Gate of Hell” (Indie), Nice $4,790. 


Last week, “Sleeping Tiger” (In- |. 


die), $1,900. 

Chicago (B&K) (3,900; 98-$1.50) 
—‘‘Run For Cover” (Par) with Gary 
Crosby and Louis Armstrong: top- 
ping vaude. Sock $60,000. Last 
week, “Marty” (UA) (2d wk), with 
Mariners topping stageshow, 
$37,000. 

Grand (Nomikos) (1,200; 98-$1)— 
“Bedevilled” (M-G) and “The Ma- 
rauders” (M-G). Fast $12,000. Last 
week, “5 Against House” (Col) and 
“Seminole Uprising” (Col) (2d wk), 


“$7,800 


Loop (Telem’t) (606; 90-$1.25)— 
“Camille” (M-G) (reissue) (4th wh). 
Nifty $9,500. Last week, $10,900. 

Monroe (Indie) (1.000; 98-$1.50)— 
“Mambo” (Par) (3d wk). Fair 
$4.500. Last week, $6,500. 

MeVickers (JL&S) (2,200; 65- 
$1.25)—“Annapolis ~Story” (AA) 
and “Seven Angry Men” (AA) (2d 
wk). Fat $17,000. Last week, 
$20,600. 

Oriental (Indie) (3,400; 98-$1.25) 


—“Daddy Long Legs” (20th) (3d 


wk). Page $19,000. Last week, 


(Eitel). (1,484; $1.25- 
$3.40)—“Cinerama” (Indie) (96th 
wk). Swell $33,200. Last week, 
$30,500. 

Roosevelt (B&K) (1,400; 65-98)— 
“Crashout” (FM) and “Mad. at 
World” (FM) (2d wk). Neat $16,000. 
Last week, $18,300. 

State-Lake (B&K) (2,400; 65-98) 


.—‘“Strategic Air Command” (Par) 
. (4th wk). Nifty $31,000, Last week, 


$33,000. 

Surf (H&E Balaban) (685; 95)— 
“Animal Farm” (Indie). Big $4,000. 
Last week, “Heart of Matter” (In- 
die) (2d wk), $2,400. . 

United Artists (B&K) (1,700: 98- 
$1.25)—“Strange Lady In Town” 
2 Eade Ri ee Last week, 

rodigal” - y 
signee g (M-G) (3d wk), 

Woods (Essaness) (1,206; $1.25)— 
oe —— (M-G) (4th 

‘*k). =©6Stron / 
$31,000 & $29,000, Last week, 

World (Indie) (697; 98)—“Green 


Magic” (Indie) (2d wk). Solid | 


$5.590. Last week. $4.000, 

Bs Ziegfeld (Lopert) (430: 93)— 
Meg — et Nice $3,600. 
ast week, “Caroline” i 
$2'900. e (Indie), 


‘Legs’ Lush $20,000 In 
D.C; ‘Chase’ Hep 176, 
‘SAC’ Bright 236, 2d 


Washington, May 31. 

Exodus from city for long gov- 
ernment holiday weekend ‘is taking 
its toll at firstruns. Natives, as al- 
ways, are ozone-minded on balmy 
days, so deluxers find biz gener- 
ally disappointing. “Daddy Long 
Legs” at the Palace, is by far 
sturdiest of the three newcomers 
but not living up to rave reviews. 
Sea Chase” day-and-dating Am- 
bassador and Met, loonts stout 
Strategic Air Command”, which 
was smash in first stanza at Capi- 
tol last week, is down sharply in 
sovena taupe ont above average 
‘or holdover, “End-of Affair” 
fancy at Playhouse. <item 
; “stimates for This Week 

Am dassador (SW) (1,490; 75-$1)— 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are nef; i.e., 
without usual tax.  Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
‘include the U. S. amusement 
tax. 


‘SAC’ Smash 126, © 
ville: ‘Chase 7G 


Kentucky looks like the only real 


grosser in an otherwise slow-paced 
week. It is smash at this 1,200- 
seater. Heavy rains over the week- 
end helped some while Louisville 
Colonels baseball games _ hurt. 
“Soldier of Fortune” at the Rialto 
shaping- healthy if not big. Mary 
Anderson with “Sea Chase” is 
rated good. “Prize of Gold” at 
State looms modest. 
Estimates for This Week 


Kentucky (Switow) (1,200; 75-$1) 
—‘“Strategic Air Command” (Par). 
At $1 top, this is the big leader 
this week. Outlook is for a smash 
$12,000. Last week, “Chief Crazy 
Horse” (U) ard “New Orleans Un- 
censored” (Col), $6,000. 

Mary Anderson (People’s) (1,200; 
50-75)—“‘Sea Chase” (WB). Opened 
well with good $7,000 likely. Last 
week, “Tall Man Riding” (WB), 
$4,500. : 

Rialto (Fourth Avenue) (3,000; 
50-75) — “Soldier of Fortune” 
(20th). Shaping for healthy $11,- 
000. Last week, “Escape to. Bur- 
ma” (RKO) and “Quest of Lost 
City” (RKO), $10,000. : 

State (United Artists) (3,000; 50- 
75)—‘“Prize of Gold’’ (Col) and 
“Wyoming Renegade” (Col). Mild 
$7,000. Last week, “Bedevilled” 
(M-G) and “Marauders” (M-G), 
$4,500. 











‘SAC’ Toronto .Topper, 
Boffo 216, 2d; ‘Signal’ 
Fine 146, ‘Legs’ 12G, 2d 


Toronto, May 31. 


The new product here currently 
is fair to light. It is taking such 
holdovers as “Strategic Air Com- 
mand” and “Daddy Long Legs,” 
both in second stanza, to provide 
the top coin. Newcomers include 
“Smoke _ Signal,” nice in four 
houses, and “Man Who Loved Red- 
heads,” Okay in two houses. “Gate 
of Hell” is rated big at Towne. 
“Prize of Gold” shapes fair play- 
ing two theatres. |. ~ 

Estimates for This Week 


Christie, Hyland (Rank) (848: 
1,354; 75-$1)—“Divided Heart” 
'(Rank). Light $7,000. Last week, 
“Desires” (Astral), $11,000. 

Dewntown, Glendale, Scarboro, 
State (Taylor) (1,059; 955; 696; 694; 
40-75)—“Smoke Signal” (U) and 
“Big Tip Off” (AA). Nice $14,000. 
Last week, “N. Y. Confidential” 
(WB) and “Mad Magician” (Col), 
$11,000. ; 

Eglinton, University (FP) (1,089; 
1,558; 60-$1)—“Man Who Loved 
Redheads” (LF). Oke $10,000. Last 
week, “Tight Spot” (Col), $8,500. 

Fairlawn, Odeon (Rank) (1,165: 
2.580; 75-$1)—“Prize of Gold” 
(Col), Fair $10,000. Last week, “End 
of Affair” (Col), $4,000. - 

Imperial (FP) (3,373; 60-$1)-— 
“Strategic Air Command” (Par) 
(2d wk). Holding hefty at weekend, 
with turnaway biz at night. Wow 
$21,000. Last week, $29,000. 

Loew’s (Loew) (2,090; 60-$1)— 
“The Prodigal” (M-G) (2d wk). Hep 
$12,000 or near. Last week, $17,500. 

Shea’s (FP) (2,386; 60-$1)— 
“Daddy Long Legs” (20th) (2d wk). 
Nice $12,000. Last week, $15,000. 

Towne (Taylor) (693; 75-$1)— 
“Gate of Hell” (Indie). Good 





$5,000. Last week. “Heartbreak 


—"Sea Chase” (WB). Fair $3,000. | Ridge” (M-G), $3,500. 


Las. week, “Tight Spot” (Col), | 


$4,000. _ ; 
Capitol (Loew’s) (3,434; 85-$1.25) 
(Continued on page 16) 


Uptewn (Loew) (2,745; 60-$1)— 


| “Man From Bitter Ridge” (U). 
| Mild $6,500.- Last week, “This Is- 
‘land Earth” (U), $11,000. 


VARIETY 
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‘Soldier’ Brisk 10G, 
Seattle; ‘SAC’ 12G 


Seattle, May 31. 

Too many holdovers here cur- 
rently, and they are not big 
‘enough to carry the load. ‘“Sol- 
dier of Fortune” is rated fine at 
Paramount while ‘Magnificent 
Matador” shapes okay at Coliseum. 
“Strategic Air Command” still is 
smash in second round at Or- 
pheum. “Daddy Long Legs” is big 
for third round at the Fifth Ave- 


nue. eS 
Estimates for This Week 

Blue Mouse (Hamrick) (800; 75- 
$1)—“Jump Into Hell” (WB) and 
“Utopia” (Indie). Fair $2,500. Last 
week, “Escape to Burma” ‘(RKO) 
and “Rage at Dawn” (RKO), 
$3,300.. 

Coliseum (Evergreen) (1,870-75- 
$1)—“Magnificent Matador’ (20th) 
and “Jungle Moon Men” (Col). 
Okay $8,000 or near. Last week, 
“7 Angry Men” (AA) and “Las 
Vegas Shakedown” (AA), $6,300. 

Fifth Avenue (Evergreen) (2,- 
500; $1-$1.25) — “Daddy Long 
Legs” (20th) and “Angela” (20th) 
(3d wk). Great $8,000. Last week, 
$7,700. f 

Music Box (Hamrick) (850; 75- 
$1)—“French Touch” (Indie) and 
“4 Ways Out” (Indie). Good $3,- 
500. Last week, “Good Die Young” 
(UA) and Marciana-Cockell fight 
(US), $4,200. 

Music Hall (Hamrick) 2,300; 90- 
$1.25)—“‘Blackboard Jungle” (M-G) 
(4th wk). Big $8,500. Last week, 
$7,800. et Fz 

Orpheum (Hamrick) “(2,700; $1- 
$1.25)—"“‘Strategic Air Command” 
(Par) (2d wk). Huge $12,000. Last 
week, $18,800. 

Paramount (Evergreen) (3,039; 
$1-$1.25) — “Soldier of Fortune” 
(20th) and “‘Devil’s Harbor” (20th). 
Nice $10,000 or over. Last week, 
“Shotgun” (AA) and “Big Tipoft” 
(AA), $4,300. ; 


Matador’ Hep 116, 
Philly; ‘Chase’ 136 


Philadelphia, May 31. 

Néw entries for holiday week- 
end plus perfect weather is help- 
ing to good if not sensational big 
currently. Holdovers are getting a 
big share of total coin. “Sea Chase” 
shapes brisk at Goldman to pace 
newcomers. “Magnificent Matador” 
looms nice at Midtown. “Strategic 
Air Command” looks lofty in 
fourth session at the Stanley. 


Estimate for This Week 

Arcadia (S & S) (625; 99-$1.49) 
—“Blackboard Jungle” (M-G) (10th 
wk). Fine $7,500. Last week, same. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (15th 
wk). Steady $18,500. Last week, 
$20,000. 

Fox (20th) (2,250; 99-$1.40)— 
“Daddy Long Legs” (20th) (3d wk). 
Solid $17,000. Last week, $18,000. 

Goldman (Goldman) (1,200; 65- 
$13.00)—“‘Sea Chase” (WB). Brisk 
$13,000. Last week, “Big House 
U. S. A.” (UA), $12,000. 

Mastoaum (SW) (4,370; 75-$1.30) 
—‘‘Ain’t Misbehavin’” (U). Good 
$16,000. Last week, “Hell's Island” 
(Par), $10,000. 

Midtown (Goldman) (1,200; 65- 
$1.49) — “Magnificent Matador” 
(20th). Nice $11,000 Last week, 
“Romeo and Juliet’ (UA), $10,500. 

Randolph (Goldman) (2,500; 75- 
$1.40) “Three for Show” (Col) (2d 
wk). Fine $15,000. Last week, ‘‘East 
of Eden” (WB) (6th wk), $7,000 in 
5 days. 

Stanley (SW) (2,900; 74-$1.40)— 
“Strategic Air Command” (Par) 
(4th wk). Lofty $17,000. Last week, 
$18,000. 

Stanton (SW) (1,483; 65-99)— 
“Tall Man Riding” (WB) and 
“Jump into Hell” (WB). Okay 





(U) and “West of Zanzibar’ (U), 
$7.500. 

Viking (Sley (1,000; 74-$1.50)— 
“Prodigal” (M-G) (3d wk). Big 
$15,000. Last week, $16,000. 

Trans-Lux World ‘T-L) (604; 99- 
$1.50\—“‘Wayward Wife” (IFE} (3d 
wk). Fair $2,800. Last week, $3,000. 


‘Soldier’ Snappy 14G, 
Indpls.; ‘SAC’ 10G, 2d 


Indianapolis, May 31. 
With public race-minded over 
holiday weekend, biz is spotty at 
firstruns here this session. “Sold- 
ier of Fortune” at Indiana is lead- 
ing town with nice figure. ‘‘Stra- 
tegic Air Command” in second 
week at Circle shapes sock. ‘Kiss 
Me Deadly” at Loew’s shapes thin. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 75- 





95) — “Strategic Air Command” 
(Par) (2d wk). Sock $10,000 after 
$15,000 opener. 


Indiana (C-D) (3,200; 50-85)— 
“Soldier of Fortune” (20th). Nice 
'$14,000 in 9 days. Last week, 
\ (Continued on page 16) 





$7,800. Last week, “Smoke Signal”. 





Memorial holiday weekend 
is giving Broadway firstrun busi- 
ness'a big hypo this session, aided 
by some fresh fare and _ usual 
upped holiday scales. Rain Sunday 
(29) night, threat of rainfall and 
milder weather Monday (Memorial 
Day) plus a rainy Tuesday also 
gave a slight assist to trade. There 
were thousands of visitors in town 
over the weekend which more than 
overcame the exodus of natives 
from New York City. Three-game 
series between the Giants and 
Dodgers starting last Friday (27). 
wrich drew upwards of 120,000 
people, was no b.o. help. 

Pacing the new entries is “Love 
Me or Leave Me” with stagéshow 
at the Music Hall. After getting 
rave reviews, pic is headed ‘for a 
Merrific $170,000 in opening week 
winding up today (Wed.). Looks in 
for five or six weeks. “Soldier of 
Fortune” also is sock with $68,000 
in prospect on first stanza at the 
Roxy. Turnaways from the Hail 
obviously helped some. 

“Davy Crockett, King of Wild 
Frontier” finished its initial week 
at the Globe with a great $21,000. 
“Conqtest of Space” and vaude- 
ville looks to hit a sturdy $23,000 
at the Palace. 

“Magnificent Matador’ wound 
up its first session with a big $21,- 
000 at the Astor. “Great Adven- 
ture,” with smash $13,300, got the 
second biggest gross ever at the 
Paris opening week. It looks in 
for a longrun. 

Ace longrunners, “Strategic Air 
Command” and “Cinerama Holi- 
day,” both are showing up wel! 
currently. “SAC,” at the Para- 
mount, is heading for a sock $40,- 
000 in sixth round, same as fifth. 
It stays on until June 10 when 
“Sea Chase” opens at.Par flagship. 
“Holiday” concluded its 16th stan- 
za with a great $44,800 at the 
Warner. 


“Strange Lady in Town” is sag- 
ging to a mild $10,000 in second 
week at the Victoria. ‘Far Hori- 
zons” probably will reach a light 
$14,000 in initial holdover frame at 
Criterion. 

“Violent Saturday” is lagging at 
$8,500 in third stanza at Mayfair 
while “The Prodigal” looks to dip 
sharply to light $17,000 in third 
round at Capitol. “Blackboard 
Jungle,” which has had a great run 
at the State, is down to around 
$9,000 in final six days of 11th 
(final) week. “‘Seven Year Itch” re- 
places Friday (3). 

Estimates for This Week 


Astor (City Inv.) (1,300; 75-$1.75) 
—‘‘Magnificent Matador” (20th) (2d 
wk). Initial session finished Mon- 
day (30) hit big $21,000. In ahead, 


days), $12,500. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$2.20)—“Green Magic” 
(IFE) (3d). Second round ended 
Sunday (29) held with fancy $8,400 
after $11,400 in first.. ; 


Baronet (Reade) (430; 90-$1.55) 
— “Hiroshima” (Indie) (3d wk). 
First holdover week ended Monday 
(30) was solid $4,500 after $6,500 
for first stanza. 


Capitol (Loew’s) (4,820; 85-$2.20) 
—“‘The Prodigal” (M-G) (3d wk). 
Current round winding tomorrow 
(Thurs.) likely will sag to mild 
$17,000 or near after $22,500 for 
second week. Stays on until late 
in June, according to present plans. 


Criterion (Moss) (1,700; 75-$2.20) 
— “Far Horizons” (Par) (2d wk). 
Initial holdover session finishing 
tomorrow (Thurs.) is heading for 
modest $14,000 after $19,300 open- 
ing week, over hopes. 

Fine Arts (Davis) (468; 90-$1.80) 
— “To Paris With Love” (Indie) 
(10th wk). Ninth week completed 
Monday (30) was great $7,300 
after eighth week’s $7,700. 


Globe (Brandt) (1,500; 70-$1.50) 
—‘Davy Crockett, King of Wild 
Frentier’ (BV) (2d wk). Initial 
frame finished last night (Tues.) 
was smash $21,000. Holds. Pic 
perked up as soon as kiddies got 
out of school. 


Guild (Guild) (450; $1-$1.75)— 
“Gate of Hell” (Indie) (25th wk). 
The 24th week completed Monday 
(30) perked to big $8,500 after 
$7,500 in 23d round, Continues. 

Mayfair (Brandt) (1,736; 79-$1.80) 
—‘Violent Saturday” (20th) (4th 
wk). Third frame finished yester- 
day (Tues.) was light $8.500 after 
$13.000 for secord week. 

Normandie (Trans-Lux) (592; 95- 
$1.60) — “Adventures o° Sadie” 
(20th) (3d wk). First ho'dover 
session finished Monday (30) was 





“East of Eden” (WB) (11th wk-5 | $ 





Holiday Booming B’way; ‘Love Me’ 
Mighty 1706, ‘Soldier’ Smash 686, — 
‘Davy Bangup 216, Matador’ Same 


fine $5,000 after $7,500 for opening 
week. : 

Palace (RKO) (1,700; 50-$1.60)— 
“Conquest of Space” (Par) and 
vaudeville. Week ending tomorrow 
(Thurs.) is. heading for sturdy 
$23,000. Last week, ‘Esca To 
Burma” (RKO) and vaude, $20,000. 

Paramount (ABC-Par) (3,664; $1- 
$2) — “Strategic Air Command” 
(Par) (6th wk). Current round 
ending today (Wed.) looks to hold 
with smash $40,000, same in fifth 
week. Stays until “Sea Chase” 
(WB)*opens June 10. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Great Adventure” (Indie) 
(2d wk). -Initial stanza finished 
Sunday (29) soared to sockeroo 
$13,300. Looks in for run. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75) — “Love 
Me Or Leave Me” (M-G) and stage- 
show. Terrific $170,000 looms. 
Memorial Day total of nearly $33,- 


000 was biggest ever for such day 


here. Sunday take also biggest for 
a Sabbath. Holds, natch! In 


ahead, “Interrupted.Melody” (M-G) 


and stageshow (3d wk), $118,000. 
Rave reviews naturally proved a 
real help for pic. Long lines so 
persistent over four-day period, 
Friday -through- Monday that 
nearby houses™benefitted. The 
four-day stretch was greatest such 
four-day coin period in history of 
Hall, 

Roxy (Nat’l. Th.) (5,717; 65- 
$2.40) —‘“Soldier of Fortune” 
(20th). First session ending tomor- 
row (Thurs.) likely will reach 
socko $68,000. Holding. In ahead, 
Daddy Long Legs” (20th) (3d wk), 
$41,000, for a strong run, and per- 
haps could have stayed longer. 

State (Loew’s) (3,450; 78-$1.75) 
— “Blackboard Jungle” (M-G) 
1lth-final wk). Going only six 
days in order to open “Seven Year 
Iteh” (20th) on Friday (3). Looks 
to hit slow $9.000 in abbreviated 
stanza. The 10th full week was 
$10,000. 

Sutton (R&B) (561; $1-$1.80)— 
“Marty” (UA) 8th wk). Seventh 
round concluded Sunday (29) held 
with great $19,600 after $20.500 
for sixth week. Stays on indef. 

Trans-Lux 52d St. (T-L) (540; 
$1- $1:50)—“Doctor in House” 
(Rep) (15th wk). Present frame 
winding today (Wed.) looks to 
move up to big $5,000 after $4,400 
for 14th week. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—‘“‘Strange Lady in Town” 
(WB) (2d wk). First holdover 
stanza ending tomarrow (Thurs.) is 
heading for slow $10,000 after 
$14:000 opener. 

Warner (Cinerama Prod.) (1,600; 
1.20-$3.30) — “‘Cinerama Holiday” 
(Indie) (17th wk). The 16th week 
finished Saturday (28) held with 
$44,800, great for this stage of run 
and season. The 15th stanza was 
$45,200. Current session has one 
extra show (Mon.) and_ holiday 
weekend to help. 


‘SAC’ Sockeroo $16,000, 
Prov.; ‘Chase’ Swift 156, 
‘Soldier’ Robust $14,000 


Providence, May 31. 


Long holiday weekend helped 
drag..in the few who stayed in 
town. Prevailing summery weather 
hurt some. On the hot side too 
are RKO Albee’s “Sea Chase” and 
Majestic’s “Soidier of Fortune.” 
But standout is “Strategic Com- 
mand” playing at the Strand. 

Estimates for This Week 

Albee (RKO) (2,200; 65-85)— 
“Sea Chase” (WB) and “Murder Is 
My Beat” (Rep). Very nice $15,000. 





|Last week, “Jump Into Hell” (WB) 


and “Tobor The Great” (Rep), 
$5,800. | 

Majestic (Fay) (2.200; 50-75)— 
“Soldier of Fortune” (20th). Big 
$14,000 or near. Last week, “Capt. 
Lightfoot” (U) and “Smoke Signal’ 
(U) plus fight pix, $10,000. 

State (Loew) (3,200; 50-$1.50)— 
“Kiss Me Deadly” (UA) and “Can- 
yon Cross Roads’ (UA). Opened 
nicely Monday (30). Last week, 
“Purple Plain” (UA) and “Shield 
for Murder” (UA), $18,000 in 10- 
day run. 

Strand (Silverman) (2,200; 65- 
90)—“Strategic Air Command” 
(Par). A good number for its 40th’s 
anni. Headed for sock $16,000 or 
over. Last week, “Annapolis Story” 
(AA) and “Jungle Moon Men” 
(Col), $10,000. 
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*needed research and study at its 


‘Wages Hints — 
Lourau Films 
May Go to DCA 


Acquisition by Distributors 
Corp. of America of the French 
“Wages of. Fear” is seen as the 
first step in what may develop into 
a more permanent tieup between 
DCA ana a group oi kvench pro- 
ducers headed by George Lourau 
who produced’ “Wages.” 

With Lourau channeling 
“Wages” via DCA, latter outfit 
may well figure with other impor- 
tant French product, or at least 
get first refusal rights on it. John 
G. McCarthy, Lourau’s U.S. rep 
and, through International Affili- 
ates, distributor of “Wages” so 
far,.is seen moving into DCA. 

Extent of this affiliation— 
whether it involves McCarthy ac- 
tually becoming an officer in DCA 
— isn’t clear at this moment and 
May not be resolved until he re- 
turns to N. Y. from an extended 
European trip during which he 
went to Cannes and huddled with 
Lourau and others in Paris. Me- 
Carthy is due back this week, 

It’s recalled, however, that 
when McCarthy negotiated with 
IFE Releasing Corp. for “Wages,” 
it was done on the basis of his 
taking over the presidency of the 
outfit by way of being able to su- 
pervise sale of his picture. 

DCA, which is exhib backed and 
has been reported in trouble of 
late, has been scouting around for 
foreign films. If it ties up with 
Lourau’s group, such an arrange- 
ment may also include pix made 
by Italo producer Angelo Rizzoli. 
DCA already has taken on the 
Italo “Bread, Love and Jealousy” 
which it’s calling “Frisky.” 


HEART HOSPITAL GIVEN 
VARIETY CLUB PLEDGE, 
Minneapolis, May 31. 
Northwest Variety club has com- 
mitted itself to raise $247,000 for 


the construction of an. additional 
fifth floor to provide facilities for 





$1,330,000 exclusive heart hospital 
on the U. of Minnesota campus. 

A. W. Anderson, Warner Bros. 
district manager, permanent hos- 
pital committee chairman, and L. J. 
Miller, Universal branch manager, 
chief barker, will pilot the drive 
for the funds, 

Completed in 1950, the heart 
hospital has gained international 
prominence for its research and its 
treatment of heart ailments, espe- 
cially among children afflicted with 
rheumatic fever. The cross-circula- 
tion heart operation was conceived 
by the U. of Minnesota medical 
center in recent months. 

The heart hospital project won 
the Variety International humani- 
tarian award for Northwest Va- 
riety club in 1946. _ And again this 
month at the annual convention in 
Los Angeles Variety International 
gave honorary mention to the club 
here for the same activity. This 
was the first time in the organiza- 
tion’s history that any one “Tent” 
has been so honored. 

In addition to raising the funds 
to get the hospital project started, 
the local club has committed itself 
to a minimum annual $25,000 con- 
tribution to aid in its maintenance 
and last winter it presented the 
university with $236,100 to pay for 
improved elevator facilities. 


Giving French Airport 
1927 Look for Hayward 


Producer Leland Hayward re- 
turned to New York over the 
weekend from Paris where he 
completed arrangements for the 
location sites for the filming of the 
Charles A. Lindbergh autobiog- 
raphy, “The Spirit of St. Louis,” 
to star James Stewart and be re- 
leased by Warner Bros. Hayward 
reached a deal with French offi- 
cials for changes at Le Bourget 
Airport to have the field: look as 
it did when Lindbergh arrived 
there after his solo hop in May, 
1927. 

After several days in New York, 
conferring with WB officials on 
the release plans of his upcoming 
“Mr. Roberts,” Hayward flies to 
Cuba to confer with Ernest Hem- 
ingway on the filmization of “The 
Qld Man and the Sea,” which will 





PUBLIC RELATIONS FOR EXECS 


Or How to Spot An Amateur 


By ROBERT J. LANDRY 





THE PUBLIC RELATIONS 





-INCIDENT WHICH ANNOYS 


. . 


THE COMMENT WHICH REVEALS 








THE EXECUTIVE IS AN AMATEUR 








THE EXECUTIVE 


Story too short 


ON PUBLIC RELATIONS 





‘Why did you (the press agent) let him (the 
editor) cut the story? Why don’t you make 
him run it the way you write it?’ 





Rival Gets Plug 


that?’ 


‘Why didn’t you (the press dept.) prevent 


s 





Columnist is Sarcastic: 


out.’ 


‘Take him out to lunch and straighten him 





Columnist Continues Sarcastic 


him out’ 


‘Call up the managing editor and straighten 





Trade Paper gets scoop 


* 
. a 


‘Make them contact the press dept. That will 
stop them getting scoops.’ 





Trade Paper is not obsequious 


‘Tell them we'll cancel our advertising.’ 





Trade Paper calls to check rumor 


‘I’m getting tired of their sticking their noses 
into our ‘business.’ 





Trade Paper fails to check rumor 


‘Did I ever lie to you?’ (Yes). 





A leak is suspected 


‘They use dictaphones in the walls.” 





Paper publishes other side of question 


} ‘They’re pro-Soandso.’ 





Rival gets award 


thing?’ 


Thy didn’t you (the press dept.) do some- 


~ 





Account wants more free publicity 


‘Get them a picture in Time, or maybe News- 
week, and shut them up.’ 


- 





Old photograph of company president used 


‘Why didn’t they (the press) send over for 
my latest pose?’ 





Executive’s Name Omitted 


‘Threaten to shut off service to them unless 
they play ball.’ 





What can be done to improve public rela- 


tions? 





‘We control the news. If they don’t cooperate 
better, take them off the mailing list.’ 





LOVE THOSE NUDIES 





Houston Has a Flash - Flood 
Of Back-To-Nature . 





Houston, May 31. 
In what seems a back to nature 
mevement, driye-in theatres in this 
area are giving a big play to nudist 
afid burlesque films. 


Three ozoners — South Main, 
Shepherd and King Center Twin 
Drive-Ins — featured the nudist 


opus, “Garden of Eden.” The 
Epson Drive-In, which shows its 
films on an old race course site, 
led the field in the undrape parade, 
presenting five flesh-tinted indie 
specialties on one program from 
May II to 21, 

Pictures, provided by Sonny 
Pictures of Dallas, included “Gar- 
den of Paradise,” billed as “filmed 
in an actual nudist park,” “French 
Sun Bathers,” “First Lady of Strip 
-—Lili St. Cyr,” “Form ‘Divine” 
and “Nature Girl,” 

Adults only were permitted at 
75c per head. Last show was at 
11 p.m. On the last night of the 
five-of-a-kind, Epsom segued into 
a Saturday “midnight ramble,” 
with fare being a triple bill of 


“Glenn or Glenda,” “Scanties of | years terms, 





star Spencer Tracy. 


55” and “Babes of Burlesque.” 





EXTRAS TO DEMAND 
WELFARE ADVANTAGES 


Hollywood, May 31. 
Screen Extras Guild will make 
demands for health and welfare 
plan benefits for its membership 
as one of the principal proposals in 
its new collective bargaining con- 
tract. . , 


This was disclosed at group’s an- 
nual membership meeting Sunday 
(29) by. Richard H. Gordon, re- 
elected prexy along with the Guild’s 
other officers. Topper also report- 
ed that the Guild will seek an up 
in both daily and weekly wage min- 
imums and several improvements 
in working conditions. 


Panel reelected without opposi- 
tion also included Franklyn Far- 
num, first vp; George Barton, sec- 
ond vp; Tex Brodus, third vp; 
Kenner Kemp, recording secretary, 
and Jeffrey Sayre, treasurer. 

In Guild’s annual election, win- 
ners of three-year terms on the 
Board of Directors were Mary Be- 
noit, Heinie Conklin, Ben Corbett, 
Franklyn Farnum, Mary Ellen 
Gleason, Richard H. Gordon, Vi 
Ingraham, Buddy C. Mason, Snub 
Pollard, Jeffrey Sayre, George So- 
wards. : 

Two-year term: Eve Gordon, one- 
Anna Mabry, Max 


| Reid, Roy Thomas, Jack Warthman.. 





‘PASSBOOK’ GIMMICK 





Sells For $2—Promoter Takes 
All The Cash 





Minneapolis, May 31. 
The “passbook” gimmick adapt- 


ed to moving picture theatres has 
bobbed up locally—under outside 
promotion. | 

It’s advertised in newspapers’ 
amusement columns as ‘“Movietime 
Passbook” and offers purchasers 
“80 passes” to 20 Minneapolis 
theatres for $2. 


Rub is, of course, that the 
“passes” are good only along with 
one paid admission at the regular 
scale at any of the 20 theatres, all 
of them independent neighbor- 
hood houses. But the holder of the 
book does receive .80 admissions 
for the price of 40 if he takes 
someone along each time, 

There’s no cost to the partici- 
pating theatres, aside from the 
granting of twofers which they’re 
willing to do at this slack period. 
The promoters pocket all the 
dough accruing from “passbook” 
sales. 

A similar gimmick tried here 
several years ago failed to click 
satisfactorily for anybody con- 
cerned because ‘“‘the promoters 
failed to do a good selling job,” 
according to local exhibitors, 


Closed-Circuit 

Boxing fans unable to obtain 
seats for the sellout Tony DeMarco- 
Carmen Basilio welterweight title 
fight in Syracuse June 10 will be 
able to witness the match via 


closed-circuit television. This is the 


first time that closed-circuit video 
has been employed to accommo- 


'| date an overflow crowd for a sports 


event. 


Bout, promoted by Norman 
Rothschild in assosciation with the 
International Boxing Club, is a 
sell-out at the 9,000-seat Syracuse 
War Memorial. The promoters have 
made arrangements with Nate H4l- 
pern’s Theatre Network Television 
to set up facilities at the New 
York State Fair Coliseum which 
also seats 9,000. Two 20x25 foot 
screens, set back to back, will be 
installed at the Coliseum, where 
seats will be sold at $3.50 per head. 
The fight is blacked out from home 
tv in Syracuse, 





| SEATTLE COMPROMISES 


CITY CENSOR ISSUE 


Seattle, May 31. 

What at first had the earmarks 
of a battle royal over theatre cen- 
sorship in this burg, with the exist- 
ence of the Seattle Board of The- 
atre Censors itself hanging in the 
balance, ended up on a soft note. 
The ruckus was over Metro's 


‘} “Blackboard Jungle,” currently at 


John Hamrick’s Music Box. The 
censors wanted the theatre to ad- 
vertise the showing “for adults 


fied by the management. 


So a hearing was held before the 
city council license committee to 
iron out the trouble. Bernard Rei- 
ter, son of the late Carl Reiter, 
long-time 
(vaudeville) Theatre in Seattle, 
served as attorney for the Ham- 
rick interests. Interestingly, he 
had been a former chairman of the 
Censorship board. 

After a “linen washing” the 
agreement was reached to put out 
a new admittance limitation, in- 
stead of the sweeping “Adults Only” 
which excludes 21 year-olders. The 
new line; “No children under 16 
admitted” was suggested, accepted 
and is now being used. 

A position similar to that taken 
by Mayor Frank Tobey of Mem- 
phis, as reported by Variety (April 
27) was taken by Seattle’s mayor, 
Allan Pomeroy ,in regard to city 
censorship. “In my opinion it is 
somewhat debatable,” said the 
mayor, “as to whether the Board 
of : Theatre Supervisors should 
exist.” 


Internationalized Criteria 
Theme at Stockholm June 1 


Stockholm meet aimed at estab- 
lishing international standards to 
aid in the interchangeability of 
films among different nations gets 
under way June 11, 

A sizable U.S. delegation, headed 
by Dr. Deane R. White of du Pont, 
will attend and will offer eight 
American standards and proposed 
standards on cinematography as 
possible items on the agenda. More 
than 40 delegates from all over the 
world will attend the powwow 
which will last through June 16. 


Boyce Nemec, exec secretary of 
the Society of Motion Picture & 
Television Engineers, left N.Y. 
Monday (30) for Sweden to serve 
as secretary of the second meeting 
of Technical Committee 36 on 
Cinematography of the Interna- 
i Standardization Organiza- 
tion. 


Items on the agenda include 
dimensions of 35m film, alter- 
nate standards for either positive 
or negative rawstock dimensions 
for 8m film; dimensions for 35m 
motion picture shortpitch negative 
film; cutting and’ perforating di- 
mensions for 35m negative raw- 
stock; magnetic coating, - etc. 

Following the confabs, Nemec 
plans to visit studios and equip- 
ment manufacturers in Britain, 
Holland, Germany, Switzerland 
and France. 








only,” but this “request” was de- 


manager of Orpheum. 


age 


- lol 
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OILY NEAR-EAST’S FILM BOOM 





Allied Rap at Buena Vista 





Calls ‘Suni Terms Too Much, Sales Staff 
Unsatisfactory For Walt Disney Pictures 








Denver, May 31. 
The board of directors of Allied 
Rocky Mountain Independent The- 
atres met here, elected officers, 


_ named an advisory committee and 


adopted a resolution condemning 
the sales policies of Buena Vista. 

The resolution’ “protested (a) 
the sales policies’ of the Buena 
Vista Distributing Co. which pre- 
vents small town exhibitors from 
profitable,playing Walt Disney pro- 
ductions, and thereby denying a 
large segment of the public the 
opportunity of seeing these desir- 
able films, (b) the indifference and 
inadequacy of the sales force rep 
resenting such important pictures, 


and (c) furthering the misconcep- |. 


tion of distribution, in general, that 
class entertainment in a compara- 
tively few key theatres is healthier 
for the motion picture industry 
than mass entertainment available 
in“all theatres.” 

Officers named include Neil 
Beezley as national director; James 
Peterson, president; Tom Smiley, 
vice president; Fred Hall, secre- 
tary; Gus Ibold, treasurer, and 
J. H. Ashby, general manager. 

The advisory committee, which 
will consider mainly intra-organiza- 
tion matters, consists of Neil Beez- 
ley, Tom Smiley, J. K. Powell, 
Robert Kehr and C. L. McLaughlin. 


Film Theatres Discover 

Popularity of Pinky Lee 

On TV Untransferable 
Mirineapolis, May 31. 

Pinky Lee’s kid tv shows’ triumph 
has given rise to.a new premotion 
wrinkle, “Pinky Lee’s.Movie The- 
atre Party,” a special’ morning af- 
fair for youngsters. 

Party, comprising an oldie fea- 
ture film with Pinky Lee and Roy 
Rogers plus 12 cartoons, was held 
day and date on Saturday 
at 9:30 a.m. a thin Minnaapelis ant 
St. Paul RKO Orpheum theatres, 
with admission 50c. for adults and 
25c. for children, 

At the boxoffice here the parties 
didn’t do very well, the: theatre 
managements report. ° 


RKO THEATRES RETIRES 
583,976 OF SHARES 


RKO Theatres has retired 583,- 
976 shares of common stock owned 
by the company, it’s disclosed in a 
report to the Security & Exchange 
Commission. The shares wefe au- 
thorized and unissued securities. 

The retirement of this block 
leaves the company a total of 3,- 
330,936 shares currently outstand- 
ing. Cutting down in the number of 
issued shares is regarded by some 
observers as the reason for the re- 
cent activity of the company’s 
stock on the Exchange, - With less 
shares outstanding, it holds that 
the value of the outstanding shares 
is due to increase.. Stock jumped 








‘from 87% to 9% during the last 


week, with the trading volume at a 
high rate. Some observers feel, 
however, that the rise in the com- 
pany’s stock may have something 
to do with an unannounced deci- 
sion made by the board of direc- 
tors which convened last week. 


Miner Chain Shrinks 


Minneapolis, May 31. 

The Miner Amusement Co., 
which was once one of the larger 
independent circuits in this terri- 
tory, is down to a single remaining 
showhouse, the Rivoli at Chippe- 
wa Falls, Wis., following the sale 
of its Miner theatre at Ladysmith, 
Wis., to W. M. Vikra, resident of 
a Minneapolis suburb. 

Previous recent action pointing 
to the chain’s withdrawal from ex- 
hibition was the sale of three the- 
atres at Rice Lake, Wis., and one at 
Ladysmith, Wis. 




















Shea Theatres Purchase 
Pine Isle, Manchester, N.H 


The Shea Theatre interests have 
purchased the Pine Island recre- 
ation at Manchester, N. H., includ- 
ing the Pine Island drive-in along 
with the amusement park and the 
picnic grove areas. 

According to Gerald J.° Shea, 
head of the circuit, which operates 
the- downtown theatres in Man- 
chester, plans for the park include 
establishment of an ultra-modern 
ozoner. Entire project is headed 
up by Edward J. Fahey, former 
mianager of the company’s Man- 
chester theatres. 





African Locales 
Still Attracting 
Film Producers 


Hollywood’s search_for new lo- 

eales to fulfill the nee@s of the 
widescreen camera, to make use of 
frozen coin, and to cash in on front 
page events has placed Africa in 
the forefront as one of the most 
popular filming areas. 
+ The film companies recall with 
envy the suceess of the early 
“Trader Horn” and the Martin 
Johnson adventure films as well 
as the latter day “King Solomon’s 
Mines,” “Mogambo,” and “The Af- 
rican Queen.” As a_result, film 
patrons can expect more adven- |, 
tures dealing with “the various 
areas of the Dark Continent. In 
addition to Africa-localed films 
coming up, there were such recent 
entries as 2)th-Fox’s “Untamed” 
and Columbia’s~ “Fire Over Af- 
rica. ” 

Alfred Hitchcock has pair of 
films coming up which will be 
filmed in Africa. The director and 
stars James Stewart and Doris 
Day recently returned to London 
rom Marrakech, French Morocco, 
where filming on “The Man Who 
Knew Too Much” started on. May 
12.- On Hitch’s future slate is 
“Flamingo Feather,” based on a 
novel by Laurens Van der Post, 
and dealing with a contemporary 
adventure set in Africa. The di- 
rector and Stewart plan a safari to 
film the property. 

Warner Bros. contribution will 
be “Africa,” to be produced and 
directed by Howard Hawks, with 
Gary Cooper’ starring. Like WB’s 
soon-to-be-released “‘Land of the 
Pharaohs,” filmed by Hawks in 
Egypt, “Africa” “will be made in 
its actual African locale. Produc- 
tion is scheduled for mid-Noyem- 
ber, with WB planning an “exten- 
sive and adventurous” location 
safari. 

Metro, which snared the rights 
to Robert Ruark’s current best- 
seller, “Something of Value,” plans 
to shoot the film in the Mau Mau 
territory described in the book. 


Cops Nix ‘Miracle’ 


Chicago, May 31. 

Cook County Circuit Court 
Judge Harry Fisher will rule June 
15 on an injunction sought by the 
American Civil Liberties Union to 
force the City of Chicago to permit 
showing or “The Miracle,” Italian 
picture banned by the Chicago 
police censor board on the grounds 
that it is sacrilegious, 


The Illinois State Supreme Court 
has ruled that obscenity is the only 
ground for censoring or banning 
a film, and the ACLU’s court fight 
is based on this decision. They will 
base their argument on the premise 
that the pic is not obscene and 








cannot therefore be banned on any 
other grounds, 








‘FEW REMITTANCE 
OR QUOTA BARS) 


By GEORGE GILBERT 


Oil-rich Near East shapes up as 
a lucrative market for American 
product in the opinion of William 
E. Osborne, assistant export man- 


ager of Allied Artists International | 


Corp., who just returned from a 


six-month swing through that ter- | 


ritory. Remittances can be made 
in full, with few exceptions, he 
said, and quotas are non-existent. 


In recent years Allied Artists 
had not been too active in the Near 
East but on the basis of Csborne’s 
re-appraisal the company has been 
busy setting up deals with local 


distributors in an effort to tap that 


area’s potential” revenue. Especial- 
ly helpful saleswise, Osborne 
noted, is the company’s upcoming 
program of top budget pictures 
from John Huston,- William Wyler 
and Billy Wilder. 

“Most distributors and exhibi- 
tors had heard of the firm’s pro- 
duction plans,” Osborne said, “and 
of course while the first of thesé 
big pictures won’t be ready until 
next season they were eager to 
establish a. business relationship 
now in order that they might be 
in on the ground floor.” Among 
new deals consummated in the 
course of his junket were agree- 
ments with Noor Alli & Co. in 
Pakistan, Mehdi Batmanghelidj in 
Iran and a company in.Syria. . 

“There are no remittance dif- 
ficulties in Iran,” Osborne empha- 
sized, “and-not only is the coun- 
try’s economy benefitting from _ its 
extensive oil deposits but from the 
Point Four program of the U. S. 
as well. Batmanghelidj, who has 
the agency for Ford cars and Case 
tractors in Iran, recently opened 
Telheran’s newest theatre —- the 
Cinema Lux. The house has 1,875 
seats in the theatre proper, an- 
‘other 1,000 seats on the roof for 
the hot weather season and facili- 
ties in the basement for legit prés- 
entations. 

_Ne Air Conditioning 

“Air conditioning hasn't reached 
Iranian theatres as yet and most 
houses usually have open - air 
arenas nearby in summer months. 
As for Iraq there is a tremendous 
amount of new building, new 
streets, new parks, etc.—all part 
of the economic boom from oil. 
This healthy situation is reflected 
at the boxoffices of Bagdad’s nine 
firstrun-theatres as well as the 50- 
odd other houses in the country 
which screen 35m product.” 

The Arabs, who predominate in 
such countries as Iraq, Lebanon, 
Jordan and Syria, are liberally in- 
clined as far as censorship is con- 
cerned according to Osborne. 
Their entertainment preferences 
lean toward strong dramatic fare 
and action pictures.. In contrast, 
censorship is most severe in India 
and Pakistan. However, the AA 
exec stressed that “We earn good 
grosses in those countries when 
the picture is right.” 

In réviewing the overall remit- 
tance situation, Osborne declared 
that American companies are get- 
ting 100% of net earnings out of 
India and most other countries 
with exception of Egypt, where 
strict exchange regulations permit 
only 70% remittance of billings. 
Of this, 35% is at the official rate 
and the other 35% at a slightly 
higher rate. While remittances in 
Greece were entirely blocked 
about a year ago, earnings can now 
be withdrawn on an unrestricted 
basis following the recent devalua- 
tion of the drachma. 

Osborne pointed out that while 
the general economic wellbeing of 
the Near East is proving a boon 
to Yank producers, European pro- 
ducers are also making headway in 
that territory. French and Italian 
films in particular, he said, are 
popular at the b.o. due to improved 
quality and the fact that the stu- 
dios are carefully choosing stories 
with an appeal to that market. 
Reasonable admission scales, which 
range from 25c to 70c, is another 
factor in stimulating biz. 





Poe Seeks US. Bank Loan Support 


+> 





90-Seater Film Theatre 
In Philadelphia Airport 
Philadelphia, May 31. 

Airport Theatres, of New York, 
will construct and operate, a film 
theatre in the International Air- 
port here for convenience and en- 
tertainment of air travelers. 

Bid of New York film calls for 
the city to be guaranteed 10% of 
the gross, _or $5,600 annually, or 
whichever is greater. -House to 
cost $20,000 will seat 90 persons 
and show newsreels, cartoons, 
travelogues and shorts instead of 
features for a.25c admission. 

All construétion costs, furnish- 
ings and operation equipment will 
be paid for by Airport Theatres. 


Asiatic Lands 
Yen Know-How 
—Lothar Wolff 


Far Eastern countries, with lim- 
ited film production facilities, are 
very eager to learn about and 
pick up American _ production 
know-how, Lothar Wolff, producer 
for Louis de Rochemont .Associ- 
ates, said in N. Y. last week. Wolff 
recently - returned from a _ 20- 
months visit to«Indonesia where 
he headed an American technical 
group advising the government on 
film operations. 


The de Rochemont outfit has a 
contract with the Indonesians to 
do this type of advisory work. 
Costs are split by the Djakarta 
government and the Foreign Op- 
erations _ Administration, a U.S. 
government agency. 

Wolff, whd produced the ‘‘Mar- 


tin Luther” film for de Rochemont 
and sever ral Laitheran churches in 
Germany,,said the Indonesian gov- 
ernment was anxious to strength- 
en its program of documentaries, 
newsreel and informational films, 
the latter sometimés couched in 
feature form. The American 
group’s job primarily is to assist 
in production, help train tech- 
nicians and aid in repairing local 
facilities, including a new printing 
lab. Some” new equipment has 
been purchased with F.O.A, funds. 

Members of the de Rochemont 
group incuded, besides Wolff, 
Jules Bucher, a documentary cam- 





eraman and_ director; Miriam 
Bucher, film editor and writer; 
Lodge Cunningham, sound en- 


gineer, and Lauritz Jessen, lab en- 
gineer. Bucher has mow taken 
over for Wolff. De Rochemont had 
a similar contract with the Bur- 
mese government which has just 
about been terminated. 





b J . 
Gardner’s New Drive-In 
Albany, May 31. 
Turnpike Theatre, Inc., has been 
chartered to conduct business in 
the Town of Niskayuna, Schnec- 
tady County, with capital stock of 
$100,000, $100 par value. Directors | 
are: John W. and Margaret Gard- 
ner, of here, and attorney Henry | 
J. Horstman of Schnectady. 


Gardner, whose late father op- 





For Varying Italian Film Export; 
Confers Soon With Parent Board 


Italian Film Export Releasing 
Corp. is huddling with various 
American banks in an attempt to 
secure a $500,000 fund for the pur- 
pose of giving advances on im- 
portant pix, Seymour Poe, IFE 
exec v.p., disclosed in N.Y. last 
week. - gee 
Poe, who goes to Rome in mid- 
June to discuss this and other re- 
organizational matters with the 
IFE board, said his study of IFE 
Releasing had convinced him that 
the outfit absolutely needed the 


‘votehtial of handing out advances 


if-it was to compete with others in 
the field. So far, such advance 
guarantees haven’t been given. 


The new IFE Releasing topper 
reiterated his belief that his eom- 
pany’s: primary task for the mo- 
ment’ was the “education” of ex- 
hibs who are often blindly resist- 
ing the foreign. product without 
even. giving it a chance. The 
backbone of IFE always will be 
Italian features, he said, adding 
that the company would look hard 
to supplement the Italian fare with 
films from other countries, includ- 
ing the U.S. . 


It’s Poe’s feeling that, to suc- 
ceed, IFE must concentrate more 
than ever on‘the quality of its re- 
leases and forget about being “just 
a supplier of foreign films.” The 
entire organization will .stress the 
“hand-tailored” approach in the 
future, and the selection of the 
product will be made with an eyé 
to this policy. 

Cheerier Fu Future? 

Poe said IFE Releasing, with its 
decks cleared, was in a very _ 
tunate position for the indie 
ducer wanting to entrust it his tlm, 
“Those first releases coming to us 
now will get our ag vig atten- 
tion, and there is no danger of 
their getting’ lost in a shuffle,” he 
commented. 

When Poe returns from Rome, he 
expects to be able to put IFE on a 
much sounder footing that, in his 
view, should make the outfit a 
very attractive releasing channel 
for indies in the U.S. and abroad. 
While acknowledging that certain 
economies in the running of the 
organization were necessary, and 
would be undértaken, Poe was 
vague as to details. One of his 
purposes in going to Rome is to 
seek “autonomy” for IFE Releasing 
in the U.S. 

While Poe didn’t say so, it’s been 
known for some time that IFE 
was having difficulties latching on 
to addition of features and getting 
them delivered. Its “Aida” has 
turned out to be a very satisfactory 
grosser and it’s believed that 
“Madame Butterfly” also will go 
IFE’s way. Outfit also is handling 
“Bread. Love and Dreams”, the 
Lollobrigida starrer, which is hold- 
ing its own but isn’t setting any 
houses on fire. 


Journalistic Junket 
To Venice Gives High 
Marks for ‘Summertime’ 


Venice, May 31. 

One hundred international news- 
papermen, flown here at the ex- 
pense of producer Ilya Lopert and 
the city of Venice, joined 300 film 
and government dignitaries in ap- 
plauding “Summertime,” the Kath- 
arine Hepburn starrer which was 
filmed here, at the picture’s world 
preem at the Palacio Grassi Sun- 
day (29). United Artists, which is 
reteesing the film, junketed the 
U.S. scribes to Venice. 

Local critics embraced the film, 
| citing David Lean’s direction, the 
performances of Miss Hepburn and 





erated one of Albany’s first nickel- | Rossano Brazzi, and the Technicolor 


odeons, built the Turnpike Drive- 
in in 1953—after selling the Col-| 
ony, Schenectady fourwaller 
had previously been a partner in | 
two Vermont drive-ins; constructed | 
that state’s first, at Burlington, | 
Mrs. Gardner teams at the Turn- | 
pike, i 


photography. It was rated as shap- 
ing up as having great tourist 
appeal. 

Some 40 American newspaper- 
men were held up for six hours 
because of strong headwinds and 
did not arrive until midnight Sat- 
urday (28). 
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Dollar Gusher’ for U.S. Talent In 
Aussie Seen Hitting $2,000,000 in 36 





Sydney, May es 

The Aussie dollar “gusher,” dis- 
covered by two Yank ex. 
men (Lee Gordon and Benny 
Reyes), is figured to hit the $2,000,- 
000 mark in 1956, based on the biz 
garnered in 1954-55. This would 
give top American talent its great- 
est intake outside the U. S. 

Up to March 31 this year, the 
Aussie government greenlighted 
the takeaway by visiting stars to 
the sum of 155,000 pounds (about 
$348,000). This amount will triple 
over the balance of this year. 
Early in 1956, with such toppers as 
Bob Hope, Betty Hutton (currently 
a wham hit) and Abbott & Costel- 
lo due in, the total may soar even 
higher. 


current"existing records, being due k 


in this week. 

Anticipated in financial circles 
that“the government will unleash 
additional dollars for takeaway be- 
cause of the terrific revenue being 
obtained by the local Treasury via 
taxation presently. 

Aussie Only Two Days Away 

With Aussie only two days’ flying 
time from. the U. S., a quick run- 
around by the toppers for about 18 
to 20 shews. covering Sydney, Mel- 
bourne and Brisbane, the dough 
offering is too hot for the top 
names to nix. Amazing thing to 
local showmen is the fant that the 
U. S. toppers pull terrific mobs to 
unheated and tin-roofed barns with 
a revolving stage set in the middie 
of the boxing ring. There just isn’t 
any glamour in these playing spots. 

Betty Hutton was ready to return 
home pronto when she first took 
a gander at the Sydney Stadium. 
The warmth of welcome given by 
the local mob, plus the heavy coin 
on tap, prompted Miss Hutton to 
change her mind. 

Figuring is that 1956 will see the 
biggest U. S. talent lineup playing 


here in the history of local show 


biz. Understood that a plush offer 
again has been made to Danny 
Kaye for a Down Under date. Feel- 
ers have also been put out to Bing 
Crosby. 

In the legit field Katharine Hep- 
burn and Robert Helpman are do- 
ing turnaway biz in Sydney at the 
Tivoli for J. C. Williamson by ar- 
rangement with David Martin in 
“The Merchant of Venice,” under 
the Old Vic banner. 


‘HEIDI, FIRST SWISS 
TINTER, BIG GROSSER 


Zurich, May 24. 

First Swiss tinter, “Heidi -und 
Peter,” sequel to successful 
“Heidi,” both Praesens (Lazar 
Wechsler) entries, now looms as 
the alltime top grosser among all 
Swiss-made pix so far, This in- 
cludes such local moneymakers as 
“Marie Louise?’ “Last Chance,” 
“The Search,” the initial “Heidi,” 
as well as “Palace Hotel,” the last 
one a Gloria-film production. Pic 
is now in its 1lth week at Rex 
Zurich and has drawn more than 
150,000 people in its first 10 weeks 
at this 1,150-seat house. It is also 
reported a high grosser in 
Germany. 

Compared to “Heidi I,” the se- 
quel had a somewhat slower start 
here as well as at Capitol Basle 
and Capitol Berne, but picked up 
to.such a degree in all three cities 
during subsequent weeks that it 
has now outgrossed its predeces- 
sor. It is estimated that a major 
portion of the success is due to 
the juvenile trade since, a 
to law, no persons under 16.18 are 
admitted to films in this country, 
except on certain pix. Exceptions 
to the peo therefore, usually 
bring about a hefty uptake in 
grosses. The same thing happened 
with Walt Disney's “Living Desert” 
and Metro’s “Gypsy Colt.” 


eye ° 
Philips’ Scot Disks 
Glasgow, May 31. 

Philips Kecords has launched 
Yellow Label Scot series. 

.First waxings are by Bobby Mc- 
Leod and his Scottish dance band, 
Kirk Stevens and Jimmy Logan. 
Both Stevens and Logan are backed 
by the Wally Stott orch. Sale of 
Scot disks is specially brisk in 
Canada, where mexy emigrants 
have settled down. 











6 Yank Pix Get Prize 
Frankfurt Playdates 


Of particular significance in the- 
atre exhibitor circles is the fact 
that during this week‘s and last-ses- 
sion’s important holidays, six of the 
city’s main 17 heart-of-city theatres 
are booked with U. S. films. 


With German religious holidays 
last week (May 19) and this week 
(May 28.and 30), and a special 
local Frankfurt celebration and 
holiday May 31 (plus the fact that 
all U. S. forces and businesses are 
observing the Memorial Day week- 
end), this is normally the year’s 
second largest theatre biz season. 

The-six U. S. films holding these 
ey booking dates are “Desiree” 
(20th), in its fifth week here; 
“Vera Cruz” (UA), in its second 
week; “Drei Caballeros” (Disney), 
“Der Talisman” (WB), “Saadia” 
(M-G) and “Der Attentater”™ (Sud- 
denly) (UA). i 


Eye World Mart 


Athens, May 24. 
There have been nearly 30 pix 
made by the Greek studios for re- 
lease this year and an equal num- 


ber are reported in production in 
1955 to be ready for release next 
year. Greek producers, in spite 
of the heavy taxes, have been 
forced becayse of the increased 
number of preductions to pay more 
attentian to production values. 

The local producers are not mak- 
ing films for focal market exclusive- 
ly any longer, but for worldwide 
distribution as well. The Greek, 
entry, “Stella,” at the Cannes Film | 
Festival this year scored quite a 
success, and has already been sold 
in some foreign markets. 

Young Greek-American director 
Georges Makropoulos from Toledo, 
O., has come to Greece to direct his 
first major film. It is based on one 
of the better pop novels here, “Se- 
renity,” by Elia Venezis. Venezis 
has visited the U. S. recently and 
his books are best sellers here and 
have been translated into many 
foreign languages. 


The story has been adapted to 
the screen by Makropoulos. It is 
a dramatic story about some peo- 
ple who come in as refugees to till 
Greece soil as a means ef a living: 
Pic will-be shot shortly in Anaby- 
ssos, a village near here, with a 
Greek cast and a high production 
budget. 


500,000 Yank Tourists 
Expected in Mex. in ’55 


Mexico City, May 24. 


All-high American tourist vol- 
ume of 500,000 people is seen for 
Mexico this year by Ricardo Ex 
trada Berg, director of the Mex- 
ican Tourist Assn. He cites infor- 
mation from U. S. official and pri- 
vate travel agencies as the basis 
of his estimate. Reports reveal 
that Mexico will be the favorite 
foreign vacation land for Yankees 
this year. 


The counted on 500,000 does not 
include the numerous but unspeci- 
fied number of Americans who will 
go no farther than border spots in 
Mexico, Berg explained. However, 
those border visitors are a big item 
in Mexico’s tourist trade. Berg 
said that Tiajuana alone has a 
daily floating population of 19,000, 
mostly Americans, and has a daily 
average spending of $64,000. 

The government’s tourist depart- 
ment estimates that 11% of Amer- 
icans who visit Mexico do so for 
their health. The department fig- 
ures that at least 5,000 Yankees 
some down here for a month of 
rest and other conditioning to be 
found at the spas and other spots. 
These visitors, nearly all wealthy 
and good spenders, are an import- 
ant item in tourist traffic which is 
becoming increasingly more profit- 
able for Mexico, the department 
pointed out. 











New Comedy for Glasgow 


Glasgow, May 24. 

A new comedy, “Ghosts and Old 
Gold,” by Reid Kennedy, is set 
for preem in July at ‘Theatre Royal 
here. Play will be staged by Wil- 
son Barrett Co. The Barrett group 
normally sticks to established plays 
and comedy successes ,and doesn’t 
experiment. with new works. 
“Ghosts” will be first new play pre- 
sented by this company in three 
years. ‘ 

Other plays set for me paucing 
here by the Wilson Barrett Co 


clude Graham Greene's “The Ane: 


ing Room” and Agatha Christie’s 
mystery thriller, ATbL - 


French Pix Chief 
On U.S. Looksee 


Paris, May 31. 

Jacques Flaud, head of the Cen- 
tre eg ‘De La Cinemato- 
graphie, is going on a two-week 
looksee of the U. S. foreign film 
distrib setup and a confab with 
Eric Johnston, MPAA prexy. He 
leaves on Sunday (5). He will spend 


wi 
foreign distribs and being hosted 
by the various picture compary 
overseas departments. 

Flaud then heads for Washing- 
ton where he will begin U. S.- 
French Film Accord talks with 
Johnston. Flaud will be accom- 
panied by MPAA Paris rep Marc 
Spiegel, and Joseph Martenati, 
member of the Ministry of Com- 
merce and Industry directly in 
charge of cinema problems. 

This will be the first time two 
important French government film 
execs obtained a close look at the 
U. 8S. foreign distribution setup’ 
and at the same time met the film 
company officials in charge of 
foreign outlets, on their home ter- 
ritory. 

This should give them a clearer 
view of problems in these fields, 
and lead to more direct huddles 
and agreements on the new accord. 
Trio heads back here June 18. 


‘Window’ Top Grosser 
In West Berlin; ‘Cruz’ 
~ Also Big at Wickets 


Berlin, May 24. 

There is no question about the 
currently best drawing pic on Ber- 
lin’s Kurfuerstendamm (local 
preem house area). It is Para- 
mount’s “Rear Window” at Film- 
theatre Berlin. Declared ‘“valu- 
able” by the West Germgn film 
classification board, pic is doing 
surprisingly big biz with several 
sellout performances daily. One 
reason of film’s success undoubted- 
ly is the fact that it has been given 
exceptionally outstanding press°ap- 
praisal. Another is James Stewart, 
male star of this thriller. After 
his “Glenn Miller Story,” he has 
become one of the most popular 
Hollywood stars in city. 


There is another big American 
hit in town, “Vera Cruz” (UA) at 
Gloria Palast. The public is strong 
for this first SuperScope film, 
which also has received great re- 
views. 


One of the less successful U. S. 
pix here, however, is “Three for 
the Show” (Col), preemed at Film- 
buehne Wien. Reviews were rath- 
er moderate and crix objected in 
particular to the film’s story which 
is about a musical star (Betty Gra- 
ble) and two husbands, one being 
reported dead during the war only 
to return. 


“Gone With Wind” (M-G), now 
in its 18th month at the Kurbel, 
is in its last weeks. Pic has broken 
all existing long-run records in 
town. 


Deep River Boys On 
BBC Variety Parade 


London, May 31. 

American acts were featured in 
the 21st birthday edition of the 
BBC’s Variety Parade last Satur- 
day (28). They included the Deep 
River Boys, ‘shortly due for a re- 
turn Paladium engagement; the 
Colstons and the Arizona Boys 
Chorus. 

Other artists on the birthday 
show included Derek Roy, Dave 
Willis, Harriot & Evans, Shana 
Bergman, Syd & Paul Kaye and 
Peter Glover & June Laverick. 














London Pix Biz Up; ‘Busters Boff 


$20,000, ‘Sea’ Big 


12G;. ‘Farthings 


Smash 121,6, Untamed $6,700 in 2d 





‘Debutante’ Scores On 
London Preem; Run Likely 


London, May 31. 


“The Reluctant Debutante,” pre- 
sented by E. P. Clift in conjunction 
with Anna Deere Wiman at Cam- 
bridge Theatre last Tuesday (24), 
is a new comedy by William 
Douglas Home dealing in light- 
hearted vein with the problem of 
anxious parents who want to find 
suitable partners for their daugh- 
ters. The piece is excellently acted 


by Wilfred Hyde White and Celia- 


Johnson, with Anna Massey mak- 
ing an impressive debut in the title 
role. 

Play has been unanimously ac- 
claimed by the London crix and 
was enthusiastically received by 
the opening night audience. Its 
West End prospects are healthy. 


Yank Fare Still 
Big in Scotland 


Glasgow, May 31. 

American interest in new legit 
fodder is maintained here in forth- 
coming shows. Laurier Lister’s 
new Anglo-American revue, “From 
Here And There,” is set for a week 
at the King’s Theatre June 13. It 
also plays the Lyceum Theatre, 
Edinburgh. Show is being pre- 
sented by Lister in conjunction 
with Michael Abbott,.U. S._im- 
presario. The principal writers 
are Jack Gray, who is British, and 
Jerry de Bono, an American. 

Lister recently visited the U. S. 
to make arrangements for the re- 





‘|vue with Abbott. 


Company is led by Betty Mars- 
den and June Whitfield, represent- 
ing Britain, and James MacColl 
and Richard Tone, from America. 
Others in the cast are April Olrich, 
Ellen Martin, Peter Tuddenham, 
Denny Bettis, Michael Mason, Peter 
Mander and Myra de Groot. Most 
of the music is by Dolores Claman, 
with the musical numbers ar- 
ranged by John Heawood. ‘ 

The American comedy, “The 
Moon Is Blue,” by F. Hugh Her- 
bert, is on a repeat visit to Scot- 
land on Monday (6), Continental 
Opera & Ballet Entertainments 
Ltd. present dances, songs and 
rhythms of Brazil in “Braziliana” 
at. the King’s Theatre. Ruth 
Draper is due in for a week at 
the Lyceum, Edinburgh, opening 
July 18. 


Munich Confabs Set On 
German Film Tax Plan 


Munich, May 24. 

Reps of the German producers 
and distributors plus a few theatre 
exhibitors. are currently meeting 
in Munich to work out final de- 
tails of the newly-proposed Gro- 
schen Plan for a film boxoffice 
surcharge. Charge would be about 
2c levied on each theatre ticket 
in West Germany. This would raise 
funds to be used mainly for Ger- 
man film production. 

The plan, which has stirred up 
much ,Jocal comment and contro- 
versy, has as its basic supposition 
that German, U. S. and other 
foreign distributors would agree 
not to give their films to exhibitors 
unless the exhibs would promise to 
levy this added boxoffice charge. 

This aspect of the plan would be 
a violation of the German cartel 
laws unless an exception is granted 
by the German Ministry of Eco- 
nomics. Final Plan is expected to 
be submitted to the authorities not 
later than June 30, when the 
Parliament goes on leave. Before 
that time, it must obtain the ap- 
proval of the members of MPEA 
and SIMPP in Germany. 

One group of theatre owners, 
meeting last week in Nuremberg, 
has announced its opposition to 
the plan. It contends this would be 
too complicated and costly for ex- 
hibs to collect the additional fee. 
Also the exhibs disagree with the 
proposed methods for spending the 
money it brings. 








London, May 24. 


'“ Seaesh biz returned to the West 
End last week with two British 
newcomers strongiy leading the 
field. “The Dam Busters,” 
launched with two royal preems, 
opened to a smash $20,000, at the 
Empire. At the Plaza, “A Kid for 
two Farthings” is holding at a 
solid $12,500 in second stanza. 

The new Walt Disney pic, 
20,000 Leagues Under Sea” is 
heading for a big $12,000 in initial 
frame at the Odeon Marble Arch. 
The other Disney entry, “Vanish- 
ing Prairie,” clicked to a_ boff 
$4,200: in its sixth round at Stu- 
dio 1. 


“New York Confidential” hit a 
fancy $9,000 opening week at the 
London Pavilion. “Untamed” still 
is fine in second Carlton week with 
$6,700 

Estimates for Last Week 

Carlton (20th) (1,128; '70-$1:70) 
—‘“Untamed” (20th) (2d wk). Fine 
$6,700 or near. Last week, $7,300. 
“Daddy Long Legs” (20th has royal 
charity preem June 6. 

Casino (Indie) (1,337; '70-$2.15)— 
“Cinerama” (Robin) (33d wk). Con- 
tinues at big $11,000. 

Empire (M-G (3,099; 55-$1.70)— 
“Dam Busters’ ’(AB-Pathe). Smash 
$20,000 for opening week, after 
being launched with two royal 
charity galas. Stays, natch. 

Gaumont (CMA) (1,500; 50-$1.70) 
— ‘Five Against House” (Col), and 

“Chicago Syndicate” (Col). . Fair 
$7,000 or near. 

Leicester Square Theatre (CMA) 
(1,753: 50-$1.70) — “Three for 
Show” (Col) and “Riot on Pier 6” 
(Col) (3d wk). Moderate $4.100, 
same as previous session. Theatre 
closing for redecoration at end of 
current run. 

London Pavilion (UA) (1,217; 50- 
$1.70—“N. Y. Confidential” (WB) 
2d wk). Hefty $7,800 after $9,000 
opening week. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—‘“Purple Mask” 
and “Ain’t. Misbehavin’ (GFD) 
(2d wk). Steady $6,700 after 
$7.800 opening round. “Marty” 
(UA) preems June 2. 

Qdeon Marble Arch (CMA) 
(2,200; 50-$1.70)—“20,000 Leagues 
Under Sea” (Disney). Big $12,000 
or near. 

Plaza (Par) (1,902; 70-$1.70)— 
“A Kid for Two Farthings” (IFD) 
(2d wk). Heading for sock $12 500 
after $13,300 opening week. Stays 
third round with “Far Horizons” 
(Par) set for June 1. 

Rialto (LFP) (592; 50-$1.30)— 
“Such Men Are Dangerous” (20th) 
(3d wk). Solid $3,900. Last week, 
$4,200. 

Ritz (M-G) (432; 50-$1.70)— 
“Brigadoon” (M-G). Steady $3,000. 
Holds. 

Studio 1 (APT) (600; 30-$1.20)— 
“Vanishing Prairie” (Disney) (6th 
wk). Solid $4,200. Stays on indef- 
initely. 

Warner (WB) (1,735; 50-$1.70)— 
“Three Cases of Murder’ (BL) (2d 
wk) Fair $5,500. Last week, 
$6,300. 


2 BRITISH FILMS TO 
BERLIN PIX FESTIVAL 


London, May 31. 

Two British films, “The Constant 
Husband” and “Animal Farm,” 
have been entered for the Berlin 
Film Festival, which opens June 24 
and runs to July 5. “Beau Brum- 
mel,” made by Metro in Britain, is 
being submitted as an American 
entry, along with “Seven Year 
Itch” (20th) and “Strategic Air 
Command” (Par). French and 
Italian selections are now being 
made. 

The United Nations is participat- 
ing in the Berlin fest for the first 
time, with “Workshop of Peace.” 
The director of the UN internation- 
al ceutre is attending. A total of 
26 countries have indicated they 
will participate in the junket, in- 
cluding Australia, Indonesia and 
Sweden, 








Seek Honolulu Rep Director 
Honolulu, May 24. 
Resignation of Campton Bell as 
director of Honolulu Community 
Theatre is sending a rep to the 
U. S. to find a full-time director 
who can take over Aug. 1. 
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Many women confided in him” 


RICHARD 


WIDMARK 


Ce 
Once you have loved... 


LAUREN 


BACALL 





Behind the dignity, a wolf 


CHARLES 


BOYER 








NOTHER BOX- 


HOTFOOT! 


A hitherto forbidden gnbject, M-G-M has dared to drama- 
tize the -revealing best-seller, “THE COBWEB.” It will 
blast the nation just as ‘““Blackboard Jungle” did: The secrets 
of the psychiatrist’s couch are bared in the strange mansion 
on the hill whose occupants are caught in the Cobweb of 
human emotions: 








M-G-M ‘presents in CINEMASCOPE ...1 COLOR 


‘THE COBWEB 


sea weang JOHN KERR - .. SUSAN STRASBERG 
vim OSCAR LEVANT » TOMMY RETTIG * screen eicy-+y JOHN PAXTON 


Additional Dialogue by William Gibson ¢ From the Novel by William Gibson 
Photographed in EASTMAN COLOR 


piecied by VINCENTE MINNELLI * produces by JOHN HOUSEMAN 


(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Soundg 


PUBLICITY! 


Condensation of the 
novel in Woman’s 
Home Companion, 
out June 23rd, part 
of big publicity! 
WATCH FOR 
DARING TRAILER! 






fter “Blackboard Jung 







& neglected wife finds trouble ' 


GLORIA 


GRAHAME 


LILLIAN 


GISH 


The despot of the Mansion’ 
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Amusement Stock Quotations 


(N.Y. Stock Exchange) 


For Week Ending Tuesday (31) 


Net 
. 4955 . Weekly Vol.Weekly Weekty Tues. Change 
High Low : in 100s High Lew ‘Close’ for week 
31% 2214 Am Br-Par Th 128 3056 2934 30% .—% 
32 | 28 CBS, “A” .. 82 30 23858 29% + % 
31 2834 CBS, “B” ... 47 2914 2834 2814 + % 
39144 30 Col. Pix .... 44 3014 29 2934 —% 
1642 145% Decea ...... 16% 155% 5% +% 
8214 67 Eastman Kdk 50 8214 80° 8034 +% 
5% 356 EMI ........ 441 414 4% 4% — % 
215g 17%4 Loew's ..... 464 2134 21 21 + % 
12% 9% Nat. Thea. .. 256 1154 1034 11% + % 
443— 36 Paramount .. 55 435% 43 43% +M% 
407% 3534 Phileo ...... 396 40 39°68 40 + % 
52 36% RCA......... 401 52 40 52 +3% 
10 7 RKO Picts... 31 - 93% 834 914 +% 
9% 714 RKO Thea. 358 914 824 938 + %° 
834 5% Republic .... 126 834 ~"8%4 834 +%% 
15% 13%. Rep., pfd. ... 3 1458 141% 14% —%% 
225g 1914 Stanley War.. ©5 2012 20 2014 —% 
3154 251% 20th-Fox .... 179 2978 2814 2914 + % 
30% 2634 Univ. Pix .. 14 2834 2734 2834 + % 
91 Univ., pfd. .. *60 87 8614 8658 — % 
2038 / 1814 Warner Bros.. 40 195% 1824 19 +% 
134 86 Zenith 37 128% 12514 12714 +% 
American Stock Exchange 
53% 4 ~ Allied Artists 9 434 434 4%, 
115g 9%. Ald Art., pfd 5 il 10% 11 + % 
17% 13% Du Mont.... 92 1614 1512 15% + % 
163¢ 144% Technicolor . 55 15% 15 15% —%% 
444 3% Trans-Lux .. 5 4 4 4 _ 
Over-the-Counter Securities ; 
‘ Bid Ask 

Chesapeake Industries .................. 4% 51% a 
CE BINS. ©. Sk sb oes cep eR se wdene cs - .1% 24° — 
Cinerama Prod. COCR EHH HEED EOEe 414 514 a= 
GE ID: 8. cece coed e cede toceasegen? 234 3% os 
Polaroid ..... SS NBE SS. hie Ba) ar ape ee 54 56 +1 
NTS Is be Were TSE IR So ct, cecesee 7% 84 —1 
Uv. A. Theatres CCPC CC OEE EE H HE BES 171% 18% max 9 % 
TED. ich tidccd scctccccccvaded SE 39 + 


* Actual Volume. 
(Quotations furnished by Dreyfus & Co.) 


A former newspaper reporter enrolled for graduate study in UCLA 
was winner of the first Samuel Goldwyn Award for creative writing, 
established by the producer as an annual foundation to stimulate 
writing at U. of California’s Southland school. Joel Climenhaga, who 
ankled the San Bernardino (Calif.) Sun to return to college to study 
playwriting, copped the $1,000 prize for his three-act comedy, “The 
Marriage Wheel.” : 

Due to close judging, Goldwyn also added a second prize of $250 
which went to Reiko Hatsumi, a Japanese coed from Tokyo, now a 
graduate student in journalism. Her winning entry was a short story; 
“Rain and the Feast of the Stars.” 

Judges were Robert E. Sherwood, Charles Brackett, F. Hugh Herbert 
and Kenneth Macgowan, head of the UCLA Theatre Arts Dept. 

Screen Directors Guild will be able to view pictures in every 
aspect, including CinemaScope, VistaVision and Todd-AO, on the 
screen being installed in the theatre of its new Hollywood building, 


marking the first time this has been possible. A special screen frame 
has been developed which contains eight locking racks to enable the 
screen to be adjusted to the various curvatures necessary for each 
of the different types of projection. ‘Through the use of springs at the 
bottom and sides of the framework, the screen will be held firm 
at any desired position. The frame measures 30 feet by 54 feet and 
the screen will take a picture 28 feet by 52 feet. Through the tech- 
nique it employs, depth of the screen’s curve can be changed from 
three feet to 19 feet as required. It is a Raytone Super Hilox Screen. 











The Italian industry, with a great yen for the American market, 
now has completed the cycle and will make the first American film 
made in Italy by an Italo outfit. Project is “The Story of a Black Cap,” 
which Titanus Film has skedded as a CinemaScoper tinter. Richard 
came Ba star, with Vincent Sherman to direct from a script by 
Allan Scott. 


Also on Titanus" list: A sequel to a sequel—another one in what's 
turning out to be a “Bread, Love and Dreams” series. It'll again star 
Vittorio deSica, only this time teamed with Sophia Loren instead of 
Gina Lollobrigida. The two earlier features were ‘Bread, Love and 
Dreams” (IFE in the U. S.) and “Bread, Love and Jealousy” (DCA 
release in U. S.), 





Ruling of the Ontario, Canada, censor board, stipulating that all 
foreign features submitted must carry English subtitles, has affected 
American distribs of imports, particularly those from France and 
Germany. 

The indies for the most part obtain Canadian rights to the films 
they acquire and the German and French productions particualrly find 
a certain market in the Dominion. 

Result of the Ontario board’s provision is that the foreign lingualers 
are now being titled even if they have only the most limited U.S. 
potential. A great many German films, for instance, are brought into 
_ American nmiarket to find a playoff only in the German language 

ouses. 





Report, carried in Varrery’s last issue, that Technicolor may be 
planning to raise its prices on imbibition prints, was “categorically” 
denied last week by Herbert T. Kalmus, Techni prez. He stressed 
that no price rise was contemplated and, furthermore, that it was 
the intention of the lab to offer prints in its new and improved Tech- 
nicolor process on the same price scale now prevailing for imbibition 
prints, ie. 5.25¢ per foot. On May 13, Kalmus stated in N. Y. that 
Technicolor was studying the general price structure. However, he 
said at that time that neither an upward nor a downward move were 
immediately contemplated. 





Five gunmen, who last January held up the Astor Theatre in Boc- 
ton and wounded a police officer, were sentenced to a total of 116 
years in prison in Superior Court by Judge John P. Higgins. 


VARIETY 
Stanley’s Philly Meeting 


Philadelphia, May 31. 

Discussion of showmanship, 
phyical operation and new prod- 
uct marked the two-day meetings 
of the Stanley Warner managers, 
from Philadelphia, South Jersey 
and Eastern Pennsylvania. 

Ted Schlanger, S-W chief, con- 
ducted the meetings which were 
addressed by Ted Minsky, head 
film buyer, Henry Eberle, sound 
and production chief, and Bob 
Mills, head of engineering and 
maintenance. 

Changes announced by 
Schlanger at the sessions included 
Harry Kaplowitz, buyer and booker 
who was named head film buyer 
for S-W New Haven zone; Elmer 
Hirth, who comes in from .New 
Haven to augment local buying 
and booking staff, and the promo- 
tion. of Bill Yuraske in same de- 
partment. Managers were also 
-intreduced to Birk Binnard, new 
ad-publicity chief for Philly zone. 


Fim Shares Gai 
Pre-Memorial Day 


BY MIKE WEAR 


After displaying surprising 
strength for a pre-holiday market, 
last week’s session finally tapered 
off in the final day with few in the 
Amusement Group showing any- 
thing but minor c . Market 
observers felt that the ability of the 
market to hold so well currently 
bids well for the future despite the 
threat of an automobile strike. 

Many film shares moved higher 
apparently in anticipation of a 
healthy upbeat over the Memorial 
Day weekend. 20th-Fox gained a 
point on the week. Paramount was 
near its high of 4438 much of the 
5-day period. Universal common 
was nearly a point higher. 

While not making any big gains, 
both Loew’s and National Theatres 
were trading favorites most of last 
week. The former was around -21 
most of the time on considerable 
volume, and less than a point from 
the best price of the year. National 
Theatres went to 115g on Friday 
(27) for a 50c. gain on the week. 
Obviously Loew’s has latched on 








{to new sponsorship in the market. 


Both current and near future prod- 
uct, of course, provided the excuse 
for pushing up the shares, with 
traders always keeping in mind that 
the theatre and production-distri- 
bution setup should be split by next 
year. 

National Theatres improvement 
seemingly stems from two factors. 
One is the belief that the company 
will wind the year with consider- 
ably higher net profit. The other is 
the interest taken in the shares by 
a group which admittedly is inter- 
ested in National’s valuable theatre 
properties. The shares finished at 
1142 which is less than a point 
or the higher 1955 quotation of 

ABC-Paramount Theatres hov- 
ered around the year’s best quota- 
tion much of the week. Interest in 
these shares obviously does not 
stem from the annual divvy rate of 
$1 but rather from its future earn- 
ings prospects, 

There was renewed buying in 
Republic common with indications 
that the group buying in still is 
intent on taking a more active part 
in the company management. 


Columbia Broadcasting System 
was represented last week on the 
Big Board by the three-for-one split 
shares. The new Class A issue 
range is from 32 to 2738, showing 
a gain of 75c. for the week at the 
closing price of 30. CBS “B” stock 
range is from 27 to 31. It finished 
at'2912. RCA again went te a new 
high albeit only 50%8, only 25c. 
higher than the 1955 peak made 
in the previous week. 


| mre No ahem 
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Windfall From Tax Breakage; 
‘Appeal Lost by Film Exhibs 


By JAMES M. CONNERS 
‘Albany, May 31. 
The New York City five per cent 
tax on theatre admissions is con- 


stitutional and the collection of 
major breakage is valid. The Court 
of Appeals so ruled unanimously 
Thursday 26) in a decision which 
reversed a 3-2 Appellate Division 
and reinstated the judgment and | 
order of Special Term, Queens 
County, upholding the city’s con- 
tention and procedure. The State’s 
highest tribunal answered in the) 
negative the question “Was the. 
order of the Appellate Division | 
properly made?” 

The decision, with an opinion 
written by Judge John Van Voorhis, 
of Rochester, represented a sweep-_| 
ing victory for New York City, and 
a defeat for RKO-Keith-Orpheum 
Theatres, Inc. et al. The latter had 
brought an action for a declaratory 
judgment voiding the local ad- 
missions tax law, and particularly 
that portion which directs the 
collection of an entire additional 
cent tax in instances where only 
half or a major fraction of a cent 


is due. 
Judge’s Reasoning 

Judge Van .Voorhis, the most 
persistent inquisitor in the argu- 
ments presented to the Court of 
Appeals March 3, wrote that the 
law’s provision waving payment of 
the fraction when it is less than 
one half and requiring payment of 
a full cent when it is one-half or 
more, produced fractional dis- 
posable parts colloquially known 
as “breakage.” He said that “Math- 
ematically considered, the result in 
certain instances is to require pay- 
ment of more than a 5% admission 


tax.” : : 
. Smallest Coin Issue 

The burden of paying the ad- 
missions levy. falling upon the the- 
atre patron, “the problem should 
be studied from the viewpoint of 
the purchaser of a ticket,” con- 
tinued Judge Van Voorhis, opinion. 
“When he buys his ticket, he is not 
likely to consider whether the 
extra payment will range from five 
to 9% of the admission tax im- 
posed, but in his eyes it is simply 
the payment of one additional 
penny due to circumstances that 
the currency of the country does 
not admit of paying less than that 
amount.” Coins representing mills 
“are no longer produced by the. 
United States mint.” 


“The abstract justice of paying 
the exact amount due in monetary 
transactions has been thought by- 
the Congress to be outweighed in| 
importance by the inconvenience 
of coins of such _ infinitesimal 
value,” added Judge Van Voorhis. 
“Consequenty the custom has 
arisen of paying an extra cent if 
the amount mathematically payable 
would be one-half of one cent or 
more, and of disregarding the 
extra cent when the computation 
comes to less than one half a cent.” 


$1,600,000 At Stake? 


If plaintiffs be correct in their 
computation “that the City has at) 
stake about $1,600,000 (this figure | 
allows for no offset by reasons of | 
fractions of the extra cent is less 
than half a cent), this -amount) 
would be substantial to the City, | 
nor is the fraction of the admission | 
tax negligible that is represented | 
by breakage, yet practically speak- | 
ing the breakage is inconsequential | 
in amount to the patron when he | 
buys his ticket,” continued the) 
opinion. “The reason for charging | 
the extra cent would be manifest 
to any theatregoer if brought to} 
his attention, for fits into his habit 
in other departments of life.” 


The opinion said that when the 
Legislature authorized municipali- | 
ties to levy such taxes at 5%, “we! 
think it meant 5% subject to the 
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“Cinerama” at the RKO Boston, now in its 73rd week, keeps 
its grosses up by attracting amateur photographers in groups, 
student groups and school parties. 

Stuart Nolan, chief engineer at the theatre, escorts groups 
through the three projection booths and explains the new projec- 





Camera Bugs Lured Into Cinerama 


tion process in terms suitable for understanding of the layman, 





Boston, May 31. 





‘manner .of handling breakage 
which is. usual in commercial 
transactions.” Binghamton and 
Elmira, both of. which levy 5% ad- 
missions taxes, collect breakage. So 
do seven cities and two counties 
which adopted a 2% sales tax, as 
well as subdivisions where a con- 
sumers’ utility tax has been 
adopted, the Court of Appeals rul- 
ing pointed out. 

* Assistant Corporation Counsel 
Stanley Buschbaum, who success- 
fully argued the case for New York 
City. stated at the time that it would 
move to take the disputed moneys, 
held by theatres separately. Busch- 
baum indicated, outside the court, 
that the exhibitors hoped for a big 
“windfall.” 





WB's Net Best 


Since Div 

_ Coming up with its best show- 
ing since it divested its theatre 
interests, Warner Bros. reports a 
net profit for the six months end- 
ing Feb. 26, 1955 of $2,081,000 af- 
ter provision of $2,160,000 for fed- 
eral taxes and $250,000 for con- 
tingent liabilities. 

For the same stanza of 1954, the 
net profit amounted to $1,618,000 
after provision of $1,700,000 for 
federal taxes and $250,090 for con- 
tingent liabilities. 

Most recent net profit is equiva- 
lent to 84c per share on the 2,474,- 
‘280 shares of common stock out- 
standing as compared to 65c per 
share on 2,247,364 shares outstand- 


| ing for the same period of 1954. 


Film rentals, 2 
six months ending Feb., 1955 
amounted to $35,079,000 as com- 
pared to $34,059,000 for the cor- 
responding period last year. 

WB’s reliance on-participation 
and outside deals is again pointed 
in the financial statement which 
reveals a total of $14,831,379 in 
advances to indie producers and 
$13,675,476 for royalties and par- 
ticipations. 


M-G Production Pace 
At 5-Year High With 
_ Eight More Pix Ready 


Hollywood, May 31. 

Metro will be operating at its 
highest production peak during 
the past five years within the next 
seven weeks. Five top productions 
are currently before the cameras 
and eight more are scheduled to 
start before the end of July, pro- 
duction chief Dore Schary revealed 
today (Tues.)., 

“The current prod:ction up- 
swing is a forecast of Metro’s 
plans for the remainder of 1955,” 
Schary stated. “We expect this 
accelerated schedule, with its ac- 
companying vast increase in em- 
ployment, will continue without in- 
terruption= through the remainder 
of the year.” 

To meet the new production up- 
beat, M-G has launched an expan- 
sion program, increasing the facil- 
ities of numerous departments in 
some instances more than double 
their present capacities. 

Teeing off the new program is 





|“*Tribute to a Bad Man,” Spencer 


starrer, starting today 
(Tues.) on location in the Colo- 
rado Rockies. This will be fol- 
lowed by another locationer, “The 
Last Hunt,” starring Robert Tay- 
lor, to be filmed in the buffalo 
country of South Dakota. 

All of the pictures now filming 
and five of the eight set to start 
will be in CinmeaScope and color, 
the exceptions being “I'll Cry To- 
morrow,” the Lillian Roth biogra- 
phy; “Fearful Decision,” and “The 
Rack,” both based on tv dramas, 
Other pictures on the schedule in- 
clude the filmization of the Broad- 
way stage hit, “The Tender Trap,” 
with Frank Sinatra; “Gaby,” star- 
ring Leslie Caron; and “Weekend 
at Las Vegas,” starring Cyd Cha- 
risse. In addition to the studio 
pictures, Zara Productions will 
start “Forever Darling,” starring 
Lucille Ball and Desi Arnaz. 


Tracy 
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Judge’s Decision on Muenchhausen 


Curious twist has developed ine 
the wake of last week’s decision 
by a Los Angeles Court, granting 
a preliminary injunction to the 
U.S. Attorney General in connec- 
tion with the attempt by the Gov- 
ernment to bar exhibition of the 
German tint pic, ‘““Muenchhausen. 

Herbert Brownell Jr., the. Attor- 
ney General (as successor to the 
Alien Property Custodian) and 
Skelus, Inc. (licensed by the Cus- 
todian in 1953 to show “Muench- 
hausen”) had asked for the in- 
junction against Levinson-Finney 
Enterprises, which had acquired a 
print of the German pic, had 
dubbed the film, and had planned 
to open it on the Coast. 

Wording of the decision by Judge 
William C. Mathes in L.A. Federai 
Court, citing the Custodian’s legal 
right not only to the picture per 
se but to “all prints in the United 
States of the photoplay,” raises the 
possibility that, the governmcnt 
may actually have the right to take 
possession of the Levinson-Finney 
print or prints. This after Levin- 
son-Finney spent thousands ot 
dollars on creating a dupe from 
the original print and putting on 
a new English soundtrack. 

In his decision, the Judge noted 
that the Custodian has vested “all 
right, title, interest and claim” to 
the feature, along with “all ar- 
rangements, adaptations, transla- 
tions, and versions of the photo- 
play and... Every .. . right, of 
whatsoever nature . .. with respect 
te the property described.” 

He noted, too, that Skelus was 
“put a nominal party plaintiff” 
and that it was therefore unneces- 
sary to go into the question of 
rights as between Skelus and the 
Levinson-Finney group. “The Trad- 
ing with the Enemy Act prevents 
defenses where, as here, the Attor- 
ney General, as successor to the 
Alien Property Custodian, joins in 
the suit as co-plaintiff,” he wrote. 

Judge Mathes noted that he 
could not inquire into the owner- 
ship or title of the pic, thus doing 
away with one of the primary 
arguments of the defense. 

Print of “‘Muenchhausen,” - ille- 
gally acquired in Germany by some 
GIs, was brought into the U.S. and 
acquired (on the basis of a now 
allegedly forged bill of sale) by 
Levinson-Finney which group at 
the ‘time included Harry Popkin 
and Ben Peskay. Suit was slapped 


December when Levinson-Finney 
planned to release the film to U.S. 
theatres. 

As for the Custodian, his office 
had licensed the American rights 
to ‘“Muenchhausen” to Skelus 
(headed by Sidney Kaufman and 
the late Moritz Hamburger) in 
1953. However, the Government 
had no prints or other material 
available. Thereafter (and not, as 
erroneously reported last week, 
before), Skelus got in touch wita 
Francital, a Canadian outfit, which 
did have “Muenchhausen” prints 
and rights, to seven other UFA 
color pix which it had acquired 
from an Allied trade group in Ger- 
many right after the war. Eventu- 
ally, Skelus took over Francital 
and its UFA preperties. However, 
it has been licensed .‘‘Muench- 
hausen” alone for this country, 
leaving it free to distril@te it and | 
the rest in the Western Hemi- 
sphere. 

Judge Mathe’s decision is being 
appealed by Levinson-Finney. 


Video Doubles 
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items were up sharply. Amortiza- 
tion of picture and tv costs was 
up to $5,086,767 from last year’s 
$2,175,311; distribution costs ran 
to $1,178,538 via the new Buena 
Vista outfit, there being no com- 
parison with last year when*Disney 
channeled his pix through RKO, 
apd general administrative and | 
selling expenses totaled $1,449,619 | 
as against $77,274 the year before. | 

In his report, Disney termed his | 
company’s experiences with tv 
“most gratifying” and added: “AS | 
we review our entrance into tele- | 
vision we feel that it has proved to | 
be a powerful factor in the exploit- | 
ation and marketing of our motion | 
pictures. Television is growing | 
everywhere and we anticipate its | 
increasing importance to us, not | 
only at home but throughout the, | 
world.” 











‘ 


(Being Appealed) Snafu of a Snafu 





Indie Releases 
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value to the indie producer in to- 
day’s market. : 


The “Knife” lineup is typical of 


the added value which indies: ex- 
pect to get from television appear- 
ances of performers. Miss Lupino 
has regularly appeared on Four 
Star Playhouse during the past. sea- 
son, has other such roles coming 
up and is launching her own telefilm 
series. Miss Hagen has been ex- 
clusively on tv for the past two 
years on the “Make Room for Dad- 
dy” program. Steiger, an Academy 
Award nominee last year, is widely 
known for a variety of video per- 
formances and Corey recently gar- 
nered top attention for an hour- 
long tv show. Palance and Miss 
Winters, of course, are top boxof- 
fice attractions who are not so ac- 
tive on tv. 

UA program with so-called all- 
star casts is more extensive this 
year than in the past, such as the 
following: 

Stanley Kramer’s “Not As a 
Stranger’—Olivia de Havilland, 
Robert Mitchum, Frank Sinatra, 
Gloria Grahame, Broderick Craw- 
ford, Charles Bickford. 

Paul Gregory’s “Night of the 
Hunter’—Mitchum, Shelley Win- 
ters. ; ad 

Robert Bassler’s “Gentlemen 
Marry Brunettes’—Jane Russell, 
Jeanne Crain, Rudy Vallee, Scott 
Brady, Alan Young. 8 


Studios Recall 
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dissolve from a romantic interlude 
between Jane Wyman and Rock 
Hudson had_= actress © observing, 
“It’s getting light.” 
has been changed to “It’s getting 
late.” R 


United Artists is in a quandary 
now. that Robert Atdrich has 
canned “The Big Knife.” Leading 
character, and a sympathetic one, 
is essayed by Jack Palance, who 
commits suicide at film’s windup. 
Another character remarks, “This 
was his act of faith.” ' 

The Code okayed the “Knife” 
screenplay, but the Legion of De- 
cency, of course, does not screen 
films until they’re ready ~for re- 
lease, and the Catholic Church 
holds a suicide as damned. 

Other film companies also are in 
the process of ensuring themselves 
against possible future attack and 
tightening their self-regulatory 
screws. 

Another instance of this self- 
censorship: -When the Legion ob- 
jected to Robert Aldrich’s “Kiss 
Me Deadly,” which had received 
a Code seal after a little pruning, 
and with the picture booked, UA 
wasted no time in N. Y. It sum- 
marily sheared the final eight 
minutes off the film and got Legion 
approval, while Aldrich: was still 
weighing means cf judiciously re- 
editing the Mickey Spillane saga. 


see 
— 
G R i h d 
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ly, with each scene done first in 
German, then in English. The 
German version will star Hans Al- 
bers and the English star will be 
Ronald Colman. Shooting will take 
place at Arthur Brauner’s CCC 
Studios in Berlin; Brauner is co- 
producer with Reinhardt. English 
writer isn’t set yet, but German 
scripter is Jochen Huth. The story 
deals with an old man who falls 
in love with a young girl, but his 
family wrecks the affair. German 
release will be through Schorcht 
Films; no U.S. distribution set as 
yet. 

Special interest in this film in 
Germany is due to fact that “Be- 


fore Sunset” (‘Vor Sonnenunter- 
gang”) was originally directed for 
the stage by Max Reinhardt, 
father of Gottfried, at Berlin’s 
Deutsches Theatre in 1931. It was 


one of his last directorial stints 
there -before leaving for America 
in 1933. 


This line now. 


‘Luther’ Crowds Quebec 
Churches; Reaction Of 
Censors Is Awaited 


Montreal, May 31. 


The Protestant film, “Martin 
Luther,” was shown here yester- 
day (Mon.) in 11 local churches to 
overfiow crowds, representing the 
first screening of the pic in Quebec 
province where it’s been banned. 
Other church “bookings” are con- 
templated. 

“Luther” was billed as part of 
the church sermons and will con- 
tinue to show in the churches— 
without admission charge—for the 
entire week. Reaction of the Que- 
‘bec censor board on the matter is 
awaited with interest. While there 
is no question that showing of the 
feature in theatres would consti- 
tute a violation of the censor’s de- 
cision, the gratis exhibition of the } 
film in churches is a different mat- 
ter. 

Apart from Quebec, other Ca- 
nadian provinces have seen the 
film and it’s been a strong grosser. 
Quebec is predominantly Catholic. 


NN 


Video Writers 
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“who understands your type of 
writing and who has an empathy 
for the characters.” 

Since the writer and director 
have worked in close harmony pre- 
vicusly, Rose says a writer feels 
more confident in working with a 
director whom he knows and 
whom he can work with. “In that 
way,” he said, “you can be cer- 
tain that the story will be put on 
.the screen as it is intended and 
you can be sure that the motiva- 
tions aren’t altered.” 


The question of interpretation of 
a writer's brainchild has always 
troubled scribblers when .their 
properties are shifted over to 
other hands. The complaints of 
novelists, playwrights, and short 
story. writers whose properties 
have been turned over “to some 
Hollywood guy” would stretch 
from New York to the Coast. 


Other Examples 


Rose’s observations have fre- 
quently been echoed by other writ- 
ers and the new outspokeness of 
the writing craft is bringing con- 
create results. Rose will also pen 
the screenplay of another of his 
tv successes, “12 Angry Men,” 
which is being readied for a United 
Artists package. Rod Serling, also 
a topflight video dramatist, will 
write the screenplay and director 
Fielder Cook will repeat his assign- 
ment on Serling’s ‘Patterns,” 
which Jed Harris and Michael 
Myerberg will produce for UA re- 
lease. Van Heflin has been signed 
for the starring role. 

Frank Gilréy, whose “last Notch” 
was a Theatre Guild-U.S. Steele tv 
click, is going along as scripter of 
the picture version. The examples 
set by Chayefsky, Rose, Serling, 
and Gilroy is serving as potent bait 
for other tv writers and, as a re- 
sult, Hollywood may find itself 
with a whole new crop of young 
writers. 


— ——_— 


Judge Refuses 
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single boothman from a “so-called 
independent union” to replace duo. 

“The union has a right to pub- 
licize its dispute by the use of 
handbills,” Judge Praeger stated. 
“If what the union has done 
amounts to picketing ... it is the 
opinion of the court that it cannot, 
lawfully, be enjoined at this time.” 

Clyde W. Shuey, Local 150 man- 
ager, reported that the union will 
continue its “publicity campaign 
to inform movie-goers about the 
lockout at the Paradise Theatre, 
now that the employer's trumped- 
up charges have been exploded in 
court.” 





George Lait Joins U 


Hollywood, May 31. 

George Lait, for many years 
studio publicity chief of Columbia 
Pictures, has -heen named assistant 
studio publicity director of Univer- 
sal. He assumes his new post on 
June 13, 

Since leaving Columbia, Lait 
has been at Paramount on a spe- 
cial assignment for “Ulysses.” He 
checks out of Par on Friday (3) 
for a week’s vacation prior to re- 





porting to Universal. 


| Oke $5,500. 








Picture 


WASHINGTON 


(Continued from page 9) 
—‘Strategic Air Command” (Par) 
(2d wk). Nosedived to $23,000 but 
above average. Last week, $41,000. 
Stays. > 

Columbia (Loew’s) (1,174; 70-95) 
—‘Blackboard Jungle” (M-G) (6th 
wk). Firm $7,000 after $7,500 last 
week. Stays. 

Dupont (Lopert) 
“Innocents in Paris” 
wk). Bright $4,000 after $5,500 last 
week. Continues. } 

Keith’s (RKO) (1,939; 70-95)— 
“Eternal Sea” (Rep). Sluggish 
$7,000. Last week, “Run for Cover” 
(Par), $5,000. 

Metropolitan (SW) (1,200; 75-$1)— 





372; 75-$1)— 


“Sea Chase” (WB). Big $11,000. 
Last week, “Tight Spot” (Col), 
$7,000. 


Palace (Loew's). (2,366;. 70-95)— 
“Daddy Long Legs” (M-G). Best of 
newcomers with solid $20,000. 
Stays on. Last week, “Prodigal” 
(M-G) (3d wk), $11,000. ‘ 

Playhouse (Lopert) (435; 175- 
$1.10)—“End of Affair’ (Col). 
Pleasant $7,000. Stays. Last week, 
“Glass Slipper” (M-G) (8th wk), 

Translux (T-L) (600; 70-$1)— 
“Country Girl’ (Par) (17th wk). 
Oke $4,000 for second consecutive 
week. Stays another. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘“Cinerama” (Indie) (8lst wk). 
Holiday pulled this up to big 
$12,000 after $11,000 last week. 


SAN FRANCISCO 
(Continued from page 8) 
$15,000. Last week, “Daddy Long 

Legs” (20th) (2d wk), $11,500. 





—— “Interrupted Melody” (M-G). 
Sock $18,000 or near. Last week, 
“Prodigal” (M-G) (3d wk), $10,000. 

Paramount (Par) (2,646; 90-$1)— 
“Strategic Air Command” (Par) 
(2d wk). Smash $19,000. Last week, 
$29,500. 

St. Francis (Par) (1,400; $1-$1.25) 
—‘“Prize of Gold” (Col) and “5 
Against House” (Col). Big. $14,000. 
Last week, “Tight Spot” (Col) and 
“Masterson Kansas” (Col), $10,000. 

Orpheum (Cinerama_ Theatre, 
Calif.) (1,458; $1.75-$2.65)—“Ciner- 
ama” (Indie) (73d wk). Fancy $16,- 
000... Last week, $15,800. 


United Artists (No. Coast) (1,207: 
70-$1)—“Marty” (UA) (2d. wk). 
Good $9,000. Last week, $15;000. 

Stagedoor (A-R) (400; $1-$1.25)— 
“Glass Slipper’ (M-G) (6th wk). 
Big $2,200. Last week, $2,300. 


baka” (UA) and “This Yesterday” 
(WB) (2d wk). Oke $1,800. Last 
week, $2,800. 

Clay (Rosener) (400; $1)—“Belles 
St. Trinian’s” (Indie). Tall $3,100. 
Last week, “‘Gate of Hell” (Indie) 
(5th wk), $1,900. 

Vogue (S. F. Theatres) (377; $1) 
—‘‘Animal Farm” (Indie). Big 
$3,000. Last week, ““Game of Love” 
(Indie) (9th wk), $1,500. 

Bridge (Reade-Schwartz) (349: 
$1-$1.25)—“Doctor in House” (Rep) 
hae Ra Okay $1,900. Last week, 





DETROIT 


(Continued from page 8) 
$1-$1.25) — “Strategic Air Com- 
mand” (Par) (2d wk), Big $20,000. 
Last week, $31,000. 

Palms (UD) (2,961; $1-$1.25)— 
“Sea Chase” (WB) and ‘Man Bitter 
Ridge” (U). Fast $18,000. Last 
week, “Kiss Me Deadly” (UA) and 
“Looters” (Indie) (2d wk), $12,000. 


Madison (UD) (1,900; 80-$1)— 
“Marty”. (UA) (2d wk). Okay 
$9,000. Last week, $14,000. 


Broadway-Capitol (UD) (3,500; 
80-$1)—‘‘Hell’s Island” (Par) and 
“Good Die Young” (UA). Dull 


$8,000. Last week, 
Burma” (RKO) and 
ture” (UA), $10,000. 

United Artists (UA) (1,938; $1- 
$1.25'—“That Lady” (20th) and 
“Marauders” (M-G). Fair $12,000. 
Last week, ‘Prodigal’ (M-G) (3d 
wk), $7,800. 

Adams (Balaban) (1,700; $1- 
$1.25)——“Blackboard Jungle” (M-G) 
(7th wk). Steady $6,000. Last 
week, same. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—‘Cine- 
rama Holiday” (Indie) (16th wk). 
Great $29,300. Last week, same. 

Krim (Krim) (1,000; $1.25)— 
\“Gate of Hell” (Indie) (2d wk). 
Last week, $7,500. 


“Escape to 
“Snow Crea- 





(Indie) (2d, 


Warfield (Loew's) (2,656; 65-90) 


Wednesday, June 1, 1955 


Grosses 


‘ >. 
CHASE’ FAIR $10,000, 
6 ’ ! 
PITT; ‘SAC’ SOCK 176 
Pittsburgh, May 31. 

Long holiday weekends have 
always been murder on film biz 
here, and current Memorial Day 
is no exception. Holdover of 
“Strategic Air Command’ looks 
like the best thing around although 
dipping from first session, with 
“Soldier of Fortune” at Fulton in 
runner-up berth at stout figure. 
Both will hold. “Daddy Long 
Legs” is a disappointment at the 
Harris while “Sea Chase” is barely 
getting by at Stanley. . 

Estimates for This Week 
fulton (Shea) (1,700; 65-$1) — 
“Soldier of Fortune” (20th). Stout 
$11,000. Last week, ‘“Abbott- 
Costello Meet Mummy” (U) and 
“The Looters” (U) $4,000.‘ 

Harris (Harris) (2,165; 65-$1)— 
“Daddy Long Legs” (20th). Shaky 
but there are hopes for decent 
pickup. Unlikely to better ordinary 
$10,000. Last week, “That Lady” 
(20th), $4,000, : 

Guild (Green) (900; 65-$1) — 
“Green Scarf” (AA). (6th wk). 
Heading for about $2,000, okay. 
Last- week, $2,100. 

Penn (UA) (3,300; 75-$1.25) — 
“Strategic Air Command”. (Par). 
Falling off on holdover but still/ 
doing well enough to rate at least 
fone more week. Looks like $17,000, 
great. Last week, $26,500. 

Squirrel Hill (SW) (900; 65-$1)— 
“Doctor in House” (Rep). Fine 
$4,000. Last week, “Aida” (IFE) 
(3d wk), $1,700. 

Stanley (SW) (3,800; 65-$1) — 
“Sea. Chase” (WB). Fair $10,000, 
-but holdover may pay off. Last 
week, “Jump Into Hell” (WB) and 
“Mambo” (Par), $5,000. 

Warner (SW) (1,365; $1.40-$2.65) 
—‘Cinerama Holiday” (Indie) (16th 
wk). Not being hurt too much by 
holiday because of advance sale. 
Big $16,000. Last week, $14,000. 


INDIANAPOLIS 


(Continued from page 9) 


“Eternal Sea” (Rep) and “Santa Fe 
Passage” (Rep), $6,000 in 6 days. 

Keith’s (C-D) (1,300; 50-85)— 
“Mambo” (Par) and “Falstaff’s Fur 
Coat” (Indie). Dull $3,000. Last 
week, “Theodora, Slave Empress” 
ee and “Inspector Calls” (AA), 


’ 





Loew’s (Loew) (2,427; 50-80)— 
“Kiss Me Deadly” (UA) and “Can- 
yon Crossroads” (UA). Thin 
$6,500. Last week, “3 For Show” 
(Col) and Seminole Uprising” (Cel), 


Larkin (Rosener) (400; $1)—‘Sa- | $7,500 


Lyric (C-D) (1,600; 35-70)—Hell’s 
Island (Par) and “Master Plan” 
(Indie), Sluggish $3,000. Last 
week, “Strange on Horseback” 
Me and “Square Ring” (Rep), 

itto. 





08/15’ Sold 
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to be ready to give Klinger a $50,- 
000 advance on the pic which was 
dubbed in Germany with reported- 
ly excellent results. 


Apart from “Angst,” the Rossel- 
lini film with Ingrid Bergman 
which has been acquired by 
Jacques Grinieff for the U. i 
“08/15” is the first important Ger- 
man feature to be snapped up for 
American distribution in some 
time. A number of other German 
features—such as “Carnaris” and 
“The Devil’s General’+-have been 
screened in N. Y. and are being 
set as re-makes by American com- 
panies, 

German films are having a 
rough time establishing themselves 
in the.U, S. market where they are 
something of a Johnny-come-lately 
among the foreign product. Teu- 
tonic imports are relegated with 
few exceptions to the German 
language houses, but have played 
some arties spots, the last exam- 
ple being “:No Way Back.” 








Ed Morey to Hollywood 


Edward Morey, v.p. and assistant 
to Allied Artists prez Steve Broidy, 
leaves for the Coast Friday (3) te 
attend a board meet there sched- 
uled for next Tuesday (7). 

Preceding him west was sales 
v.p. Morey Goldstein who left yes- 
terday (Tues.) for the board con- 
clave via Chicago, where he'll 





make a brief stopover. 

















- MILLIONS OF FANS WAITING! 


EXPLOITATION FLASH! 


/ Roar ing aet ion by 7 a , : J . ee Z . <i wath mtn 
ZA NE GRE y : of a special movie edition 
America's most 


of “ROBBERS ROOST” 
launched by Grosset & 
Dunlap. ‘ 


with all its 
savage excitement! 









Per es e 
3 Bo: 


co-starring 


Richard Boone - Sylvia Findley - Bruce Bennett 
with Peter Graves + teaturing Tony Romano 


Ser 
JOHN O'DEA, SIDNEY SALKOW aoe MAURICE GERAGHTY 
vesuetvy ROBERT GOLDSTEIN + ovecwe SIDNEY SALKOW 


A Leonard Goldstein Production » Released thru United Artists 
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18_ PICTURES 
~~ Clips From Film Row 


NEW YORK 


Peter P. Horner, prez of Union 
Film Distributors and national dis- 
tribution agency for Kingsley In- 
ternational, sailed on S.S. United 
States Thursday (26) for six-week 
European trip to land new pix. 

Ralph Kautzky, who formerly 
was temporary division manager 
of Altec’s northeastern division, 
given that post permanently. 


LOS ANGELES 


Frank Thomas replaced Roy M. 


‘Copeland as manager of Allied 


Artists’ exchange in Kansas City, 
following latter’s retirement from 
film industry. Copeland came out 
oi retirement three years ago, after 
a 25-year association with Para- 
mount(, to head up AA’s K.C. 
branch, where Thomas was a sales- 
man for five years. ae 

Edward Ashkins, former St. Louis 
branch pics on for United Artists 
and L.A. sales manager for RKO, 
appointed western division sales 
manager for Filmakers Releasing 
Organization. He will headquarter 
at LA exchange. : , 

Universal will open “This Island 
Earth” in more than 900 theatres 
throughout country during 30-day 
period starting June 15, and has 
assigned 14 field exploiters to 
cover 29 key cities for the satura- 
tion launching. 

Metro set “Love Me or Leave 
Me” as second release to be given 
the local saturation day-date 
treatment, opening June 15 in four 
hardtops and seven ozoners. 

ear C. Rhoden, national chair- 
man of Compo’s Audience Awards 
Committee, meets today (Wed.) 
with studio ad-pub toppers to dis- 
cuss audience poll set for Nov. 17- 
27 and role that studios can play 
to make it go over. 

Allied Artists -will distribute 
Samuel Bischoff-David Diamond’s 
indie, “Screaming les,” to roll 
at Fort Benning, Ga., July 15. Deal 
is in addition to s three-a-year 
pact with of which is 
‘Phenix City,” now in editing 
stage. 


4 


CHICAGO 


William Cattledge, general man- 
ger of ted Theatres in 
Fngland was here visiting Indiana- 
Illinois Theatres head James Cos- 
ton last week. Ca e went on to 
Indianapolis and Wa gton. 
Essaness general manager Ralph 
Smitha back from the Coast where 
he previewed “Phenix City,” co- 
roduced by Essaness owner Ed 





ilverman. Smitha is coordinating. 


pic’s advance bally. 


DALLAS 


Bruce Williams opened Urban 
Theatre here with a dual policy: 
House was formerly operated by 
Lloyd Rust. 

Michael Dennis reopened the 
Majestic, Ft. Worth as fulltime 
art house. 


C. E. Barnes, formerly of Dallas. 
took over operation of the Palace, 
Plano. Barnes plans three changes 
of program weekly. 

Front of Queen Theatre at 
Roanoke demolished by a cyclonic 
windstorm. 

J. G. Long, circuit operator, 

lans to convert Port Lavaca 

rive-In at Port Lavaca into a 
twin screen ozoner. 

Opening of the Ol-Worth Drive- 
In at Olney, postponed, according 
to Billy Wilson, manager. Ozoner 
Was damaged by a windstorm. 


PITTSBURGH 


Paul Bulmer, of Victor Theatre 
McKeesport, upped to manager of 
the Harris in Tarentum, replaces 
Michael Carlone, shifted by SW 
circuit to the State, Washington, 


* Pa. Howard DeBold recently left 


latter spot to go with Wometco cir- 
cuit in Florida. 

Carl Poke, vet exhibitor, sold his 
Shiloh Theatre to Paul Bronder 
because retiring. Latter also oper- 
ates the Grandview and McKee. 

Milton Broudy resigned from UA 
sales force to become salesman for 
Samson Buick company here; gives 
him more time to devote to his two 
stock racing cars. 

Saul I. Perilman, who recently 
quit his WB sales post to go into 
exhibition, back* on Film Row as 
Main Line salesman for Allied 
Artists. 

Peter J.-Loschiavo leased the 
Strand in Aliquippa, which has 
been operated for some time by 
Notopoulos circuit. Loschiavo had 
been working for Jess Lund, dis- 
trict manager for Notopoules. 

Dave Kimelman, Par branch 
boss, celebrates his 30th anni with 
company this month at same time 





he and Mrs.~Kimelman also ob- 
serve their 30th wedding anni. 
With closing of his Regent, New 
Castle, Speer Mdrousis retired 
from exhibition after more than 40 
years in the biz. 
Henry W. Norton purchased the 


Beaver, Pa., Theatre from: Dr. 
Louis H, Urling, New Brighton 
exhib. 





British TV 
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operated at capacity level. To 
make it-an old-fashioned gala 
night, the majority of them intro- 
duced an evening-dress‘only rule. 
The notable exception was the 
Colony restaurant in Berkeley 
Square, which continued its nor- 
mal policy. 

BBC sound radio and television 
dropped their normal program- 
ming and exclusively reported the 
election. The two main radio pro- 
grams, Home and Light, merged to 
give a continuous commentary of 
the results and the state of the 
parties. TV coverage followed a 
similar pattern, with the evening 
program teeing off with Ed Mur- 
row’s “See It Now” feature, which 
had previously been shown in the 
United States. Both the radie and 
tv networks were on the air until 
4 am. last Friday morning (27), 








received. They broke off for only 
two hours to continue with their 
runnning reports of the constitu- 
ency results. 

Unless prompted by the turn of 
international events, the Conserv- 
atives are now expected to remain 
in power for their full five-year 
term. In this period, commercial 
tv, if it finds favor with the Brit- 
ish public, will become firmly es- 
tablished. A Labor government, 
if voted into office in 1960, would 
hardly dare to meddle with an es- 
tablished eritertainment medium. 
So it’s a Sept. 22.starting date for 
London, with the Birmingham and 
Manchester stations debuting 
around the turn: of the year. 
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‘Cast Somebody 
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tion a local angle, to ballyhoo— 
give him what literally amounts to 
a ‘hometown angle’ for his public- 
ity and exploitation in addition to 
the strength ot his star names.” 

That the plan is paying off is 
evident, Schorr pointed out, as the 
picture is grossing beyond Para- 
mount’s blockbuster, ““White Christ- 
mas,” both in the European and 
South and Central American mar- 
kets. 








French Appeal, “Too 
“To create a distinct appeal to 
the French market, for example, 
we gave important roles to Jacques 
Dumesnil and Mme. Sylvie, both 


_.| good marquee names on the Conti- 


nent,” producer noted. “We pre- 
pared special ads for France high- 
lighting these two ‘local’ personali- 
ties along with Douglas and Man- 
gano. We prepared special radio 
tapings and interviews with Dumes- 
nil and Sylvie in the French lan- 
guage. : 

“For the German-Austrian mar- 
ket we added Tania Weber, young 
German starlet who was ‘Miss Ham- 
burg’ in the big German beauty 
contest. We prepared special ex- 
ploitation in-German and Holland- 
ish with Tania featured along with 
Douglas and Mangan& 

“In the Spanish market Anthony 
Quinn, who is Mexican-born, made 
the added plus and his radio tapes 
in the Spanish language have had 
tremendous mo. draw throughout 
Latin America. 

“The Italian market was well 
cared for by our two top stars, but 
we cannot overlook the extra draw 
of Rossana Podesta, one of Italy’s 
fastest growing stars, and direc- 
tor .Mario Camerini, who himself 
is a boxoffice name in Italy. We 
added terrific Italian exploitation 
by casting Olympic wrestling cham- 
pion Umberto Silvestri in a dual 
role; this would be the equivalent 
in the United States of using Rocky 
Marciano in a featured part. 

“Appeal for the British market 
was sufficiently strong with Doug- 
las, Mangano and Quinn, but we 
still added a ‘hometown flavor’ for 
England with a special exploitation 
campaign hung on the special Brit- 
jish Technicolor crew assigned to 





when the final night results were, 





assist our cameraman, Hal Rosson. 
Robert Kindred, John Winbolt and 
Ernest Gladwell all prepared spe- 
cial radio tapes and interviews for 


the British press which brought us. 


a tremendous amount of publicity 
space we otherwise would not have 
grabbed.” 

The North* American campaign 
will, of course, be hung on Doug- 
les, Mangano and Quinn, Schorr 
stressed, but he pointed out that a 
special emphasis will be directed at 
the foreign language press in 
America, concentrating im each for- 
eign ‘language on the particular 
members of the cast applicable to 
that language. 


Las Vegas 


a= Continued from page 2 =——ae 











the casino’s own security men may 
discourage any overt attempt im- 
mediately, but the inevitable test 
will come, it’s believed, and the 
hotelmen just do not -know how it 
will be handled. The security men 
are big and wear loaded holsters. 

To them, here’s a $3,000,000 in- 
vestment in an interracial inn, en- 
dangering $100,000,000 represent- 
ing the physical value of the inns 
now in existance. ‘If a few do get 
in, there’s no guarantee that a hot- 
head Confederate won’t start a 
brawl. They won’t like to take the 
chance on losing some of the tre- 
mendous money from the oilmen, 
ranchers, etc. 


Talent Angie 
There are many facets to the 
problem. it’s felt that the -top 
Negro performers will still con- 
tinue to play the hotels on the 
Strip irrespective of the Moulin 
Rouge’s existance. Some are tied 


up by longterm deals, others have 


loyalties to individual operators 
and talent ng age who helped 
them deyelop fo star status. And 
besides, the old established hotels 
with beaucoup capital, and the 
newcomers seeking to make a tre- 
mendous splash, can outbid the 
Moulin Rouge for top names, 
Negro or otherwise, in such a 
manner that a performer would 
have to be dedicated or a philan- 
thropist not to pick up some of 
these offers. “4 

A few years ago, Negro per- 
formers and musicians were fed 
in the kitchen of the Strip hotels. 
Today, most of them eat in the 
dining rooms, but the hotels will 
not admit those from other hotels. 

Others feel that the problem 
will resolve itself. There are more 
worthy eauses in Las Vegas relat- 
ing to the plight of the Negro. This 
hardcore Mormon community has 
countenanced a bad _ situation. 
Within a few feet of the Moulin 
Rouge are some of the meanest 
hovels in which the Negroes live. 
City administration after adminis- 
tration have attempted to do some- 
thing abeut this condition, but all 
have been stymied about housing 
until new units were built. 


Critical Months 


Some of the hotel reps fee] that 
the next. few months will be criti- 
cal in this respect. If they main- 
tain the color line during that 
time, the division will be perma- 
nent. They argue along the lines 
that there are many wealthy Ne- 
groes who would like to hit Las 
Vegas but cannot because of the 
housing situation. Now that they 
have a place, there are wealthy 
Mexicans, South Americans, Har- 
lem residents and Haitians that 
comprise an entirely new market. 
As a matter of fact, they feel that 
with proper development of this 
market, the Moulin Rouge with its 
400 rooms won't have enough 
space to house this new crop of 
customers. 

Besides, it’s argued, the prob- 
lem may take the path of the old 
days of Harlem’s Cotton Club, 
Dickie Wells and others. Things 
used to jump in Harlem during 
the Prohibition days, with white 
coin predominating. The whites 
will go to the Moulin Rouge as a 
diversion, they say, and the num- 
ber of ofay customers will depend 
upon the quality of the show. But 
Harlem, in those days, didn’t send 
any customers to the midtown 
spots in New York. 

Of course, the world has moved 
considerably since then. There’s 
been a great stress on _ brother- 
hood, the Supreme Court has 
come through with some historic 
decisions, and this city has seen 
the A-bomb in operation. But at 
the moment, the means of volun- 
tary. implementation of High 
Court. dicta on advancing anti- 
discrimination, is expected to be 
stopped by the elaborate security 
systems in Las Vegas hotels. 


second or third choices). 








ator Humphrey apparently thinks 
otherwise). ; 

“The bill, of course, would be op- 
posed by the motion picture dis- 
tributors, as any bill would be. 
However, in addition, all other ma- 
| jor industries in the U.S., ag well 
as such-organizations of industry as 
the N.A.M., U.S. Chamber of Com- 
merce and other major organiza- 
tions, would oppose this bill as 
setting an extremely dangerous 
precedent. 


“Undoubtedly the Federal Trade 
Commission itself would oppose 
the bill on the grounds that it was 
not equipped and did not desire to 
regulate the prices of any industry. 
The bill would have tremendous 
opposition within the Congress as 
indicated by the statement of the 
Chairman of the last committee to 
investigate the motion picture in- 
dustry. es 


“Socialism’. Angles! 


“Furthermore, any Administra- 
tion, whether Republican or Demo- 
cratic, might be expected to oppose 
the bill since an Administration 
which permitted such legislation 
would undoubtedly be subjected to 
political charges of encouraging 
‘Socialism.’ It is recognized that 
the bill is intended largely as a 
threat to the distributors. But it is 
submitted that the legislation will 
be an effective threat only to the 
extent that there is at least some 
possibility of its enactment. 


“It is, therefore, believed that 
legislation which is less drastic but 
which has some possibility of enact- 
ment would be a more serious 
threat than the proposed bill which 
goes so far as virtually to preclude 
the possibility of enactment. 


“In the second place, the pro- 
posed bill, even if it were possible 
of enactment, would in practice not 
provide with any degree of assur- 
ance the protection sought. It con- 
tains no real standards for film 
rentals, but makes the matter de- 
pendent upon a single adiministra- 
tive agency’s views. This, in effect, 
invites the highly organized and 
financially powerful segments of 
the. industry, such as production 
and distribution, to take over the 
commission by pressing constantly 
for appointment of their own peo- 
ple and by bombarding the Com- 
mission constantly with argument 
and propaganda favorable to their 
own views... 

It’s War Thinking 

“The third major objection to 
the scheme of regulation contained 
in the proposed legislation is that 
it is unsound in principle. The sys- 
tem of price regulation by the 
filing of proposed price classifica- 
tions in advance of sale or rental 
is, of course, the same system that 
was used during the war by OPA 
and OPS. On the other hand, the 
provision in another section, per- 
mitting conference and cooperation 
between distributors, is similar to 


,the scheme of the illfated NIRA. 


It will be recollected that the latter 
legalized the notorious Film Board 
of Trade for a short time. It was 
under the latter that the. exploita- 
tion of the independent exhibitor 
really began, and that the pro- 
ducers and distributors’ conspiracy 
was given its great foothold.” , 

Loevenger suggests that Allied 
States begin by seeking “‘somewhat 
less drastic legislation.” This could 
be done, he feels, by bringing mo- 
tion picture distribution and ex- 
hibition within the framework of 
existing laws relating to price dis- 
crimination, especially since the 





general feeling is that “the fixing 
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--Best-Worst Treatment Box Score 


Columbus, May 31. 


Metro-Goldwyn-Mayer won the accolade as giving the best treat- 
ment and Warner Bros. the booby prize as giving the worst in a poil 
of 52 exhibitors in Ohio responding to the Allied Box Score. The 
52, all members of the Independent Theatre Owners of Ohio, represent 
about double that number of theatres. Here is the result of the poll 
(point values: three for a. first.place, two for a second and one for a 
third) to the question of “Which company treats you best?” 


Company Firsts Seconds Thirds Total - 
2 tan) g Mastic d ee hes awece 38 6 2 128 
Es So's bo ath owe Ped S eR RES 5 14 10 53 
IN <4 ooo Oh goal a. og Own a- a ieely 3 11 7 38 
MEINE = Asner Sno sw w-wh acatelt a ore. 4 6 10 34 
BEE Poe en orca ct 4 inte eed be Oe ok 0 “ 4. 12 
| Se re fee ei 0 = 10 
NE -SEEUREOIE 6 isocare.s a 5 Gln ok veo 0 A 7 
Pe En kee ce eyares 0 3 3 5 
pS eee Poe re 0 1 1 3 
ee i So cad pkg oe 0 0 3 3 


(One member said, “There is no best,” which accounts for total of 
only 51 first places; several exhibs named only a first place and no 





- Allied Bill Shy of Reality — 
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or regulation of prices by an ad- 
ministrative agency is inconsistent 
with the theory of free enterprise. 

“In all this connection,” says 
Loevenger in the memorandum, “it 
should be noted that there has been 
some law in this country relating to 
price discrimination since the Clay- 
ton Act’s passage in 1914. Further- 
more, this law was expanded and 
strengthened by the Robinson-Pat- 
man Act in 1936. This law now ap- 
plies to American business general- 
ly and it is only by virtue of a 
technical accident that it does not 
apply to the motion. picture busi- 
ness, the reason being that it 
speaks in terms of the sale and 
purchase of commodities, whereas 
motion pictures are not sold but 
are leased to the exhibitor.” | 


Loevenger believes that, if nec- 
essary, the Robinson-Patman Act 
could be amended by Congress at 
this time in a manner so that there 
would be no doubt as to applica- 
tion to the motion picture industry. 
He points out as an example of 
price discrimination within the film 
industry the fact that firstrun and 
moveover theatres enjoy early 
availability’ at successively lower 
rentals for each week so that they 
end up playing extended truns 
on cheaper rentals than su ent 
run theatres frequently pay.”. 

That the Myers bill calling for 
FCC regulation of film rentals 
would have to be defended in the 
courts where its constitutionality 
would be attacked is conceded in 
Allied circles, Loevenger points 
out. The Robinson-Patman Act 
amendment, in addition to having 
a much better chance of passage, 
likely would not be fought in the 
courts, he thinks, 

Favorable for the Myers bill, 
however, is the fact that price fix- 
ing in the U.S. free enterprise econ- 
omy is far from unprecedented, 
Loevenger concedes. There is fair 
trade and price fixing, he points 
out. Also, he finds that many of the 
sections of the Myers’ bill are, in 
his opinion, “excellent and should 
be included virtually unchanged in 
any legislation.” 
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COMPO Polling 
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Sol A. Schwartz, RKO Theatres 
prez, Joseph R. Vogel of Loew’s 
Theatres, etc. 

The audience awards, designed 
to enliven public interest in pix 
and their personalities, fall a little 
more than three months before the 
Academy Awards, usually handed 
out March 19, also with consider- 
able public fanfare. 

Local Popularity 

Point is made that the exhib- 
picked features and stars,. voted 
into place by the audience itself, 
will provide a much clearer pic- 
ture of the ‘public’s preferences 
than the Hollywood awards which 
are more in the nature of an acco- 
lade bestowed by Coast studio 
artists and personnel on its co- 
workers. Academy has frequently 
had trouble—some of them finan- 
cial—on account of the smaller 
studios’ charge that it places too 
much of an accent on artistic values 
and not enough on b.o. perform- 
ance. 

COMPO holds that the results of 
its poll will give the producers a 
much clearer indication of the 
exhibs’ and their public’s mood 
than any prior survey or awards 








preject. 
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Great 
pictures 
built 
LIFE’s 
great 
audience 











LIFE’s 
great 
aud ience Here are a few examples of LIFE’s tremendous 


impact in city after city across the country: 


CAD) eeccecececces Ne. cf . Seating ure 
. Market Area Theaters* Capacity* Avdiencet 


build Oklahoma City, Okla. 31 22,848 43,590) 9 Rockefeller Plaza, New York 20, N.Y. 
Racine, Wisc. 7 7,371 21,780 WEEK BY WEEK,’ 


‘ : 
your Charlotte, N. C. 14 7,660 30,900 MORE PEOPLE READ LIFE 


*Source: Film Daily Year Book. tSource: A supplement te 
A Study of the Accumulative Audience of LIFE (1950), by 
Alfred Politz Research, Inc. 
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K. of C. Enters Controversy 





Actively Urges New Censorship Law for Ohid6— 
Fears ‘Moral Pollution’ > 





Columbus, May 31. 

Ohio State Council of the 
Knights of Columbus wound up its 
56th annual convention here last 
week by issuing a statement by 
Henry J. Kondrat, a Cleveland busi- 
nessman who was named state 
deputy, who cited a decline in the 
“general moral tone” of film and 
called for enactmefit of House Bill 
No, 29 to license films in the state. 

“They (films) have been getting 
more smutty, more obscene and 
more objectionable in the months 
since Ohio’s censorship laws were 
knocked out,” the statement said, 
adding that only examination and 
licensing laws can protect the 
state’s youth from “moral pollu- 
tion.” ? 

“We license and restrict the sale 
of guns which could be used to take 
life—but we ignore the menace of 
dirty movies which can kill the 
mind and destroy morality,” Kon- 
drat said. 

The release said Kondrat was 
urging every K. of C. member in 
Ohio to make known his pro-cen- 
sorship stand to his legislators. 
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Telemeter 
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operation. Anything larger than 
that, he thought, would create dif- 
ficulties due to overlapping thea- 
tre interests. 
C’Scope Squeeze Angle 

One unique and little thought- 
of diffi in connection with 
toll-tv transmission of pix—on the 
assumption that they are first-run 
films—is CimemaScope. In order 
to show C’Scope. footage on tv it 
has to be unsqueezed. When this 
is done, however, the figures on 
the screen have a tendency to 
stand very far apart, and some dis- 
appear off the screen altogether 
even though their voices are heard 
of course. 


If pay-as-you-see tv comes about 
and commands the use of top 
product, the companies will have 
to make double versions for the tv 
medium. It’s presumed that, if the 
toll-tv idea catches on, it would 
pay the studios to go to that extra 
expense. 

MacNamara had said on prior oc- 
casions that Telemeter figured on 
a $100 per set cost in its closed- 
cireuit runs which require no okay 
from the Federal Communications 
Commission. It would thus cost 
$5,000,000 to equip only 50,000 
sets in a community. He said that, 





~ from his conversations, he gath- 


ered there would be no difficulty 
at all getting exhibition and other 
interests to put the money. 

With all of the subscription-tv 
systems carrying on conversations 
abroad, Telemeter is discussing a 
British deal, MacNamara disclosed. 
He felt the victory of the Con- 
servatives in Britain was a good 
omen for the possible advent of 
toll-tv there, and said Telemeter 
had come up with a coinbox en- 
gineered to take British currency. 


Hands-Off 
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20th-Fox last week. This was the 
first time that TOA came out offi- 
cially for the arbitration of film 
rentals, althougk there had been 
frequent reports that TOA favored 
its inclusion in an arbitration sys- 
tem. 

TOA’s action took the film com- 
panies by surprise since the exhi- 
bitor organization’s negotiators 
have always been aware of the fact 
that the distribs would not consent 
to any plan that included the arbi- 
tration of film rentals. Refusal of 
the distribs to include film rentals 
was the reason that Allied turned 
down the arbitration system pro- 
posed two years ago and has since 
refused to participate in any new 
talks. 

Only about two weeks ago, in an 
encouraging report on the status 
of the arbitration talks, TOA stated 
that if any exhibitor failed to ob- 
tain relief via conciliation, he may 
go into arbitration on most mat- 
ters, but the statement specifically 
excluded the arbitration of film 
rentals. 
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MORE SLAPS AT SEXY 
AD COPY ANTICIPATED 


A concerted campaign against 
film advertising is in the wind. In 
recent months, several theatre 
chains have been receiving letters 
of protest beéfing against the al- 
leged sexed-up copy and art in 
the magazine and newspaper ad- 
vertising. The contents of the let- 
ters, it’s said, are so similar as to 
indicate a planned drive by some 
unknown group. 

With watchdog outfits, such as the 
Legion of Decency, already forc- 
ing’ the studios to make changes 
in certain pictures, the industry 
is becoming increasingly concerned 
about the new campaign. Several 
theatre chain execs are becoming 
“worried” about the contents of the 
ads and have altered copy and art 
work on their own. There was 
acknowledgement among. several 
theatremen that perhaps the peo- 
ple protesting against the ads 
“might be right.” 

A scrutiny of the industry’s ad- 
vertising will be included, it’s in- 
dicated, in the probe of juvenile 
delinquency being made by a 
Senate sub-committee headed by 
Sen. Estes Kefauver, D., Tenn. 
Sen. Kefauver’s group will conduct 
a three-day hearing in Hollywood 
about the second week of June to 
study the impact of films on teen- 
agers. It’s understood that the sub- 
committee has requested the Mo- 
tion Picture Assn. of America to 
submit the pressbooks on several 
pictures. ; 

Chain operators “who cater 
mainly to’ a family trade see no 
purpose in the sexed-up ads. Ac- 
cording to one observer, “a sexy 
ad never brought an extra patron 
into the theatre for a bad picture.” 


Newspapers have been self-cen- 
soring many ads submitted by the- 
atres out of the film company 
pressbooks. Copy has been toned 
down and unecessary exposure and 
cleavage has been covered up by 
retouching. Some theatre pub-ad 
men feel that the industry should 
tighten up on its ads rather than 
face the bluepencilling and _ cen- 
sorship of local bodies. 


Legion of Decency — 


casion to be critical of the Lagion’s 
operations and views. 

The action of the studios in re- 
editing films to conform with what 
they conceive to be the Legion’s 

s, leaves up in the air the 
recent statement on the Coast by 
Eric Johnston, Motion Picture 
Assn. of America prez, in which he 
praised and defended the Code ana 
declared flatly that the industry 
would not “make any concessions 
to anyone.” 


This apparent disparity between 
Johnston's position and the actions 
of the studios is seen playing into 
the hands of the Legion in that, in 
many minds, it confirms the great 
power—-real or imagined—of. the 
Catholic review group. There is a 
feeling that, in the future, the Le- 
gion will be disposed to apply its 
pressure campaign more directly 
on the producers rather than the 
theatres since such a policy would 
tend to leave unanswered the ques- 
tion of the extent to which the Le- 
gion can actually break a picture. 


6,000 Playdates 
Observers recall that, in the case 








without a Code seal and with a “C” 
(Condemned) classification from 
the Legion, United Artists was able 
to scoop up some 6,000 bookings 
on the film, and that it couldn’t 
have been successful had every 
Catholic taking the Legion pledge 
actually obeyed it. 

Industry personalities engaged 
in the fight against state censor- 
ship are of the opinion that the 
ruckus Faised by the Legion via its 
charges that producers and the 
Code were “dropping the barriers” 
against offensive material was serv- 
ing as an excellent springboard for 
those engaged in the fight to re- 
establish film censorship and was 
handing valuable ammunition to 
all groups intent on narrowing 
down the scope of the screen to 








20th Broke the Front 
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little man is a necessary cog in the éxhibition 
wheel. 

As 20th sees it, the small-town theatre operator 
deserves more consideration than he has been: get- 
ting to date from the distribs, mostly in terms of 
a more sympathetic understanding and analysis of 
his particular situation. 

“We've got to grow up with the times and be- 
come more flexible,” noted a 20th sales exec who's 
close to upper echelon thinking in the company. 
“If there was a day when you could sell a man on 
the basis of precedent and possibly because you’d 
sold a similar situation in a similar town the same 
way, it’s gone. One of our main jobs here is to 
‘make our field force understand this. It’s not 
easy, but it’s necessary.” 

While it’s acknawledged at 20th that the greater 
percentage of the company’s income comes from a 
comparatively few houses—something like 80% 
from 2,500 situations—it’s felt at the same time that 
the small theatre doesn’t constitute too much of an 
economic burden on the distributor as long as it 
“stays in line,” i.e. doesn’t ask for earlier runs, etc. 

Prints a Headache 

“We are limited in our supply of prints,” ex- 
plained a 20th exec. “We know how we can serve 
that house and when. If he suddenly demands to 
be moved up, it means we may have to start di- 
vertifig prints that may be needed elsewhere—to 
be frank—they cduld be put to better-grossing use. 
Once that happens, the little theatre becomes a 
burden and a loss to us.” ~ . 

20th’s print supply—as was explained at the meet 
—is limited due to the necessity of turning out both 
stereophonic and optical prints. To make things 
more difficult, the labs can’t start printing up the 
opticais until they’ve finished turning out. prints 
oo ee sound, so that there is bound to 

a _ 


There is a strong feeling at 20th that the loss 
of the little theatre would be serious for the in- 
dustry and would leave the field wide open to 
other competition, such as toll-tv, for instance. 

“In many instances, that house is the only one 
town,” commented a 20th exec, “Let it close up, 
and people are going to get their entertainment 





New Policy Formation 
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pected* back in New York today (Wed.) for the 
résumption of the talks. As of Friday (27), the 
exhibitor group had not received official accept- 
ances from WB and Par. However, Rube Shor, Al- 
lied prexy, said: “We have no reason to helieve 
that they won’t meet with us.” Although WB prexy 
Harry M. Warner and executive v.p. Jack L. 
Warner headquarter on the Coast, the TOA-Allied 
‘group, it’s reported, would accept a meeting with 
sales chief Ben Kalmenson. 

On the basis of the outcome of the palavers 
with WB and Par, Allied will make its final de- 
cision relating to its contemplated appeal to the 
government for regulation of film prices and other 
trade practices. This was disclosed by Shor and 
board chairman Abram F. Myers following the con- 
clusion of Allied’s board meeting in New York last 
week. The Allied toppers indicated that if the 
meetings with WB and Par were not held or if 
they were not productive of satisfactory, results, 
Allied “would proceed to set the Federal wheels 
in motion,” Both Shor and Myers were firm in 
stating that Allied remains committed to seek leg- 
islation. It was pointed out, however, that the 
matter was in the hands of the board which can 
determine whether to reconsider. 

Low on Boxscore? 


Myers noted that WB and Par were selected be- 
cause the report of Allied’s Emergency Defense 
Committee ‘had these two companies at the head 
of the list of “undesireable companies.” 

The opening of the individual company talks with 

was prompted by the fact that 20th, under 
Lichtman’s sales_aegis, has taken the leadership in 
recognizing the plight of the small theatreowner, 
according to a member of the TOA-Allied group. 
It was Lichtman who proposed that disputes involv- 
ing film rentais of up to $50 be arbitrable, a con- 
cession termed a “step in the right direction” by 
exhibitors. Previously Lichtman offered flat rentals 
terms on CinemaSeope pictures for all houses gross- 





the air. 


somehow and; if necessary, they’ll pay for it over 


ing under $1,000 a week. 





conform with their own particular 
ideas of moral propriety. 

Commenting on Catholic objec- 
tions, Darryl F. Zanuck, 20th-Fox 
production topper, told the N. Y. 
Times Sunday (29) that Father 
(Thomas F.) Little, the Legion’s 
exec secretary, should have pointed 
out that an “objectionable in part” 
rating from the Legion “does not 
mean that objectionable part is ob- 
jectionable to all creeds or religi- 
ous groups.” 

Zanuck said most producers wel- 
come and seek guidance from the 
Legion but added: “To satisfy 
everyone with an inflexible point 
of view is quite impossible.” The 


4 20th exec noted that, in 1949, the 


W.C.T.U. threatened to boycott any 
films with drinking in them and 
that the Lagion today puts any film 
featuring divorce into its “B” (par- 
tially objectionable) caiegory. He 
stressed that, on the other hand, 
the W.C.T.U. wasn’t concerned 
with the divorce problem, whereas 
the Legion didn’t care whether or 
not there was drinking in films. 
Point made by critics of the 
Legion is that it makes virtually 
no allowance for the fact that its 
strictly Catholic standards may dif- 
fer from_those of the rest of the 
country and that, if the Legion 
+ is successful in establishing its own 
code as a guideline for filmmaking, 
this in fact rules out aspects of 
| ceptable to—and accepted by—the 
majority of the -audience. 


In his service bulletin, Robert A. 
Wile, exec secretary of ITO of 
Ohio, last week discussed the ex- 
hibitors’ position re the booking of 
RKO’s “Son of Sinbad,” which has 
a Code seal but is condemned by 
the Legion. 

“There must come a point be- 
yond which any theatre owner 
must decide that he will not bow to 
pressure groups of any kind,” he 
wrote. “If a picture has a PCA 
seal and you refuse to show it be- 


of “The Moon Is Blue,” released~ cause it is condemned, you are say- 


ing in effect, ‘Let’s forget about 
the Production Code and use the 
Legion of Decency ratings’.” He 
added that “a rating by a group of 
people, who may have valid rea- 
sons in their own minds for con- 
demning a picture, should apply to 
that group alor.e.” 

The Legion's position has always 
been that it is concerned with 
Catholics alone. However, the point 
is frequently made that its stand- 
ards of morality are so basic as to 
apply to all entertainment for all 
people. The Legion’s power de- 
rives — on the surface at least— 
from the arguinent that a wide de- 
viation from its standards would 
automatically result in a serious 
loss of at least the Catholic sector 
of the audience, 





American life that are perfectly ac- s 
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into what many see as an economic 
stratosphere that virtually elimi- 
nates the “little” fellow. 

Some Examples 


Two examples of such “prece 
dents” are “To Paris With Love,” 
the Alec Guiness picture, for 
which Continental Distributing (the 
Walter Reade-Frank Kassler part- 
nership) forked over $275,000, and 
“Frisky” (formerly “Bread, Love 
and Jealousy”) which brought a re- 
ported $110,000 guarantee from 
Distributors Corp. of America. 

“The most anyone has a right 
to ask in terms of a guarantee for 
a foreign film is between $15,000 
and $20,000,” declared onc import- 
er last week. “Anything else is 
just plain robbery and makes no 
sense whatever in present market 
conditions.” It is reported that a 
number of potentially important 
European productions have never 
been sold to the U. S. for the sole 
reason that their owners refuse to 
negotiate at what American execs 
consider a “reasonable” level. 

One of the worst aspects of the 
foreign film biz is that it is so com- 
pletely unpredictable, with the Eu- 
ropean b.o. no gauge whatever for 
its U. S. counterpart. 


Disappointments 


“Bread, Love and Dreams,” for 
instance, starring Gina Lollobrigi- 
da, was a huge hit in Europe. The 
Italo star came to the U. S. and, 
via Italian Films Export, reaped 
an almost unprecédented publicity 
harvest. Yet, when “Bread” played 
the Paris Theatre, N. Y., there was 
no particular rush to see it, and 
none has developed since. The 
French “Wages of Fear,” also a 
great Continental hit, did very dis- 
appointingly in its N. Y. run and, 
some years back, “The Little World 
of Don Camillo,” one of the top 
European grossers, fell on its face 
in the American market. 

For the Italians this is a note- 
worthy reversal. Right after the 
war a number of their neo-realist 
productions — “‘Paisan,” ‘Bicycle 
Thief,” ete. — had only average 
runs at home but caught on big 
in the U. S. As for the British, 
some of the Guinness pix have 
been a lot more popular here than 
in England. Conversely, the British 
“Chance Meeting” (“The Young 
Lovers”), which won critical kudos 
in London, hasn’t amounted to 
much in the U. S. 

High Hopes Dashed 

There is distinct disappointment 
among those who felt a year ago 
that, with Hollywood cutting down 
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so drastically, the foreign film 
might wel! step into the breach. 
That this bas not happened, and 
that in fact the foreign lingualers 
have retrogressed to an extent, 
they blame on the theatres’ hesi- 
tarcy to experiment with some- 
thing new. 

In talking to the press in N. Y. 
last week, Seymour Poe, IFE’s new 
exec v.p., stressed that, in his opin- 
ion, the Italo agency's biggest 
problems was to “educate the ex- 
hibitors.” Latter (except in the 
arties) fo: the most part have 
switched to CinemaScope and are 
anxious to exploit the wide screen 
to the fullest. Apart from that, 
they’re seen unwilling to extend 
themselves and do the kind of spe- 
cial selling job the product de- 
mands. 

Position—that the exhibs are 
the fly in the foreign films’ oint- 
ment — has long been taken by 
John Davis, the managing\ director 
of the J. Arthur Rank Org, who is 
still talking about acquiring his 
own houses in the U. S. The charge 
was underscored again when 
“Bread, Love and Dreams” hit the 
RKO circuit in N. Y. a month ago 
and was yanked after two days. 
|Impression was gained that the 
decision to limit the run was made 
long before the picture ever 
opened. ~ 

Yet, some exhibs are trying hard 
to make the foreign product pay 
off. Edward L. Hyman, United Par- 
amount Theatres v.p., made a spe- 
cial pitch to UPT affiliates to slot 
foreign films and gradually build 
up a clientele for them, and other 
circuits are likewise making efforts 
along that line. 


Bob Hope 
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to two more shows at the Stadium, 
Hope will also do a special stage 
show in conjunction with the Royal 
premiere of Paramount's “The 


Seven Little Foys,” in which the 
comedian is starred. The preem 
has been sold out for several weeks 
at $25 per head, with the coin go- 
ing to the Spastic Centre Fund, the 
Australian’counterpart of Cerebral 
Palsy. 

On Thursday (2) Hope leaves 
for Melbourne to continue his con- 
cert tour and then again returns 
to Sydney until the completion of 
his engagement. He returns to the 


ee 








United States on June 8. 
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Here’s my Pledge, Mr. Fabian! 


DATE. 








Mr. Si Fabian, Nat/l Chairman, 

Will Rogers Special 1-Day Collection, 
c/o Stanley-Warner Corp., 

1585 Broadway, New York 36, N.Y. 


You may depend upon my cooperation in show- 
ing the Will Rogers Hospital appeal trailer and 
taking up audience collections for at least one day 
during the week of August 15, 1955. 





YOUR NAME—PLEASE PRINT PLAINLY: ~ 


THEATRE 





CITY. STATE 
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CAPACITY. 
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YOU CAN HELP SCORE 
THE FINALKNOCKOUT! 


The Will Rogers Memorial Hospital at Saranac Lake, 
N.Y., is a free tubercular institution serving any mem- 
ber of our amusement industry in need of treatment. 


Despite the generous donations from within our in- 
dustry to the annua Christmas Salute, more funds 
are needed to raise the percentage of cures from 
94% to 100%. We must seek help from outside our 
business, through a special one-day theatre audi- 
ence.collection campaign in mid-August. 


Won't you please pledge your theatre to show the 
appeal trailer and make the collections? | 


ONE DAY AUDIENCE 
COLLECTION DRIVE 


BENEFIT OF 


WILL ROGERS 


MEMORIAL HOSPITAL 


and RESEARCH LABORATORIES 
SARANAC LAKE, N. Y. 
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Film Reviews 
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Las Vegas Shakedown 
up in Las Vegas, O’Keefe and Miss 
Gray are engaged almost before 
they finish meeting for the first 
time and she sees him through his 
troubles with’ ez, a man gone 
crazy when he’s not able to buy up 
the gambling spot at a bargain 
price. After a killing spree, Gomez 
is killed and the hero ard heroine 
happily plan their wedding. 

Dorothy Patrick and James 
Millican portray a _ divorcing 
couple, while Mary Beth Husches 
is a gal who is compet!led to 
gamble. Robert Armstrong and 
Joseph Downing serve as Gumez’ 
two gunmen. . 

Technical credits, inctudirg the 
lensing. score and playing by the 


Matty Malneck Trio are standard | 


contributions. Brog. 


Bride of the Atom 


Bela Lugosi in a would-be 
horror picture sans interest or 
b.o. potential. 


Hollywood, May 12. 

Edward D. Woods Jr. prodrction (no 
release). Stars Bela Lugosi, Tor Jehn- 
sen co-stars Tonv McCoy, Lorett: Kin, 
Harvey Dunn;_ features George Pecwrr. 
Directed by Weaods. Story-cereen»lay, 
Woods, Alex Godor: cemera, Willi © 
Thomvson. Ted Allan: music, Frank 
Worth: eitor, Warren Adems. Prev ewed 








May 11, °55. Running time, ¢3 MINS. 

Dr. Eric Voruele «2. Fc decces. For Lucesi 
Lobo i cake Gare 6 25'6* Tor Jehnson 
ES. DWbek- Crete ss cccceavees< Tony McCoy 
Jamet E.nwteR iisccesbeceses Lore’*ta ing 
Capt. Robbins .....cceve.- Harvev Dunn 
Pref. Strowski .......... Geers Prowrr 
Kelton ...... PERCE om Pace. 
EE wigs SOV ka deedveee ec’ Don Nogel 
Re ee Srey Brd Qcborne 
SN 6 xe cttw opines 000000508 Jchn Worren 
WEE scone ainarh esse Gheeeecs Ann Wilner 
Se OO EE TEE Dolores Fuller 
POT cian sb d Khe wees Wil -m Perectiot 
ESE Sek aE te Ben Frommer 


' (Aspect ratio: 1.85-1) 





This re-hashed version of a 
story that was old-hat vears ago 
is an amateurish effert which even 
the least discriminating audiences 
will fird dull. Made .without a re- 
lease, the only conceivable re-son 
for production is the Bela Lugosi 
name in the horror market. 

Theme of the Edward D. Woods 
Jr. production, also directed by 
Woods and co-scripted with Alex 
Gordon, builds around a mad 


.scientist (Lugosi) who is trying to 


use atomic energy to dev-lov a 
race of atomic supermen. He has 
been successful in deve!lonring 
monsters: now he’s exnerimnenting 
on human beings. Disappearance 
of 12 men whom he’s snatched for 
this purnose leads to police ac- 
tivity. Scientist also entraps a 
nosy femme reporter, whom he 
wants as “bride of the atom.” 
Lugosi’s histrionics are reduced 
to the ridicuJous through over- 
direction, and Tor Johnson, as his 
mute strongarmman, is good only 
for leughs. Tony McCoy, a detec- 
tive, Harvey Dunn, police cantain, 
and Loretta King, as an obnoxious 
newshen, haven’t a chance with 
stilted lines. Whit. 


Te the Soviet Fmion 
(COLOR—DOCUMENTARY) 





Chronicle of contemporary So- 
viet life may have some curi- 
esity value. 





Artkano release of five-part documen- 
tary preduced by various Soviet studins. 
At Stanley, N.Y., beginning May 21, °55. 
Running time, 105 MINS. . 

What the Soviets E-t 

Central Documentary Film Studio pro- 
duction. Directed by Kirill Eggers. Cam- 
era (color). Vladimir Pridorogin; muzsic. 
Vital Geviksman. 

nf Leboratory on Wheels 

Directed by S. Reitburt. Camera (color), 

Y. Tolchan. é 4 
From Moscow to Sukhumi 

Documentary Film Studios of Moscow 
Production. Directed by Marianna Sem- 
yenova. Camera (color), Sergei Semyo- 


nov. 
Olympic Champions 
Kiev Film Studio production.’ Directed 
by M. Monskoy. Screenplay, V. Ordyvnsky, 
. Segsel cameraman (color), V. Shum- 
sky; music, A. Lokshin, 





(In Russian; English titles and 

narration) 

A glimpse behind the Iron Cur- 
tain is provided by “In the Soviet 
Union,” a five-part documentary 
which is billed as “a review cf 
FE ET 
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present-day life and people and 
culture in the USSR.” While most 
of the material is of an innocuous 
nature, nevertheless this import 
does throw, light on how some Rus- 
sians eat, work and play. 


_Few art houses wou!d book So- 
viet product as a matter of p licy. 
However, in the event the..distrib- 
uter chose to release some of the 
| shorts contained in the film indi 
'vidually it would appear that they 
might reach larger audiences than 
if all five episodes had to be shown 
as a unit. : 

Of particular interest to_ the 
American motorist is “From Mos- 
cow to Sukhumi.” This is a_ pic- 
torial account of a motorcade of 
Soviet vacationists who leave Mos- 
cow with their families for a 1,600- 
mile trip to Sukhumi, a small port 
on the Black Sea. Cars used for the 
junket resemble the German Volks- 
wegen or English Ford. 

“tussia’s roads, on the basis of 
this film, are largely two lane’ 
macadam, gravel and worse de- 
fpending upon the region where 
on; happens to be. There are some 
bkeathtaking views of mountain 
lakes in the Caucasus, eyecatching 
vistas at Black Sea resorts and 
sundry other points of interest 
worth noting. ; 

Curiously, no gas stations nor 
garage facilities were shown. For 
that matter neither were motels 
since the motorcade slept in the 
ears each night. When Sukhumi 
was ultimately reached, the nar- 
rator noted that the cars were 
taken aboard a ship for the journcy 
across the Black Sea to Crimea. At 
this point one suspected that these 
travelers weren’t average Soviet 
Lcitizens as far as finances go. 

“What the Soviets Eat” is a dull- 
ish account of how Moscow shops 
are supplied with bread, cakes. 
canned goods, etc. via.mechanized 





erawork is underexposed. “Lab- 
oratory on Wheels” shows how So- 
viet veterinarians are going into 
the field with a mobile laboratory 
to check disease among cows, sheep 
and other animals. 

“Olympie Champions” is a rous- 
ing clip depicting the supremacy of 
the Soviets in sports—whether it 
be ski jumping or shot put. There 
are some excellent exhibitions as 
caught by the lensman but unfor- 
tunately the studio which assem- 
bled the footage went overboard 
on its propaganda aspects. Gilb. 

French Canean ~ 

(FRENCH—COLOR—SONGS) 


Cannes, May 24. 

Gaumont release of Franco London 
production. Stars Jean Gahin, Maria Feiix, 
Francoise Arnoul. Written and directed 
by Renoir. Dialog. Andre Antoine; cam- 
era (Technicolor), Michael Kelber; editor, 
Borys Lewin; mvsic, Goerges Van Parys. 
Previewed at Cannes Film Festival. Run- 
ning time, 1€0 MINS. 





Jean Gabin 


DOMGIRNT aN... Wb oe Shar cs Fans 

Nini> Nee pee Sere Franceise Arnoul 
ee Peer Cee eee es Maria Felix 
Caster 4%... 0 ais css ye teense Philipe Clay 
Sa. ee Sscey tae Gaston Modoi 
ee Se > ee Caussimon 
VPUNGPOREy. 0... c ese eee Annick Morice 
m 





The birth of the Moulin Rouge 
and the French Cancan is nostal- 
gically caught in a splash of per- 
fect color and affection in a pic 
that glows with love, charm and 
eyefilling movement. Although 
story is sketchy and almost non- 
existent, it is the feeling created 
that makes it a stirring personal 
afiair. Film might be just the 
thing for U.S. arty houses. 

The slim story tells the tale of 
the showman, Jean Gabin, whose 
knowhow and drive make for the 
final creation of the Moulin Rouge 
and its rousing, riotous Cancan. 
Complications are brought in by 
the beautiful, langorous Maria 
Felix as the belly dancer, Lola, 
and Francoise Arnoul as the pert, 
little laundress who becomes the 
head exponent of the Cancan. The 
colorful period is evoked with its 
dandies, lovesick pfinces, laun- 
dresses and heavies. Gabin gets 
his dream of the Moulin Rouge 





plints. Frequently the color cam-. 


ig Cannes, May 17. 

Raisces (Roots) (MEXICAN). Directed 
by Benito Alazraki. Scree y. Francisco 
Conzalez: camera. Walter-Reuter: editor, 
Feraando Gam. With Olympia Alazraki, 
Juan Hernandez, Xanth Del Lago, Carl 
Ro’). es Gil. At Cannes Film Festival. Run- 
ning time, 75 MINS. , 


A sketch pic, made up of four 
stories depicting certain aspects of 
the Indian life which form anomo- 
lous roots in aspects of modern, 
bustling Mexico, this has a forth- 
right dignity and sincerity. This 
overcomes partly its obvious low 
buigeMand rough edges. Pic has 
rugged honesty which gives this a 
morbid, downbeat tinge. Primarily 
for special situations. Running time 
also limits this to deliberate slot- 
ting with a good supporter. 


Pic is well lensed and edited and 
has a simple style in keeping with 
its robust, earthy subject matter. 
Touchy stuff and needling extra 
special hypoing but worth a trv for 
that offbeat spot. Mosk, 

a 4 

Muerte De Un Ciclista ‘(Death of a 
Cyclist) (SPANISH). Gonzzlez and release 
production. Written and directed by Juan 
Rardem. Camera, Albert Fraile: editor, 
Margaraita Ochao. With Lucia Bose. At 
Cannas Film Festival. Running time, 87 
MINS, 





Mannered pic employs a slick 
| style to tell its familiar ‘story of 
two illicit lovers whose love is 
doomed by an accident, in which 
they inadvertently kill a cyclist. 
When they flee, the crash works 
on their consciences and real feel- 
ings, bringing on the tragic denoue- 
ment. Director Juan Barden has 
imbued this with-a polished mount- 
ing but given too much emphasis 
to technique and style. Hence, the 
characters suffer. Acting also 
seems somewhat wooden. 

Still a neat polished work, this 
might be of interest in language 
houses or possibly for some arty 
spots. Bardem emerges an inter- 
esting, individualistic director and 
shows technical prowess. Lucia 
Bose gives a competent, profes- 
sional performance as the girl 
whose need for riches decides her 
way in life. Lensing and editing 


are fine, Mos 
Le Dosier Noir (The Block File) 
| (FRENCH). Cinedis release of Speva 


Film-Rizzoli Film productien. Stars Ber- 
nard Bilier; features Jean-Mare Bory, 
Nelly Borgeaud, Daniele Delorme, Paul 
Frankeur. Directed by Andre Cayatte. 
Screenplay, Charles Spaak: Cayatte; dia- 
lor. Spaak; camera, Jean Bourgoin: editor, 
Paul Cayatte. At Cannes Film Festival. 
Running time, 120 n.INS. 








_ Andre Cayatte, champion of so- 
cial and legal problem pix, now 
'examires miscarriages of justice 
‘due to individual corruption, 
|uncerpaid and inexperienced o°fi- 
cals plus the genera! irony and 
mcehence in ad-nin’s.crint just:ee, 
‘Though not as lusty pamphleteer- 
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ing as his former pix, this still is 
a thematic film. It rarely gets any 
susnense or feeling into the story 
of a young magistrate whose first 
job leads to his exhuming the re- 
mains of his predecessor when foul 
play is suspected. This lets off a 
chain of events with police brutal- 
ity forcing confessions from two 
people but ironic denouement has 
whole thing a mistake with negli- 
gence leading te belief that man 
had been murdered. 

Film is flatly told and lacks the 
suspense and feeling to make this 
intelligible. Downbeat and _ lan- 
guishing, this is competently made 
but too verbose to make for much 
U.S. interest. Characters are sacri- 
ficed to the theme and pic is built 
like a lawyer’s plea rather than a 
film. Primarily for secondary sit- 
uations in the U.S. Lack of names 
also militates against this. Lensing 
and editing are fine but flat direc- 
tion and obtuse story lire makes 
this a rare possibility for American 
ehances, Acting is anes gaew. 

osk, 
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Marcelino Pan Y Vine (Marccline 
Bread and Wine) (SPANISH). Chamartin 
and release production. Stars Pablito 
Calvo; feztures Rafael Rivelies, Antonio 
Vico, Juan C-lvo, Jose Dave, Joaquim 
Roa. Directed by Ladislao Vajda; camera, 
play, Sanchez Silva. Vajda: camera, 
Enrique Guerner; editor. Julio Pena; 
music, Pablo Sarosabal. At Cannes Film 
Festival. Running time, 9@ MINS. 


A Catholic film from a Catholic 
country about a little boy who 
causes a miracle, this still has the 
treatment, taste and entertainment 
values which might make this a 
nice grosser outside of its own 
country. Gentle humor and pathos, 
coupled with some extraordinary 
moppet work, makes this a natural 
for some language spots. With 
some shearing, it might do in spe- 
cial situations of the U.S. 

A group of monks find a baby 
on their doorstep and adopt it. 
When they find no parents and see 
that most townspeople want it for 
selfish reasons, they bring the in- 
fant up themselves. Pic concerns 
the boy at the age of six, a wide- 
eyed boy whose life among the 
monks has made him a spirited but 
lonely lad. The heavy is the town: 
mayor who wants the boy because 
of a slight paid him by the monks. 
When the boy causes a riot in the 
town marketplace, the mayor gets 
signatures needed to revoke the 
monk’s charter of their monastery. 
Meanwhile the curious figures in 
a miracle which brings all the 
townspeople and saves the monas- 
tery. Director Ladislao Vajda has 
treated this without too much 
austerity. Main apneal is the boy's 
comportment. Acting of moppet 
P2h iio Calvo is neer perfect as are 
tee roes ef tie monks, with te*ni- 





150% to 75% 





cal credits high. Mosk, 


only after renouncing any per- 
manent love affiliations. All comes 
to a head in a vibrant cascade of 
eolor, energy and sheer elegance 
as the Cancan bursts forth with all 
its ruffled and reeling effect. 
Gabin is perfect as the showman 
whose life only reacts to the boards 
and audiences. Miss Felix’s lush 
beauty is a fine trump while Miss 
Arnoul is a pleasing innocent. Di- 
rection has made what might have 
been mawkish into poignance. 
Renoir lets things slow down-but 
never sag as the side stories of the 
amorous prince, the lovesick count 
and the mixture of real and the- 
atre life are dwelled on. Many 
top singers show up to imperson- 
ate turn-of-the-century idols, 
among them being Patachou, Edith 
Piaf and Andre Claveau. Color is 
perfectly used to denote changing 
moods. The tinting breaks into 
animated beauty in the final Can- 
can scene, making for the finest 
film paintint ever seen on any 
screen. Editing and lensing are 
all tops. Word-of-mouth azd crix 
should help this pic. Mosk. 
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once-over of the Katzman titles 
gives a good indication of the type 
of fare exhibitors can expect from 
Col im addition, of course, to Col’s 
big budgeters and specials. They 
include “Creature With the Atom 
Brain.” “It Came From Beneath 
the Sea,” “Chicago Syndieate,” 
“Gun That Won the West,” “Teen- 
age Crime Wave” and “Devil God- 
dess.” 

Columbia’s polity of supplying 
exhibitors with the exploitation 
stuff as well as with solid proper- 











ties with big name casts in paying. 


off for the film company. It has no 
objection to deals with indies or 
participation arrangements. with 
players ,and/or directors and pro- 
ducers. In a reaistic appraisal of 
today’s market in which the cre- 
ative forces are seeking an entity 
in their efforts., Col feels it’s bet- 
ter to make a-15% to 25% profit 
on a picture than stand to lose 
on a _ wholly~made 
studio picture. Col as well as the 
other major studios realize that it’s 
difficult to assemble a topnotch 
package without giving up a per- 
centage of a picture. 

Rather than keep the studio 
stages idle, an overhead eating 
policy, or throwing in a formula 
picture, Col believes it works to 
its advantage to corral as many 
top indies and name players on a 
percentage arrangement as _ pos- 
sible. 

In addition to its own studio 


_product, Col has deals with Wil- 


liam Goetz, whose “Man from 
Laramie,” starring James Stewart, 
is listed as one of the company’s 
top upcoming releases; Warwick 
Productions, Peter Rathvon, Ro- 
many Pix, David Rose, Otto 
Preminger, Alexander Korda, Copa 
Pictures - (Ted Richmond and 
Tyrone Power), and Phoenix Pic- 
tures (Daniel Taradash and Julian 
Blaustein). Col aiso picks up com- 
pleted pictures 0.1 occasions, as it 
did recently with Andrew Stone’s 
“The Night Holds Terror.” 








First Run to TV as 
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has adequate star values to give 
it b.o. appeal,” also calling it “a 
safe bet for most situations where 
sophisticated comedy is acceptable, 
even in the U. S.” Screenplay was 
characterized as “light and amus- 
ing” and an unsuccessful conten- 
der for Royal Command honors 
last year, but it is difficult to 
understand why.” Story is of am- 
nesia victim Harrison and a psy- 
chiatrist (Cecil Parker) who helps 
him to recreate the past, which in- 
cludes annexation of seven wives. 
“The big cast has a handpicked 
appearance,” the appraiser said. 








es "Ld =e 8 
Virginia Town 
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the Virginia Board of Eduction sat 
in on the judgment. They said it 
was a strong slice of cinema but 
saw no reason to ban it‘from State 
screens, 

When the picture played the 
first-run Loew’s in Richmond, 
there exactly five complaints, ac- 
cording to George Peters, manager. 








These, he said, came from elderly: 


women who based their protest not 
on the juvenile delinquency por- 
trayed, but on the fact that the 
big city school in the story was 
racially, “integrated.” 
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EFFG Finance 
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firmly convinced that they are on 
the right track.” 

EFFG, it’s understood, hopes to 
have an organizational meeting by 
midsummer, with’ eurrent indus- 
try problems being cited as the rea- 
son for the delay. Meanwhile, 
EFFG has divided the country into 
the 32 exchange areas. Regional 
chairman will be appointed in each 
territory in an effort to revitalize 
contributions and_ subscriptions. 
Letters asking exhibitors to serve 
as local chairman are currently in 
the mail and EFFG is waiting for 
acceptances. 


Pinanski, TOA, and members of 
the EFFG committee have declined 
to reveal to total number of sub- 
scribers to EFFG to date, with Pi- 
nanski merely noting that “better 
than one-half of the states in the 
union have provided stockholders.” 
He said that a number’ of cities 
were oversubscribed. 

EFFG is registered in every 
state with the exception of Maine, 
Vermont and New Hampshire, 
where legal clearances haye yet to 
be obtained. Pinanski revealed that 
no divorced theatre circuit had 
subscribed to EFFG, but that it 
was his hope that some legal meth- 
od would be found for them to par- 
ticipate. “If a proper and legal 
way can be found,” he said, “it is 
my sincere opinion that the U. S. 
Government will allow them to 
subscribe to EFFG in consideration 
Gf the industry’s welfare. How- 
ever, EFFG could get off the 
ground without divorced theatre 
circuit subscriptions.” 


In addition to Pinanski, those 
attending the meeting at TOA 
headquarters last week were My- 
ron Blank, EFFG secretary and di- 
rector; E. D. Martin, veepee and 
director;. Walter Reade Jr., direc- 
tor, and Herman M. Levy, TOA 
general counsel. 


Flick Sees 


=—a__ Continued from page 5 = 


new definition of “immoral” and 
“incite to crime.” In Flick’s view, 
this is wholly inadequate as a guide’ 
line for intelligent censorship 
which, he strongly believes, is an’ 
absolute necessity. 

It’s pointed out that the N. Y. 
board has become lenient to the 
point of ineffectiveness and this is 
attributed in part to the eagerness 
of the Albany authorities not to 
invite any “test” cases that might 
result in a further tightening up of 
the censor laws. When the Re- 
gents, reversing Flick, decided to 
revoke the license from “The Mir- 
acle,” they ended up by having to 
knuckle under the U. S. Supreme 
Court decision which almost—but 
not quite—pulled the legal rug 
from under the censor board. 

In its last year of operations, 
ended March 31, 1955, Flick’s divi- 
sion didn’t ban a single picture, 
although he asked for cuts in sev- 
eral. The year before, eight films 








‘were nixed by the board. 


Flick said he was seriously con- 
cerned with the present state of 
affairs at the board and convinced 
that “something has to be done.” 
He admitted that, in the light of 
the Regents’ present frame of 
mind, changes in the statute would 
be difficult to push through. 
——_——_—_—_— 





Unambitious, inexperienced, 
little education, no refer- 
ences, allergic to work, but 
may consider a lucrative 
offer for an executive posi- 
tion or equivalent with 
short hours, big pay and 
lazy work in any phase of 
show biz. Have no tux and 
will not travel. 


| Address Box V 69, Variety, 
154 W. 46 St., New York 


New York Theatre | 


RADIO CITY MUSIC HALL 
Rockefeller Center 


“LOVE ME OR LEAVE ME” 
in CINEMASCOPE and 


COLOR starring 
DORIS DAY + JAMES CAGNEY 
An M-G-M Picture 
and SPECTACULAR STAGE PRESENTATION 
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‘GOOD FELLOWS ¢ GET 





History Repeats 

Revelation by CBS prexy Frank Stanton at the NARTB conven- 
tion that the network will finance an impartial study into what 

_ the public actually wants from television is a case of history re- 
peating itself. Oldtimers in attendance at the convention recalled 
that back in the days when Owen.D. Young was guiding the des- 
tinies of NBC (proir to the move-up of David Sarnoff of RCA) 
a similar study. was undertaken on a broad’ canvas when radio was 
initially groping for patterns with which to satisfy the needs of the 


American public. 


Young, it’s recalled, had set up an Advisory Council. For about 
five or six years it served a useful purpose and considerable good 


came of it, these oldtimers say. 





“FCC Puts on a Panel Show For 
B casters, Kicks the Gong Around 


% 





’ Washington, May 31. + 


Free time for political cam- 
paigns, Government policy on news- 
paper ownership of broadcast sta- 
tions, and reservation of VHF chan- 
nels for education were among con- 
troversial issues which were tossed 
around by all seven members of the 
FCC at a panel session of the 
NARTB convention here last week. 

Discussion of subscription tv was 
barred under ground rules which 
prohibited proceedings pending be- 
fore the agency. 

Comrs. Frieda Hennock and John 
C. Doerfer were in sharp disagree- 
ment on the question of giving can- 
didates free time on the air. Miss 
Hennock favored the idea in the 
interest of an informed electorate 
but felt that a Presidential commit- 
tee should be appointed to deter- 
mine how the time should be pro- 
vided. If the broadcasters can’t af- 
ford to give it away, she said, the 
cost should be borne by the  Gov- 
ernment. 

Comr. Doerfer saw great danger 
in giving free time for elections, 
on the basis of his observations of 
the British system of broadcasting 
which allows five and one-half 
hours of free time to be divided 
among hundreds of candidates. He 
recalled that Churchill was denied 
time to alert the British of the 
dangers of Hitlerism and that the 
people in England had to depend 
on American broadcasts to be fully 
informed. 

“Don’t plunge down that road,” 


(Continued on page 30) 


NARTB Post-Mortems 














By JACK LEVY 
Washington, May 31. 


Familiar face at the NARTB 


’ convention was former FCC Comr. 
George E. Sterling, now in semi-re- | 


tirement, at his home in Peaks Is- 
land, Me. An engineer, Sterling 
keeps a foot in the broadcasting 


industry as techncial consultant for 
Northwest Radio and Television 
Schools which opens its fourth 
school in Washington, D. C., June 
6 to train technical and program 
talent for tv. Northwest now has 
schools in Hollywood, Portland, 
Ore., and Chicago. Sterling will 
lecture to graduate classes. 





Best laugh-getter at the conven- 
tion sessions was Harold Hough, di- 
rector of WBAP-TV in Fort Worth, 
Tex. Recalling the first sales of 
spot announcements on _ stations, 
Hough observed that “overnight 
we became plutocrats, autocrats, 
fat cats and high hats.” 





A runner-up to Hough in the 
humor department was NBC veep 
William .S. Hedges. Introducing 
actor Thomas Mitchell at the Ra- 
dio Pioneers Dinner, Hedges ad 
libbed, “I didn’t want te introduce 
him as the, uncle of the Secretary 
of Labor (James Mitchell). I 
wanted him to stand on his own.” 





Mitchell, incidentally, got off his 
share of wisecracks in a talk to the 
Pioneers on “What Electronics 
Communications. Means to an 
Actor.” Sample: “If an actor gets 
two meals ahead, he buys a farm. I 
did, I-had the best herd of cows 
west of the Mississippi.” But farm- 


(Continued on page 31) 





As DuMont Sees It 


Washington; May 31. 

Dr. Allen B. DuMont told 
the annual NARTB Conven- 
tion: 

“There is little question in 
my mind that television not 
only will span the continents 
and the oceans—but that in 
so doing. it can prove the one 
really effective medium to 
bring about understanding 
among peoples; a world dedi-. 
cated to peaceful living, cul- 
tural’ accomplishment, and the 
abolition of poverty and dis- 
ease. This can be television’s 
contribution to our planet. It 
can and must be its salva- 
tion.” 


Kintner Defends 
Free TY in Blast 
At Toll Advocates 


Washington, May 31. 

Subscription tv “can only mean” 
competitive bidding for program- 
ming and toll-tv “would be bound 
to win,” Robert E. Kintner, ABC 
prexy, told broadcasters at the 
NARTB convention here last week. 
The result, he asserted, would 
limit the use of television by the 
public. 

Defending the “free” system of 
tv, which he said is under “strong 
attack” by promoters of pay tv, 
Kinter found it ‘“unfortunate” 
that so much of the arguments on 


(Continued on page 30) 














Highlights of 
Kintner Speech 











Following are the highlights of 
ABC prexy Rebert E. Kintner’s 
address before the NARTB con- 
vention: 


Washington, May 31. 

When 40 or 50 million people 
watch  television’s highest-rated 
programs, and when even special- 
ized programs are viewed by sev- 
éral millions, there is no doubt 
that American television has wide 
circulation. But, when there are 
only 42 markets with three or more 
stations located in the market, out 
of a total of 233 television mar- 
kets, representing 69% of the U.S. 
television homes, our industry has 
by no means solved the necessity 
of accessibility. Television can 
not reach its full strength until al- 
most every home in the U: S. has 
the opportunity of choice of a 
variety of national programs, con- | 
ventiently received. 

Under present allocations, 165 | 
markets will continue to be mon- | 
opoly and duopoly in the very high | 
frequency channels — VHF — for | 
the foreseeable future. 

This is the major problem of | 
the television business. Too many 
monopolies apparently are going 
to be permitted to continue. From | 
the viewpoint of the station, net- | 
work and the public, too 4 


(Continued on page 30) 








‘MART NEEDS 


NO VINDIGATION: 


By GEORGE ROSEN 


Harold Fellows, president of the 
National Assn. of Radio-TY Broad- 
casters, took occasion in his an- 
nual report to the nation’s broad- 
easters last week to gently chide 
the trade press because of infer- 
ences that the NARTB at its Wash- 
ington convention was ducking the 
year’s major issue—toll tv, which 
was No. 1 on the Talk Parade but 
without official recognition on the 
agenda. Fellows’ address was a 
complete vindication of the 
NARTB administration and partic- 
ularly the conduct of the Conven- 
tion Committee. 

As for the toll tv “brushoff,”’ it’s 
strictly a point of view, debatable 
from either side of the fence. 


-}| While some argued that this would 


have been an opportune time to 
invite a showdown on the issue by 
bringing the controversial subject 
before the entire NARTB member- 
ship, theve was no discounting the 
merits of Fellows’ contention that 
the NARTB was obliged to sit on 
its parliamentary dignity and ob- 
serve ground rules, in all due re- 
spect to the FCC, by skirting the 
issue until the June 9 deadline for 
filing of answers with the FCC 
by all parties concerned. It was 
because of the observance of these 
“ground rules” that toll-tv was as- 
siduously avoided when the FCC 
members in a body exposed them- 


;| Selves as targets before the NARTB 


conventioneers at. one of the more 
lively give-and-take sessions of the 
D. C. meet. 

As for Fellows’ “we stand vin- 
dicated” pronunciemento on the 
overall conduct of the NARTB and 
its convention program, there can 
only be one answer — everybody 
from Fellows down rates an in- 
dustry bow. 


This year, as in years past, there 
have been the inevitable conven- 
tion post-mortems; i.e., “just how 
important are these conventions 
and what useful purpose do they 
serve?” If undue emphasis was put 
on the question this time up, it 
was due primarily to the physical 
discomfitures attending the selec- 
tion of .Washington as the site, 
necessitating a sprawled out “for- 
mat” and a “have shuttle bus, will 
travel” meeting-to-meeting junket- 
ing on the part of the participants. 

‘We Like Ike’ 

But even the inconveniences of 
a “convention on the hoof” were 
far outweighed by the benefits ac- 
cruing from the decision to play 
the five-day D. C. stand. For one 


_ thing, it permitted the establishing , 
of a precedent in grabbing off | 
President Eisenhower as the open-| 

ing day’s principal speaker. And. 

| regardless of the lack of any pro- | 


fundities in the President’s talk, 


the mere fact that an industry usu- 


ally relegated to a stepchild status | 
in Capitol Hill thinking conse- 
quenttly enjoyed a nationwide Page 
1 Spotlight was ample compensa- 
tion in itself. 

Perhaps more so than most con- | 


| ventions, this year *s Washington's | 


meet paid off in intangibles not) 
directly associated with the ses- 
sions proper, At a time when Con- 
gress is threatening to kick over 
the traces because of alleged in- 
dustry malpractices, it presented | 
an ideal time for the hometown | 
broadcaster to catch up with his} 
Congressman and Senator for some | 
off-the-cuff briefing on the facts | 
of AM-TV life. Many a broadcaster | 
availed himself of the opportunity. | 
And a lot of the Congressional | 


(Continued on page 38) 





GOLDEN JUBILEE YEAR 


VARIETY 


1905 - 1955 











Venn ay there is none, 





OGETHER’ 





“What Does the Public Really Want?’ 


Washington, May 31. 

New vistas in network tv ae 
gramming, embracing new forms 
including the ‘“telementary” and 
requiring a vast supply of talent, 
were offered to the broadcasting 
industry at the NARTB corivention 
here last week as NBC’s challenge 
to critics of the medium’s current 
format. 

As envisaged by the network’s 
prexy, Sylvester (Pat) Weaver Jr., 
a future week’s schedule will 
comprise, first, a three-hour spec- 
tacular, then a one-hour ‘“tele- 
mentary” on a subject like the hy- 
drogen bomb which may take up to 
a year to produce, then a news-in- 


perspective. show providing “a 
special major report to the 
people.” 


In addition, said Weaver, there 
will be: opera, ballet, a’ circus, 
rodeo, ice shows, sports and “real 
world coverage” events on top of 
the regular weekly programs. 

“If the great network concept is 
accepted by all elements as desib- 
able and it lasts,” said Weaver, it 
will require new talent in the way 
of writers. producers and actors. 
This talent, he said, will be pro- 
vided by “talent development proj- 
ects” which NBC and others are 
planning. 

Future viewers, Weaver said, 
“Will see a great deal more of the 
spectacular, the one-shot. But tv 
will still have all forms. This is 
the real truth about tv that the 
critics, misunderstand and so do 
many of-us—the broadcasters. We 
do not want to choose between 
forms. We want. them all. Tele- 
vision is a capacious instrument. 
It takes you any place you want to 
‘go. So, the forms we can provide 
are literally limitless.” 

‘Must Fight Restrictions’ 

The -industry, he said, “Must 
fight anything that would. restrict 
television, that would limit its uSe- 
fulness, that would decide now on 
some finality where there is none. 
We must keep television so that‘ it 
programs for everyone.” 

This means, he explained, ‘‘Con- 
tinual examination of both the au- 
dienee and*the programs. When 
we find a large segment of women 
who do not want soap operas or 
personalities in the daytime, then 
we must gamble on a service show 
like ‘Home’ to bring new viewers 


(Continued on page 31) 








Highlights Of 
Weaver Speech 











| Following are the major high- 
| lights of NBC prexy Sylvester L. 
| Weaver's address before the 
| NARTB convention: 


| Washington, May 31. 


| The future of television will see 
a great deal more of the spectacu- 
lar, the one-shot. But tv will still 
have all forms. This is the real 
| truth about television that the 
| critics misunderstand and so do too 
many of us—the broadcasters. We 
do not want to choose between 
|forms. We want them all. Tefe- 
| vision is a capacious instrument. 
It is an instrument of communica- 
| tions. It takes you anyplace you 
want to go. So, the forms we can 
provide are literally limitless. What 
we must do is to fight anything 
that would restrict television, that 
would limit its usefulness, that 
| would decide now on some finality 
We must 
keep television so that it programs 
| for everyone. That means contin- 
| ual examination of both the audi- 
| ence and the programs. When we 
| find a large segment of women who 
|do not want soap operas or per- 
| sonalities in the daytime then we 
= gamble on a service show 
like Home to bring new viewers to 
| daytime television. And in the 
'game example, when we find a 


i (Continued on page 31) 





novel. 





Cues CBS Study as Guide for TV: 
NBC Plans to Qut-Spec Its Specs 


Washington, May 31. 
Perhaps prompted by the mount- 
ing interest in subscription tv, CBS 
prexy Frank Stant6n came forth 
with a novel proposal here last 


week at the NARTB convention in 
offering to underwrite the cost of 
a “comprehensive, impartial na- 
tionwide study of what the public 
expects of television.” 

Stanton made what seemed a 
veiled reference to toll tv when 
he said the/study would serve to 
acquaint the medium with needs 
of the public “in terms far more 
meaningful than is provided by the 
selective process of reading a typi- 
cal mail that comes to the broad- 
caster, the legislator or the FCC.” 
Through such a study, he added, 
“the temper of the public on many 
important issues and problems be- 
fore us could be made unmistak- 
ably clear.” 

As’ envisaged by Stanton, CBS 
would finance and form a “Com- 
mittee to survey what the public 
wants from television” and cease 
its connection once the group. is 
named. The Committee would be 
composed of distinguished citizens 
representing the arts, religion, la- 
bor, industry, education, social and 
political sciences and tv critics. 

The Committee would “denom- 
inate the areas and methods it 
chooses for major. investigation,” 
then ‘develop a list of the most 


difficult, vexing or perplexing ques- } 


tions on which public opinion of all 
degrees should be solicited as tothe 
role of tv in our society.” These 
questions would then be turned 
over to professional group to col- 
lect the answers from the public. 
‘Owe It to Our Audience’ 
“We need these answers,” said 
Stanton. “I cannot guarantee that 
this study will provide all the an- 
swers because the approach is too 
But we owe it to our audi- 
(Continued on page 38) 
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Stanton Speech 











Following are the major high- 
lights of CBS prexy Frank Stan- 
ton’s address before the NARTB 
convention: 


Washington, May 31. 

The Columbia Broadcasting Sys- 
tem will provide the funds, and 
form a major public committee, 
for the purpose of a comprehen- 
sive, impartial nationwide study of 
what the public expects of tele- 
vision. CBS would provide the 
funds for the Committee—let us 
here give it the working name of 
“Committee to survey what the 
public wants from television’—to 
be composed of distinguished 
members of the public represent- 
ing the arts, religion, labor, indus- 
try, education, social and political 
scientists and television critics. 
The CBS connection with the Com- 
mittee would then cease. 

The Committee would deliberate 
as to the ways in which the pub- 
lic interests would best be served 
by a better knowledge of what the 
public wants and expects of tele- 
vision and what it means to the 
public. Let it then denominate 
the areas and methods it chooses 
for major investigation. Let it 
then develop a list of the most 
difficult, vexing or perplexing 
questions on which public opinion 
of all degrees should be solicited 
as to the role of television in our 
society—and then let those ques- 
tions be turned over to an experi- 
enced professional group for a 
field study to collect the answers 
the public gives back. We need 
these answers. I cannot guaran- 
tee that this study will provide alt 
the answers because the approach 
is too novel. But we owe it to our 
audience, as well as to ourselves, 


(Continued on page 30) 
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1V Affiliates Lament ‘Don't Kinnie - 
Me Out’ On Drama Show Playbacks 


The recent CBS-Warner Bros. +¢- 


legal hassle over last week's 
presentation of Ernest _Heming- 
way’s “A Farewell to Arms”* on 
the tv “Climax” series, with WB 
refusing to permit the network to 


use kinescoped “playbacks” of the |” 


show for the approximate 10% of 
the affiliated stations that don’t get 
“Climax” off the cable, is having 
some reverberations among station 
operators. 

Affiliates, not only of CBS but 
among all the networks, are 
griping over the fact that they’re 
being repeatedly blanked out on 
kinnie repeats of such ex-film 
properties because ‘the networks 
have failed once and for all to 
come to grips with the problem 
and resolve the long-standing 
squabbie. 

It’s the second time in recent 
weeks that the situation has come 

up on the “Climax” presentation, 
with a similar hassle+ involving 
CBS and Paramount ever;the tv 
adaptation of “Postman Rings 
Twice.” In that instance, too, Par 
kicked up a fuss ever the use of 
kinescoped playbacks. (Such kin- 
nies are regarded as film and thus 
ruled out for tv where film prop- 
erties are entailed). Prior to that 
it happened in the case of “Studio 
One.” and only a few weeks back 
NBC was forbidden to use kinnies 
on the Colgate “Comedy Hour” 
presentation of “Roberta.” 

Thus far only one network hour 
dramatic show is all-cable and off 
the hook. That’s “Pond’s Theatre” 
on ABC-TV. U. S. Steel will en- 
joy the same status next season 
on CBS-TV. 

Situation is not an easy one to 
resolve, say the networks. Ac- 
tually both the film companies and 
the webs have dodged bringing 
the issue to a final showdown in 
the courts (and prefer settling 
each incident individually) because 
of the major ramifications in- 
volved in an “absolute” decision. 
Should it favor the networks, the 
film companies realize how big are 
the stakes, and vice versa. 


CBS-TV, Too, Gets 
Closed-Circuit Bug 


CBS-TV is following NBC’s lead 
in going closed circuit to sell 
prospects on the virtues of its day- 
time sphere. (NBC’s team of 


“Pat & Bob” has practically be- 
come the nucleus of a mask & wig 
club designed to bring more busi- 
ness into the house by piping di- 
rect to plants and administrative 
offices of large companies.) 
CBS’ activity along these lines 
is described as “‘a competitive move 
to. match current efforts made by 
NBC” under which it has agreed 
to provide certain prospects for 
daytime sponsorship a closed cir- 
cuit telecast as an inducement to 
use the network. The first such 
new business pacted where the 
client was eligible to employ the 
CC technique offered was Scott 
Paper, which recalls the fact that 
it was NBC which sent the lines 
into that outfit’s plant in Chester, 
Pa., to s¢@!l them on sponsorship 
which Columbia gained after the 
rival web’s “warming up” process. 
Like its competitor, CBS has 
promised the support of afficia.tes 
in a simple setup not involving 
expenditures on a local basis. 


‘Down You Go’ to CBS-TYV 


As Summer Replacement 


“Down You Go,” previously on 
DuMont as a Friday entry and 
since cancelled by Western Union, 
moves over to CBS-TV As summer 
sub for the Saturday “My Favorite 
Husband.” It has an alternate 
sponsor setup in Whitehall Phar- 
macal, division of American Home 
Preducts, and Procter & Gamble. 
Latter is regular backer of “‘Hus- 
band,” which ends its run to be re- 
placed next season by a _ vidpix 
series starring Janis Paige. 

Whitehall agency is Biow-Beirn- 
Toigo and P&G’s is Young & Rubi- 
cam, but switching to Biow as of 
July 17 with Sheer, Lilt and Shasta 
as the soaper’s products pushed on 
“Down,” 














Femme Succeeding Paar 
On TV ‘Morning Show’? 


CBS-TV was reported on the 
prowl for a major femme commen- 
tator to handle the news and fea- 
tures assignments on “Morning 
Show,” which is to be revised in 
the ankling of Jack Paar from the 
host’s post. She would be the vis- 
a-vis of newsman Charles Colling- 


wood 


Whether the crossboarder would 
take on an added kid appeal com- 
plexion is not determined, al- 
though it might prevail during the 
summer, With Paar probably exit- 
ing momentarily. His contract ex- 
pires in August. Understood the 
web is not especially interested in 
moppet viewers for the regular 
season, 


547 Share of Coin 
Spent in Purchases 





Attributed to TV 


Television Advertising Bureau 
has released preliminary findings 
of a point-of-purchase survey which 
reveals that video was the ad me- 
dium which influenced. the haus- 
frau most often in making a pur- 
chase. Pilot report, done for TvB 
by the Institute for Research in 
Mass Motivations, says tv had 
double the power of mags and 
more decisively held sway over 
newspapers and radio. 

TvB reveals that television de- 
eided a 54% share of all coin spent 
in purchases, while mags generated 
27% of the sales, with néwspapers 
holding sway among 11% and radio 
among 8%. Researchers polled 
shoppers at the check-out counter 
in stores. 

In the meantime, Ollie Treyz, 
TvB boss, has released elements of 
a report on “controlled suds” de- 
tergents used in home _ washers. 
Done by Nielsen, it traces “the 


characteristics of automatic wash- 


ing machine homes to televisiow 
viewing.” Results show that 15,- 
100,000 families are in the market 
for these ‘“controlled*suds.” Re- 
port also concludes, according to 
Treyz, that automatic washing fam- 
ilies “closely conform” to video 
families, tending to have heaviest 
concentration among younger fam- 
ilies and in larger families. 


1,000 Scrivts Submitted 
In Fund for Republic’s 
296 TV Writers Awards 


The Fund for the Republic’s $29,- 
000 Television Writer Awards com- 
petition moved into its closing 
stages yesterday (Tues.) at dead- 
line with over 700 seripts submit- 
ted. Howard Barnes, the ex-N: Y. 
Herald Tribune critic who was 
brought in from the Coast several 
weeks ago in a consultant’s capac- 
ity, has been going through the 
avalanche at a rapid pace and will 
screen the lot down to 40 or 50 for 
final inspection by the judges. Lat- 
ter consist of documentary pro- 
ducer Julien Bryan, news analyst 
Elmer Davis, N. Y. Attorney Gen- 
eral Jacob K. Javits, Columbia U. 
professor-historian Allan Nevins, tv 
producer Alex Segal, news cem- 
mentator Eric Severeid and attor- 
ney-author Charles P. Taft. 

In the one-hour drama division. 
there’s a first prize of $5,000, with 
$2,500 for second and 10 additional 
allotments of $750 each. Original 
treatment or script for a half-hour 
documentary grabs $5,000 for first 





-with six additional prizes of $1,500 


each. Subject matter is limited to 
“any broad concept or specific as- 
pect of those principles of free- 
dom and liberty guaranteed in the 
Declaration of Independence and 
the Constitution.” The Fund for 
the Republic, of which Paul G. 
Homan is chairman, retains rights 
to prizewinner scripts for 26 weeks 
after announcement to allow nego- 
tiations to proceed on network or 
other production. Other entries 
revert to the authors, 





Marie Torre to N.Y. Trib; 
Mercer to AP Post? 


Marie Torre, tv columnist of the 
N. Y. World-Telegram & Sun and 
doubling as amusement editor, has 
resigned to become -associate éd 
of the N. Y. Herald Tribune’s ex- 
panded Sunday tv section. She'll 
aiso write a five-a-week tv news 
column. Miss Torre has. beer with 
the Telly for 12 years. 

Charles <td will likely suc- 
ceed bin in Oliver as radio-tv edi- 
tor of. Associated Press, with 
Oliver quitting to edit a tv trade 
publication. 


Hot AFTRA Meet 
In ‘Aware Blast; 
Blacklist Easing? | 


Almost immediately after the | 
American Federation of Television 
and Radio Artists passed “a resolu- 
tion last week condemning 
AWARE, Inc., an ease-off on black- 
list of actors mentioned in Counter- 
attack and Red Channels was 


noticed among members. The meet- 
ing at which the resolution was 
passed was described as “the hot- 
test we've ever had.” 

The resolution against AWARE 
for adopting “smear methods” and 
blacklisting was passed on Tues. 
(24) by a vote ef 197 to 149. By 
Friday of the week three persons, 
one of whom had not acted on ra- 
dio or tv in two years, was hired 
by an ad agency for a network 
show. ; 

It’s hoped by many of the resolu- 
tion signees that it will invite 
changes on the AFTRA board, 
which the resolution states seats 
many people who are also mem- 
bers of the AWARE board. (Listed 
in this category are William Keane, 
Ned Wever and Vinton Hayworth). 
Feeling was high against this group 
at the Tuesday meeting, according 
to reports, with one allegedly 
blacklist actor, of long profes- 
sional standing, explosively verbal- 
izing against Godfrey P. Schmidt, 
an associate AFTRA member, who 
sits on the AWARE board. 

The resolution against AWARE 
was passed by secret ballot, and the 
reason given by the anti-AWARE 
group was that. reprisals were 
feared from top union brass if vot- 
ers’ names being made public. It 
was even a hassle getting the se- 
cret ballot okayed, they add. 

The resolution declared that 
“smear methods” were used against 
a “slate of candidates” and that 
“such attacks . . . undermine the 
democratic process of elections in 
the union and have had the de- 
cided tendency of discouraging the 
right or duty of members to take 
an active part in the election of 
Sfficers.” 

Friends of AWARE within the 
union recently signed a letter in 
which, they called arguments of 
AWARE detractors “pretty thin, 
pretty ridiculous and very unfair,” 


Alex Segal, ABC 
Calling It Quits 


Alex Segal, who winds up as di- 
rector of the “U. S. Steel Hour” af- 
ter two more performances (pro- 
gram is shifting from ABC to CBS) 
has called off his newly-negotiated 
contract with ABC for next season. 
Considered one of the standout di- 
rectors in the medium, Segal may 
take a tv sabbatical during °55-'56 
and do a play on Broadway if the 
right vehicle comes along. If he 
stays with tv next season it'll be 
on a freelance basis. 

Parting of the ways by Segal and 
ABC was amicable even though 
neither side could come to the same 
decisions on the legal language 
of the contract which was nego- 
tiated a few weeks ago which pur- 
portedly called for 26 alternate- 
week shows during ‘'55-’56 for 
which Segal would be paid $100,- 
000 (puiting him in the $4,000 per 
show class). 

ABC had planned alternating Se- 
gal and Herb Brodkin in a Satur- 
day night dramatic series. Whether 
the latter series will develop, in 
view of Segal’s checkout, remains 
to be determined. 
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Bugs Mug Hub TV. 


Biggest hams in television are the snakés, 


tarantulas, monkeys, porcupines, 


Ni ‘Boston, May 31. 
bugs, bats, lizards, 
or what ‘have you, that Norman 


Harris, director of education at Boston Museum of Science, intro- 
duces on his tv program over WBZ-TV. ; 
“Rehearsals are fine” says Harris, who. is assisted in the tv 


presentation by his wife, “byt once the live 


program starts, they - 


‘mug’ all over the place, pad their parts and change the ccripts.” 
“Viewers know it is a program during which anything might 
happen, and I think they hope something will.” 
Harris has milked a rattlesnake, been bitten by a porcupine 


and wrestled with by a friendly 
nesday tv show over WBZ-TV, 


orangutan. On his 7 p.m. Wed- 


Viewers of the 15-minute show have had plenty of thrills. A 
Florida rattler he was holding, struck at the mike, shot poison 
into the grille and short-circuited it while viewers at home heard 
a-noise like an atom bomb explosion. 

Two tarantulas got into a fight with one getting the big sleep 
on the show and another time, he spent 15 minutes trying to hold 
up an orangutan who insisted on wrestling. 

To prove that bats. will never even accidentally collide with 
people, he put a bat in his wife’s hair on the show. His theory 


was substantiated, the bat sprang out immediately. 


It’s all in 


.the day’s work to Harris, who hangs a rattler’s fangs over the®™ 
edge of a glass, squeezing the glands in its cheeks so tv viewers 


can see the poisonous fluid drip 


out into a container. 





_British-Eye View of U'S. Video 





Asst. Head of BBC’s School Dept. Reports On 
Extended Visit Here 





WRCA Likes Mayor 


Robert Wagner, the mayor of 
New York, won't have any more po- 
litical privacy in Europe than in 
the burg’ over which he rules. 
WRCA and WRCA-TV is seeing to 
that. The city’s chief exec takes 
off from, Hlewild Airport June 5 
with stops in J.ondon, Dublin, 
Rome and Tel Aviv. 

Bill .Berns, news and_ special 
events chief of the NBC owned & 
operated in Gotham, has arranged 
with the web's overseas tureau 
chiefs and correspondents to shoot 
film and taped interviews with the 
mayor at those points. These will 
be used on tv by John Wingate 
(“Esso News”) and John K. M. 
McCaffrey (“lith Hour News”). 
McCaffrey will be at Idlewild for 
a taped session with the mayor on 
his departure. 


WINS’ Bigtime 





Bob & Ray, Freed 


WINS, N. Y. radio indie, is mak- 
ing a big corporate adjunct out of 
syndicating some of its own radio 
stanzas around the country. Sta- 
tion is doing distribution of the 
Bob & Ray and Alan Freed 
(rhythm & blueser) stanzas, in ad- 
dition to producing and taping the 
shows. 

Just a month ago this week, 
WINS started pitching the gab duo 
outside the metropolitan § area. 
Sales have been closed in Boston 
(team’s original point of emana- 
tion), Hartford and Albany. How- 
ever the big deal at the Elroy Mc- 
Caw-owned station is the coin pe- 
tential in Negro radio for the 
Freed show. Right now the show 
is in nine Southern markets due 
to efforts of Bill Graham, sales- 
man-consultant in Negro program- 
ming, who was contracted to 
handle ¥Freed’s syndication prob- 
lems just slightly over’ three 
months ago. 

Bob & Ray’s manager, John 
Moses, has closed the three out-of- 
town deals for his clients. Setup 
there calls for WINS to distrib 
original tapes of the N. Y. show, 
only change being open-ends for 
bankrollers elsewhere. 

“The rock ’n’ roll show is sold in 
six Mississippi and Louisiana Mar- 
kets and in Baltimore, St. Louis 
and K. C. 


PM Blurb Up in Smoke 


A further indication of Philip 
Morris’ downbeat radio-tv status 
is in the announcement by the Ben 
Sonnenberg public relations office 
that the regular publicity release 
service covering the tobacco out- 
fit’s air shows is being scrapped. 

Ciggie maker is virtually dip- 
ping its radio-tv mast in favor of 
greater emphasis on printed media. 
Sonnenberg office has had the ac- 
count a number of years and con- 
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tinues with it, 





Enid Love, assistant head of the 
School Broadcasting Dept. of the 
BBC, returned to England the 
other day after a visit of several 
months in the U. S. surveying edu- 
cational tv. Her junket here was 


part of the International Leader- 
ship Program sponsored. by the 
U. S. State Dept., in which con- 
nection she made an appearance 
before a Congressional committee 
to discuss the educational (or 
“schools” as they are called in 
Britain) factor in American video, 

Miss Love delivered a report 
documenting her findings and 
much of it turned on a local show, 
“Camera Three,” seen on WCBS- 
TV, N. Y., Variety's Showmanage- 
ment winner for “Education With 


Showmanship.” (“Camera Three” is . 


put on by the CBS-TV flagship 
with co-op of State Education 
Dept. of the U. of the State of 
N. Y. and moderated by James Ma- 
candrew, director of broadcasting 
of City of N. Y, Board of Educa- 
tion.) Among Miss Love's observa- 
tions, with accent on both perform- 
ance and economy angles, were: 
“This is a most exciting program, 
which owes everything to the en- 
thusiasm, skill and cooperation of 
the producer-scriptwriter Robert 
Herridge, and the director, Frank 
Moriarty. It was originally a three- 
quarter-hour program, but is now 
reduced to 30 minutes and is broad- 
cast regularly at weekends (Sun- 
day) to New York City only. It 
has no set pattern, and has drawn 
its material from histc y, literature 
and science. The programs are usu- 


ally planned in short series of four 


or five. 

“It is Herridge’s approach to the 
medium which is exciting. Work- 
ing, as he is, on a very limited 
budget, he has reduced his pro- 
grams to what he considers the 
‘essentials’ of good television; these 
are (a) the removal of “clutter,’ i.e., 


(Continued on page 41) 


‘Chance’ Exits Du 
In Shift to ABC-TV 


DuMont this week lost still an- 
other of its sponsored shows, with 
Lentheric and Bromo-Seltzer tak- 
ing its “Chance of a Lifetime” 
over to ABC-TV for a Sunday 
night slotting. The Dennis - James 
talent segment moves into Sunday 
night at 9, in place of the depart- 
ing Waiter Winchell, on July 3. 
aod last simulcast is June 

Moveover reduces “Stork Club” 
to a half-hour form's once again, 
after having been 45 minutes 
(9:15 te 10) for several months. 
“Chance” represents ABC’s sec- 
ond raid on. DuMont in the past 
two months, the first having been 
its acquisition of Bishop Fulton J. 
Sheen for radio and tv starting in 
the fall. In both cases, the raids 
have depleted DuMont’s sponsor 
lineup, with the network left oniy 
with two nighttime bankrollers, 
plus a couple in daytime. 
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Radio-TV’s Mental Health Shows 


NBC’s current continuity acceptance report points the finger 
at a number of shows on the web concerned with the problem 
of mental health. Some excerpts: 

Deleted from the May 1 radio show “X Minus 1” was a flip 
line, “Get the name of the sanitorium he escaped from and tell 


them to bring th2 butterfly net.” 


In the Hollywood office ef continuity acceptance an entire 
shooting script for “My Little Margie,” the action of which took . 
place in a mental institution with “nuts” running around ramp- 


ant, was turned down. 


Response on Steve Allen’s ‘May 3 No. 1 entry in “The Psy- 
chiatrist” serie’, as far as local telephone calls went, totalled some 
50 out of which only four were adversely critical. 
by the tv night office that a good half of the complimenta 
were from the medical profession approving not only the 
zation but the idea of continuing it as a series. Among the adverse 
comments one doctor felt there was something unethical about 
running so serious a dramatization in an ordinarily otherwise 


light program (“Tonight”). 


A committee member of the Mental Health Assn. in Ohio feels 
there is still too much flippancy creeping into broadcasts where 
mental illness is concerned. Group was filled in on just how much 
is tempered and deleted and it was suggested that NBC be con- 
tacted wherever the association feels the network is still falling 
short. “As an office we find it less and less difficult to persuade 
creative people with whom we come in contact that mental illness 
is no more amusing as a subject matter to our audience than, 


say cancer or multiple sclerosis.” 


It was reported 
calls 
ramati- 














Bob DeHaven: The Prisoner's Friend 





Mpls. Broadcaster Dedicates His Time to Finding 
Jobs for Upcoming Parolees 


-% 








Minneapolis, May 31. 
Most unique audio or video pub- 
lic service here yet is being per- 
formed by Bob DeHaven, WCCO 


radio ace, as part of his activities 


Monday nights when he’s star of 
the station’s new elaborate sum- 
mer show, “As You Like It.” 


Each show DeHaven devotes 
part of his time to trying to, obtain 
jobs for Minnesota state prison 
inmates who require them for the 
paroles for which they’d be eligi- 
ble if such work is forthcoming. 

There are.two transcribed inter- 
views with prisonérs on every pro- 
gram with the avowed. purpose of 
seeking employment offers for the 
men. DeHaven’ goes right behind 
the bars at Stillwater state prison 
to have and record his interviews. 

During the interviews DeHaven 
questions the men about their pre- 
vious’ work experience, the type of 
job they’re seeking, family respon- 
sibilities, their attitude toward \so- 
ciety and other pertinent details. 
It’s all very interesting for dialers, 
the station believes, as well as in- 
formative and, perhaps, helpful for 
employers and prisoners alike. 

Project has been given the full 
support of the prison warden and 
parole agent who have termed the 
venture as “something new and 
worthwhile in this field.” 

DeHaven decided to make the 
prisoner interviews an “As You 
Like It” feature after being suc- 
cessful in finding employment for 
two parolees with straight an- 
nouncements on one of his other 
numerous programs. 


Fibber's Morning 
Slot; Miles in Buy 


Chicago, May 3i. 
Miles Labs, one of daytime ra- 
dio’s longtime standbys, is drop- 
ping as of June 24 the “Break the 
Bank” strip on NBC but is coming 


right back the following week with 
a crossboard identity on a morning 
version of the “Fibber & Molly” 
show. 

The daytimer will be a rapeat of 
Fibber’s nighttime airer and Miles 
and the Geoffrey Wade agency 
purchased same on the theory that 
much of the daytime radio ‘audi- 
ence misses the evening show be- 
cause they are busy watching tv. 
Unlike “Bank” which bypassed the 
Coast, the*new entry will get full 
cross-country NBC exposure. 

Miles is continuing with the 
“Just Plain Bill”. NBC soaper as 
well as with Morgan Beatty's | 
“News of the World.” 





_ 





| next haif to take the measure of 


Squaring the Billing 


Due to a line failure, about 
half of Sunday’s (29) “General 
Electric Theatre” on CBS-TV 
Was not seen. 

Title of script starring Ezio 
Pinza: “The Half-Promised 
Land.” 


$4,000,000 Chevvy 
Splurge on Berle, 
Hope, Raye, Dinah 


Chevrolet. is plunking down 
approximately - $4,000,000 in time 


and talent for 17 shows on NBC- 
TV’s 8 to 9 p.m. Tuesday slot next 
season. With this coup the web 
hung up the SRO shingle for the 
spot, since Sunbeam, Whirlpool 
and RCA already had accounted 
for two-thirds. Chevvy will be on 
a ene-out-of-three basis over a 52- 
week spread, earmarking 13. stan- 
Zas in the winter with four spilling 
over into the summer. Its 17- 
show ride will encompass six or 
eight starring Bob Hope, two with 
Dinah Shore as the front (in ad- 
dition to her  two-a-week for 
Chevvy mid-evening) and three to 
five to fill. The hot weather for- 
mats and talent components are 
not yet set. 

The way 8 to 9 Tuesday stacks 
up, Milton Berle will be the entry 
on nine occasions instead of the 
13 that NBC has blueprinted for 
him. Should Berle insist on the 
reduction, this would leave four 
to fill. Martha Raye will do 13 
shows. There are nine summer- 
time programs on the agenda yet 


(Continued on page 41) 


‘FOREST’ PETRIFIES 
CBS COMPETITION 


NBC-TV’s “The Petrified For- 
est” (Humphrey Bogart, Henry 
Fonda, Lauren Bacall) on “Pro- 
ducers’ Showcase” Monday (30) 
swarmed over the CBS opposition, 
on the 15-city Trendex, beating 
Columbia’s threesome of half- 
hours, by six points, 22.9 to 16.9. 
“IT Love Lucy” made the best go 
of it but was behind three markers, 
25.1 to 22.1, im the 9 o’clock seg- 
ment. 

The Robert E. Sherwood cross- 
over to tv drew 18.7 for the first 
3G minutes, against the Burns & 
Allen Show’s 9.9, and 24.8 in the 











Arthur Godfrey’s “Talent Scouts,” | 


is hich put together an 18.6. 


‘BAD SEED’ GROWING. ON T 





B WAY INFLUENCE 
ALERTS CENSORS 


By LEONARD TRAUBE 


Broadway, it seems, bears some 
of the responsibility for adversely 
influencing television scripts. One 
legiter, “The Bad Seed,” click 
longrunner at the Coronet, is 
blamed for inspiring “a little rash 
of plots” involving maladjusted 
youngsters in “horrendous situa- 
tions.” Thes« and other observa- 
tions on the current state of tv 
programming on NBC are ,con- 
tained in the May report out of the 
office of Stockton Helffrich, chief 


_censor of the network whose de- 


partment, CART, translates as 
Continuity Acceptance Radio & 
Television. The document, inci- 
dentally, is one of the frankest to 
date, indicating’ that NBC under 
prexy Pat Weaver, will hereafter 
refuse to hide its blight under a 
bushel and instead relentlessly 
train its guns at its own programs 
when the web considers them off- 
beat, particularly as applied to kid 
audiences. 4 

The “Bad Seed” section of the 
report observes that such a show 
may be “all very tasty” for Broad- 
way and fine for adults interested 
in chillers, but of “very dubious” 
values for network broadcasts 
which hit any part of he country 
before bedtimes favored by par- 
ents for young people. Helffrich 
points out that the NARTB code 
“flatly admonishes us to avoid ref- 
erence to kidnapping of children 
er threats of kidnapping and to 
avoid material ‘which is excessive- 
ly violent ‘or would create morbid 
suspense or other undesirable re- 
actions in children’.” 

It’s suggesied that when radio-tv 
program factotums are considering 
any plots for future network -air- 
ings which occur during times of 
day when kids may normally be 
expected to be viewing, they alert 
themselves to avoid “the kind of 
thing which young viewers partic- 
ularly can identify at the expense 
of their own security as young 
people.” It’s admitted. that - this 
may bea targe order, but that NBC 
feels it is what audience mail and 
congressional investigating sub- 
committees indicate as “what is ex- 
pected of us as adults.” 

It is stated that plots involving 
juveniles in situations of danger 
are “bad business ventures,” let 
alone being items which subject 
the networks to charges of outright 
code violations. 

Comedy and film stanzas directed 
to children come under rigid scru- 
tiny. One Paul Winchell-Jerry 


|Ackerman’s New CBS-TV Status; 
Al Scalpone Seen Moving Into Web 








(Continued on page 40) 


—¢ Harry Ackerman, Coast program 


All About Silvers 


In a switcheroo on the con- 
ventional pattern of plugging 
_radio shows and personalities 
“via tv (such as NBC Radio’s 
upcoming “Monitor” teeoff via 
a full hour AM-TV simulcast), 
Phil Silvers and CBS-TV have 
inaugurated an intensive:-AM 
saturation campaign to trail- 
erize Silvers’ forthcoming vid- 
eo series, 

Comie will be all over the , 
CBS Radio lot to plug his 
series, teeing off Sunday 
night (29) when he appeared 
on the Rudy Vallee Hour. 
This week he’s booked on 
both the, Kathy Godfrey and 
Bill Leonard shows, with more ; 
to come. 


Ford Dealers In 
$2,500,000 CBS-TV 
Sat. Nite Spec Buy 


Ford Dealers of America, in_ the 
latest surge by an automaker, is 





‘shelling out $2,500,000 for the 


eight Saturday night CBS-styled 
tv spectaculars which will run next 
season on a _ one-a-month basis. 
(Only a few days previously Chev- 
rolet put in for 17 of NBC-TV’s 8 
to 9 p.m. Tuesday shows fronting 
Bob Hope with a pair of them as- 
signed to Dinah Shore: see sepa- 
rate story.) The specs, slotted 
9:30 to 11, will draw from a big- 
big talent and material arsenal 
that includes Noel Coward, Mary 
Martin, Bing Crosby, an~ Arthur 
Schwartz musical and several plays 
produced by Paul Gregory. 


J. Walter Thompson handled the 
deal for Ford Dealers which, with 
other pacts finalized over the past 
couple of months by competitors, 
gives the carmakers their greatest 
stake in tv to date. 

Ford Dealers will continue with 
their Thursday night “Ford The- 
atre” vidpix series on NBC-TV. 
Parent Ford company (via Kenyon 
& Eckhardt) co-sponsors the NBC- 
TV “Producers Showcase” with 
RCA: 








D-F-S Taxes Philly Stations’ 
Brotherly Love In Rate-Cut Bid 








Philadelphia, May 31. 
Dancer-Fitzgerald-Sample agency 
put its foot in its mouth last week 
and hastily withdrew it when nine 


Philadelphia radio stations banded 
together to accuse the agency of 
trying to instigate a rate-cutting 
spree here. Incident started with 
a telegram from the agency asking 
the stations individually to ‘make 
offers” on a spot campaign for an 
unnamed client, and when the sta- 
tions sent a joint wire stating they 
‘do not make offers,” the agency 
asked them to ignore the first wire, 
stating it was “misleading.” 
Initially, a wire signed by D-F-S 
media director Harry C. Pick went 
to WFIL, WPEN, WIP, WDAS, 
WHAT, WJMJ, KYW, WIBG, 
WCAU and WFLN (FM). Wire 
asked each station to “make of- 
fers” on a spot campaign involving 
budgets of $8,151, $4,075 or $2,117. 
Agency wanted a nine-week cam- 
paign with run-of-station spots, 
50% of which were to be 60-sec- 
ond, the remainder assorted. While 
it specified run-of-station, it also 
stated a preference for 50% of the 
total to be on Saturday and Sun- 
day and the rest on weekdays from 





7-9 a. m. and from 11:30 a. m. to 
1 p.m. Campaign, the wire con- 
cluded, would be awarded the sta- 
tion offering the “best buy and 
coverage.” In other words, accord- 
ing to the stations, the agency 
wanted them to cut rates and offer 
more spots for the flat sum than 
their rate cards permitted. 

Nine of the stations, all but 
WCAU, which sent its own wire, 
replied in a joint telegram: “Re 
your request... the stations sign- 
ing this wire do not make offers, 
but adhere strictly to rates pub- 
lished in Standard Rate & Data 
Service. Our respective sales rep- 
resentatives will call you, there- 
fore, to explain how to make the 
best use of individual stations.” 

Next day, the stations received 
a second wire from the agency, 
also signed by Pick, which asked 
them to “kindly ignore earlier wire 
which was misleading in our hur- 
ried attempt to gather informa- 
tion quickly. We are asking our 
representative in Chicago for an- 
nouncement availabilities, includ- 
ing your regular saturation plans. 
This is an important campaign 
which we want to get on the air in 
a hurry.” 








v.p. of CBS-TV,; has moved up in 
the national network picture. Hub- 
bell Robinson Jr., overall program 
veepee, who is currently in Holly- 
wood on a_ business. trip, has 
tapped Ackerman as executive di- 
rector of a created Special Pro- 
jects Division charged with de- 
veloping formats and ideas for the 
web. He will also have a financial 
share in ownership of series he 
develops, with Robinson saying 
that Special Projects “will encom- 
pass every field of entertainment 
onan international basis” and 
characterizing Ackerman as “our 
top creative executive.” In view 
of Ackerman’s new sharing ar- 
rangement, it’s probable he'll re- 
linquish his veepee stripes. 

Ackerman will work both on the 
Coast and in New York as produc- 
tion demands necessitate. Initially 
he will mastermind the 14. hour- 
and-a-half “Jubilee” specs to be 
spread on Saturday, Tuesdav and 
Thursday, with 10 of these on 
Saturday (see separate Ford Deal- 
ers story on talent components). 

Interest immediately centered 
on who will move into Ackerman’s 
program post which he’s held as 
v.p. for four years. He joined CBS 
in 1948 as exec producer (radio) 
after exiting his Young & Rubicam 
veepeeship. Six months later he 
became director of network pro- 
grams. Understood foremost in 
line for the berth is Al Scalpone, 
radio-tv topper of McCann-Erick- 
son. 


Geo. Heller Dies; 
Sparked AFTRA 


George Heller, the onetime per- 
former who organized the nation’s 
radio and tv actors into the broad- 
casting industry’s most powerful 
union, died Menday (30) in New 
York at the age of 49. For some 
16 years, Heller was the prime 
mover in the organization of the 
broadcast aftists unions, first as 
executive secretary of the Ameri- 
can Federation of Radio Artists, 
later as the organizer of the Tele- 
vision Authority and finally as na- 
tional executive secretary of the 
combined union for which he was 
chiefly responsible, the American 
Federation of Television & Radio 
Artists. 

Heller had been ill for the past 
seven weeks, but his death came as 
a shock to the union, which ap- 
parently had been unprepared for 
it. Alex McKee, the New York 
local secretary, has been acting in 
Heller’s place for the past several 
weeks, and it’s probable that he 
will take charge until an election 
for a new chief executive can take 
place. Henry Jaffe, of Jaffe & 
Jaffe, the union’s attorneys, is also 
sitting in on the situation from the 
legal and personal angle. 

Having started as a performer- 
dancer, singer and actor, Heller 
turned to organizing performers 
and in 1939 became executive sec- 


(Continued on page 40) 


Trumans Hit Jackpot 


The combination of Margaret 
Truman in New York interviewing 


Mr. and Mrs. Harry S. Truman in 
Independence, Mo., and taking the 
full 30 minutes of “Person to Per- 
son” over CBS-TV last Friday (27), 
earned the show a 32.2 on the 15- 
city Trendex. This was just a point 
below that of Marilyn Monroe’s 
score for an early April 8 “P to P,” 
highest to date. 

The N.Y. Times gave the pro- 
gram extra-added coverage, with 
a running story on Page 1 and a 
review and long excerpts from the 
dialog on the tv page. Miss Tru- 
man took over the spot of Ed Mur- 
row, who was in England for the 
general elections. 
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Voice of Israel Treads Wary Path 


In Delicate Int'l Political Setup 


By ART WOODSTONE 


Unlike government - controlled 
broadcasting in ether countries, 
Voice of Israel isn't bossed by one 
official agency. Instead, it reports 
to many. There are the Foreign 
and Post Offices, the Info Minis- 
try and the military. The some- 
times puzzling situation is in part 
a vestige of old British control, 
but it’s as much due to the “gotta 
watch what you say” attitude due 
to delicate Arab-Israeli relations. 
Setup was explained to some de- 
gree by Itzhak Shimony, VOI pro- 
gram producer in the States pres- 
ently to study U. S. radio-tv tech- 
niaues. 

Shimony, sponsored on his 
American junket by the Office of 
Education as part of the U.S. For- 
eign Operations Administration 
program, explained that VOI, for 
regular native broadcasting, has 


one 50 kw transmitter. Program- 
ming* comes from Tel ,Aviv and 
Haifa but chiefly from Jerusalem. 


Most stanzas are in Hebrew for 
the citizenry, but four hours out of 
every 16-hour broadcasting day 
are in Arabic for other Israeli in- 
habitants. | 

Arabs across the border lend an 
ear too. Here’s where the first of 
the many outside-VOI stresses 
comes into play. Programming 
isn’t entirely up to VOI execs 
since the government’s Foreign 
Office, fearing to ignite the 
strained situation with Jordan and 
other Arab states, reserves final 
sayso in VOI newscasts, although 
control from this government 
quarter is rather loose at the mo- 
ment. 

And because international mat- 
ters are as they are, military news- 
casting—at least that which might 
be considered even the least stra- 
tegic (meaning a good part of the 
Israel news scene) — must go 
through army sources. Unlike gen- 
eral news falling under Foreign 
Office, aegis, that agenty acting 
only as final judge, the army is in 
at the beginning, writing all its 
own news releases for broadcast. 
Idea is to make sure would-be hos- 
tile forces across the border don’t 
make use of military info, atmos- 
phere being like wartime. 

VOI is young, and hasn’t really 
had a very long time to complete- 
ly banish effects of the British 
mandate apparently. Shimony said 
that largely because of British 
precedent, VOI engineers and pro- 
gram staffers are cofftrolled by 
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AFTRA, WMCA 
~ Patch Things Up 


Both the American Federation 
of Television & Radio Artists and 
WMCA, the N. Y. radio indie, say 


their feud over discharge of em- 
ployees is settled, but there are 
outside observers who feel that the 
basie reason for the rift might still 
exist. Only officially published 
word on the AFTRA-WMCA agree- 
ment fail to mention agreement by 
the station to arbitrate firing of 
staff announcers. 

The May edition of “Stand By!” 
(AFTRA sheet) notes a settlement 
was reached. It speaks of adoption 
of the AFTRA Pension and Welfare 
Plan by the station as well as many 
other coin concessions. However, 
when the hassle became public last 
month, it was stated that both sides 
agreed on all coin demands, but 
couldn’t decide on _ arbitration. 
WMCA refused to arbitrate the fir- 
ing of an AFTRA member, claim- 
ing it possessed the sole right to 
decide who should work for it. 
Furthermore, the union insisted 
that there was an agreement in the 
previous contract over arbitration, 
yet the station said therewwas not. 

Only specific points mentioned 
by “Stand By!” on the procedure of 
axing were how much notice must 
be given an announcer and, along 
with other coin concessions by the 
station, how much severance he’s 
entitled to. : 

Therefore, it is believed that 
should the station decide to axe an 
AFTRA man at any: time in the fu- 
ture, the current agreement might 
dissolve in a further hassle over 
whether to arbitrate or not. 











- 


Dorothy Collins Ill 

Looks like Dorothy Collins won’t 
be back with “Your Hit Parade” 
until the fall. Singer suffered an 
attack of presumptive hepatitis (a 
liver ailment) before the show a 
week ago Saturday. (21) and 
though ill, got through the tele- 
cast. After a couple of days of 
iiiness at home, she was admitted 
to North Shore Hospital on Long 
Island. 

Singer missed this week’s show 
(28) and will probably be out 
for next week’s as well. “Hit Pa- 


‘|rade” goes off the air June 11, 


week after next, so Miss Collins 
probably Wwon’t make it until fall. 
Remainder of the cast is handling 
her assignments on the segment 
for the duration. 


New Mutual Plan 
Stirs Station Reps: 
Most Affils Buy It 


The station- reps, traditional net- 
work enemies, are already squawk- 
ing about the new Mutual sales 
plan: The few reps that have had 
a chance to voice their opinions 
since the unique one-minute com- 
mercial pattern was offered to-the 


radio web affiliates itast week at 
the NARTB convention are ada- 
mant, saying that Mutual has come 
closer to. duplicating spot sales 
activities via its. recommendations 
than any other network. 

The reps’ berate Mutual topper 
Tom O’Neil for claiming on the 
ene hand that his organization is 
“less in competition” with. stations 
for national spot biz than any of 
the other webs, on the other, sug- 
gesting to the 560 web affils that 
they program one-minute commer- 
cials without an accompanying 
show. (It is the first time any web 
has recommended that, as long as 
the station takes the pitch it 
needn’t take the network program- 
ming.) ‘‘What comes closer to na- 
tional spot activities, than this?” 
one rep asked. ~ 

However, despite the rep mili- 
tancy, out of the some 180 Mutual 
stations represented at the NARTB 
meeting, at least 150 were for the 
plan. It’s understood that O’Neil 
told the remainder that the new 
program-sales plan was the best 
thing the web could possibly offer, 
that it was a do-or-die proposition 
for Mutual, and that if some sta- 
tions couldn’t countenance the plan 
they should get out. 

Some web execs don’t anticipate 
more than 50 or 55 stations ankling 
the fold at very worst. Mutual 
strategy in offering the plan last 
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Gen. Mills Pacts SG - 
For ‘Texas Rangers’ As 
CBS-TV Sat. Kidpixer 


Screen Gems has parlayed an 

hour of CBS-TV Saturday morning 
kidpix time into its exclusive do- 
main. Columbia Pictures vidpix 
subsid last week was signed by 
General Mil® to produce “Tales of 
the Texas Rangers,” with GM 
promptly placing the series on 
CBS-TV’s Saturday-at-11:30 a.m. 
slot. “Captain Midnight,” another 
Screen Gems entry currently in 
that slot, will move forward to 11 
a.m., thus giving Screen Gems a 
back-to-back exposure on the ‘net- 
work. 
’ “Texas Rangers” will be pro- 
duced starting in June by Colbert 
Clark, westerns producer at Co- 
lumbia for several years and more 
recently producer on the “Annie 
Oakley” vidpixer. Series, based on 
the old radio stanza, was bought 
up by General Mills from Stacey 
Keach and assigned to Sereen 
Gems to produce. Screen Gems 
gets syndication rights in all mar- 
kets, but the 64 General Mills is 
using on the CBS-TV lineup. Deal 
was set by Tatham-Laird agency. 

General Mills has been sponsor- 
ing the “Captain Midnight” series 
on an alternating basis with Oval- 
tine. When “Texas Rangers” bows 
in late summer, GM will drop, and 
Ovaltine will take the show on an 
every-week basis. Ovaltine, inci- 
dentally, is now hiatusing for 13 
weeks, with Armour in its spot for 
a summer ride. Armour, however, 
will be out of the picture in the 
fall, with Ovaltine doing a solo on 
sponsorship. 


30S, McCONNELL TO 
REYNOLDS METALS 


Joseph H. McConnell has hooked 
up with Reynolds Metals Co. as a 
director and general counsel after 
having quit as prexy of Colgate- 
Palmolive. Reynolds is primarily 
an NBC-TV client and there’s been 
a long association between McCon- 
nell and the metal outfit’s higher 
echelon. McConnell joined the 
Colgate organization after resign- 
ing as president of NBC several 
years ago. : 

McConnell takes his new post 
early in July. 


Ommerle’s V.P. Stripes © 


The importance that CBS-TV is 
attaching to New York as an orig- 
ination centre for “bigger & bet- 
ter” as well as bread & butter 
shows is reflected in the naming of 
Harry G. Ommerle as veepee over 
network programs in Gotham. As 
the No. 1 man to Hubbell Robin- 
son Jr., overall program v.p., Om- 
merle has been program director in 
N. Y. and still comes under Robin- 
son's wing in his elevated berth. 

Ommerle goes back to 1935 as a 
CBS’er, although he spent a long 
iriterim period as an ad and talent 
agency exec (N. W. Ayer, William 
Morris, Ruthrauff & Ryan, A. & S. 
Lyons). He rejoined the web abouf 
five years ago. 











‘Home’ Is Where You Buy It 


NBC-TV's “Home” show is now in a position to command sub- 
sidies on its travelogs. The daytime crossboarder had had bids 
from Portland and Seattle to do a “get out of town” week in the 
northwest, but had to hurdle the coin obstacle. The respective 
chambers of commerce and other civic orgs stepped in with a 
pool of $10,000 to help defray the costs of the transcdntinental 
spotting, and NBC now figures it has tapped a new source for 
lowering. the overhead on similar tours. 

Portland and Seattle will be invaded for the week starting June 
20, with the Washington metropolis getting the last three days 


of the junket. 








Polk Bros. Chi TY Romance Sets 
Unique Pattern on a Retail Level 





Sam Gale Exits GM 
Minneapolis, May 31. 

SamuekC. Gale is retiring as ad- 
vertising boss of General Mills 
after 34 years in the post. 

Gale, v.p. and director of adver- 
tising, leaves June 1, but will serve 
the company as an advertising con- 
sultant. 


Mack Gets Nod 
For FCC Post To 
Succeed Hennock 


Washington, May 31. 
As expected, the President last 
week nominated Richard A. Mack, 
a member of the Fl rida Railroad 


and Public Utilities Commission, 
to succeed Frieda Hennock on the 
FCC. Miss Hennock’s seven-year 
term expires June 30. Both Mack 
and Miss Hennock are Democrats. 

It’s expected that the Senate In- 
terstate Commerce Committee will 
hold a hearing this week on the 
nomination. This will probably be 
routine ‘as no opposition to con- 
firmation is indicated. 

Mack, 45, will become the third 
member of the FCC with a regu- 
latory Commission 
The others are Chairman George 
C. McConnaughey, who came to 
Washington after serving as chair- 
man of the Ohio Public Utilities 
Commission, and Comr. John C. 
Doerfer, who was a member of the 
Wisconsin Public Service Commis- 
sion. 

Appointment of Mack had the 
full backing of the Florida delega- 
tion in Congress, which reportedly 
impressed on the White House the 
need for Southern representation 
on the Commission. 

Miss Hennock has not revealed 
her plans but has indicated she 
may resume the practice of law. 
probably in Washington. She had 
practiced in New York before com- 
ing to the Commission. 

A vigilant fighter for edutational 
tv, Miss Hennock’s outstanding 
contribution as an FCC member 
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A Boost for Secondary Areas 


The U. of Wisconsin School of 
Commerce recently turned out a 
report called “The Area of Effec- 
tiveness of a Selected VHF Tele- 
vision Station.” It was a case 
study which had put WBAY-TV, 
Green Bay, under the microscope. 

Basically, the report, carried off 
by four faculty profs plus three out- 
side research specialists (includ- 
ing A, C. Nielsen-Jr.), was to de- 
termine via this laboratory case 
how large an area a television sta- 
tion can cover with commercial 
effectiveness. In a statement of 
the problem, the report said that 
until now little investigation had 
been done in this area; previous 
video reports stuck to set counts 
chiefly. The report also states 
that “commercial effectiveness” is 
a matter “of vital importance to 
new television stations in areas 
where the population is relatively 
scattered, since they can operate 
profitably only if time buyers 
credit them with an area audience 
rather merely their home town 
audience.” In all, the report was 
a boost for consideration of sec- 
ondary viewing areas by Madison 
Ave. 

A major disclosure of the univer- 





sity report was that video cover- 
age is “in a direction away from 
major competition.” Researchers 
felt it was “clearly established” 
that this direction appears to ex- 
tend as far as 75 to 100 miles, and 
within this distance “commercial 
effectiveness does not appear to be 
materially less than in the .station’s 
home city.” This was proved by 
the researchers from the hypo- 
thesis that WBAY-TV’s (a VHF’er, 
incidentally) chief video competi- 
tion came from the south—Mil- 
waukee, where WTMJ-TV is lo- 
cated. 

Offered as a possible explana- 
tion of the effectiveness away, 
from WTM4J, study disclosed, “may 
be found in the willingness of lis- 
teners to acquire expensive aerials 
and to tolerate imperfect reception 
if not tv alternatives are available. 
The ‘newness’ 
also, of course, a factor,” report 
opined. 

Other conclusions: (1) extent of 
coverage in the direction of the 
major competition is less certain 
—commercial punch seeming to 
“diminish with distance in this di- 
rection at a rate fairly close to the 
decline in listenership.” (2) Sales 


of the station is: 





power of the station seems ranges 
from 50 to 75 miles from trans- 
mitter where it is 30 to 50% as 
great as selling punch in the home 
city. (3) Feeling is that while 
WTMJ (the strong “competition” 
to the south) severely restricts the 
WBAY audience, there is actually 
no accurate indication of just how 
large an audience WBAY does 
have in the competitive area. | 

Study by the U. of Wisconsin 
was done in three steps. A pre- 
liminary investigation was made 
of available data bearing on the 
area and station power—an engi- 
neering survey of predicted field- 
intensity contours. station mail, 
and a CBS national set count. Two, 
a mail ballot and telephone sur- 
veys of set ownership and’ viewer- 
ship were made in selected cities. 
Three, sales data was garnered in 
the selected cities for a product 
promoted and advertised exclu- 
sively over WBAY-TV. It was a 
new cookie dough, and during the 
six-month period of the study, the 
product hit well on original sales 
but, for some reason not uncov- 
ered by the report, sales fell off 
thereafter despite continued tv 
spieling, 


background. ‘ 





Chicago, May 31. 
While the major Loop depart- 
ment stores have been gingerly dip- 
ping in and out of tv, the Polk 


Bros. chain of neighborhood out- 
lets has been going steady with 


‘video since 1948 and the firm’s ag- 


gressive postwar expansion into 
one of the merchandising phenoms 
of the nation has paralleled the 
growth of Chi tv as a tested adver- 
tising tool. 

The Polk romance with tv hit a 
new climax last week when prexy 
Sol Polk negotiated a new WBKB 
sponsorship schedule with ABC 
veep Sterling (Red) Quinlan and 
treasurer Matt Vieracker’ that 
stacks up as probably the largest 
single order in Windy City annals. 


Bundle includes seven shows, some, 


renewals and some new, for a total 
of 1844 hours weekly. 

Although all parties concerned 
are mum on the package price, it’s 
figured the total tap comes to near- 
ly $650,000. It goes without saying 
that the retailing outfit continues 
as WBKB’s largest individual local 
client as it has since 1948 when the 
association first started. 

It’s especially significant that 
the hefty reaffirmation of ty’s sell- 
ing power came after Polk took a 
long, hard look at his advertising 
strategy in the context of increas- 
ing price competition from the 
other Chi retailers who have 
viewed with no little alarm the 
skyrocketing growth of Polk’s dis- 
count shopping centres. 

Polk’s tremendous name brand 
volume, especially in the-home ap- 
pliance field, gives him a potent 
clout for co-op ad coin from even 
the biggest manufacturers and dis- 
tribs. And down through the years 
he’s earmarked the bulk of the ex- 
penditures for tv saturation. 

His new schedule on the ABC 
station gives him morning-noon- 
and-night exposure, ranging from 
Win Stracke’s half-hour morning 
kids shows which he’s ordered 
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No Tex. TV Balks 
Faulk; Stays N. Y. 


John Henry Faulk has passed 
up an executive post with Texas 


Broadcasting Co. in Austin and 
will continue on his New York 
5:05-55 p.m. crossboard radio slot 
on WCBS. Faulk has been named 
v.p. in charge of public affairs of 
the Texas outfit’s KTBC (radio and 
tv), but with the sight station sold 
in the interim, leaving Faulk with- 
out a tv stake, he decided to re- 
main with the CBS owned & op- 
erated. 

Upon Faulk’s announcement a 
few weeks back that he was headed 
back to his native Texas as of June 
1, WCBS had figured to fill the 
slot with disk jockey Bill Randle, 
who has a Saturday show on the 
outlet. This didn’t work out due 
to Randle’s commitments. to 
WERE, Cleveland, according to 
the latter station. . 

WCBS reshuffled skeds as of this 
week. Bob Haymes goes 45 min- 
utes, Monday through Saturday, 
8:15 to 9 a.m., switched from 8:15- 
9:30. Lanny Ross moves in to 
9:05-30 a.m. with ‘‘Lanny Ross Pre- 
sents,” from 6:30-45 p.m., and cone 
tinues with “Showtime” at 4:15-5. 
Martha Wright moves into Ross’ 
late time and holds with her 
9:30-10 morning slot, 

Sunday post-noon public serv- 
icer “Let’s Find Out” takes hiatus 
after June 5 and returns after La- 
bor Day. Randle’s disk spinner 
adds a quarter-hour to“6 p.m. in 
the hiatus of “Port of N. Y.” Ran- 
dle rides from 1:30. 
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‘LET'S HAVE A VIDPIX BO 





Marxian Way: ‘Gotta Be Different’ 


Stumbling block to any real 


toward programs with format content, 


Preductions exec producer Sam 


Hollywood, May 31. 
progress in tv is the tendency 
it’s asserted by Desilu 
Marx. 


Marx declared “the people who make television film pictures 
want the best possible programs, but standing between them is 
a wall consisting of agencies and sponsors who don’t want to 
take any perilous experiments in new forms of writing. They 
prefer to latch on to a show which is already an established 
suecess, and they seek imitations of such shows, the result being 
ultimately these imitations fall on their faces. 

“Until we can convince the agencies. and sponsors that we are 
showmen and can come up with different things that will interest 
the public, until we can show them writers are original and in- 
telligent, we will have to continue pleasing the people who pay 
for the shows with the content they- demand. Unfortunateiy, it 


stifles the creative efforts in tv 


if you must play it safe. 


“At Desilu,-we are going to try something new in this direction. 
In the fall I am going to N. Y. with drawing-board ideas for five 
or six new shows, in an attempt to interest potential sponsors 
before we film them. We want to get these. people on our side,” 


said the producer. 


Marx added that on the other hand writers must realize when 
in tv they’re working for a medium which has a fast tempo and 


budgets way under those of pix. 


“If writers want to be dilettantes 


or great artists they may as well forget about tv,” he said. 
Producer predicted th @ this year would see the greatest de- 

mand for creative talent in the history of Hollywood, with the 

major tv gubsids and indie vidfilm ene competing for 


such talent. 





Financing-Releasing on Telepix 
A Poser For European Countries 


European pic financiers 
working out new formulas for tele- 
vision film production in their 
countries. Telefilm and the financ- 


ing-releasing arrangements which 
acompany it are something the Eu- 
ropean money-men haven't encoun- 
tered up to now, and while they’re 
interested in the new medium, 
they’ve also got to work out ar- 
rangements on Government rulings 
and their own safeguards for coin. 

Example is the financing setup 
in Germany on “Brother Mark,” 
which is being produeed in Munich 
with German coin by the Ameri- 
can production outfit of Parsonnet 
& Wheeler in collaboration with 
the German pic firm of Carlton 
Films. Series, of which two films 
have been completed thus far, is 
being distributed and pcp oh 
by Guild Films. It’s a Richard 
Kiley starrer. " 

“Brother Mark,” an adventure 
yarn with a European setting, is 
the first telefilm series to be 
backed by German coin (a few 
producers have shot there, but they 
were American-backed). In _ set- 
ting up the financial deal, P & W 
exec v.p. Anthony Z. Landi had to 
get, among other things, a Govern- 
ment ruling covering tv-film. Pre- 
vious Government regulations cev- 
ered only features, witha require- 
ment that the same source finance 
at least three features (which-must 
be cross-collateralized) before it 
would guarantee the films and al- 
low their export. Landi and Carl- 
ton’s Henry Lester got the German 
Government to rule that 39 half- 
hours constitute the equivalent of 
13 features, and since a telefilm 
sertes is financed by the same 
source and therefore cross-collat- 
eralized, guaranteed the pix and 
permitted export. 

German financing at any rate 
is a complex affair, according to 
Landi. The banks, which get a 
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Billy Graham 
Mulls Gospel Pix 


Chicago, May 31. 

Evangelist Billy Graham is con- 
sidering entering the syndicated 
telefilm sweepstakes with a series 
of half-hour gospel spiels. Walter 
Bennett, head of the ad agency 
which reps Graham's Evangelist 
Assn., opened preliminary talks 
with Bill Klein, prexy of United 
Film & Recording, last week on the 
possibility of converting the 
preacher to celluloid. 

It’s understood the Association 
would underwrite the package and 
that it would be offered for spon- 
sorship, 








are + 


‘When I Grow Up’ Disney 
Telepix Roll in Kaycee 


Kansas City, May 31. 
Three-week shooting schedule is 
under way here on a new Walt 
Disney television series, “When 
I Grow Up,” to be telecast next 
fall. Crew of eight with phote- 
graphic equipment and parapher- 
nalia are here filming the first of 
the series, about 2 boy and a gurl 
who want to do airline work, at 
Trans World Airlines facilities. 
Film is to be the first of the new 
program, “Mickey Mouse Pre- 
sents.” Alvy Moore, Hollywood 
actor, and two child actors will 
play “the leads, and some TWA em- 
ployees will act themselves in the 
film. Actual filming is to start 
tomorrow (Wed.). 


Bermuda Telepix 
Venture Runs Into 
Some New Snags 


on-again 





Bermuda’s off-again, 


some new snags just at the time 
when it appeared ready to get off 
the ground. Filming on “Crunch 
and Des,” which NBC Film Divi- 
sion is financing with Forrest 
Tucker starring, was supposed to 
start June 15, but now the start- 
ing date has been put off indefi- 
nitely. 

One of the. key snags, it’s been 
learned, paradoxically is due to 
the fact that things were going so 
well up to last week, with the en- 
tire setup reorganized, the Ber- 
muda Assembly having appropri- 
ated money for a new studio and 
the filming set to start. What 
created the new dificulty is the 
American creditors of the old and 
defunct Atlantic Productions set- 
up, who upon learning that things 
were set to roll once again, have 
upped their demands. 


Creditors, among ‘whom are 
labs, recording companies and 
music libraries, had previously 


agreed to settle for about 50% 
(amount varied in each case) of 
the coin owed them. Now that it 
appears that Bermuda will get 
underway again, they’ve upped 
their demands for as high as 75% 
of the coin owed them. One offi- 
cial of the company said that such 
repayment is impossible, that if 
the creditors persist in their de- 
mands for more coin, the “entire 
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telefilm production project has hit 








FIRE’ 





‘LAMENT STAYING 
POWER OF FILMS, 


By BOB CHANDLER 


“The only way we can get old 
film off the market is to burn it.” 
That’s the way one telefilm syndi- 
cator described the current chao- 
tic eondition of the syndication 
business, a business which has thus 
far defied all the economic ‘laws 
and axioms and yet somehow man- 
aged to stay alive. 

When the vidfilm pioneers envi- 
sioned the blossoming of syndica- 
tion into a fullscale industry, they 
figured the life of a series in syn- 
dication at three years (films are 
still amortized over a three-year 
period on the books of most com- 
paffies). After that point they fig- 
ured, there would be no demand 
for them and they would disappear 
to make way for mewer product, 
thus by a natural supply-and-de- 
mand process maintaining a steady 
flow of product, preventing over- 
supply and underpricing. 

What. has happened is the re- 
verse—the older film is still on the 
market, the field is -vastly over- 
supplied, and film prices are lower 
than ever. New product finds tough 
sledding, and the dream that one 
day a new series would pay itself 
off the first time around is still a 
dream, only a much more nebulous 
one. Gresham's Law, the old eco- 
nomic principle that good money 
drives bad money off the market, 
has no application in tv-films; the 
good product is not driving old 
and bad product off the market, 
and what's resulted is a pileup of 
film that may take years to un- 
scramble. 

What’s behind this foulup of 
what was Supposed to evolve as an 
orderly and sound business? At 
first syndicators and producers be- 
lieved that tv would operate like 
any other show biz medium, iike 
the motion picture industry, for 
example. In pix, the premium is 
on boxoffice, on the public’s wants 
and needs. No theatreowner would 
think of rerunning a four-year-old 
film uhless it was topnotch b.o. 
fere. A film returns to the vaults 
after it’s made the rounds. So the 
thinking went in television: it 
might take two or three or even 
four runs for a series to show a 
profit; after that it would be re- 
tired, unless it was so good that 
there continued to be a strong de- 
mand for it. 


‘Public Be Damned’ 


But this hasn’t occurred, and the 
fault lies with stations as well as 
syndicators. Stations, many of them 
facing financial difficulties, have 
taken up the practice of buying on 
price alone. They establish a low 
“ceiling” over which they won't 
purchase a series, regardless of 
quality or age. It’s a ‘‘public be 
damned” attitude in a sense, since 
the matter of freshness, vitality 
and public demand is subordinated 
to price. As a result, the‘ vintage 
telepix, which should have been in 
the vaults by this time, are still 
being sold, at low prices, to be 
sure, but in place of newer prod- 
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DORSO TO ZIV AS 
BOSS OF NEW SHOWS 


Dick Dorso has joined Ziv .Tele- 
vision Programs as boss over new 





+ al.) NBC powerhouse. 





programs and program develop- 
ment. He leaves the Rogers & | 
Cowan flackery (Ziv’s publicist) | 
where he was v.p. in charge of the | 
New York office, to take the post. | 
Dorso’s is the first of what’s ex- 
pected to be a string of appoint. | 
ments in the firm’s expansion move | 
in the telefilm production field 

Dorso has been in telepix before, 
having helped organize United 
Television Programs (since merged | 
with MCA) and having been its 
exec v.p. until early 1952, He | 
then joined Bing Crosby Enter. | 
prises as a producer- -writer. Earlier, | 
he had been in independent motion | 
picture production and scripting | 
and at one time operated his own 
agency, Century Artists. Dorso will | 
headquarter in N. Y., reporting to | 
Ziy prez John Sinn, 


\ chieftain. 


[Rash of Cancelled-out Network 
Situation Comedies Into Syndication 





961 TV-Film Firms 


Despite the competitive as- 
pects of the telefilm business, 
the size of the field keeps in- 
creasing. Currently there 
are 961 firms involved in the 
production and distribution of 
tv-film, according to the latest 
compilation of “Who’s Who 
and What’s Where at TV Film 
Producers and Distributors.” 

Some 360 of the firms de- 
vote themselves almost en- 
tirely to production of com- 
mercials, according to Broad- 
cast Inforntation Bureau (pub- 
lisher of the directory) top- 
per Julienne (Judy) Dupuy. 
Some 122 of the firms are im- 
portant enough in the field to 
require two pages of refer- 
ence data covering their ac- 
tivities and shows. 


CBS Film Gets A 
Network Break; 
Sells ‘Navy Log’ 


Sheaffer Pen and Mayiag have 
finally hit upon “Navy Log” as their 
Tuesday night entry next season 
and in doing so have pushed CBS 
Film Sales into “first network sale” 
status. The web’s celluloid arm has 
up until now been identified only 
with syndicated and. national spot 
spreads. 

Not surprisingly, Film Sales’ web 
baptismal will be on CBS-TV, but 
the slotting is thus far as flexibie 
as a circus “rv>ber man.” “Navy 
Log,” packaged by Sam Gallou with 
the cooperation of the U.S. Navy, 
will fall somewhere between 8 and 
9, thus opening considerable specu- 
lation on other properties being 
considered by Columbia for Tues- 
day night. For instance, it has been 
assumed that Phil Silvers’ GI vid- 
pix series, “You'll Never Get Rich,” 
would go at 8 o’clock in a 30-min- 
ute tussle with the full hour Milton 
Berle-Martha Raye-Bob Hope (et 
But CBS, 
apparently in an éffort to keep the 
opposition guessing (as with Glea- 
son versus Como), won’t say that 
“Log” is out of the running for 8 
p.m. It may switch Silvers to 8:30 
or the comic may even ride at 9, 
when he would be up against Jane 
Wyman’s new “Fireside” sevi«3 for 
Procter & Gamble. - 

Other CBS Tuesday formats in- 
volve Marie Wilson's ‘‘Miss Pepper- 
dine” skein an@ the “Joe and Ma- 
bel” series, both of which had been 
tossed at Sheaffer and Maytag. 
“Log” was previously talked about 
for Thursday at 8, replacing the 
General Electric-cancelled Ray Mil- 
land show, but now it’s the ‘““Want- 
ed” show tha.’s wanted for Thurs- 
day. Best guess at this point is | 
that the navy show will be maneu- | 
vered into 8:30 versus the last half | 
of NBC’s star-laden rotation. 

Sheaffer’s stake in “Log” eres 
the pen outfit a triple “all new 
participation in tv, what with ‘ ‘Pen- 
ny to a Million” already launched. 
on ABC plus its slice of Perry 
Como’s show in the singer’s musi | 
cal moveover to NBC next fall. 
| Maytag is also riding high in the | 
Badin. | 


Bob Rich Ankles WPIX 
For Vidfilm Sales Berth 


Bob Rich is quitting the top pro- 
gram post at WPIX, N. Y. video 
indie, to become a sales exec with 
Associated Artists, vidfilm distri- 
bution firm. Deal with the Eliot 
Hyman tv-film outfit will be ironed 
out today (Wed.). 

In the meantime, WPIX, owned | 
by the Daily News, is seeking a re- 
placement for Rich as program 

















| 


+ Telefi! m syndication, once starv- 


ed for situation comedies, will be 
flooded with them in the fall. The 
reason: The mass cancellation of 
the half-hour comedies on the net- 
‘works by sponsors, with the pro- 
ducers placing them on the rerun. 
market immediately to recoup 
some of those residuals that film 
has to offer. 

Latest show to make the rounds 
of the syndicators—no taker’ yet, 
however—is “Dear Pheobe,” the 
Peter Lawford starrer. which Camp- 
bell’s Soups axed last week after 
just one season. Producer Alex 
Gottlieb and Lawford, who jointly 
own the show, have put it up for 
a distribution-deal on the reruns. 
“Phoebe” is just one of. several 
comedy shows still making the 
rounds of the distribs, others being 
“Burns & Allen” (no takers because 
of the high price), “Willy,” “I 
Married Joan,” “Ozzie & Harriét” 
and the “Mickey Rooney Show.” 

Already bought up on distribu- 
tions deals and cn the market for 
local and regional reruns are “My 
Little Magie” and “The Irwins,” 
with Official Films handling both; 
the Ray Milland ““Meet Mr. McNul- 
ty,” which MCA-TV is distribbing 
(since the series was produced and 
owned by Revue Productions, the 
MCA subsid); “Life With Father,” 
which CBS Television Film Sales 
got from the network; and “The 
Ray Bolger Show,” which ABC 
Film Syndication retrieved from 
ABC-TV: after it was cancelled. In 
addition, it’s likely that “Topper,” 
being dumped by R. J. .Reynolds, 
will go into syndication via co-pro- 
ducer John W, Loveton’s distrib 
setup currently handling his “Top- 
per” reruns. 

Up to now, situation comedy in 
the syndication field has been 
limited to nine or 1@ shows. They 
are Ziv’s “Eddie Cantor Comedy . 
Theatres” and ‘Meet Corliss Ar- 
cher,” UM&M’s “Duffy’s Tavern” 
and “Hank McCune Show,” NBC 
Film Division's ‘His Honor, Homer 
Bell” and limited plays on “Life 
of _Riley,” Official’s “My Hero,” 
Guild’s “Life With Elizabeth,” and 
“Mr. & Mrs. North.” 


Parker Pen Inks 
‘Wyatt Earp’ Vidpix 


Chicago, May 31. 
ABC-TV’s “Wyatt Earp” telepix 
series iS now off the sales mart 
with Parker Pen in as a co-rider 
with General Mills. It’s Parker’s 
initial tele purchase since the ac- 
count shifted to Tatham-Laird some 





.weeks back from J. Walter Thomp- 


son. 

With Parker anxious for an early 
fall start to take advantage of the 
back-to-school movement, negotia- 
tions are under way to get the 
Western series started Sept. 6 in 
ABC-TV’s Tuesday night slot fol- 


lowing the “Warner Bros. Pre- 
sents” showpiece. 
Sale, incidentally, represents 


the first major wrapup by ABC's 
|new Chi network sales command 
headed up by operations chief Jim 
Beach and sales chief Hal Wetter- 
sen, 


‘Captains Courageous’ 
On Robt. Maxwell Agenda 


Hollywood, May 31. 
New sea adventure vidfilm se- 
ries tentatively titled “Captains 
| Courageous” will be filmed by Rob- 


ert Maxwell Associates. Maxwell 
is preducer of the ‘Lassie’ telepix 





| series. 


It’s planned to shoot 39 telefilms, 
each with a budget of $40,000. Se- 


| ries will be lensed at La Paz, Aca- 


pulco and the Gulf of Mexico. 
Television Programs of America, 
/ which will distrib, set the deal. 
Production begins next month on 
the property which is about two 
ex-Gl’s and a tar. Rudy Abel has 


} been named production Manager. 
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UNDAY AFTERNOON 

oF Aa Palmer, Joan Weidon, 
The Pied Pipers, Tom Hanlon, 
Lud Gluskin Orch; guests, Jo-, 
seph Pasternak, Bob Cobb 

Producer - Director - Writer: 
Pierce 

105 Mins.; Sun., 4:05-5 p.m.; 5:05- 

755 


5:5. 

CBS, from H’wood 

Roads must be clogged with Sun- 
day drivers “letting out” their new 
cars and this program, switched 
to Coast from New York by CBS, 
should have all the appeal of FM, 
nary an interruptive commercial 
and with live music most of the 
way. There are other elements 10 
immobilize switching for staggered 
105 minutes. ‘On June 5 show will 
start at 4 o'clock.) Whether at 
home, on the beach or on the open 
road, it’s pleasurable listening and 
welcome surcease from plethora 
of deejays with their plug-uglies at 
every break. 

Like “Lola,” dialer gets about 
everything he wants while hitting 
petrol trail. These include weather 
reports, traffic conditions, sport 
events of moment, in latter in- 
stance remote from Indianapolis 
500-miler with interviews and sali- 
ent facts about big race next day. 
Byron Palmer played host and 
sang and dueted with Joan Wei- 
don, dispatching both roles with 
summery touch. He should win 
attention from video scouts. He 
has fine, romantic voice and steers 
course with relaxed competence. 
Miss Weldon has an appealing so- 

rano voice that blends well with 

almer’s pipes. : 

Show having moved from N. a 
for reasons of economy, it is only 
natural that show biz figures would 
be interview bait. Bob Cobb, prez 
of Brown Derby and Hollywood 
Stars (that’s a baseball team), 
talked about the Vine St. boom. 
Other caller was Joe Pasternak, 
Metro producer, who got across 
some plugs for his latest, “Love Me 
or Leave Me.” It brought on one 
of show’s highlights, comparative 
vocalizing of Ruth Etting, whose 
bio picture is, and Doris Day, sar 
of the filmusical. Weather reports 
around country were given every 
80 minutes and a repeat run to In- 
dianapolis, where KNX sporscaster 
Tom Hanlon picked up a couple 
of interviews. : 

Lud Gluskin house orch gave 
show a tuneful backstopping and 
had more to do than turntables, 
which spun platters only when the 
narration reminisced. Pied Pipers 
accomped singers with good lilt 
and Sam Pierce rated a “well done 
for his writing, direction and_ pro- 
duction. Helm. 





FROM RISE TO FALL 
Writer: Helmut Hammerschmidt 
60 Mins.; Fri., (13), 7:30 p.m. 
RIAS II, Berlin 

On the oecasion of the 10th anni- 
versary of the end of World War 
II, RIAS (Radio in the American 


Sector of Berlin) broadcast an ex- 
tremely interesting and highly im- 
pressive hour-long documentary 
report on the rise and fall of Na- 
zism.. Program, produced by 
Bavarian Rundfunk, covered Ger- 
many’s 12 Nazi years (1933-1945) 
and effectively retold how the 
Nazis managed to take over the 
ower and build up a “Gross 
Beutschland,” also how they suc- 
ceeded in keeping down millions 
by brute force and leading this 
country to war. 

It begins with the historical 
January 30, 1933, when President 
Hindenburg, influenced by Right- 
ists and powerful industrial circles, 
made Hitler the Reich’s Chancellor 
and depicts how latter gradually 
became ore if not the most brutal 
dictator of all times. The prohibi- 
tion of political parties (except the 
Nazi Party, of course), the setup 
of concentration camps, the perse- 
cution of the Jews, the scheme of 
conquest, the total war—all that 
gets mention. 

Program makes excellent use of 
tape-recorded speeches of Hitler, 
Goering, Goebbels and other Nazi 
greats. The “Badenweiler Marsch” 
(Hitler’s favorite march which he 
made his monopoly melody). is 
heard again, also Goering’s procla- 
mation of the anti-semitic ““Nurem- 
berg Laws” (which prohibited Ger- 
man to marry Jewish partners), 
Mussolini’s Berlin visit, et al. 

Perhaps the most interesting (as 
never heard before) item of this 
program are original sound effects 
of German bombs on London as 
recorded by BBC. 


In all, “Rise and Fall,” written 
by Helmut Hammerschmidt, rated 
as an excellent piece of radio en- 
tertainment. Technically, it was 
well presented. - Politically, it 
deserves wide reception. There 
are quite a few Germans who too 
easily seem to have forgotten who 
really were the creators of all that 
misery that came over the world 
during the past 20 years. Hans. 


AMERICA’S TOWN MEETING 

OF THE AIR \ 

(20th Anniversary Program), 
With John Daly, moderator 
\Director: Richard Ritter 
Writer: William R. Traum . 
60 Mins.; Sun. (29), 8 p.m. 
Sustaining 

ABC, N.Y. 

One of the best informational 
shows on the airlanes, “America’s 
Town Meeting,’ marked its 20th 
anni Sunday night (29) with a look- 
back over the past two decades via 
excerpts trom ifs previous weekly 
forums. It was firstrate docu- 
mented history of a hectic era tha 
spanned the “packing of the Su- 
preme Court” to the present quest 
for peace. 


Show. cpened appropriately with 
the opening comments of George 
V. Denny, founder of the show in 
1935, who foresaw the expansion 
of the New England town meeting 
into a national institution via radio. 
From that point, the documentary 
picked up excerpts of the debates 
over F.D.R.’s proposal to pack the 
Supreme Court, big business vs. 
Government (which was an issue 
back in those days), the struggle 
between the interventionists and 
the isolationists and kindred issues 
cf the late 1930s and early 1940s. 
Among the personalities Meard in 
these broadcasts were Wendell 
Willkie, then Senator Hugo L. 
Black, Harold Ickes, Gen. Hugh S. 
Johnson and Dean Acheson, then 
a Washington lawver. 

The early portion of tne show 
was most effective, not only be- 
cause of its nostalgic value but 
because of its controversial vi- 
tality. Pickups from subsequent 
shows in the mid-1940s and later 
lacked punch and the lack of 
spirited differences was marked. 
One memorable broadcast’ ex- 
cerpted from five years ago when 
John Mason Brown and Al Capp 
slugged uninhibitedly over the 
issue of the value of. the comics. 
This was a brilliant discussion that 
unfortunately was. edited too 
tightly. for this commemorative 
show. : 

ein more recent years, “Town 
Meeting” has spotlighted the issues 
involving the United Nations, anti- 
Communist legislation and juvenile 
delinquency. Although lacking -the 
vividness of the earlier sequences, 
this portion again demonstrated 
that “Town Meeting” has been 
grappling with the vital issues of 
the day, past and present. Herm. 





SHOWTIME 

With Jim Burke, emcee 
6:20-6:25 p.m., Mon.-Fri. 
Sustaining 

KMBC, Kansas City 

This is one answer to the. prob- 
lem of what to present in the way 
of music by a station competing in 
a town which is well supplied with 
pop music stations. Rather than 
another disk jockey show, on a 
station which has no such listed 
talent anyhow, program director 
Dick Smith and special events 
man Jim Burke have come up with 
this, a program of tunes from mo- 
tion pictures, musical comedies 
and others. 

The format calls for Burke to 
handle it in m.c. fashion, and he 
avoids the disk jockey slant 
throughout. He also embellishes 
the period with a “vignette,” a re- 
sume of a show or a singer or a 
star, usually midway in the show. 
The general idea is for the chatter 
to mean, something, and not be a 
filler bétween platters. 

For music the library may reach 
back into the dusty corners of the 
shelves, such as a tune from a 1929 
Broadway show, or it ‘may take 
from a current film, such as “Dad- 
dy Long Legs.” virtually no limit 
to the choice, and the archives are 
filled with transcriptions and re- 
cordings of this type. It’s a good 
idea for making use of them and 
also of getting a somewhat differ- 
ent type of show on the program 
| lists. Quin. 











Bermuda Telepix 


=m ~CONtinued from page 27 jee 


project will be blown sky-high and 
will never get started.” 

Project, aside from the credit 
viewpoint, has run into other dif- 
ficulties that may prevent the 
series from being filmed in time 
for a fall sale. Equipment has 
proved a problem, with an eight- 
month waiting list for one type of 
camera that’s needed. Attempts to 
rent the cameras have failed, since 
no rental agency will allow the ex- 
port of the equipment for fear it 
won't be returned from outside 
U. S. limits. Other snags: diffi- 
culties in casting featured roles in 
the series; inability to get together 
on terms with RKO Pathe, which 
is providing the crews, and some 
reported internal bickering be- 
tween the U. S. and Bermudan 
factions of the organization. 











| 
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¢ thing considered, little time was 








Conversation on conversation by 
three learned gentlemen who have 
mastered the art to the extent of 
making a livelihood out of it was 
featured on the 15th anniversary 
broadcast of CBS’ “Invitation to 
Learning” Sunday (29). The topic 


on that particular occasion was 
Walter Savage Landor’s “Imagi- 
nary Conversations” and, every- 


spent on discussing this somewhat 
antiquated work. 

Participants of the broadcast 
were Dr. Lyman Bryson, the regus, 
lar panel chairmah, and guests 
Clifton.Fadiman and John Mason 
Brown. Their interchanges were 
erudite and intellectual and, as far 
as “Imaginary Conversations” was 
concerned, coldly disapproving, 
making one wonder why the book 
was chosen for analysis in the first 
piace. 

At the very outset, Bryson iden- 
tified Landor as a “dead” writer 
in terms of his written conversa- 
tions, observing that they lacked 
dramatic action in their scholarly 
calm. It might have helped. to 
identify Landor a little better 
rather than via a reference to his 
having been an eccentric English- 
man, but since the show soon 
veered away from its primary topic 
and developed into a discussion on 
the art of conversation per se, this 
oversight didn’t matter too much, 

Messrs. Bryson, Fadiman and 
Brown, much as they may deplore 
the lack of conversational abilities 
in other, are never at a loss of 
words and listening to them is a 
pleasure both in terms of their 
free-flowing thoughts and the. cul- 
tured phrasing of their language. 
They explored the topic of con- 
versation, observing their ~own 
admonition that it must “just skirt 
the edge of argument.” Fadiman 
came up with some rather obvious 
truths, such as that being a good 
conversationalist also _ involves 
being a good listener, and someone 
else made the point that “facts” 
injected into a conversation tended 
to. kill it. In other words, talk in 
general terms, on an idea plane, 
and things wiii go along smoothly, 
as indeed they did on this 765th 
“Invitation to Learning” show. 

In its 15-year history, “Invita- 
tion” has been an_ intellectual 
mainstay. of broadeasting, dedi- 
cated to the notion that there is 
room on the air for serious discus- 
sion on books, drama and art. 
Sunday’s show, dissecting, as it 
were, “Invitation’s’” own virtues, 
again had the kind of stimulating 
quality that, as Fadiman put it, 
is designed to exercise “the con- 
versational muscles.” Hift. 





STRANGE 

With Walter Gibson, narrator; 
Stephan Schnabel, Bill Zuckert; 
Charles Woods, announcer 

Producer: Gibson 

Director: Drex Hines 

Writer: Sheldon Stark 

15 Mins.; Mon.-thru-Fri.; 7:30 p.m. 

Sustaining 

ABC, from New York 


“Strange,” a series about the 
supernatural, is a throwback to the 
pre-television days, a well-written, 
well-produced and_ well-enacted 
series that entrusts the visualiza- 
tion of its story to the imagination 
of the listener. Question of) the 
matter of credibility and appeal 
aside, it’s a competent job of radio 
production. 

But what’s its purpose? Slotted 
as a replacement for the departing 
“Lone Ranger.” it may find some 
audi¢nce among the kiddies, but 
it’s written on an adult level. It’s a 
dramatic show, but entered at a 
time when sponsors have all but 
abandoned this in nighttime radio. 
On the offbeat chance that a spon- 
sor might be interested in support- 
ing such a stanza, the. network 
might have been better off trying 
it later at night, a more practical 
time for this type of fare. 

Viewed, as a sustaining entry, 
then, “Strange” emerges as okay 
but rather pointless fare. Walter 
Gibson, identified as an expert on 
the supernatural, is narrator and 
supervisor of the “true but 
strange” stanza. First segment (30) 
spun the-yarn about the ghost who 
guided the British ship Sultana out 
of the ‘passage of a reef off the 
Cape of Good Hope. Stephan 
Schnabel and Bill Zuckert were 
good as the.captain and the sea- 
man who went through the ex- 
perience and Gibson’s narration 
was well handled. Charles Woods 
went through a variety of low- 
pitched voices with ease, Chan. 





Cincinnati—U. A. (Jake) Latham, 
general manager of WKRC-TYV, 
this week. winds up 30 years as 
salesman and executive of the Taft 
radio and tv operations. Dave Taft 





is expected to take over hig duties. 


KATHY GODFREY SHOW 
With Bob Hite, announcer; Norman 


Ley Orch 
erg Sai oF Ira Ashley 


Writer: David Karp 

25 Mins., Sun., 2:05 p.m. 
Sustaining :; 

CBS, from N, Y. 


Kathy Godfrey is attempting a, 
catchall show with so many inter- 
views and features that there’s a 


good chance of getting many 
listeners to stay with the program. 
In her initial stanza (29) there were 
many subdivisions of the bill. She 
lingered only a little while with 
most of them, which is all she 
could do in order to cover the 
ground she allotted for herself. 

Miss Godfrey is a _ personable 
lady, tells! a story fairly well, 
although the yarns have previous- 
ly been in circulation. She also 
indicates that she can conduct an 
interview. However, the gabfests 
were so brief, that the listener 
didn’t get a chance to become 
acquainted with the personality. 
It’s like being introduced to a lot 
of people at a party, without get- 
ting any kind of impression of 
those presented. 

On her display, Miss Godfrey 
interviewed a booker of animals 
for shows, a naval officer and a 
housewife,, latter two recruited 
from the audience. She also gabbed 
a bit with Gloria Marlowe and 
David Daniels, romantic leads in 
“Plain & Fancy,” and_ singer 
Jimmy Carroll. She also spoke to 
the moppet who got a letter from 
Winston Churchill. 

It’s too much for 25 minutes if 
all the ingredients are to get a fair 
shake. 

Miss Godfrey, who tells a few 
stories on her own, needs a fresher 
batch of anecdotes. Maybe she 
can borrow a few from a distin- 
guished CBS confrere who happens 
to be her brother. On second 
thought, some of the yarns he told 
shouldn’t have been in mixed 
company. Jose, 





SIGMUND FREUD 
With Dr. Clifford Scott - 
30 Mins., Wed. (25), 7:30 p.m, 
CBC, from Montreal 

Canadian Broadcasting Corp.'s 
cherished “Wednesday Night” is a 
frankly cultural, though not super- 
cilious, feature of the goyernment- 
owned “broadcasting system. For 


two-and-a-half or three hours 
every Wednesday CBC’s non-Lib- 
erace-lovers from coast to coast 
ean be sure of a longhair program 
epenterrupted by ‘any commer- 
cials. - 

It’s usually introduced in half- 
an-hour by James Bannerman, a 
careful researcher who obviously 
loves his work but refrains from" 
gushing. This time he intro’d the 
ufl hour of Boccherini (who died 
in poverty 50 years ago and is now 
remembered chiefly for his spar- 
kling “Minuet Celebre”) and an- 
other full hour of Vaughan Wil- 
liams’ “A Sea Symphony,” based 
on Walt Whitman’s ‘Sea Drift.” 
Latter were produced in Montreal 
and Winnipeg respectively; former 
played by a CBC studio orch, Iat- 
ter played and sung by Winnipeg 
Philharmonic Orchestra and Choir. 
“Between Bannerman _and_ the 
music came the talk on Freud, by 
Dr, Clifford’ Scott, associate pro- 
fessor in charge of training in psy- 
choanalysis at McGill U., Mont- 
real; president ot the. Canadian 


and past pres. of the British Psy- } 


choanalytical Societies; a Cana- 
dian who studied also at John 
Hopkins, Boston Psychopathic and 
Harvard, and in -sngland. 

His voice was good, his manner 
unpretentious, his talk clear, 
down-to-earth and readily intelli- 
gible to almost any layman who 
listened carefully. He packed a 
lot of basic info and interesting 
comment on the Father of Psycho- 
analysis into his half-hour. He was. 
consistently lively, while keepin 
to the point. Dealing with Freu 
on dreams, for instance, he re- 
called the subtly significant story 
of the girl who dreamt that a 
movie actor drove her out beside 
a moonlit lake. When she asked 
what he was going to do, he re- 

oy. “Well, it’s your dream, 
a y.” 

He contrasted Marxist beliefs 
on behavior with “the more ad- 
vanced ones” of Freud, and quoted 
some pithy passages from the lat- 
ter, e.g.: “The psychoanalyst lim- 
its himself to truth, and rejects il- 
lusions’’—a sound rule for anyone 
to live by, unless the illusions are 
plainly labelled ‘“Fancies.” (At 
one time the magicians awed and 
controlled us; now they entertain 
us, which is as it should be). 

This was the third in a series of 
talks on “Architects of Modern 
Thought,” with William James 
nexton the list. First two were on 
Darwin and Marx. Their inherent 
value is unquestionable, and their 
presentation succeeds in making 
vital subjects undersansette. ‘ 

T 





AS YOU LIKE IT 


Writer: Adams 

60 Mins.; Mon.-thru-Fri., q Pp. 

Participating 

WCCO, Minneapolis-St. Paul 
On-its-toes CBS outlet WCCO 

services notice with “As You Like 


It,” "new ,five-nights-a-week 60- | 


minute show in one of the choicest 
time slots, 7 p.m., that there'll be 
no summertime entertainment let- 
down on its part. A most preten- 
tious production effort, the hour- 
long potpourri of live and. recorded 
song and music, comedy, news, 
interviews, drama and whatnot 
represents a determined, aggres- 
sive move to hold and capture 
dialers by taking up the slack 
resultant from the usual video and 
audio network and localities’ dog 
days’ dip in the face of outdoors’ 
lure. 


Accepting the series’ second pro- 
gram as a typical sample, it would 
appear that “As You Like It” bids 
fair to make its presence very 
much felt and is likely to win worde 
of-mouth boosting and general ac- 
ceptance. Firstly, each show boasts 
an outstanding airlane star with a 
large following. Secondly, the free- 
wheeling format is_ sufficiently 
novel in itself to attract attention 
and its elasticity assures a_ suffi- 
cient variety of audio fare to ap- 
peal to every taste. Lastly, the 
presentation, being sufficiently dif- 
ferent, partakes of glamor. 

Hereabouts, at least, it’s some- 
what of a new broadcast approach 
for a station to take its five top 
staff stars and place them in a 
show in the way that it’s done in 
this instance. WCCO rotates Cedric 
Adams, Bob DeHaven, Clellan 
Card, Ed Viehn °n and Gordon 
Eaton as host and gives them carte 
blanche to project their own talent, 
imagination and individuality sc 
that each show actually is their 
own individual creation and takes 
on the flavor of their particular 
personality. Show also is a depare 
ture here in that it mixes up so 
many varied elements in a single 
concoction. Evie 

On this occasion, Adams, local 
airlanes whiz, manipulated the pro- 
ceedings ~in his usual, suave, 
friendly, gra ag and magnetic 
manner. He t dialers into the 
Adams’ home and stagéd what in 
many respects wags,a self-conducted 
“Person to Person” audio visit. He 

rovided a word picture of the 

ome, introduced the audience to 
Mrs. Adams and conversed with 
her, traveled back down the years 
to resurrect old song and musical 
hits and to recall outstanding past 
events, philosophized gently, did 
abit of disk jockeying and even 
took a whirl on his player piano 
which he has preserved and which, 


he told listeners, he plays occa- . 


sionally for relaxation, Midway he 
halted to permit a network five- 
minute newscast cut-in. It all jelled 
nicely, 

It’s conceivable that this show 
may be capable of luring many 
away from tv during the warm 
nights when many people desert 
their sets anyway as the outdoors 
beckons. A safe prediction is that 
numerous auto radios and port- 
able sets in parks and on beaches 
will be tuned in on it. Rees. 








European Telepix 
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Government guarantee of the fi- 
nancing coin, aren’t themselves al- 
lowed to loan the money. The pro- 
ducer must find a private financ- 
ing source (usually high interest 
charges are involved) who'll back 
production under terms decreed by 
the Government. The private fi- 
nancier then must place the coin 
on deposit at a bank, which. then 
disburses it to the producer. The 
Government then guarantees the 
bank for the coin, provided the 
contracts on the pix provide for 
some sort of recoupment. Par- 
sonnet & Wheeler’s distribution 
deal with Guild calls for g guaran- 
tee of a percentage of negative 
cost, and P & W in turn can guar- 
antee that amount to the backers. 

Coin for the series, of course, 
came from private sources, one of 
which was Carlton, one of the top 
German independent feature film 
producers. P & W deal with Carl- 
ton is unusual, too, since the pact 
calls for Carlton to handle physical 
production at a straight fee (pro- 
viding all below-the-line facilities} 
and then participate in profit after 
costs are reeouped. Landi says it’s 
the first deal with a foreign pro- 
ducer of its kind, where a Yank 
firm buys up physical production 
facilities on a fee basis. 
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Tele Follow-Up Comment 





‘NBC panned down to Fort 
Wayne to show-how the advent of 
tv there sells giant hamburgers. 
The news sector hit the burg with 
film cameras as a visual followup 
to the web’s widely ballyhooed 
“before and after tv” study of Fort 
Wayne as released in detail last 
week and which is continuing to 
make news on the closed circuit 
colorcast route. 


This televersion of the research 
division’s “Strangers Into Custom- 
ers” was shown on “Background” 
Sunday (29) with Paul Cunningham 
interviewing the townspeople on 
their reaction to the medium in 
the 18 months since WKJG got 
going there. It came out as a com- 
bination sociological - commercial 
study, but that hamburger windup 
was the real beaut. This demon- 
strated better than charts and 
graphs what local television means 
in terms of commerce. The pro- 

rietor said he used tv to boost 
he sales of the giant-size "burger 
and that “the cornfed Hoosiers 
sure love ’em”—so much so that 
the owner’s entire budget has gone 
into tv, his phone rings constantly 
after the announcer takes a man- 
sized bite of the gargantuan sand- 
wich, and he’s build two more 
spots catering to the burger crowd. 


First there were the kids sayitig 
what they watched. Liberace gets 
around, because one of the moppets 
did an imitation of the singing pi- 
anist and he was mentioned by sev- 
eral others. One of the mothers said 
tv improved children’s vocabularies 
and range of ideas. At a school, it 
was brought out by teacher that 
Monday is “the worst”; classrooms 
are just recovering from the week- 
end siege of tv. On the other hand, 
the “Peter Pan” telecast inspired 
drawings, made an appropriate 
subject for homework. 


One of the juves not only went 
all out for Roy Rogers and Kit 
Carson but, responding to Cun- 
ningham’s question, mentioned the 
product Rogers pitches. One little 
girl said her parents watch Jackie 
Gleason, Pinky Lee—and cowboys, 
“same as we do.” Another young- 
ster said that tv “teaches you to 
make things,” as inspired by Miss 
Frances (Horwich) on “Ding Dong 
School.” Teacher e the 
opinion that the medium -stimu- 
lated some students to further their 
reading, others being content to 
sit and watch. (Teacher didn’t have 


a set herself.) 


The local librarian said a num- 
ber of changes had come about 
in borrowing habits, with a rise in 
nonfiction circulation and a de- 
crease in fiction, apparently be- 
cause the kids now want to find 
out more about the real people 
depicted on their screens (Davy 
Crockett, et al.). Special shows 
(spectaculars, dramas, etc.) act as 
a spur to the pursuit of dramatic 
art, music and dancing, it was said. 

In a barbershop, the customers: 
liked basketball; said the sports 
gate isn’t affected since that 
depends on the attraction; saw tv 
as helping to make customers for 
bowling.~There was a bit of con- 
trivance here as one of the cus- 
tomers, saying that that tv doesn’t 
affect certain attendance on Sun- 
day, left his chair to reveal his 
clergyman’s collar. 

_At a food market, the owner 
displayed a snack bar of delec- 
tables advertised on the home- 
screens; said he watches himself 
to keep up with the shows and the 
products; swore by brand names, 
singling out Scotties (Scott Paper). 

A bank executive said the great 
bulk of the advertising goes to 
television; that a “tv break” has 
been added to the “coffee break” 
so that previous night’s programs 
may be discussed; said a free 
Liberace record offered as a pre- 
mium for new depositors brought 
in some $800,000 in such deposits. 

At a home with teenagers it was 
established here (as elsewhere in 
the country) that the boys and 
girls do their homework while 
viewing—“it isn’t easy but we do 
it.” News programs og them in 
their school studies and a record 
one youngster made of “Hunch- 
back of Notre Dame” (given on 
Robert Montgomery’s show this 
season) was particularly helpful. 
One kid’s bland statement about 
the effect of tv on his father was 
that “it keeps Daddy awake instead 
of taking his evening nap.” 

A mother said that tv definitely 
cufs down on women -to- women 
phoning, that it interferes with 
evening plans, and that the people 
in her town seem to “sacrifice” 
daytime shows for the “more pop- 
ular” night programs. George 
Gobel? “He’s the local rage.” 

A film exhibitor was said to feel 
that Fort Wayne is a “disaster 
area.” But the punchiest line was 
given by a teen-ager. The fees for 








44444 


babysitting are 75c and 50c. “We 
get 75c when there’s no television 
set in the home.” 
Producer-writer was Reuven 
Frank; director, John ae. 
rau. 





With the season nearly over and 
the last of his shows in its present 
one-hour form approaching, Jack- 
ie Gleason took time out, from his 
regular format Saturday night (28) 
to get in some final offbeat licks. 
Once he starts the half-hour 
“Honeymooners” on film in the 
fall, Gleason won’t have a chance 
to display his other sketches and 
to expose other facets of his am- 
bitions, like conducting, so last 
week’s show was given over to a 
pot-pourri of variety, with the 
stress on music, dancing and re- 
peats of his “Mother Fletcher” 
and “Reggie Van Gleason”’ bits. 

Somehow it didn’t emerge as a 
very satisfactory session, but Glea- 
son can be excused for wanting to 
jos it off his chest. The “Van 

leason” episode was supposed to 
have been repeated “by popular 
demand,” but: it’s difficult to see 
where the demand came from. 
There were some good touches in 
the idea of a hot dog stand with 
French service, but overall it 
didn’t go, and Art Carney and 
Zamah Cunningham were wasted 
in support. The “Mother Fletcher” 
bit, with the “Late, Late, Late 
Show” angle, is a good piece of 
material but doesn’t permit of re- 
peats too often. 

It was in the musie department, 
however, that Gleason put the 
prime emphasis, and he’s got to be 
given credit there for inyentive- 
ness and the commercial touch 
(witness the award of a gold con- 
ductor by Capitol Records prez 
Glenn Wallichs for the sale of 
Gleason’s 1,000,000th album). 
Three bands were employed in the 
quarter-hour wrapup, the most fa- 
miliar being the “music for lov- 
ers” unit featuring Bobby Hackett 
on trumpet. They did a beautiful 
job on “You’ve Changed.” His so- 
called “romantic jazz” unit han- 
dled “Petite Waltz” in quiet but 
forceful fashion, and a new unit, 
comprising a 20-piece mandolin 
section and tagged “Lonesome 
Echo” provided some _ offbeat 
sounds (with a solo oboe) on 
“There Must Be a Way.” Staging 
and camerawork here were partic- 
ularly effective. 

One of the beneficial results of 
the show was the fact that the 
June Taylor dancers were given 
an extra number to do, and they 
were socko in a sailor’s hornpipe 
routine that gave the girls a 
chance to get closer to the camera 
working in smaller groups. Girls 
worked in foursomes in close, and 
they justified the longshot opinion 
that they’re as goodlooking as the 
are talented. Number wound wit 
a spectacular effect, with the girls 
playing glockenspiels. Opening 
number was standard for the Tay- 
sak HEAR. which is to say, excel- 
ent. 

One unscheduled appearance 
was that of Henny Youngman, who 
did a quick walkon for some pan- 
handler jokes and a break-up ad 
libe session with Gleason. Latter 
Yater explained that Youngman 
wasn’t being paid, he was up in 
the dressing room before the show 
and said to Gleason, “Let me geo 
on.” From the spontaneous qual- 
ity of the segment, one could be- 
lieve it, and while the jokes them- 
selves weren’t very good (nor were 
they supposed to be, probably), it 
was a refreshing bit of ar, 

n. 


Bob Hope closed the book on 
another television season with a 
cavalcade of clips from his Para- 
mount past and enough footage on 
his future, “The Seven Little 
Foys,” to whet audience curiosity 
to see it all when it comes around., 
Entire runoff was filmed or kinnied, 
even to his opening standup, which 
accounted for most of the laughs. 
In toto, however, it was only mod- 
erately funny, the spice coming 
from his asides as the sprockets 
went clunking along. 

In the guest corner were Bing 
Crosby, Jane Russell and Don 
Hartman, executive producer at 
Paramount, the latter making the 
best showing with a few well- 
directed quips at his straightman, 
none other than “the elder Foy.” 
As name attractions, Cros and 
Russeil were point-getters but they 
were used only sparingly and their 
material not conducive to the hold- 
ing of sides or audible shrieks of 
sheer delight. They served mostly 
the purpose of dialoguing the lead- 
ins to the old films, most of which 
had Hope in kissing scenes. Ah, 
the great lover, then and now, 
dating back to 1938 when he and 
Shirley Ross smooched in “Thanks 


(Continued on page 41) 





With W. L. Karn, Dan Riss, Ge 

Howland Smith, narrators 
Writer-Director: Bill Karn 
Producers: Cliff Carling, Col. Paul 

Davison 
Film Editer: Maurice Wright 
30 Mins., Wed., 9 p.m, 

KTTV, Hollywood ' 

The Marines have landed—in 
television— and this story of their 
exploits to be olded in a long 
succession of monographed epi- 
sodes will doubtless anake the 
Pilgrims at Plymouth -Rock seem 
like a Sunday school picnic. Where 
there are Leathernecks there’s 
action and that’s what fills the 
footage in the first assault on the 
megacycles. If it does. half as well 
as NBC’s “Victory at Sea” it’ll have 
have at least three runs. 

The films to be shown are from 
the archives and libraries, needing 
only to be edited and integrated 
into episodic segments to follow a 
general story line. For a sample 
of what’s to come, the battle tac- 
tics from “Gallipoli to Guadal- 
canal,” which titled the opener, 
pointed up the mistakes that had 
to be corrected, such as “a ship’s 
a ar fight a fort” as expounded 
by en. Holland M. “Howling 
Mad” Smith, only one of three 
narrators to get his kisser on 
screen. 

Message here is that “uncom- 
mon valor was a common virtue 
with the Marines” and they proved 
it -with all the authenticity and 
cameras could capture. The am- 
phibious assault, element of sur- 
prise attack and landing craft that 
weren’t sitting duck for shore bat- 
teries consumed most of the excit- 
ing montage. Heroic flag-raising on 
Mt. Surabachi by the Marines 
opened and closed, which will 
doubtless be the series trademark. 
None better could distinguish any 
service story. 

To those whe assembled the film 
for the first runoff a “well done” 
is rated from the lookers. The 
Marines have senile: = 

elm. 


PAUL TRIPP, WCBS-TY 
SIGN 3-YEAR PACT 


Paul Tripp, producer-star of “On 
the Carousel,” Saturday morning 
full hour educationaler on WCBS- 
TV, has made a longterm deal with 
the CBS N. Y. flagship. It’s a three- 
year pact and the biggest such 
paper even given to a performer 
by the station. Under the deal, 
Tripp retains his “Carousel” iden- 
tification but can be spotted else- 
where as needed, either in produc- 
tion or on-camera status or both. 
It doesn’t preclude him for chores 
on the network (where he headed 
the ex-“Mr. I. Magination”). 

Some weeks ago Tripp was being 
talked up to front a one-a-week 
magic stanza on the 7:30 p. m. side 
of the web with audition guests in- 
cluding sleight-of-handers Fred 
Keating and Galli-Galli. Since then 
CBS-TV has accounted for the 7:30 
“kid time,” although “Magic With 
Tripp” may go elsewhere. 








Producer: Hank Humphrey 
Director: Dick Sandwick 

50 Mins., Mon.-thru-Fri., 11:10 p.m. 
60 Mins., Sat., Sun., 11 p.m. 
WABD, N. Y. 


The ultimate appeal of a videc 
stanza comprising several film 
shorts as competition for latenight 
feature runs can only be decided 
with time. However, the immedi- 
ate entertainment value of “Featur- 
ama” (in its first week on WABD) 
was erratic, ranging from the 
juvenile, to the adult, from the 
dull to the moderately intriguing. 
Station manager Ted Cott, who 
devised the new seven-night up-to- 
midnight strip, was aiming for 
varied subject matter but it was 
not expected that it would be of 
such varying quality. 

Perhaps one of the basic faults 
of this “long on shorts” theory of 
programming for adults (a la Trans- 
Lux theatrical exhibitions) gs that 
short subjects available to video 
are frequently cheapies; they 
might have come from theatrical 
distribution and are thereby of old 
vintage, or else, as in many cases, 
they were made inexpensively as 
fillers in the early days of video 


when the medium was shy of suf-+ 


ficient programming and now they 
have passed their usefulness. With 
all of this, WABD last Thursday 
(26) night after 11:10 (after 11 on 
weekends) came up with at- least 
a couple of good shorts. 

There was no sequence to the 
briefie pix, with a “Science on the 
March” as a choppy seven-minute- 
and-5l-second starter (time of 
each featuret is announced as was 
reading time in the old Liberty 
mag). Then there was a “Porky 
Pig” cartoon of ultra-juve quality 
—much like the stuff that makes 
it in afternoon tv hours. Some 
animations are reasonably clever 
but this was pure slapstick. About 
midway there was a UP Movietone 
newsreel, more on feature order 
than current events. Best bet for 
the evening was an interesting 
looksee into the tricks of card 
sharpery. Another pic concerned 
a lion hunt and bowoff was an old 
and no longer funny gagged-up 
sportsquiz. 

Cott figures that there is ample 
time for commercials between the 
pic changes, without any unnat- 
ural and annoying breaks. as in 
features. There he seemed right 
when ‘“Featurama” was viewed. 
He also used a clock to announce 
the time between plays, and on its 
face was an advertising plug for 
the station itself via a “This Space 
for Sale” sign.* 

Bob Williams, wno offered brief 
comments between shorts, was a 
pleasant and attractive fellow. 
However, his comments about the 
films sometimes seemed to indi- 
cate that he hadn’t paid much at- 
tention te their content. Pix, by 
the way, are getting frequent re- 
peats. Station is toying with the 
idea of revolving the same pix on 
Monday, Tuesday and Wednesday 
and circulating a new batch the 
balace of the week, with an- 


nouncements when viewers can|i 


catch any pic they missed origin- 
ally. Art. 





TtoT on PtoP’ 


CBS-TV came up with an historic event last Friday night (27) 
that proved also to be a firstrate journalistic stunt and grade-A 
entertainment. This was the Ed Murrow “Person to Person” show, 
which scored a first in having the daughter of an ex-President of 
the U. S. interviewing her parents on tv. With Murrow busy in 
London with the British elections, the commentator had Margaret 
Truman interview Mr. and Mrs. Harry S. Truman. Miss Truman 
occupied Murrow’s familiar studio chair in New York; her parents 
rocked unconcernedly away on the porch of their home in In- 
dependence, Mo. The whole half-hour was devoted to the Trumans. 

It was a show that had drama and human interest (despite 
certain minor flaws) because the subjects were real, and because 
the entire half-hour exuded an air of homey, folksy, earthy 
Americana. Miss Truman, who has never looked lovelier on tv, 
was attractive, well-groomed, poised and charming. Also a sur- 
prisingly fine emcee. The Trumans were relaxed, unprepossessing 
and natural. Mrs. Truman, aware that she wasn’t the center of 
attraction, went throught the motions with amused tolerance, like 
a good soldier, and occasionally, when she felt as if Margaret 
was slightly patronizing her, let her have it a little caustically in 
return. Mr. Truman, rocking away steadily as Margaret aimed 
most of her questions at him, gave straightforward, simple answers 


to varied questions on politics, 


his book, his library, etc. His 


modest approach, his serious yet simple speech, scored heavily. 
The half-hour was full of wonderful yideo moments, as in the 
shot of Mr. Truman playing his daughter’s piano with a slight 
smirk on his face and the expression of an abstracted Mrs. Tru- 
man, apparently not enjoying it; or in the program’s charming 
ending between parents and daughter. There were a lot of in- 
timate, fresh details. On the other hand, there was too much 
trivia, especially at the start, which bordered on the dullish side. 
But the program as a whole had a lot of meat as well as human 
tMterest, and when it hit a more serious note towards the close, 
it was a show for the record. Margaret shot some blunt questions 
and got some straight answers. The toughest decision he had ever 
had to make as President, said Mr. Truman, was to march into 
Korea. He hoped to be remembered as the people's President, 
of the 150,000,000 who have no lobbyist in Washington except 
their President. We are approaching a peace settlement, he thought, 
and the end of the cold war, he hoped. And he had enjoyed the 


whole program. 


Only a benighted Republican would deny the high quality of 


this half-hour. 


te 


Bron. 





‘With Humphrey Bogart, Lauren 

- Bacall, Henry Fonda, Paul Hart- 
man, Jack Warden, Joseph 
Sweeney, Richard Jaecel, Nata- 
lie Schafer, Richard Gaines, Jack 
Klugman, Steve Ritch, Dick Eli- 
liott, others 

Producer: Fred Coe 

Director: Delbert Mann 

Adaptation: Tad Mosel 

Music Director: Harry Sosnik 

90 Mins.,. Mon., 8 p.m. 

RCA, Ford 

NBC-TV, from Hellywood (color) 

(Kenyon & Eckhardt) 

Exactly 20 years after its initial 
Broadway presentation, Robert E. 
Sherwood’s “Petrified Forest” was 
recreated on NBC-TV’s “Producers 
Showcase”? Monday night (30) in a 
90-minute adaptation by Tad Mosel. 
Originating from the network’s 
color studios in Burbank, Calif., it 
brought back Humphrey Bogart 
(making his television debut) in the 
role of the killer Duke Mantee— 
the role which was to catapult him 
to stardom via the stage and film 
versions. 

In terms of marquee strength, 
producer Fred Coe shot the works 
on Monday’s presentation, with 
Henry Fonda portraying the role 
of the poetic wayfarer originally 
created by Leslie Howard, and 
Lauren Bacall as the frustrated 
Gabby Maple doomed to the bleak 
and isolated Black Mesa Bar B-Q 
and filling station in the Arizona 
desert, the role played in the Hol- 
lywood film by Bette Davis. It was 
one of the most ambitious produc- 
tions to come out of NBC’s Bur- 
bank tint studios, with the settings 
something of a triumph. Save. for 
some moments of faulty transmis- 
sion and some unevenness in the 
color definitions, this West Coast 
origination managed to maintain 
the same high technical standards 
that pertain to Brooklyn studio 
emanations. 


As unfolded on this costly, star- 
studded spec, “Petrified Forest” was 
not always an unequivocal triumph. 
It could well be, at least to one 
viewer, that the Sherwoodian ex- 
cursion into idealism and philos- 
ophy on human values (as counter- 
part to the tough fugitive killer 
dialog and action) appears less 
profound after a score of years. 
Basically this is a mood piece 
of aesthetic yearnings, and back in 
’35,. when Leslie Howard bestowed 
a mantle of sensitivity over the 
Alan Squier characterization, it 
had all the desired impact. On 
Monday night it was often elusive. 

The spirit of the mood piece was 
not always intact. Perhaps the 
easting was not as fortuitous as 
when “Forest” was originally of- 
fered. While there’s no denying 
Fonda’s capacities as one of the 
stage and screen’s more gifted per- 
formers, neither in physical ap- 
pearance, voice timber nor emo- 
tional conviction did he measure 
up to the ideal Alan Squier. His 
espousals of. love and the more 
ephemeral qualities of living were 
often tepid and none too convinc- 


ng. 

Similarly in the case of Miss Ba- 
call, her suavity and sophisticated 
demeanor left little illusion of the 
poetic dreamer buried in the Ariz- 
ona desert. Both her voice and 
visual effect mitigated against the 
believability of the character. 

Bogart, of course, remains Bog- 
art, but somewhere in the adapta- 
tion the part of killer Mantee 
shrunk to undemanding and un- 
rewarding opportunities. 

Ordinarily one can question the 
use of color in a dramatic present- 
ation; yet in “Forest” the added 
tint values managed to superim- 
pose the desert heat and glare and 
barrenness., Rose. 


GARDEN SHOW 

With Bill Ingram, Les Johnson 
Producer: Kenn Barry 
Director: Elton Ryberg 
Writer: Kay Bonner Nee 

15 Mins.: Fri., 9:15 p.m, 

L. S. DONALDSON CO. 
KSTP-TV, Minneapolis-St. Paul 

Currently when this area, a com- 
munity of homeowners, is garden- 
minded, this show seems a natural. 

It has KSTP ace Bill Ingram 
skilfully interviewing Les Johnson, 
an authority on the subject and 
the sponsor’s employe, in such a 
manner as to provide sy and sug- 
gestions on gardening. It furnishes 
interesting and useful information 
for those desiring to improve their 
lawns and to raise flowers, plants, 
shrubberies, etc. 

Commercials are neatiy inter- 
woven into the discussion so as not 
to make jarring notes. Both In- 
gram and Johnson are adept at 
word singing. 

Interview brought out that this 
is the gardening season’s height 
here and that the present rains 
after a long drought, spell ideal 
conditions for planting and growth. 

Viewers learned the correct way 
to plant and nourish perennials, 
potted roses and geraniums. They 
also were advised as to the ar- 
ranging of a garden, Rees. 
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to try to establish some _ sys- 
tematic method of inviting the 
public to participate in shaping 
what we do.. Such a thoughtful 
and conscientious probing could 
well provide a newer and far bet- 
ter set of navigation charts than 
anyone in the broadcasting indus- 
try—or in any area of mass com- 
munications—has ever had. 

More emphatically, this would 
not be — and the reputation of 
the Committee would be such that 
it could not be—a study of “what 


the public likes” in the way of 
programs, so that the public could 
just be given more of it. The 
Committee would take all pains 
that its report could not be used 
asa shelter for complacency, or 
as justification for continuing in 
a series of well-worn ruts, or pcr- 
sisting in a habit known to be bad 
merely because a majority of the 
public seems to have only mild 
opinions about it. 


Sees Important Gains 


What our industry would gain 
from such a national study em- 
bracing every~social and economic 
level from top to bottom is some- 
thing very important indeed. I be- 
lieve it would serve as a cataiyst 
to startthe reaction of a true two- 
way communication between tele- 
vision and the great society it tries 
to serve, whereby society responds 
to television in terms deeper and 
more important than any popular- 
ity ratings could ever refiect, and 
in terms far more meaningful than 
is provided for by the selective 
process of reading a typical mail 
that comes to the broadcaster, the 
legislator or the F.C.C. The tem- 
per of the public on many impor- 
tant issues and problems bdeiore 
us could be made unmistakably 
clear. 

A passive society is death to tele- 
vision in any long run, as much 
as it is death to any other institu- 
tion. As I see this public inquiry 
it would create a great deal of ac- 
tive controversy, and make.a large 
fraetion of our society think, as it 
has never been asked to think be- 
fore, How can I make a. positive 
contribution to the _ television 
broadcasting art of the future? 
And therein we could find the 
strong beginnings for the new next 
decade of television progress—and 
suggestions for the true Role of 
Television in Our Society that no 
20 minute speech could ever hope 
to produce. 

* * 

# television has a passive audi- 
ence—which I deny—it must do 
everything it can to shake that 
audience out of its passivity. For 
the role of television in our society 
is never going to be determined 
just by what we do—we in the in- 
dustry—or even just by what the 
FCC does, but by what the whole 
of society does. The less society 
does, the -less we can do. We are 
its mirror. We are the Great Ex- 
tension of almost everything. Pres- 
ident Eisenhower said on Tuesday 
that he thought broadcasters should 
be able to express “proper opin- 
ion,” as the editorial columns of 
newspapers do. I am happy to 
hear those words, and CBS will not 
forget them. But even so, we and 
our public and our critics must 
note these important differences: 
we can help education, but we can- 
nent be education. We can give 
the pulpit a wider range, but we 
cannot be religion. We can help 
the American home, but we cannot 
be parents. The true, proper func- 
tion of television in our society is 
not to make a perfect world, or 
even a perfect District of Colum- 
bia, but to meet the world as we 
find it; to show it to itself warts 
and all; to make it better informed 
and hopefully happier, and to make 
it aspire. If our friends and-critics 
count this last as a failure in pres- 
ent performances—and there is 
some reason why they should—I 
think it is not too late that we 
should do something about it. 

* ” 


Industry Needs Help 

All communication tends to level. 
The task of television is to try to 
keep the level high—yet not to 
level too much. The balance here 
swings between what creation in 
programming can gird itself to 
produce, and what our public will 
reasonably accep. and understand. 
In striking new and better bal- 
ances, our industry must have help 











—positive and constructive help— 
from without. Here, we should as- 
sure our friends, we have no de- 
sire for a monopoly than in any 
other area of our activity. Here is 
a burden we would like to share. 
Since nothing less than society it- 
self is going to determine our 
broadest future aims, let society 
get in here and push. If society 
will push, it will find us most re- 
sponsive: all we ask is that it push 
toward the open spaces and not 
into a corner. We ourselves still 
don’t know where the unconquered 
spaces of television are because we 
still lack a complete map. 
om” ag 


Our *%\ merican middle public 
now accepts, as a matter of course, 
values in art and music that the 
most cultivated European audi- 
ences would have angrily rejected 
a comparatively few years ago. 
and what does anyone suppose has 
caused this new sophistication? It 
was, of course, the mass media, of 
which television is now the most 
pervasive and persuasive. To be 
sure, these mass media get many 
of their new ideas from so-called 
highbrow sources—but they do get 
them, and they do pass them on. 
The television function, the televi- 
vision obligation, as the most pow- 
erful of these media, is to be alert, 
fast-reacting middlebrow. To the 
extent that it is, it has the effect 
of slowly forming the tastes and 
aspirations of America on better 
and higher plateaus than the past. 
The policy of ‘giving the public 
more and more of what it likes’ is 
no longer good enough because it 
no longer goes far enough. Teleyi- 
sion could scarcely have gotten 
started by giving the public what 
it didn’t like—but the day for a 
closer inspection of the relation- 
ship between television and its en- 


Pormous public is now, in my opin- 


ion, at hand. 


Television has the defects of its 


virtues. A nation whose living 
rooms are piped together, so to 
speak, via television, is a nation 
of greater cohesiveness than other- 
wise. But the unwanted twin of co- 
hesiveness is conformity. Is it up 
to the television industry alone to 
determine how we can have the 
strength of cohesiveness without 
the sticky glue of conformity?--or 
has not society some answers to 
work out here strictly on its own 
account? Similarly, the more we 
provide information and serve as 
the eyewitness to events great and 
small, the more we threaten the 
privacy of the individual; here so- 
ciety will have to determine the 
balance it wishes to strike between 
its curiosity and its sense of want- 
ing, like Greta Garbo, to be alone. 


x * o% 


Tv’s Politico Advantages 
In an age of guided missiles and 
hydrogen bombs, television has 
given the American people a use- 
ful instrumert for the preservation 





of democracy. Political scientists 
decry in one breath and admit in 
nother that one advantage that 
totalitarian governments have is 
that when the time comes for mass 
action, those governments can turn 
en a dime. The peopie of totalit:- 
ian natio1s oo not know and those 
who do not know, do not ask. 
Those who do not ask, do not ques- 
tion their leader’s*“orders; they do 
as they are to'd. In such an age, 
where we deal with huge masses 
of peopie or the one had and su- 
personic speeds on the oines, the 
quickest kind of action may well 
mark the difference between the 
life and death of our civilization. 


FCC Panel Show 
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he urged. 
turn.” 
Four of the commissioners got 
into the question of FCC policy on 
newspaper applications for sta- 
tions. Chairman George C.°Mc- 
Connaughey said he saw no reason 
to discriminate against a newspa- 
per in a competitive hearing, but 
thought the Commission ‘must 


take a look” when the newspaper 
has a monopoly in the community. 

Miss Hennock disagreed, say- 
ing she wouldn’t like to be a radio 
broadcaster competing with’ an 
AM-tv-newspaper combine. She 
said she would vote against news- 
paper applicants in contested cases 
when’ broadcast ownership in- 
creases their influence. 

Comr. Robert E. Lee said he 
would give preference to a news- 
paper applicant because newspa- 
pers have “deen roots” in the com- 
munity which would -carry over to 
radio or tv stations. 

Comr. Robert Bartley said he has 
voted for and against newspaper 
applicants, depending on the merits 
of each case respecting the issue 
of diversification of the media of 
mass communications. * 

On the question of whether un- 
assigned education channels will be 
released for commeycial use, Miss 
Hennock began her answer by say- 
ing her term of office expires June 
30. But she indicated that progress 
in educational tv justifies con- 
tinued reservation of the channels, 
predicting there will be 21 educa- 
tional stations on the air by the 
end of the year. 

Comr. Lee admitted he “almost 
got into trouble” on this issue 
which is like taking a stand on 
“mother love.” But he said he 
doesn’t want the channels reserved 
indefinitely and favors their use for 
commercial stations if the educa- 
tors show no interest. 

Comr. Hennock was ready for 
ABC veepee Ernest Lee Jahncke 
when he asked from the floor 
whether it’s in the public interest 
to allow a third VHF channel to 
lay idle and deny the community 
the programs of a third network. 

“Tl answer that question,” Miss 
Hennock replied, “when you tell 
me what ABC did about the 1,500 
commercial channels laying idle.” 
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“It is a road of no re- 








FCC Would Like to Know, Too 


Washington, May 31. 


A new twist was added to the FCC panel session at the NARTB 
convention this year with the commissioners themselves posing 
some questions for the industry. The questions: 

By Chairman George C. McConnaughey: What specific action 
should the FCC take to help the broadcasters render maximum 


public service? 


By Comr. Robert E. Lee: Why is it that the Commission and 
Congress only hear from the unhappy broadcaster? 
By Comr. Doerfer: To what extent should networks be regulated 


by the FCC? 


By Comr. Robert Bartley: What is your program for the next 
13 weeks for improving the prestige of broadcasting in the minds 


of the American people? 


By Comr, Frieda Hennock: Do you, the industry, believe that 
adequate tv service in the public interest can be provided by a 
relative handful of tv stations or do you agree with me that both 
the public and you, the industry, would be better served if the tv 
spectrum space were divided up in such a manner that as many 
of you as possible could get into this great dynamic industry and 
help it develop into a truly nationwide competition with unlimited 
opportunity for service to the public as well as profit to you? 
What do you as an industry intend to do to convert this economy 
of scarcity into an economy of plenty? 

By Comr. Rosel Hyde: Should the Commission restrict the num- 
ber of broadcast stations except as necessary to minimize inter- 
ference? Would you favor regulation of protected services as 


against competitive services? 


By Comr. Edward Webster: In the interest of providing a com- 
petitive national tv service whereby a means of local expression 
is available to all communities, not only for the present but the 
distant future, do you think the Commission should review its 
allocation structure with the view of reducing maximum power 
and antenna heights so as to create a need for more” stations 


to serve the country? 


The big question now is who will give the answers and what 


will they be. ’ 





Kintner Highlights 








people will be denied_a variety of 
national programming. From an 
overall broadcaster viewpoint, too 
much business will be lost by de- 
fault to other media. 

? * a7 ial 


All of us know that the basic 
problem involved is the existence 
of two types of television stations: 
one, the very high frequency, and 
the other, the ultra high frequency, 
with the VHF usually superior in 
public acceptance in the mixed 
markets. Teday there are 300 
VHF and 110 UHF statiens in the 
country. Almost 150 UHF grants 
have been relinquished before at- 
tempting to go on the air. The 
problem of the lack of acceptable 
available television stations, in 
erder that the public may receive 
a variety of programs easily, is ovr 
principal business problem. It is 
the principal private problem of 
millions of people within the coun- 
try, and, in my judgment, it is 
the most pressing public problem 
of the FCC and the Congress. 

* ok ok 


Urges FCC Action i 

The FCC can and should act 
more speedily to end the very 
substantial monopolies, where al- 
locations are now available but no 
final action has been taken. I 
refer to such major markets as 
Boston, New Orleans, Miami, Pitts- 
burgh, and St. Louis, where view- 
ers are being deprived of some of 
the best fare in television due to 
continuing monopoly situations. 

Second, speedy action would be 
helpful in consideration of what 
we call “drop-ins’—allocation to 
communities of stations. whose 
coverage area could deliver an 
outside signal to present - monopoly 
markets. This is a field in which 
great pressure can be relieved in 
individual sections, and such ac- 
tion would seem unquestionably in 
the public interest. This, obvi- 
ously, can only be done on an in- 
dividual basis, not on a’ national 
re-allocation basis, if any real and 
immediate results are to be 
achieved. 

A third partial solution, which 
would require very careful con- 
sideration from a sociological point 
of view, involves consideration of 
switching of educational very high 
frequency. allocations in certain 
markets to commercial operation. 
The educational stations could be 
allocated the ultra high frequen- 
cies. While it is easy politically 
to support educational alocations, 
as it is easy to oppose sin, all of 
us in the room know how few edu- 
cational allocations have been actu- 


ally put to use. 
* * * 


Our free system of television is 
now under strong attack by those 
who would substitute pay televi- 
sion, It seems unfortunate to me 
that both proponents and \ oppo- 
nents of so-called Toll Television 
have made so much of arguments 
that are aimed at arousing our 
emotions without disturbing our 
logic. The statement that Toll Tel- 
evision would deprive hospitalized 
veterans of free entertainment, in 
the words by the opponents, or 
that it would lead to the actual 
installation of slot machines— 
which might be fun at that—have 
been countered by such statements 
from proponents of Toll Television 
that the basic structure of the sub- 
scription program service would be 
only the kind of programming not 
now available to the public on a 
free and continuous programming 
basis, such as opera, ballet and 
educational programs. 

As a practical matter, I wonder 
if anyone in the room has any 
doubt that with subscription tele- 
vision the box office will not be 
the primary consideration. In my 
judgment, this can only mean com- 
petitive bidding for programming 
between Free and Paid Television. 
I feel that Paid Television would 
be bound to win, and that the re- 
sult would be not only a serious 
effect on advertising—a basic part 
of our economy—but a more lim- 
ited use of television facilities that 
would not be in the public interest. 

~_ oe ok 

I am afraid we have not been 
too successful in bringing home to 
the public the economic and social 
implications of subscription tele- 
vision. Because we are very close 
to the business, we have not ade- 
quately considered the possibility 
of the lack of understanding by 
the public. If you merely assume 
that the public will be against Paid 





Television per se, you hay be in 
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‘for an awakening. I doubt if the 
so-called polls now being conduct- 
ed, under propaganda efforts on 
both sides, are very accurate. But, 
back in March—before the hulla- 
baloo really began — ABC did a 
telephone survey in Baltimore, Los 
Angeles and New York, making a 
minimum of 800 completed random 
calls in each city. 

We found that the majority. of 
the public had not heard or read 
about subscription television. We 
found that of those who have heard 
about it about half thought it re- 
ferred to “special shows.” Twice 
as many answered against subscrip- 
tion television as for it, but the 
significant part of the survey, in 
my judgment, was that the against 
‘answers were much higher among 
people who <cctually understood 
subscription television than from 
those who had heard nothing 
about it. 

* * 

It is time we blasted back on 
the issue of commercialism, instead 
of going on the defensive with 
reports on our public service 
schedules, as if we were ashamed 
of commercials. It is time we re- 
ported the facts to our critics, both 
within government and without, 


about the real public attitude and | 


opinion of commercials. I believe 
the public likes commercials and 
that this “blatant commercialism” 
you hear comes not from the pub- 
lic at large, but from a small group 
of articulate individuals, who, in 
effect, only speak for themselves. 
x * * ; : 

Let’s stop taking criticism on 
commercials as though we were 
basically guilty. Commercials serve 
the public interest. Peopie do tike 
commercials, even though it may 
be fashionable to say you don’t. 
As you know, it is even fashionable 
to say you don’t like the top-rated 
shows, the best selling novels, the 
biggest box office movie stars—it 


seems to be fashionable, in fact, © 


to be different from the great ma- 
jority of Americans. 


——LLLLLLLLLLLL—— 


Kintner on Toll-TV 
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toll tv are “aimed at arousing our 
emotions without -disturbing our 
logic.” Despite claims that the 
“basic structure” of subscription 
service would be programs not 


now available regularly to view- 
ers, he declared that “as a practical 
matter” there is no doubt that the 
boxoffice would be the “primary 
consideration.” 

The toll tv issue, with its 
“propaganda” polls, said Kintner, 
points up the need for answering 
attacks on commercialism in free 
tv. “It is one of the great weak- 
nesses of our business,” he said, 
“that we have failed to respond to 
criticism of ‘the inherent evil of 
commerical broadcasting’ which we 
broadcasters have heard about for 
so many years. It is this vague 
unreasoning blast at commercial- 
ism which has kept us on the de- 
fensive for so many vears, and 
which is now being skillfully ex- 
ploited by the subscription tv pro- 
ponents, 

“It is time we blasted back on 





the issue of commercialism instead‘ 


of going on the defensive with re- 
ports on our public service sched- 
ules, as if we were ashamed of 
commercials. It is time we re- 
ported the facts to our critics, both 
within government and without, 
about the real public attitude and 
opinion of commercials. I believe 
the public likes commercials and 
that this ‘blatant commercialism’ 
you hear comes not from the publie 
at large, byt from a small group 
of articulate individuals who, in ef- 
fect, only speak for themselves.” 
An independent study which a 
major research firm made for 
ABC, he disclosed, revealed that 
88% of viewers reported that they 
found either “informative” or “in- 
teresting” the latest tv commercial 
they had watched. And this sur- 
vey, he said, was not to determine 
merely “like or dislike,” but de- 
manded a standard comparable to 
program appreciation. Published 
surveys, he said, have indicated 
that only 3% of viewers “dislike” 
commercials. 
“I believe,” said Kintner, “that 
this is the correct public attitude 
toward commercials, but that does 
not mean that we should shut our 
eyes to occasional commercial 
abuses, | 
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large group of national advertisers 
with similar needs that are not 
met by the present forms of tele- 
vision, we must set up new forms 
to meet those needs of those adver- 
tisers. 
7 * ™ 

We are not like the movies— 
merchants of dreams, salesmen of 
escape. We primarily deal with 
reality. We are communicators, 
like newspapers and radio at its 
best. For advertising support, we 
_must provide useful television sell- 
ing to every national advertiser. 
For circulation vitality, we must 
provide. programs of sufficiently 
varied interest to reach every 
home and every person in that 
home over our schedule.. We must 
gamble on shows, on talent, on 
projects; and we will lose in Go- 
ing this all too often. But only a 
great network can afford the risk, 


and that_is essentially why the 


great network service is so import- 
ant to this country. 
4 = ” * 7 e 
0.o.ing Tomorrow 
From today, television in transi- 
tion, let us look at tomorrow, two 
ways. First, let us look at it as 
if the network went out of exist- 
“ence and we went to a fragmen- 
tized system of television. In 1960, 
I think the elections would be 
brought to the people, but by a 
pool made up of a group of pro- 
gram companies and syndicates— 
the successor operations to the net- 
works—and a pool tells you imme- 
diately what you'd get .. . nothing 
comparable to the vying competi- 
tion in ideas, men, presentation at- 
tempts, new equipment uses, and 
all the other aspects of competitive 
big network operation where 
money is spent, perhaps lavishly, 
to establish a position with the 
_public for excellence in coverage.’ 
* ~ * 
‘ In the program field, the agen- 
cies would do what they must do— 
buy low cost ulation for their 
clients. And the clients would and 
should use their advertising funds 
to sell their goods. What would 
happen—the agencies and compa- 
nies would buy up hot attractions 
at any price, place those attrac- 
tions in sequence on third or fourth 
stature stations at either free time 
deals or big rate cuts. This would 
mean a shift of money from sta- 
tions, who have proved that they 
will spend part of their money back 
in public service—a shift to pro- 
gram companies and syndicates, 
who will spend their money on 
shows aimed at the lowest cost per 
thousand. Once the hit half-hours 
develop good ratings, then they 
will program the cheap half-hour 
after them in order to hold enough 
audience at the lower program 
cost to get a great buy... and you 
have set up the chain reaction that 
will take this great instrument of 
ours and depress it to a living 
room toy—panels, quizzes, B pic- 
tures, audience participations, 
trivia, escape, breaking through the 
nadir of nepenthe! This may hap- 
pen even with networks fighting 
against it because many elements 
are looking for ways to break the 
present structure. But if it hap- 
pens, it will be a dark day for our 
country and anyone who is for it 
and has to look at himself in the 
mirror after he’s loused up the 
television networks had better get 
an electric razor. In case there’s 
any “question, I will send him a 
straight edge. 
* ~ o 
Special Programming 
In our future tv week, we might 
have six or seven hours of special 
programming. First, a three-hour, 
all-evening entertainment spectacu- 
lar. Then a one-hour elementary. 
Telementaries give background 
and orientation on a subject like 
Pete. Solomon’s ‘“Three-Two-One- 
Zero” on the hydrogen bomb or 


his forthcoming “Nightmare in 
Red” on Russia, or our “India” 
and “Tomorrow”  telementaries. 


These are great lasting produc- 
tions taking as much as a year to 
prepare and execute. Then we'll 
have one news-in-perspective show, 
a form that still escapes all of us, 
in my opinion. 

It would represent a relevant, 
important subject made into a spe- 
cial major report to the people and 
would be done in time to be hot. 
This would marry our Background 
and Comment shows with Ed Mur- 
row’s See It. Now, but with less 
feature story feeling’ and more 
miracle-type coverage. We now 


‘Sam, jetsam, genius as well as 











have movies and will have tape 
soon, and we are ail over the world 
and will bring in pictures live soon, 
and when Bandung happens, or the 
security question, or the hydro- 
gen bomb, or whatever is current, 
then we must go out to cover the 
story, where it happens, talking to 
those who are making it happen, 
hearing from the most professional 
accredited experts on the meaning 
and significance of the event and, 
in the latter, hope that our own 
correspondents have top stature. 
We must make it significant and 
relevant to the viewer. This kind 
of exploration of the events and 
issues. of our times, done with 
showmanship to get audiences of 
20 and 40 and 60 million, and 
yet without simplifying or writing 
down. We can do all this, and 
will. This is the most important 
program development of the fu- 
ture. Another special program 
might be a ‘cultural hour—the 
opera, ballet, or even an esoteric 
experiment. 

For we must-have shows aimed 
at the light viewers of all types— 
fine music lovers, jazz lovers, in- 
tellectuals, business groups, social 
groups, etc.. The telementaries and 
special news projects will aim 
more at the opinion influencing 
audience, because these shows will 
have taken the primacy in build- 
ing American opinion and in con- 
veying information to the people; 
but the cultural shows will also 
be scheduled regularly. And why 
do we think we can suddenly wipe 
out an evening of quizzes and story 
telling and situation comedies and 
put on a symphony orchestra and 
the Sadler’s’ We'ls Ballet and an 
finforgettable evening of music for 
the legitimately inclined music 
lovers? One, we've already ge'ng 
to do a next season. But later it 
will be easy because the advertiser 
who buys into a certain blue-chip 
association pattern of advertise- 
ments will get his ads on this night 
along with other features during 
the year... and will have agreed 
to it before we schedule it, but in 
a pattern that makes sense for him 
and for the great audience as well. 
The other attractions of a blue-chip 
association pattern might be qual- 
ity drama regularly, plus the Wide 
Wide World on Sundays, which will 
be school-ordered viewing that 
makes us all contemporary - with 
our own world and its places and 
peoples and ideas. 

+ * * 


Testing Ground 

So we will see great regular 
attractions and special viewing in- 
ducements on top of the regular 
shows each week which will bring 
opera, ballet, entertainment of all 
kinds, the circus, rodeo, ice shows 
and other attractions, and wonder- 
ful news and real world coverage 
events, including sports and great 
occasions if they are still available, 
and great spectaculars. Incidental- 
ly, these shows will be the trying 
out ground for material and artists 
and writers before the stage or the 
movies use the material, instead 
of the other way around as it is 
now. Listening to this schedule, 
you may well ask where are you 
going to get the talent? 

* * oo 


If the great network concept is 
accepted by all elements as desir- 
able and it lasts, then we still have 
to get the people to write and pro- 
duce and enact all these great 
shows. Can you mass produce qual- 
ity? Answer, yes. Our television 
enterprise has excitement. It has 
significance in a time of world 
crisis. Given the talent develop- 
ment projects that we and others 
have and will announce, we will 
find great increases in the number 
of talented people available to us 
and from them and from intelli- 
gent direction and management 
will come t!is flood, which will 
include excellence as well as flot- 


filler. 

I would like to close on a per- 
sonal note. If the plans I made in 
"49 and '50 had been carried out, 
we would have a much _ better, 
finer, more prosperous television 
service to the people than we have 
today. They were not carried out 
because, essentially, the networks 
did not have power to carry them 
out. What this country needs is a 
great, prosperous television serv- 
ice that meets its obligations and, 
duties, not a fragmentized service 
that solves the problems of some 
elements on the periphery of the 





industry. We in the networks mean 


teo much to the American future 
to be hobbled. We are the main- 
stream of the future of American 
information and education services. 

We re the force that will in- 
crease the economy to new high 
after new high. We can serve hu- 
manity and our times. Do not 
stop us. 


NARTB Post-Mortems 
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ing wasn’t for him, he related; and 
he sdid the herd. 





In keeping with the spirit of the 
occasion, the Pioneers had as guest 
artist John Charles Thomas, who 
pioneered in singing over a radio 
transmitter in 1918. Thomas owns 
a radio station in California— 
KAVR in Apple Valley. The bari- 
tone gave a spine-tingling rendition 
of “Old Man River” in which he 
displayed a rich and strong voice. 





Absence of subscription tv from 
the convention agenda didn’t keep 
delegates away from the Zenith 
Phonevision demonstratiens in the 
Sheraton Park hotel to see how the 
decoder unscrambles the program. 
Before the end of the second day 
of demonstrations, nearly 400 
broadcasters, ECC’ers, program 
producers, etc., had signed the 
guest book. 





Convention brought together five 
former chairmen of FCC: Comr. 
Rosel Hyde, Paul Walker, NBC 
veep Charles R. Denny, Paul Por- 
ter of Arnold, Fortas & Porter, 
and-James L. Fly of Fly, Shuebruk, 
Blume & Gaguine. Wayne Coy, 
the only other ex-chairman, was 
unable to make the trip from Albu- 
querque, N. M., where h’ is man- 
ager and half owner, with Time- 
Life, of KOB and KOB-TV. 





Mrs. Paul Porter, frau of the for- 
mer FCC chairman, attended the 
convention in Girl Scout uniform. 
Mrs. Porter, a national officer of 
GSA, helped man the organiza- 
tion’s displdy in the public service 
exhibit area. 





Despite presence of top web and 
station brass, it was, as usual, the 
talent who were top attention-get- 
ters. Fans queued up in CBS- 
Telefilm suite for autographs of 
Gail (“Annie Oakley”) Davis, Gene 
Autry, and Spencer (“Andy”) Wil- 
liams. Autry even had the usually 
hard-boiled press lined up'‘to get 
pictures for their kids, and the 
management had to give the maids 
time out to meet their special hero, 
“Amos ’n’ Andy” star Williams. 


White House tv adviser Robert 
Montgomery beamed from the side- 
lines during speech of -his number 





one ty protege, President Eisen-. 


hower. And golfers Cary Middle- 
coff and Byron Nelson shared plat- 
form spotlight with Prexy, with 
whom they teed off shortly after 
the Chief Executive’s message to 
the broadcasters. 
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Color TV, Flea Power Stations 


Spotlighted in NARTB Exhibits 





Magnuson to B’casters: 
‘There Ain’t No Villain’; 
Hearings Are Set Back 


Washington, May 31. 

The projected Senate hearings 
on relationship of UHF probiems to 
network operations won’t start for 
several months. Chairman War- 
ren E. Magnuson of the Senate In- 
terstate Commerce Committee told 
the NARTB convention last week 
that he will wait until Congress ad- 
journs before holding hearings. 
This means Aug.1 or later. 


A surprise speaker at the closing 
sessions of the NARTB convention, 
Magnuson said he has come to the 
conclusion that the problems of 
the tv industry are not the result 
of “any villain in the piece’ but 
of the impact of “tremendous tech- 
nological advancements.” 

Magnuson said his Com “ittee’s 
aim is to insure competition in the 
industry and availability of pro- 
grams. He expressed the hope ‘the 
inquiry will lead to better broad- 
castirtg and better service to the 
public. 


NBC to Out-Spec 


=== Continued from page 23 


to daytime tv... When we find a 
large group of national advertisers 
with similar needs that are not met‘ 
by the present forms of tv, we 
must set up new forms to meet 
those needs of those advertisers.” 

The “news-in-perspective” show, 
Weaver explained, would provide 
more “miracle-type coverage” than 
Eé Murrow’s “See It Now” pro- 
gram and would be “done with 
showmanship to get audiences of 
20, and 40, and 60,000,000 and yet 
without simplifying or writing 
down. We can do all this, and 
will. This is the most important 
program development of the fu- 
ture.” ; 

Weaver also projected a special 
“cultural hour” such gs opera or 
ballet which will be scheduled reg- 
ularly. 

What’s needed, said Weaver, is 
“a great, prosperous tv service that 
meet its obligations and duties, 
not a fragmentized service that: 
solves the problems of some ele- 
ments on the periphery of the in- 
dustry. We in the networks mean 
too much to the American future 
to be hobbled. We are the main- 
stream of the future of American 
information and education serv- 
ices. 

“We are the force ihat will in- 
crease the economy to new high af- 
ter new high. We can serve hu- 
manity and our times. Do not stop 
us.’ 














Coml-Educ!l TV Can Live Together 





‘One-Happy Family’ Formula Wins Seminar 
Endorsement at NARTB Meet 





By FLORENCE LOWE 


Washington, May 31. 

Commercial and educational tv 
can complement rather than com- 
pete with each other, according to 
a group of station operators who 
participated in a series of semi- 
nars during last week's NARTB 
convention. The six seminars, held 
daily during the _ broadcasters’ 
huddle, were under joint sponsor- 
ship of the National Citizens Com- 


mittee for Educational Television, | 


the Joint Committee on .Educa- 
tional Television, and the Educa- 
tional Television and Radio Center. 
They proved an SRO attraction, 
particularly for reps of public serv- 
ice organizations, who jammed the 





000 in equipment to help launch it. 
She pointed out that there has been 
no decrease in KING’s public serv- 
ice and educational programming 
since the ETV station has been on 
the air, and that they are living 
happily side by side serving the 
community. 

Larry Walker, v.p. of WSOC-TV, 
Charlotte, N.C., told another gath- 
ering that a commercial operation 





will benefit from an educational | 
one because the personnel of a| 
non-commercial station can experi- 
ment with new ideas and-a fresh | 
approach te. programming which | 
commercial stations can use to | 
good advantage. Walker, too, as- 
sisted educational tv when he was | 
with WBT, which contributed $5,- | 


Washington, May 31. 

Color tv may be arriving too 
slowly for the public, but it is not 
because the manufacturers aren’t 
trying. 

Greatest preoccupation of the 
equipment manufacturers at D.C.’s 
32rd annual NARTB convention 
was with color transmission. At 
least 85% of all equipment shown 
here is for video and the largest 
bu'k of that features color. 

Coming to the fore in the in- 
dustry, on the basis of the equip- 
ment displays, are automation and 
“flea power” stations, comparable 
to the “wee watters” of radio. 

This is the largest exhibition 
ever held in conjunction with a 
broadcasters convention. Heavy 
equipment and other trade dis- 
plays have been insured for more 
tha:, $8,000,000. The big garage 
beneath the Shoreham Hotel has 
been cleared of automobiles and 
more than 21,000 square feet of 
floor space turned over to the ex- 
hibits of equipment manufacturers. 
In addition, 120 hotel rooms, with 
avproximately 39,000 square feet 
of space, are occupied by sellers 
of talent, filmed package shows, 
old motion picture films, etc. 

By far the largest exhibitor is 
RCA, showing approximately 
$1.000,000 worth of equipment for 
radio and television broadcasting 
and reception. One feature is a 
big color studio with live models— 
red head, blonde, and brunet for 
color contrast—and a puppet show. 

‘In the way of new devices, RCA 
has unveiled a low-cost, two-color 
unit to be used with black and 
white equipment. The unit is to 
provide color for station breaks of 
stations ‘carrying color network 
programs. Costing about $9,000, it 
offers a choice of 30 color combina- 
tions. : : 
« General Electric, with some 
$400,000 of equipment on display, 
features a 30-seat theatre to show 
color video programs. It has 
equipment operated by pulse tape, 
its bow to automation. New items 
are a color “film center’ unit, 
which includes two color slide pro- 
jectors and two 16m film projec- 
tors; and a 10 kw high channel 
transmitter for live color. 


General Precision Laboratories, 
subsidiary of General Precision 
Equipment Corp., has a new three- 
vidicon color film chain and, in 
automation, remote control equip- 
ment which enables one man to 
swing cameras in complete arcs 
from a distant point and to manip- 
ulate several cameras simultane- 
ously, including a zoom-lense unit, 


Philco features new tv switches, 
new auxiliary light sources, and a 
push-button controlled color cam- 
era studio. It includes two 16m 
film sources, two color slide 
sources, and one source for 35m 
color film. Unit sells for about 
$125,000. ? 


Telep’s Rear Screen 


Teleprompter is preeming a rear 
screen projector of still pictures 
with remote control, and a new 
kind of trip marker on the rolls 
of printed tape. As the tape rolls 
through the machine, the markers 
automatically change still pictures 
on a large screen, again a bow to 
automation. It has been dubbed 
“Tele-Mation” by the company. 
Also displayed, but not yet on the 
market, is a typewriter which 
types out TelePrompter speeches 
on rolls of paper from punched 
tape coming off a teletype ma- 
chine. 

In the ‘“flea-power” tv field, 
Gates Radio Co. is showing a 100- 
watt tv transmitter at a cost of 
only $5,200. With a special an- 
tenna, the company claims, it can 
send pictures as far as 15 miles. 

Sarkes-Tarzian presents a port- 
able microwave gear for the low- 
power field, and a new slide pro- 
jector which holds 100 slides and 


small suite in the Shoreham Hotel) 000 to the Governor’s Committee ejects them automatically into the 
for advice on how best to use tv studying the preblem. 


to promote their special causes. 


Mrs. A. Scott Bullitt, president of Hanrahan, . 
KING-TV, Seattle, and the oniy| WEWS, Scripps-Howard station 
woman to sit on NARTB’s Code! Cleveland, pointed out that many | television station. 


Board, stated that markets which 
nave a successful non-commercial 
educational tv statian will be better 


| 
| 


| 


In still another session, James C. 
general manager of | 


in | 


commercial stations have contrib- | 
uted to ETV stations, and stated | 
that his organization would 


machine, in any order desired. 
Dage Television Division of 
Thompson Preducts, has on dis- 
play its recently publicized $50,000 
This includes 
studio operation, transmitter, and 
antenna. It claims a radius of 15 
miles. Some have been purchased 


markets for commercial stations. follow suit if a similar Situation | py the Armed Services for use in 


Mrs. Bullitt, a firm believer in edu- 
cational tv, gifted KCTS, ‘Seattle's 
non-commercial station, with $182,- 





arises in Cleveland. He stressed, 
however, the continuing contribu- | 


(Continued on page 38) 


several of our remote bases. It 
can be converted to color for only 
$15,000, says Dage. 
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LESS. 


That's what a growing number of pe 
these days. And the place they're or 


| Dollar for dollar, it turns up &1% bigger ai 


medium. Where else is it possible for a 


much of his market for so little 





Take a 


856 peo 
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of the wing and more of the cake. 
of people seem to want from their advertising 


re ordering ut is the CBS Radio Network. | 


er audiences than the next most efficient 





opr a national advertiser to reach so 


le 





Take a dollar’s worth of your advertising, and see where it’s noticed ©" the most: If you tell your story in 
newspapers, 210 people will see it. If you put it'in magazines, 277 will see it. If you act it out for the television cameras, 


$56 people will watch. But tell it on CBS Radio, and 643 people will listen...@@ ” ty 





prospect for prospect, the biggest buys in all advertising are the programs on 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S aay chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa _ 


tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the. effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom tae film is aired. . 











TOP 10 PROGRAMS DAY AND MARCH SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE ‘ STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
CHICAGO Approx. Set Count—2,050,000 Stations—WBBM (2), WNBQ (5), WGN (9), WBKB (7) 
1. Mayor of the Town (Com)....WNBQ.......... WR ets neers Bat. 16:00-10:30 .. 5 2.465% , |) RS eee SO. .cctus ce, SOOT Pee Wee’ Bing... 6.0... 02% io eras 10.2 
2. Annie Oakley (W)............ 8 eee eis x ch vars Stee cB >”; SO eee 70. \eebs "i meeeGity Desk... . ees. Dae See WNBQ ....... 3.8 
3. Wild Bill Hickok (W)......... . 3 ASAP ere = WANN. 5. cos es Seu Sun. 1:30-2:00 .:....... , > Saree vr Fee - 30.0| Face the Nation............ WEEE sé-c0ss 3.4 
4. Janet Dean, R.N. (Dr)........ | 2. rr RENEE obo wc 06d ss ws Set. 56-30-4100 06.55 > Se a Re Ce eee ee TUS Cw... ike cmca eet cc Wate. decien e 9.4 
a HD CU cc cce sc cues Se . Seas Sets. SOO 5. esis kas eee As sss eee ace. Sol Meet the: Press. oi... cceeess. WNBG ....... 10.4 
6. Superman (Adv)............. \ SSS ee WiMRNG. . oss ee kk | a ae cS y: Ree ee 23.0; Frontier Playhouse......... .- ae 2.4 
6. Badge 714 (Myst)............ . Seance WN re pc see Tues. 8:00-8:30 ......... , ee ae y: poe - 63.4| Make Room for Daddy..... WBEB ....... 18.4 
8. Hans Christian Andersen (Ch). WBKB.......... TOUR. &... sc a8 Sun. 2:30-3:00. ...:.:... , OS... Since 4 .@ 1 CVONINE, osc. wesbawets ens WBBM ..... . 5.4 
9. Gene Autry (W).............. , i || ee Ge ee oo ose eae Mon. to Fri. 5:30-6:00...16.6...... Pe | pe eR ie ae a Soe en ae WNBQ ....... 6.5 
10. Eddie Cantor (Com).......... WEITER. 6. 6.045 003 SS ea ee Mon. 9:30-10:00 ........ pO salir re ee On: sau au - 57.21Studio One.......... ere. Seen 30.0 








SAN FRANCISCO 


Approx. Set Count—1,035,000 


Stations—KRON (4), KPIX (5), KGO (7), KOVR (13) 





Television Playhouse.......KRON .......17.7 





1. Liberace (Mus)............... 3 SEGRE IS a Gots a doin Sun. 9:30-10:00 ........ - Eee.» DLS ceo to ek 
2. Badge 714 (Adv) ............ pe Ra eae eS eee es Wed. 9:00-9:30 ....... — ee 40......... 63.8} Kraft TV Theatre..........KRON .......19.1 
3. Mr. District Attorney (Myst)..KRON.......... yn Sie eee Fri. 10:30-11:00 -........ Bs SS vos 3 A FES oe 0s sewn Cnn ae cae ican. oh &a seer 5.4 
4. Wild Bill Hickok (W)......... eee ee Tues. 6:30-7:00 ......... | 3 aaa Gentvssak ss Ee Ds ss Ss acacadee ce awl ES nae ends 9.9 
4. Waterfront (Adv)............. ES MN fos <i ch eee ()& - |. Sree Re aN 6 amas gS a Cer ne, a Se 19.5 
6. Superman (Adv)............. Pee Flamingo.......... Wed. 6:30-7:00 ......... | ERE Saas OE NONE fy 06 6 os. oe Cerone crimes 2 ea 9.8 
7. I Led 3 Lives (Adv).......... > ers MN -+6:< > 49 eos ee ees Mon. 10:30-11:00 ....... i a eer TOs ow ones RE So, Oe cai ee ae ot’ ae See 6.2 
8. Eddie Cantor (Mus).......... . 3 aaa BE. ss seus cee eied i ES CANE SO nos o Ov aw oc SOFa oes 4:05 PE. ew deca 49.1} Search for Adventure...... KGO i 145 
9. Range Rider (W)............. _ sR BR AER: 2) fa Se ” Tues. 9:00-7:38 3. i fe .3; TOO ¢, she. 00% ae = wee. 40.3) Favorite Story............. KRON ......383 
10. Passport to Danger (Adv)..... i: eee a i ae ae Se Te Tues. 10:30-11:00 ....... eh ae yh a a Pe Oe gS a 45 





MINNEAPOLIS-ST. PAUL Approx. Set Count—515,000 


Stations —WCCO (4), KSTP (5), KEYD (9), WMIN (11) 





Ry grt ae | 4 eee Meee he | ee Se ARE ame 





























1. Wild Bill Hickok (W)......... WE. oc hoe dew. Fiaminge. ......0<- Sat.5:30-6:00 . 3.8 
2. Badge 714 (Myst)............ Me a Sk eae tc Os Said dco nnie Mon. 9:30-10:00 ........ Moe ccs wicks RRR at OS Pepe - CD soi 5's hae ep cee WEEE? ook bes 3 25.4 

3. Life of Riley (Com).......... RR p- EGS Re TPE Sun. 6:00-6:30 .........- oe DRS Pa ses Pe eee 51.9 | You Asked for It........... > 2 24.1 
4. I Led 3 Lives (Adv).......... Spee arte: reer > Tues. 9:30-10:00 ........ CRS Aas Ts cs cane * 61.3] Stop the Music............ ae 15.0 
5. Hopalong Cassidy (W)........ ov SERS ee a Sat. 6:00-6:30. ......+.- pOAG. 2.2 cieed 49......... 41.7} Championship Bowling..... WMIN .......15.9 
6. Victory at Sea (Doc).......... PSS oe Re RRR sgh Sun. 5:30-6:00 .......... Meee, x. Ge he ee ee -... 42.3} Hans Christian Andersen...WMIN ...>...11.2 
7. Stories of the Century (W)...WTCN.......... 2. Te Ceccoawe Sat. 500-S:30 <i. .y.- SS RR AS SRR eS 40.9| People Are Funny.......... EE. ie 05 16.2 
8. Mr. District Attorney (Myst).. KSTP........... BME Sic wine nex Raed Py DS 2: rr Ds Mk s.0 ee We vike sana 88s. NP oy WGA? x's 005 34.1 
9. Superman (Adv)............. 2: re te, Sa Wed. 5:30-6:00 ......... Ree a ge ST EE. ak oowe t's redeome oo eee 17.8 

ss % &. , errr a POET), 8 os vea's TNO. os imap a ble bee Bat GBGBG0 .oca sce cee Beate hiss ER WO d CMD TOIMMOUR, oo 660s kc ccake Eas ok a-a 6.4 

JACKSONVILLE Approx. Set Count—340,000 Stations—WMBR (4), WJHP (36) 
a Gann Te OUP cick oa sce van : - See Ay re Pues. 6:30-7:00 .......05 ee OR; ccatwhiax 48.6 Youth Forum.............. WJHP -.-..... 0.5 
2. Wild Bill Hickok (W)......... Lg | | RR: Flamingo... ..ccacr Wed. 6:30-7:00 ......... _. aes ke + aides nt Ole Were. . os ckicewls . ssh War 4.52583 . 05 
3. Superman (Adv)............. Os bs onc nae Flamingo... ...se5 Be- 7:00... cc ween 0 99....,..... 38.2) Man Alive; Child Guidance..WJHP ...... . og 
4. Passport to Danger (Adv)..... 2°.) 6a ii aa a t:o0 ...opewews , Pee SS ee 35.4 | Bob Cummings TE GEw uals a 024 WJHP ...... . 49 
5. Racket Squad (Myst)......... WEN cna k ES 82 ABC. eMeeeeeee?:00 ... dseecss ae Bc ccecese 26.5 | Feature Film.............. WEEE cescese OS 
5. Jungle Macabre (Doc)........ Wes 8 ea esse Radio ‘and. TV Wee etO-7:90) .. be vc een a 92......... 28.8!) News-—John Daly.......... WJHP cwee ae 

PeCkagers.. .\.<00 Pan : 

7. Stories of the Century (W)....WMBR.......... MEMS © -ole'g wiaue-ne caameenO-O:30 . wwe ccc ct = ae Rt cheee cee wee 1 Peeters lm. dsecccecr-..3 Warr. .is:cne Oe 
8. Ramar of the Jungle (Adv)....WMBR.......... CS Ee Sun. 4:30-5:00 .........2 | Na Be cone | See ee PEED... dapenere -. ck WJHP ...... - a2 
9. Greatest Drama (Doc)........ . > SR ar Gen. Teleradio..... Meee B300-7:15 . wt a acted. +. SG ee WJHP ....... 0.9 

10. Stu Edwin (Com)............ WOU os sasiead Official: ..... <3. coli Thurs. 10:00-10:30 ...... . Sa PF + e's «een 26.1 | Lux Video Theatre........ MWGME . teens 11.2 

BIRMINGHAM Approx. Set Count—305,000 Stations—WBRC (6), WABT (13) 
1. Lone Wolf (Myst)............ tl: a ot Se Thurs, 7:3008:00. . cides. 21.8... vise cea ee ip REE TMOG i ge ee LSS 24.0 
2. Superman (Adv)............. 2 » Se rey PRAMS oss 0 iaoan Wed. 6:00-6:30 ......... BY B.'s Fuuwwe Wile a taented OE ES a ee | eee Wee ees us 7.6 
3. I Led 3 Lives (Adv).......... oo § ) err eee ee ere Tues. 9:30-10:00 ........ , i pry : Wa aes oti b 45.9! Mr. District Attorney....... 2. ere 19.6 
4. Meet Corliss Archer (Com)...WBRC.......... BN ss 60 Ch wk ke a ona Tues. 7:00-7:30) o-oo c0es BEY ciekd fole oe eee 57.8 | Milton Berle............... 2 5 re, 32.1 
5. Badge 714 (Myst)............ (er ee \ SRST WA Apa eT: pe Bo Sl, | Maka. Ree 44.2 | Various Sports............. . 2. A Se 18.7 
6. Man Behind the Badge (Myst). WBRC.......... ot OE Ar Thurs. 9:30-10:00 ....... SG hoes +s | Eee 45.5 | Lux Video Theatre......... WAR 3, vcwes's 20.4 
7. Amos ’n’ Andy (Com)........ |, Re Ren che 6 ticle wocea eked Mon. 6:00-6:30 ......... My wha 0 SEEPS 38.2| Range Rider............... WERE 60.0 ida 15.6 
8. Liberace (Mus).............. re UNIT, ¢-4:cbsatea baa Sum. 9:00-6:30... cccece RE ae , Rear 57.5 | Father Knows Best......... LS. done oun 35:2 
9. Death Valley Days (W) ...... fo . Sr McCann-Erickson Sat.10:00-10:30 ........ os Fe wath tes akas 29.1| Files of Jeffrey Jones...... 2. Sr 8.4 
10. Mr. District Attorney (Myst)..WBRC.......... ae Tues. 9:30-10:00 ........ BS a ae OR. shows Ge Oe OB ERIE i oh kc vc vce cts WRMNE oc retass 26.3 

ry - 

OKLAHOMA CITY Approx. Set Count—300,000 Stations—WKY (4), KWTV (9), KTVQ (25) 
1. Mr. District Attorney (Myst)..WKY........... PS AN ee Fp ad te + gg Py Pee SE Oa vawes 00 ON So Ee ars dean neces RW socare. 21.8 
2. Death Valley Days (W)....... RRA ee McCann-Erickson...Sun. 9:00-9:30 ......... TT ae eee 53.8; Father Knows Best......... 4 > y SASS 17.2 
3. Your Star Showcase (Dr)..... \ 4 ee Bet eke wader Tues. 9:30-10:00 ........ ERC Pare . are ee PTI Oe OO ok oh cvnccccank. os ree 9.1 
4. Badge See oe Es daiks 4.0'd8 a Rr ee oo a pe, fa rae OY eee , Ae 45.0! Mayor of the Town......... 2. _¢ ee 11.4 
5. City Detective (Myst)......... °° Saree MR ai ind ware en ae Bas. F:50O-B:00 ....cccsces RSE aie SERS G5:6 (Stage Show.........ccccce. >. SRR 24.1 
6. Waterfront (pt Spr pres? are a ER ree oe Sun. 9:30-10:00 ......... AAS Ri 6 ses bane Sree weet e Bay Tine... ..... 000% 4g a are 26.7 
%. Liberace (Mus)............+- _. > SP Cane. ook bv adev esse Wed. 9:30-10:00 ........ Sena Oe icon cpus 54.7; Blue Ribbon Bouts......... to 4 Pee 25.9 
i, Cope MD, «on cnc act cones EE occas cet. Se ee eS Sum. 5:30-6:00 2... 00000. eee SPR Ty 32.4| You Are There............. ee es we ate 5.0 
a. Favorite PPR Py _. » ARR ee OS. és kh athe cael ae |. RM hoe ke kal bias écaeas CO APP OrTete e eee 4 ot t eee 23.3 

10. Wild Biil Hickok (W)......... . Eee Pree Flamingo...cececee Fri, 5:30-6:00 .....5s0. ee re ¥ MBs we wens ', 29.8| Various ..... Cob bob's b4WE WEY i610 ees 4.6 
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WHAT + 
HAVE « 

YOU. | 
DO N E 4 That's the stock question in the business 


The worth of an artist is judged by recent 


LATELY?* 


A radio or TV show is rated by track record 





The advertising agency is as good as its last 
campaign, the ratings of its programs 


* 


- Don’t keep your track record, what you have 
to offer a secret 





oie: 


Don’t hide your reviews in a scrap book 


Dcn't keep your sales graph nailed to one wall 


IN THIS BUSINESS OF SELL- 
YOU GOTTA KEEP SELLING 


HERE’S THE PITCH: VARIETY will shortly issue its 10th Annual Review and 
Preview (Of Radio-Televison-Telepix). This collation of special editorial ma- 
terial forms-the ideal frame for your advertising message. 


MAKE YOUR SPACE RESERVATION AT ANY OFFICE 


VARIETY 


NEW YORK 36 HOLLYWOOD 28 CHICAGO 11 LONDON 
_154 W. 46th St. 6311 Yucca St. 612 No. Michigan Ave. 8 St. Martin’s Pl., Trafalgar Sq. 
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Chi (Like Everybody Else) Gropes 
— For Correct TV News Treatment 








Chicago, May 31. +> 


Like their brethren elsewhere, 
Chi news directors still aren’t 
convinced they have found the 
final formula for tv news treet- 
ment. But at least two of them 
with the most experience « with 
celluloid coverage are sold on the 
use of film crews to give that pic- 
torial plus to their local news 
shows. 

The pioneering tele newsreel op- 
eration on the hometown scene is 
WGN-TV’s extensive setup, com- 
plete with its own processing labs 
and helmed by news director 
Spencer Allen. The news film ad- 
unct dates back to April, 1948, 
ory a matter of days after the 
Chicago Tribune station hit the 
air. Late starters, but giving 
WGN-TV its first serious competi- 
tion, are the CBS WBBM-TV 
“camera reporters” which have 
swung into action within the past 
two years under the managership 
of news chief Bill Garry. 

(Chi NBC news director Bill Ray, 
who for some time has been itch- 
ing to get into the news film act 
with his own crew, just recently 
scored a partial victory with the au- 
thorization to make a deal with the 

arent network for local screen- 
ng of some of the material shot 
by the Chi-based web film crew. 
At -ABC’s WBKB, where news 
currently plays a minute role in 
the programming scheme, there 
are no present newsreel. ambi- 
tions). 
Cost Bugaboo 

There isn’t a newsman in town 
who won’t concede that the film 
shots, either of the spot or feature 
news variety, invest a video news 
program with added spark and 
wallop. But again, it’s the old cost 
bugaboo. It’s estimated that 
WGN-TV and WBBM-TV’s news- 
reel arms each cost over $3,000 
weekly to operate, not an incon- 
siderable sum for what is essen- 
tially a “plus” service. 

However, aside from the com- 
petitive advantages of being able 
to dress up a news show with ac- 
tion footage, there are several 
sidebar benefits that could be fig- 
ured into the expense wriieoffs. 
For example, as Allen points out, 
his crew lenses special promotion- 
a! and selling films for the station 
that would be much more costly 
if done outside. Also. he’s found 
the film treatment a good way to 
handle public. service material, 
such as shooting some footage of a 
Girl Scout cookie drive or some- 
thing of that nature that lends it- 
self to visual presentation. 


Basic Economy 


Then, of course, there’s the basic 
economy and convenience of cover- 
ing a top local news happening on 
film .as opposed to a live pickup. 
Not only is newsreel coverage 
much less cumbersome than live 
remotes, but it also eliminates the 
pre-emption problem on the regu- 
larily scheduled programs. Allen 
calculates such live pickups would 
triple the costs for a given event. 

Although the establishment of 
the WBBM-TV news film depart- 
ment was primarily té give the sta- 
tion bigleague status in the local 
sweepstakes, Garry likewise has 
discovered there are some extra 
benefits from a newsman’s stand- 
point. He’s found, for example, 
that city officials, becoming more 
and more tv conscious, are learn- 
ing to tailor their public pro- 
nouncements toward the cameras. 
In short, when somebody thinks 
he has something important to say, 
the newsreelers rate an automatic 
invite and to that extent tv has 
emerged more nearly on a par 
with the Chi daily newspapers as 
a news outlet. 

Allen estimates his WGN-TV 
crew shoots over 250,000 feet of 
film annually for the evening “Chi- 
cagoland Newsreel” and the sta- 
tion’s six daily news shows. Garry 
figures his WBBM-TV operation 
which also feeds stuff to CBS News 
Film currently lenses an average 
of 5,000 feet weekly. 





WCBS-TV’S ‘HICKORY, DICKORY’ 


WCBS-TV, N. Y., is going kinder- 
garten during the summer with a” 
“Hickory, Dickory, Dock” show 
slotted for a half-hour at 8:30 a.m. 
Saturday starting June 18. 

It replaces the dumped Frankie 
Frisch show,. “Junior Sports Ses- 
sion,” and becomes the precede to 
Paul Tripp's “On the Carousel.”, 





NBC-TV’s Golf, Baseball 
‘Sports Specs Are Soid 


NBC-TV’s quintet of summer- 
time sports spectacles are two-fifths 
sold so far. All set in the counting 
house are the Saturday, June 18 
U. S. Golf Open out of San Fran- 
cisco at § p. m. (EDT) with Dodge 
picking up the check, and the Tues- 
day, July 12 All Star-Baseball shin- 
dig in Milwaukee at 3:15 p. m. un- 
der Gillette auspices. 

Looking for takers are a three- 
some of other bigtime athletic 
specs, all on Sunday. First of these 
is the Aug. 14 World Champion- 
ship Golf fronted by Chi’s Tam 
O’Shanter with a $100,000. purse. 
This rides at 7:30-8:30 p. m. in one 
of the open spectacular slots. Aug. 
28, from 3 to 5, will mark telecast- 
ing of the Davis Cup finals at For- 
est Hills, L. I., and three weeks 
later (Sept. 11) the stadium there 
will house the traditional U. S. 
lawn tennis singles championship 
in the same slot. 


Cott Hot for Lot 
- Of Telepix Shorts 


Ted Cott, boss of the two DuMont 
o&o tele stations, is extending his 
“long on shorts” formula. _He’s 
going to use the shorts on WABD 
(the N.Y. station) and he’s duplicat- 
ing that outlet’s late-night shortie 
skein, “Featurama,” on the other 
o&0, WTTG (Washington, D.C.). 

Cott is junking WABD’s present 
5:30-6:30 p.m. juve block for a full- 
hour of “Jr. Featurama.” Being 
axed in the change to take’ place 
on June 13 are “The Oid Timer” 
and “‘Magic Cottage.” Pat Meikle, 
femcee of “Cottage” is assured a 
berth as host of the new hour-long 
stanza. She'll intro the short pix 
in the only live part of the upcom- 
ing show. There'll be a variety of 
celiuloid particles on the kid stanza, 
same as the 11:10 p.m.-and-after 
“Featurama” strip. 

The “Jr. Featurama” edition 
takes its cue from the 6:30 WABD 
exposure of the Guild-distributed 
“Looney Tanes.” Latter, nearly an 
all-film show, started in April. Af- 
ter a fortnight,-it upped: ratings of 
“The Old Timer” (which was shift- 
ed from that spot to its‘current an- 
chorage) from the 1.5-to-3.1 range 
to 8.1-to-10.7 class (via ARB). 


Annenberg’s Inquirer ~ 
Competes With His Own 
TV Guide in Philly Insert 


Philadelphia, May 31. 

New tabloid-size tv supplement 
preemed in the May 29 issue of the 
Philadelphia Inquirer. Eight-page 
section carried listings for week on 
all Philadelphia, Wilmington, and 
Lancaster, Pa., channels. 

Printed on gravure paper with 
color cover, and headed TV Pro- 
grams, new Section is proftsely il- 
lustrated with web and local head- 
liners. Unusual factor in debut of 
tv section is that Inquirer publisher 
Walter Annenberg is editor and 
owner of Triangle Publications, 
which puts out TV Guide, large- 
selling weekly mag covering same 
territory. 











‘Summer Living’ Newest 


WRCA Week’s Supplement 


“Summer Living” will be intro- 
duced on New York’s WRCA-plus- 
tv in a full week supplement, June 
20-25, along lines of such of its 
previous periodic hurrahs as “Do- 
mestic Travelcade,” “Winter Car- 
nival” and “Home & Garden 
Week.” Package is designed for 
small budgets during the hot weath- 
er swoonstakes, with appeal to 
summer products. 

Promotional backer-upper by sta- 
tion’s personalities will include in- 
formational and demonstration 
stints by Tex & Jinx McCrary, 
Herb Sheldon, Josie McCarthy, 
Phil Alampi, Al (Jazzbo) Collins 
and Sydney Smith. 





Greg Garrison to CBS 


Greg Garrison has been tapped 
as a staff producer-director of CBS- 
TV on the Coast in his first associa- 
tion with the web. He leaves New 
York early in July with his wife 
and two children to stake out his 
new claim and will start work on 
Bob Crosby’s cross-the-board day- 
timer for his initial assignment. 

Garrison left NBC about three 
years ago to freelance. Since that 
time among his staging berths were 
the Milton Berle show, “Show of 
Shows,” and the Kate Smith day- 
time and nighttime stanzas—all on 
that network. 


WATYV Leads N. Y. 
Video Stations 
On Live Shows 


WATY leads video in N.Y. as of 
the moment in the number of 
hours of live programming car- 


ried. At last count among local 
casings it was even a couple of 
notches ahead of most metropoli- 
tan network o&o’s in that: cate- 
gory. And in good measure this 
“lots of live’ ‘arrangement was 
motivated by the apparent dearth 
of quality vidfilm available for 
foreign lingo and other specialized 
programming, facet which the 
Newark indie favors more and 
more. 

Station is on for 105 hours per 
week, with 46 of them being live 
exposures. Out of the 46 hours, 
half of them (give or take a half 
an hour from week to week) are 
in Italo, Latino, Yiddish, German 
or for Negro audiences. Though 
a couple of hours each week are 
reserved for Italo features and 
some Spanish-lingo shows carry 
an occasional celluloid clip out of 
some Mexican film stable or such, 
there is little other topnotch film. 
that WATV can lay its hands on. 
The Ziv Spanish stuff, for instance, 
isn’t the most desirable program- 
ming for N. Y. since it’s dubbed 
half-hours usually seen in the mar- 
ket in English before, a fact that 
while it doesn’t destroy complete- 
ly foreign language use, does take 
the edge off the programming 
among the many bi-lingual homes. 

Aside from film, WATV airs 
1012 hours a week in Italian morn- 
ings. Half of the Sabbath live 
eight hours are for specialized 
markets. Then there are other 
specialized live -hours scattered 
throughout the week. 

‘Even with this foreign and 
Negro affinity, WATV programs 
23 hours per week for regular 
audiences. First, the aforemen- 
tioned Sunday times gre largely 
for pubserv features, including a 
report from the Jersey governor. 
There’s a nightly news and sports 
strip. Heavy afternoon program- 
ming for juves on a live basis, etc. 


‘Jungle Jim’ Optioned 
By ABC-TV for Monday 


ABC-TV has taken a week’s op- 
tion on “Jungle Jim,” the Screen 
Gems vidpix entry based on the 
comic strip and starring Johnny 
Weismuller. Web optioned the 
property as a part of its 7:30-8 
cross-the-board kidstrip operation, 
with “‘Name’s the Same.” previ- 
ously in the Monday-at-7:30 slot- 
ting, already moved out for a Tues- 
day at 10 post. 

Both Screen Gems and ABC 
are out trying to sell the package 
before the option lapses. If they 
prove successful, it will be an- 
other case of ABC vs. CBS pitch- 
ing for the early evening juve 
audience, with Columbia parading 
“Robin Hood” as the competition 
for “Jungle Jim.” 


Dunninger’s Sat, Slot 


Dunninger the Mentalist, ear- 
marked for a summer tv showcaser 
under Hazel Bishop a couple of 
weeks ago, has been assigned to 
the Saturday 8:30 p. m. berth on 
NBC in the moveout of Toni’s “So 
This Is Hollywood.” Telepathist 
is down for an 1l-week excursion 
Starting July 2. 

George Gobel’s hot weather Sat- 
urday replacement under his Gom- 
elco production auspices on the 
web has been tagged. “Here's the 
Show” but with components unde- 
termined. 














From the Production Centres 


IN NEW YORK CITY... 


WMGM lengthening Bill Edmonds’ “Barnyard Jamboree” cross- 
boarder a half-hour daily by starting him at 5 ayem instead of 5:30 
. .. Albert Grobe, chief gabber at. WQXR, to be guest speaker at the 
Phychiatrie Forum Group of Greater N. Y. Saturday (11), chatting 
on “A Contribution to the Study of Wit” . . . Mary Pickford has vis-a- 
vis set on same station Monday (6) . . . WHOM-FM has gone in for 
“dinner music” in the 6-9 time, with foreign language specialties 
remaining only after that time . .. James C. Hirsch into Edward 
Petry radio side as manager of promotion and sales development. 
Was with WRC, in the Capital .. . Mutual’s “Family Theatre” tonight 
(Wed.) stars Jeanne Cagney and (brother) James Cagney with Dorothy 
Malone as femcee . . .“Henry Gladstone started his third year via 
WOR last week under Bache & Co. (investment house) bankrolling. 

CBS casting: Ruby Dee into “Nora Drake” and Bob Dryden and 
Leona Powers into “Wendy Warren” ... WCBS press chief Milton 
Rich moving his family back-to Peekskill manse for summer .. . 
Charles Farrell to guest-gab at Boston U.’s alumni dinner Saturday 
(4)... Bob Hall, m.c. of WCBS’ “Music Till Dawn,” off on fortnight’s 
vacation flight with frau covering Frisco, Dallas, Mexico City, Chi 
and Detroit ... Tennessee Ernie to the Tenn. side (natch) of Bristol 
to be honored at his hometown’s first official homecoming ceremony 
. .. Jack Sterling has added a pool to his new home in New Canaan, 
Conn. .. . WCBS’ Bob Haymes has completed the first seven scripts 
of Julius LaRosa’s upcoming tv show . . . Honeymoon over, Bud Ford 
reports back as. director of WRCA’s Bill Cullen ayemer .. . CBS 
Washington newsman Dan Schorr made “Officer of the Order of 
Orange Nassau” By Netherlands Queen Juliana . . . James Kelly, the 
Mike Clancy of “Mr. Keen,” back after hospitalization . .. Ben Grauer 
initiated into Sigma Delta Chi... Mac Johnson succeeds Larry Haas 
as CBS Washington news ed, with Haas retiring to Chile . . . Tyree 
Glenn, orchester of Jack Sterling’s WCBS’er has composed “How 
Could You Do a Thing Like That to Me” which Frank Sinatra has 
waxed ... James Fassett, CBS music chief, off to Copenhagen for 
17-week airings of World Music Festivals starting June 26... Tom 
Meany, Eddie Bracken, Buddy Hackett and Radie Harris are guests on 
CBS’ “Make Up Your Mind” this week . . . Joan Campbell, WCBS 
g.m. Carl Ward’s galfriday, into new Garden City home . . . Marian 
Carr on ABC’s “Whispering Streets” today (Wed.) . .. Bill Silbert 
will deejay it on NBC’s “Friday Night Party.” : 

Storer Broadcasting Co. execs broke ground yesterday (31) for the 
WJBK-AM-FM-TV studio and office building. Two-story structure will 
be erected near the General Motors and Fisher buildings in uptown 
Detroit... .E. & B. Brewing Co. has bought what WWJ is billing as 
“one of the biggest single radio station buys in history by a Michigan 
brewery” to present five consecutive hours, for six nights weekly, 
news, music and interview programs. ... Mary Morgan, special feature 
editor of CKLW-AM-TV, was named Woman of the Year by the 
Soroptimist International of Detroit for outstanding public service. ... 
WJR’s “No Second Chance” which clarifies meaning of Conelrad and 
its place in civil defense will be recorded and distributed to every 
radio station in the nation and territories by the FCC. 


[IN CHICAGO ... 


Walt Emerson, formerly the Chi NBC attorney, is now partnered 
in a law firm with John Moser and Tom Compere . . . Jack Russell 
agenting for Robert Merriam, recent Republican mayoralty candidate 
who’s branching out into the radio-tv field as a commentator . . . City 
News Bureau manager Isaac Gershman in New York surveying the 
possibilities of setting up a local news gathering service for Manhat- 
tan radio-tv stations similar to CNB’s Chi operation ... Mary Karr 
checked out of the Chi NBC press department to move to New York 
... WIND copped considerable sports page space with its $1,000 award 
to Chi Cubs pitcher Sam Jones after his recent no-hitter. It’s now a 
standing offer from the indie with $250 also going to one-hit twirlers 
..- In a last-minute switch Mal Bellairs replaced Ray Rayner at the 
helm of WBBM’s new four-hour Sunday afternoon music-news-sports 
roundelay . . . WMAQ’s Thursday night “New Dimensions” stereo- 
phonic airings into its ‘“i1ird year . .. Marty O’Shaughnessy has 
launched a flackery for radio-tv talent . . . John McCormick at the 
WJJD mikes for a morning 90-minute show from the London House 
eatery ... Chi CBS education director Virginia Renaud departed for 
a vacation junket to Europe . , . Indie WAAF has upped its prime 
hourly rates te $200 from $175. 


IN PITTSBURGH ... 


Howard Lambert has been upped from engineering staff to a di- 
rectorship at KDKA-TV ... Ray Lehman latched on at WWSW as the 








‘summer relief announcer .. . Otte Krenn signed by KQV for four-hour 


afternoon record shows on Saturdays and Sundays. They run from 
2 to 6... Tom O’Connor, KDKA radio salesman, a member of the 
Naval Reserve, off for a two-week traning cruise on the USS Capri- 
cornus ..... Peter Gregg has joined the WCAE sales staff, replacing ; 
former WPGH disk jockey Roy Lewis, who resigned to go with 
Mutual of Omaha .. . Bill Babcock, WJAS program director, gets the 
role of Lt. Challee in Little Lake Theatre’s opener, “Caine Mutiny 
Court Martial” . .. Lew Dickey has resigned from the Channel 2 
sales staff to peddle television film . . . Cy Bloom, of KDKA contin- 
uity department, engaged to Dottie Mayer, Girl Friday in the AFTRA 
office . . . Ted Post has been brought on from Hollywood to direct 
the Community Chest’s annual campaign movie 


IN BOSTON ... 


George Wright Briggs, Jr., musical director of Boston’s WBZ and 
WBZ-TV, has joined the Hub office of BBD&O as director of the radio 
and tv department succeeding Ralph Conner, who is making a pro 
career of music . . . Greylock Broadcasting Co., ops of WMGT-TV, 
Pittsfield, is an affiliate of ABC-TV network now and 1s carrying 
complete lineup of ABC network programs . . .-Norm Tulin, WORL 
deejay, scored a first, flying by plane to a special record hop at 
Southward Inn, Orleans, over the Memorial Day weekend. Alan Rich, 
owner of Southward Inn, picked up Tulin in his own private plane 
at Revere Airport at end of his Saturday nite show and flew him 
down to emcee the holiday record hop. Entire WORL staff joined 
him to help with festivities and celebrate holiday weekend . . . 
Heloise Parker Broeg, Mother Parker of WEEI’s Food Fair program 
and president of the New England Chapter, American Women in 
Radio and tv, has been elected director of AWRT. 


IN DALLAS ... 


Ted Stanford, vocalist, left KIXL to become manager of South- 
west Record Sales Co. in Houston . . . Gene Edwards, KLIF program 
director, to Milwaukee’s WRIT in the same position. Stations are 
helmed by Gordon McLendon. Deejay Bruce Edwards upped to pro- 
gram head at KLIF, but continues his daily wax slots ... Dan Valen- 
tine, WFAA announcer, named chief announcer and assistant pro- 
gram director... , » ABC. newscaster Paul Harvey in for local club 
talk. He aired his daily stint from WFAA studios yest. (Tues.)... 


(Continued on page 40) 
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Starting this week: eS gotled) fas 


| The biggest year in ABC's history 


The first round gong of the Wednesday Night Fight ence and advertising punch to ABC’s programing. 
of June 1 opens a year of new programs, new prog- This new building, on a solid foundation of successful 
ress on ABC-TV. The FIGHTS are the first of many — shows from last season, adds up to our biggest, busiest 
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additions and innovations that will give terrific audi-. year ever. We’re starting early and punching hard. 


- 





NEW PROGRAMING: 


WEDNESDAY NIGHT FIGHTS —T'V’s top-rated 
regular sports show helps give ABC the brightest 
Wednesday night on any network. 


MICKEY MOUSE CLUB — Walt Disney’s newest 
programing magic should do for weekday after- 
noon television what DISNEYLAND did for 
nighttime this past season ... a lot of blue-chip 
advertisers agree with us. 


WARNER BROS. PRESENTS-— A_ major Holly- 
wood studio comes to television with a regular 


program that shapes up as a Tuesday evening 
“blockbuster.” 


LIFE 1S WORTH LIVING — Bishop Sheen’s famous 
“lectures” move to ABC for their fall debut on 
both radio and television networks. 


WYATT EARP —Television’s first adult “western,” 
a new program type, produced by an old master, 
Lou Edelman (who has made the Danny Thomas 
Show a top-award winner). 


-.. and plenty more, on the schedule and on the way. 


NEW BUSINESS: 


Since January, ABC-TV has signed more than $43 
million in new business and renewals — a record 
that already tops our television billings for all 1954 
—a thumping vote of confidence from the coun- 
try’s leading advertisers and agencies. 


NEW SPONSORS: 


18 brand-new network sponsors have come to 
ABC-TV since January. They join a list that reads 
like a “Who’s Who of Advertising.” 


You'll be glad you turned to AB C 7 
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Television Chatter 





New York 
NBC Film Division created four 
new sales supervision posts, and 
upped salesmen William F. Breen, 


Robert R. Rodgers, John F, Tobin 
and Edward A. Montanus to super- 
vise the southeast, New York City, 
northeast and central division re- 
spectively. First three report to 
eastern sales manager Leonard 
Warager, while Montanus reports 
to central sales manager Dan Cur- 
tis . . . Grace Albertson taking 
time out from tv chores to play a 
lead with William Prince in “Room 
for Improvement,” half-hour color 
film being shot at Fox Movietone 
Studios for the Women’s Home 
Companion . . . Producer Kermit 
Shafer signed to write.a monthly 
feature for McCall's, starting with 
the June issue . Scripter 
Howard Rodman will lecture at 
Jack Gaines’ (Voice of America) 
class on tv writing at City College 
tonight (Wed.) . . . Bobby Blumen- 
thal, nine-year-old son of flack Dan 
Blumenthal (Alber office), signed 
to do a series of radio-tv com- 
mercials for the Christian Herald’s 
inter-faith and interracial chil- 
dren’s home, Mont Lawn, in West- 
chester .. . Dell Publishing turning 
out a 36-page mag about Fess 
Parker, star of the “Disneyland” 
Davy Crockett series . . . Buster 
Crabbe and his son, Cuffy, stars 
of the “Capt. Gallant” series, got a 
“Father and son team cf the year” 
award last week from the National 
Fathers Day Committee at the 
Waldorf . . . Jack Mullaney into 
the cast of “Robert Montgomery 
Presents” next Monday (6)... 
Dynamic Films offering a case his- 
tory book on, industrial films and 
their results. Me 

WPIX added CBS-TV Film, “The 
Whistler,” to the Sabbath night 
mystery block . .. Come next Wed- 
nesday (8), Jane Pickens fills a 
week for Jinx Falkenburg on the 
2:30 WRCA-TV airer while latter 
hops to Istanbul ... Might be N. Y. 
Gov. Averell Harriman will take 
some free video time on a regular 
basis, with WABD’s Ted Cott be- 
lieved responsible for planting the 
“bug” last week at a “Citizens 
All MCA-TV 
execs ‘and salesmen getting $25,000 
life insurance policies on the 


house, a Dave Sutton (v. p.) edict 


reported ... Ralph Paul is new 
“Goodyear Playhouse” announcer 


Gerald Price, featured’ in 
“Fanny” on B'way, doubling on 
CBS-TV’s “Valiant Lady”... 
“Hunt For a Sheep” headed for 
*“U. S. Steel Hour” on ABC-TV 
June 7. ... Ralph Stantley bustin’ 
out all over with thespic tv’ing— 
on Robert Q. Lewis CBS’er June 3, 
Jackie Gleason’s June 4 Columbian 
and Martha Raye’s NBC show 
June? .. . Richard Wendley’s “A 
Woman For Tony” on NBC’s Kraft 
TV Theatre” tonight (Wed.) will 
have a large cast ‘including Jaines 
Daly, Zolya Talma, Catherine 
McCleod, Marian Seldes, Leora 
Thatcher, Gene O’Donnel, James 


Andrews, Bobby Alford and Scott 
Marlowe... “Bill Adler of WRCA- 
TV news & spepcial events ad- 
dressed Professional _ Laundry 
Foundation in Newark last week 
on value of tv advertising and pro- 
motion, 





Chicago 

Rex Gay, ex-Interstate TV, new 
Chi account exec for National 
Telefilms Assocs ... WBBM staffer 
Bob Grant commuting Saturday 
nights to Milwaukee where he 
hosts WXIX’s “On the Record” 
deejay display ... Chi Trib sports 
editor Arch Ward back on WGN- 
TV’s Monday night “Sport Page” 
after an overseas junket with the 
Golden Gioves delegation . . . Chi- 
cago Dental Society handed WBKB 
veep Sterling (Red) Quinlan a cita- 
tion for the station’s “TV Dental 
Clinic.” . . . Chicago Federal Sav- 
ings & Loan picked up Jack An- 
geli’s Thursday night newscasts on 
WNBQ .. . Redd Gardner, as- 
sistant to WBBM-TV exec producer 
Les Weinrott, vacationing in Eu- 
rope ... Jack Brickhouse to nar- 
rate WGN-TV’s third annual pick- 
up of the La Grange Park Pet 
Parade Saturday (4). Also in for 
the shindig will be ABC-TV’s 
Superman (Clark Kent) ... Ray 
Lee added to the Kling Film staff 
sales training director ... 
Francois Pope hosted a Pump 
Room spread yesterday (Tues.) 
for the press celebrating the 
fourth anni of his ABC-TV co-oped 
“Creative Cookery.” ... Shirley 
Willer, Ben Park’s gal Friday, 
shifts to New York with her boss 
next week when he takes over his 
new post as NBC-TV director of 

public affairs. 


Com’l-Educ’l| TV 


=—a—e Continued from page 31 jae 


tion of WEW to educational and 
»public servicing programming in 
the community, pointihg out that 
station is now completing four 
years of telecasting courses pro- 
duced by Westeyn Reserve U, 
reaching 75,000 to 100,000 area 
homes. . 

Robert D. Swezey, executive ‘v.p. 
and general manager of WDSU-TV, 
New Orleans, another staunch sup- 











exception to the view that tv should 
be tailored for, small selected 
group. “It; is a waste of money and 
material unless a lot of people hear 
a program,” Swezey stated. He 
pointed out that WDSU is the sole 
VHF station in New Orleans, and 
said the city would be better off if 
he had more competition. Station 
has given projectors and $10,000 
in cash, plus use of engineering® 
and programming staffs to the 
city’s educational tv project. 
Hugh 8, Terry, head of KLZ-TV, 
Denver, criticized educators for not 
taking advantage of opportunities 
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to. produce radio shows on com- 
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porter of ETV, nevertheless took} 





San Francisce 


mercial stations. He expressed ap- 
proval, however, of the growing 
number of educators concerned 
with tv, and stated that an ETV 
station in Denver would not be in 
competition with commercial oper- 
ators but would ~be a help to them 
in carrying part of the load of pub- 
lie service and community pro- 
gramming. 

Other participants in the unique 
programs were Howard Chernoff, 
tv consultant; Lennox Murdoch, 
v.p. and manager, KSL-TV, Salt 
Lake City; Angela McDermott, pro- 
gram director of the Mohawk Hud- 
son Educational Television Council, 
which produces programs over 
WRGB, Schenectady; E. C. Frase, 
Jr., chief engineer for WMCT-TV, 
Memphis; and Robert Hanna, Jr., 
general manager of General Elec- 
trie’s Broadcasting Division. Prom- 
inent figures in field of educational 
tv chairmanned the meetings. 


‘Good Fellows’ 


a=—man CONtinued from page 23 =e 

















boys paid their in-person respects 
to the convention, . 


It was indeed a week of soul- 


searching, and if the convention 
needed any vindication at all, this 
did it. The station rep, tpe tv film 
guy, the network exec and the af- 
filiate manager for weeks had alert- 
ed themselves to the annual get- 
together on a common ground. It 
was the focal point for future ac- 
tivity and planning for an indus- 
try (or rather many segments of an 
industry) in transition. There was 
at least one rewarding highlight 
for every delegate present. It 
charted a course for ’55-’56 and 
gave him a better understanding 


of the problems peculiar to his 


own operation. 2 

The convention of today is of a 
new pattern. It is more than a con- 
vention of broadcasters. It’s big 
business, with the electronios as- 
pect enjoying a new and unique 
position. Thus the NARTB conven- 
tion has become a market place. 
The Exhibition Hall, with its mul- 
tifarious excursions into a “dream 
world” of wizardry, has a fascina- 
tion that can’t be duplicated. At 
no other place but an NARTB con- 
vention can they be sampled in one 
fell swoop. Similarly, in the .tv-film 
division, the “one big umbrella” 
exposure of things to come makes 
attendance a must. 

Mr, Fellows and the NARTB in- 
deed need no vindication. 


CBS’.TV Study 
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ence, as well as to ourselves, to try 
to establish some systematic meth- 
od of inviting the public to par- 
ticipate in shaping what we do. 
Such a thoughtful and- conscien- 


tious probing could well provide'a 
newer and far better set of navi- 
gation charts than anyone in the 
broadcasting industry—or in any 
area of mass communications—has 
ever had.” 

Stanton emphasized that the 
study would not and could not be 
of what the public “likes” in pro- 
grams. The Committee, he ex- 
plained, ‘‘would take all pains that 
its report could not be used as a 
shelter for complacency, or as 
justification for continuing in a 
series of well-worn ruts, or per- 
sisting in a habit known to: be bad 
merely because a majority of the 
public seems to have only mild 
opinions about it.” 

As he sees it, the inquiry 
“would create a great deal of ac- 
tive controversy and make a large 
fraction of our society think as it 
has never been asked to think be- 
fore” how it can make a “positive” 
contribution toe the future of tele- 
vision. ‘ 

Catering to what the  pub- 
lic “likes,” . said Stanton, “is 
no, longer good enough because it 
no longer goes far enough. Tele- 
vision could scarcely have gotten 
started by giving the public what 
it didn’t like—but the day for a 
closer inspection of the relation- 
ship between ty and its enormous 
public is now... at hand.” 














Minneapolis — “Positive Plus 
Marketing” plan evolved by WCCO 
Radio has proved so successful in 
landing advertisers for the station 
and in sales achievements that it’s 
being expanded with the addition 
of 150 Red & White Stores, lecal 
grocery chain. Another grocery 
chain’s 115 stores have been par- 
ticipating in the plan and will con- 
tinue with it. 
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Inside Stuf—Radio-TV 


A number of NBC-TV stations latched: on to Monday’s (30) “The 
Petrified Forest” on the ‘Producers’ Showcase” tint series by trans- 
mitting a color signal for tuning purposes. In New York, WRCA- 
TV did a three-time station break on the signal carrying them at 
3:30, 4:45 and 6:30 along with the following announcement: 

“WRCA-TV is. now transmitting an electronic color bar signal. To 


those of you with color receivers, 


the colors from: left to right are: 


yellow, cyan, green, magenta, red and blue as well as black arid white. 
To those of you with black and white receivers, the color bars appear 
in varying shades of gray. This color signal is being transmitted so 


you may make th 


necessary adjustments to assure perfect color 


reception during tonight’s spectacular.” 





Naming of Fred Thrower, v.p. and generak manager of WPIX, N. Y. 
video operation, to the board of WGN, Inc., is a natural consequence 
of a previous step by the parent corporation, the Tribune Co. Frank 
Schreiber, WGN boss, was sometime ago given one of the board seats 


controlling WPIX. 


The Thrower appointment was part of the overali realignmet of 
top McCormick-Patterson brass after the death of Col. Robert R. 
McCormick. In another WPIX move, T. E. Mitchell, station controller, 
was made an officer, with title of auditor and controller. 





NBC-TV will do a closed circuit repeat of its “Fort Wayne TV 
Story” frdm noon to 12:30 Friday (3) at the Johnny Victor Theatre 
in New York. This is to accommodate ad agencies unable to sit 
on last week’s telecast of film “starring” web prexy Pat Weaver, 
BBD&O head Ben Duffy and others. 

Prints are being made available of the $250,000 research project 
which is titled “Strangers Into Customers.” 





‘National Labor Relations Board has sustained a ruling by the 
Chieago regional NLRB director that tv directors are supervisory em- 


ployees and-not covered by the 


labor act. Ruling resulted from 


charges filed by the Radio-Televisions.Directors Guild that WGN-TV 
was violating the act in refusing to negotiate a directors’ pact. = 

_Statfon took the position from the beginning that the tele directors 
were supervisory personnel and therefore not subject to the NLRB 


groundrules. 





_New York employees of NBC-WRCA have just completed a quarter- 
hour musical film as a demonstration that “there’s talent behind the 


scenes” at network headquarters. 


Another intramural package is in 


the works, with the web cooperating on equipment, facilifies, kine- 
scoping, etc. Group is being spearheaded by Tom Wade as the pro- 
ducer and has put out a sales brochure. 
, a, ad i 
Stock Shots to Ordér, the telepix production firm specializing in 
custom tv footage, has created a new department for agencies and 


producers. 


It’s Screen Tests to Order Inc., which will specialize in 


tests for both parts and commercials. Division was-set up at the 
suggestion of agency casting directors who want to test talent in color 


and on location. 


Raymond A. Pheelan, who-heads up Stock Shots, 


will also take charge of the new division.” - 





Benson Replaces Gregson 
As ABC ‘Just Easy’ Emcee 


“Red Benson has moved in as 


emcee of ABC Radio’s “Just Easy” 


cross-the-board nighttime hour ‘as 


‘a replacement for Jack Gregson, |. 


who’s parted ways with the ‘net- 


work. Gregson left the web after 


nearly a year, having originated 
the “Just Easy” music-news-fea- 
tures format and im addition hav- 
ing done a morning disk show. on 
WABC, the web’s Néw York flag. 
His future plans haven’t been set. 

For Benson, “it’s his first big 
assignment since his ‘‘Name That 
Tune” days on CBS-TV, He was 
slipped in quiétly when Gregson 
left 4 week ago on a test run and 
now has been firmed permanently 
for the post. “Just Easy” is cur- 
rently an 8-9 p. m, strip, but in a 
nighttime programming reshuffling 
currently being worked out at the 
network, he’ll cut back to.a half- 
hour. a 


NATS Adds 16 More 


National - Affiliated Television 
Stations, the General Electric-Na- 
tional Telefilm Associaies-Motion 
Picture Centre tnit designed to 
aid stations in financial difficul- 
ties, added 16 more stations last 
week to bring its membership rolls 
up to 35. Key addition was WFIL- 
TV in Philadelphia, which headed 
the list of 13 VHF outlets and 
three UHF which joined. 

Just what prompted WFIL-TV 
to join isn’t known, but one of 
the things NATS is offering aside 
from financial aid and management 
counsel is a pooled filmbuying op- 
eration plus a discount on the 
NTA film library and other NTA 
product. Other VHFers joining 
the organization were KMBC-TV, 
Kansas City; WRBL-TV, Columbus, 
Ga.; WSIX-TV, Nashville; KCJB- 
TV, Minot, N. D.; KBMB-TY, ‘Bis- 
marck, N.D.; KHOL-TV, Kearney, 
Neb.; KIEM-TV, Eureka, Cal.; 
KBES-TV, Medford, Ore.; WDBO- 
TV, Orlando, Fla; WOAY-TV, 
Oakhill, W. Va.; and WTWV-TYV, 
Tupola, Miss. UHF’s joining 
were WWLP-TYV, Springfield, 
Mass.; WINT, Ft. Wayne; and 
WSBA-TV, York, Pa. Mast of the 
stations were signed at the tail- 
end of the NARTB onvention in 
Washington, 








Lotsa Canadian Sponsor - 
Coin Around, But No Air 
Time Due to ‘Monopoly’ 


Ottawa, May 31. 
Continuing its longtime cam- 
paign to break what it calls Cana- 
diah Broadcasting Corp.’s “mo- 


‘nopoly” on television in Canada, 


the Canadian Assn. of Radio and 
Television Broadcasters claims 
enough revenue is available in 


most of the major Canadian cen- 
tres for at least two competing sta- 
tions, possibly more. 


T. J. Allard, executive v.p. of ; 


CARTB, which represents the non- 
government radio and video opera- 
tors in Canada, said Canadian ad- 
vertisers are ready to spend $1,800,- 
000 in shows on stations servicing 
Canada but the _ bankroliers 
couldn’t get air time on CBC sta- 
tions in most cases. .CARTB~ re- 
cently queried 75 leading agenciés 
here to learn that 28 could add 


more than 80 new clients if there — 


were more outlets. One possible 
sponsor claimed to have more than 
$1,000,000 to spend on tv if competi- 
tion with CBC came into being. . 

Current CBC regulations allow 
only CBC video stations in major 
cities, one to a city. Exception is 
Montreal {and within a month, 
Ottawa) where one English and 
one French-language station op- 
erates. 








MAN WANTED FOR 
__ FILM 
PRODUCTION 


An unusual opportunity with active producer 
of T.V. commercials to participate in every 
phase of the business. Must have thoreugh 
knowledge of film and above all a proven ca- 
pacity for handling details. State age, ex- 
perience and salary requirements. Write Box 
V-5627,. Variety, 154 W. 46th St., New York. 


ee) 
BROOKS 
7 COSTUMES 


3 West 6st $t., N.Y.C.-Tol, PL. 7-5800 
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Producers’ Showcase 
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TV's ‘Bad Seed’ 








cunenehienmntiontnedl 


Mahoney script was described as 
containing “assorted ghoulish bits 
of crudities and of blue inference” 
which were tempered by the blue- 
pencil department. The oid “Our 
Gang” comedies were scored as 
being “replete with vulgarities, 
racial slaps,” etc., with cuts re- 
quired ranging from such se- 
quences as a beating administered 
to Jackie Cooper by his “father” 
with resultant camera shots on the 





“heavings of the then kid star’s sore 


buttocks to suck things are raucous 
Bronx cheers, a Negro baby in a 
flour barrel and the like. Helffrich 
remarks crisply that “the material 
which comes in for cuts under NP© 
standards is being featured wiihk- 
out any editorial action by com- 
petitors on an o&o: level in Los 
Angeles and New York.” 
Even ‘Howdy’ Scored 


Also criticized was “Howdy 
Doody,” particularly for an old 
film sequence wherein a man is 





Charity Begins... 


In recent weeks several 
NBC sponsors have objected to 
the fact that trade names of 
their competitors not repre- 
sented on the web were lug- 
ged in topical gags on leading 
shows. The network, deploring 
the practice, makes this ob- 
servation: 

“Tf it makes sense to get 
some secondary values out of 
audience re-association of 
ideas derived from current ad- 
vertising slogans and_ such, 
what’s wrong with keeping our 
own advertisers to the fore?” 


AT AL AA 
_shown drinking what is allegedly 


gasoline “and is subsequently ig- 
nited by the hot mustard spread 
on a frankfurter. However, this 
was an afier-the-fact point of ref- 
erence since the. censor’s office is 
more or less obliged to take cog-. 
nizance of letters from irate view- 
ers ‘who often are capable of- 
singling out items that escape the 
attention of the CART office be- 
forehand. As Helffrich puts it, 
“this isn’t the first time that the 
sentiments of one viewer who felt 
serious enough about the thing to 
write proved reasonable enough to 
suggesi tightening up.. Who’s in- 
fallible?” 

A long passage relating to kid 
viewing is given over to “Wall of 
Silence,” shown on “Medic” in 
April, with this synopsis. At the 
opening, two juve delinquents 
mugg a middle-aged newspaper- 
man, knock him in the.head and 
leave him on the pavement. Subse- 
quent action concerns the damage 
done to his skull, medical treat- 
ment needed, rehabilitation, etc. It 
was felt by an NBC official that a 
line was needed somewhere to in- 
dicate that the hooligans were 
brought to justice..Medic Produc- 
tions argued that the show con- 
cerned itself with medicine and 
not juve delinquency and that “jus- 
tice” was -portrayed in the fact 
that the boys gained nothing mate- 
rial by their action. 

But, says CART, “this we 
couldn’t see at all and insisted that 
teenage and younger viewers could 
certainly reason from the presenta- 


Continued from page 25 
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tion that adult society in this case 
was more concerned with treat- 
ment for the injured than with 
formal discipline for youthful mal- 
practicers. The film already having 
been completed, an ‘arrangement 
was made for a statement at the 
end of the show that the young 
muggers had been apprehended. 
“Granted that this was a sort of 
dragged-in-by-the-heels point, it is 
the company’s ingistence that we as 
broadcasters have to live up to our 
responsibilities to the total audi- 
ence t6 whatever degree is possible 
even where the artistic objective 
of a show may be concentrated in 
a somewhat different direction. In 
this case it would not Rave been 
materially distracting in any way 
to have inserted early in the script 
a line indicating society’s require- 
ments and going on from there to 
the medical needs of the injured.” 
@et the last meeting of NBC’s new 
children’s program panel (com- 
prised of Mis. Douglas Horton and 


Drs. Franceg Horwich and Robert 


Goldenson) major concentration 
was put on the need for “upgrad- 
ing material addressed to children 
rather than in any way talking 
down to them.” Lafer reference 
was made elsewhere to inaugura- 
tion of a periodic igventory memo 


‘}in which a dozen or so past broad- 


easts (of the Winchell-Mahoney 
show) are analyzed pro and con 
to determine which had been the 
best shows and why. “The approach 
gives the writers opportunity to 
aim at the more successful pat- 
terns without sacrificing integra- 
tion of elements which, to quote 
Hudson Faucett, ‘give the produc- 
tions form and meaning and sus- 
tained interest’.” 

On westerns, the NBC Film Divi- 
sion’s ‘‘Western Marshal’ series 
came in for criticism on given 
items. The shooting script of one 
show underwent a number of cuts 
because of-long, drawn-out death 
scenes, incitement to _ lynching. 
sadism, etc. It’s rémarked that 
while some of the older westerns 
taken over -from motion picture 
use come in for cutting, the censor 
finds that westerns being prepared 
for tv use today can be fempered 
in shooting script before they even 
go into production. 














Vidpix ‘Bonfire’ 








uct. With time availabilities the 
key to the situation, the bad prod- 
uct is forcing the good off the 
market. 


The syndicators themselves are 


to blame too, because they've kept | emcee will be given free rein. 


the old product available. In some 
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eutting down the market on new 
product. Practice of throwing old 
fiim into a library package has its 
merits in that it gets more recoup- 
ment-per-film for the distrib, but 
each time the distrib makes a 
three-year-run of station library 
deal, hes choking off a possible 
sale for a new show for that much 
time to come. : 

Eventually, it’s felt, individual 
syndicators will have to evolve a 
pattern of retiring film after it’s 
played off to a profit. It’s the only 
way they can find a means of con- 
trolling the oversupply of film and 
maintaining a price level that won’t 
by its very limitations downgrade 
the quality of new product. The 
seemingly natural laws of supply 
and demand don’t work for syndi- 
cation—the syndicators will have 
to make it work if they’re to sur- 
vive, 


Mpls, Radio Into 
Prime Nighttime 
Spot, Hunting Biz 


Minneapolis, May 31. 
Radio here is makingsits most 
determined and aggressive bid yet 
to cut further into the usually 
summertime tv reduced nighttime 


audience. With uhusual, elaborat¢ 
programming for the Twin Citi:s, 
CBS-affiliated WCCO Radio, is g°- 
ing after dog nights’ business ham- 
mer and tongs. 

Goal of an hour-long locally 
produced show, which has been 
given a tremendous advance build- 
up, is “to boost nighttime radio 
back to where it was before tv,” 
according to Clayton Kaufman, 
WCCO. Radio publicity and public 
relaiions director. Supplanting 
network programs in the ¢hoice 7 
te--8 p.m, time slot, Mondays 
through Fridays, the show hopes 
to take at least an hour’s nightly 
play away from video, he says. 

In the show, called “As You 
Like It,” he points out that for 
the first time, as far as is known, 
a radio station is taking its five 
top staff stars—in this instance 
Cedric Adams; Bob DeHaven, Clel- 
lan Card, Ed Viehman and Gor- 
don—and- having them take turns 
presiding as emcee over a variety 
melange. . 

This melange will include “a 
wide range of activities and fes- 
tivities,’ comprising music, both 
live and recorded, as a foundation 
for a free wheeling, flexible format 
also featuring interviews, human 











} 


interest material, contests, drama 
and a five-minute newscast. Each 
this 


Kaufman feels that in 


cases they've had to do so in order | choice nighttime slot radio here 


eventually to make a profit or to 
maintain contractual commitments 
with the producers. But in other 
cases, where they own the film out- 
right or the profit’s been made. 
they have. played ball with the 
“price-only” filmbuyers by keeping 
the flow of vintage and under- 
priced film available. Then, when 
they try to sell a new series, they 
wonder why all the time is taken 
up with old product. Similarly, the 
tendency to emphasize library and 
term deals is backfiring by taking 
up available time and therefore 











HIGHER R 


MORE RENEWALS! 
BIGGER RESULTS! 














ATINGS! 


CURRENT HITS: 

oN THE EDDIE CANTOR 

/& COMEDY THEATRE 
| MEET CORLISS ARCHER 
MR. DISTRICT ATTORNEY 
1 LED 3 LIVES 

FAVORITE STORY 

CISCO KID 
BOSTON BLACKIE 


| Also, he hopes, 


has an advantage because so many 
people, wishing to take advantage 
of the brief warm, pleasant 
weather to be outdoors, desert 
their tv sets, but in their autos 
turn on the radio or have portable 
sets for the beaches and parks. 
the shows will 
boast sufficient novelty and enter- 
tainment centent to wean away the 
indoor folks temporarily away 
from their tv sets. 

It'll be participating. Kaufman 
claims that advertisers hearing the 
pilot tapings have been enthusias- 
tic and a-fumber of sponsors al- 
ready have been inked. Fact that 
WCCO Radio reaches 109 primary 
counties in four Northwest states 
has continued to help make it a 
formidable airlanes contender. 

Because there’s no daylight sav- 
ings here and CBS network shows 
are transcribed during the sum- 
mer, those ordinarily in the 7 to 
8 p.m. slot have been shifted to 
other times. 


Gladys Swarthout Show 
For Quality Radio Group 


Quality Radio Group has signed 
on the Gladys Swarthout “At Home 
Abroad” show, which she’s taping 
weekly in her villa in Italy. Half- 
hour show features Miss Swarthout 
and harmonicist John Sebastian, as 
well as am orchestra and guests 
from show biz and the arts. ABC 
Radio was previously talking about 
taking on the show, but Quality 
stepped in with-a deal. 








QRG is offering the package at 
|a time & talent rate of $4,500 per 
show. It’s pitching a Sunday aft- 
ernoon time for its 36-station line- 
up, but will sell it for nighttime 
as well, 
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Gerry Johnson, femcee of KRLD-TV’s daily “Variety Fair,” audition- 
ing male vocalists to replace Les Handy, who went to “Teen Times” 


show at Fort Worth’s WBAP-TV. 


IN WASHINGTON . . 


Ruth Geri Hagy, producer and moderator of ABC’s “College Press 
Conference,” copped first tv achievement award ever given by Gen- 


eral Federation of Women’s Clubs 


during its annual huddle in Phila- 


deIphia past week .. . Davy Crockett Enterprises, Inc., reps held a 
news conference here to answer reporters’ queries re current litiga- 
tion in tourts stemming from alleged infringement of the firm’s 


trademark... 


. WWDC d.j. Jon Massey given official citation from 


publishers of “Mr. Boh Mambo” for promotion of tune in this area 
... Jansky & Bailey, electronic engineers, demonstrated their “Model 
500” midget transmitter, a highly sensitive combination miniature trans- 
mitter and wireless. mike, smallest on record, at recent Hecht Co. 
“Futurama” show ... WWDC’s “Miss Washington” beauty contest 
winds up June 15... Mac R. Johnson, former foreign correspondent 
for New York Herald Tribune, and more recently CBS News staffer 
in Gotham, has joined staff of CBS here as news editor, replacing 
Lawrence S. Haas, who resigned to move to Santiago, Chile. 


IN PHILADELPHIA . . 


Leonard Matt, assistant general manager of WDAS, has been named 


consul for Guatemala .. . 


Carl Reiner, of the Sid Caesar show, ap- 


peared with his father Irving. an inventor, on Donn Bennett’s “Big 
Idea” (24) .. . WIP chief Benedict Gimbel and wife were guests of 


Al Steele and bride (Joan Crawford) in New York (24) 


. . - Audrey 


and Jayne Meadows in town to plug their new disk, “Hot Potato 
Mambo” (25) . . . Dr Mason Gross (“Two for the Money”) will guest 


on WPTZ’s “Telerama” next Sunday (5). 
Out” investigates reasons for dropping out of college. . 


Program “Not All Flunk 
. “Rover 


Boys” Bill Givens and Vince Lee, and their singing canary appeared 
as “helping hands” on “Strike It Rich” radio and tv sessions (30-31) 
. . « Special Reading Railroad trains will be run to Doylestown for 
“Open House Day at Rex Trailer’s Ranch” (5), welcoming back the 


WPTZ cowboy star following recent plane crash 


. . . KYW auditor 


Ed Kane was ru:hed to Lankenau Hospital with virus pneumonia; 
and the station’s general manager Frank Tooke is on the mend in 


Women’s Hospital. - 


Geo. Heller Dies 


= Continued from page 5 =e 


retary of AFRA, a post which he 
occupied until 1949, when he set 
out to organize television perform- 
ers. He formed Television Author- 
ity, embracing ail video perform- 
ers, With the hope of merging it 
with AFRA into an overall broad- 
casting artists union. This was 
realized in 1950, when the organi- 
zations signed a network contract, 
and in 1952, the unions officially 
became known as AFTRA and Hel- 
ler its nationat executive secretary. 
In that period, Heller did a vir- 
tual- one-man-job in organizing TA 
and effecting the final merger. The 
union bogey boasts a membership 
of some 25,000 throughout the U.S. 
and has the only pension plan (to 
which its members pay nothing) of 
any performers’ union, a plan 
which Heller negotiated last No- 
vember. 


Heller started in show biz at the 
age of eight, as a member of the 
chorus at the Metopera. He made 
his first adult appearance in 1925, 
as a ballet dancer with the New 
York Neighborhood Playhouse rep- 
ertory company. After three years 
with the company, he moved on to 
Broadway, appearing in such shows 
as “The Dybbuk,” “The Love Nest,” 











“Sailor Beware,” “Waiting for 
Lefty” and “You Can’t Take It 
With You.” Later, he tried pro- 


ducing and composing, writing the 
music for “Dark Hours” and pro- 
ducing “Deep Are the Roots” with 
Kermit Bloomgarden in 1945. He 
was active in other show biz organi- 
zations, having been first v.p. of the 
Associated Actors & Artistes of 
America (4A’s), v.p. of the Amer- 
ican Theatre Wing and v.p. of The- 
atre Authority. He was also a mem- 
ber of the exec committee and ad- 
visory council of USO-Camp Shows. 
He is survived by his Wife, Clara 
Mahr Heller, a former actress; 
two daughters and two sisters. 
Funeral services will be held to- 
morrow (Thurs.) at the Riverside 
Chapel in N.Y, at 3:30, with Rabbi 
Edward Klein of the Free Syna- 
gogue officiating. Speakers will in- 
clude Paul Dullzell of the 4A’s; 
Ralph Bellamy, prez of Actors 
Equity; I. F. Becker, head of Air 
Features Inc.; Peggy Wood and 
Clayton Collier, both of the AFTRA 
board; and actor Albert Dekker, 


» . 
° ’ 
WREC Wins ‘V’ Bout 
Memphis, May 31. 
WREC, Memphis CBS outlet, 
was given the greenlight by the 
FCC to operate VHF Channel 3 
here in its long-heated battle with 
WMPS, Memphis ABC affiliate. 
FCC handed down its decision 
without a dissenting vote in award- 
ing WREC the grant. This was in 
line with FCC’s trial examiner, 
Claivte Hardy who favored WREC 
several months ago. WMPS ap- 
pealed decision to the FCC. 
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Shor Gets Injunction 
Preserving ‘Stork’ Kine 
For Future Libel Action 


Toots Shor won a temporary in- 
junction in New York Supreme 
Court yesterday (Tueés.) ‘forbid- 
ding Sherman Billingsley and ABC- 
TV from tampering with or remov- 
ing from the court’s jurisdiction a 
kinescope of the “Stork Club” 
show three weeks ago on which 
Billingsley allegedly passed a re- 
mark about Shor’s debts. Injunc- 
tion was granted pending a hear- 
ing June 7, on a show cause order 
requiring preservation of the kin- 
nie until trial of the suit. Shor’s 
attorney said kinnie was neces- 
sary because he wants to examine 
the defendants in order to file a 
complaint of libel and damages. 

While ABC-TV is listed as a de- 
fendant, the network, however, 
will not be financially Hable even 
if a suit should be tried and won 
by Shor. Billingsley , when he went 
on vhe air via ABC-TV, personally 
indemnified the web against loss 
resulting from anything said on 
the show, according to American 
Broadcasting-Paramount Theatres 
prez Leonard Goldenson, who 
revealed this to stockholders a 
couple of weeks ago. 


Jessel Newsreel to NTA 


George Jessel’s theatrical news- 
reel of last year, ‘“‘Yesterday and 
Today,” has been acquired for tele- 
vision by a National Telefilm Asso- 
ciates, which bought it up last week 
from producer “Abbie Breshler. 
NTA will assign the pic to one 
of its feature packages but will also 
attempt to sell it individually. 

Firm also acquired distribution 
rights to 52 half-hour roller derby 
films, “The Mad Whirl.” Series is 
currently being produced on the 
Coast by Leo Seltzer, with Ken 
Nydell as narrator. . 
—_——_——— 








Crugers—Westchester County 


ON THE HUDSOW 
1 HOUR FROM NYC 


GEORGIAN HOME 
14 ROOMS 


Swimming Pool, Cabanas, 
and Tennis Courts 


Uitra modern Conveniences throughout 
15 acres beautifully landscaped 


TEL.: Weekdays, LA 4-2036 





SUNDAY—PEEKSKILL 7-2863 
Fer complete information write to 


Bellsey, 512 7 Avenue, NYC 
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Free TY Time For 





Canadian Politicos 


Ottawa, May 31. 

Television in Canada is getting 
its first major crack at political 
broadcasting this and next month 
with the Canadian Broadcasting 
Corp. providing the three major 
parties’ with a total of four and a 
quarter free hours on the CBC web 
and affiliated stations. Time will 
be used in connection, with the 
June 9 Ontario provincial election. 

Représentatives of the Progres- 
sive, Conservative, Libertl and CCF 
parties huddléd this week with 
CBC officials on how the available 
time will be split among the party 
gabbers. 

Setup, in which CBC provides 
production facilities and the parties 
handle speakers and props, will in- 
clude one and a half hours rehear- 
sal for each 15-minute airer, three 
hours for each 30-minute show. Dis- 
cussion or interview types of shows 
will be okayed by CBC as long as 
gabbers are accredited representa- 
tives of the parties. 

Network periods covering 11 
CBC and other tv stations are three 
half-hour, three 15-minutes and 
three 10-minutes periods plus three 
local quarter-hours on CBOT, Ot- 
tawa, and CBIT, Toronto. Stations 
in Sudbury, Sault Ste. Marie and 
Port Arthur (and on the micro- 
wave web) will get filmed sessions 
for airing two days after the live 
airings. 

Final plans for CBC-TV cover- 
age of the June 9 élection itself 
have not been announced but will 
logically originate principally from 
the Ontario capital, Toronto. 


New Mutual Plan 


aes ~CONtinued from page’26 ———— 


week was immediately evident: the 
flexible setup allowing a variety of 
spot commercials in lieu of current 
participation sales in half-hour pro- 
grams was kept strictly within ex- 
tant affiliate contracts on option 
time. In this way, since O'Neil & 
Co. doesn’t plan to take any more 
time than it already has a right to, 
it figures that another affiliate re- 
jection, like that of the Cape Cod 
pian, will be avoided. In all likli- 
hood the small minority of stations 
that are expected to dissent will be 
allowed to break contract and go 
their own ways. 6 














WLIB UPS GOODMAN 

WLIB, the New York indie spe- 
cializing in the Negro field, has 
upped. George W. Goodman to the 
post of supervisor of program op- 
erations. 

Goodman, currently director of 
community news and _ special 


events, will retain that post and 
additionally will sit on the station’s 
program planning board. 
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Tele Followup 
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For the Memory.” The 
joeeatn paraded through the 
projector and Hope hoked them up 
with asides that at times were 
funnier than the reprised scenes. 

Nostalgia dripped while Hope 
quipped but the only big laughs 
came early in his monolog, twitting 
whoever happened “to be in the 
headlines. It seemed a waste of 
both Crosby and Russell, their 
participation being so functional as 
to obviate any attempt at comedy. 
As for the old clips, it may have 
been experimental with Paramount 
to test the efficacy and choice of 
trailerizing. The two scenes from 
“Little Foys” were not especially 
interesting. A better choice would 
have been the hoofing contest be- 
tween Hope and Jimmy Cagney 
as_George M. Cohan. 

A pretty fair performer himself, 
Edward Everett Horton, was left 
to peddling the sponsor’s minute 
rice. Helm. 











Ed Sullivan bounced back with 
an entertaining, if not a too dis- 
tinguished sh on Sunday’s (29) 
edition over CBS-TV. The major 
impacts were by a pair of standup 
comics. Pat Henning, who scored 
heavily as an actor the previous 
week in a Paddy Chayefsky play, 
“The Catered Affair,” reminded 
audiences that he’s primarily a 
skilled comedian. He rocked the 
viewers to give the emits | a strong 
close. Other comic was Andy Grif- 
fith, who also made his biggest tee- 
vee impact in a play. He previous- 
ly appeared as the rookie in U.S. 
Steel’s “No Time for Sergeants.” 
He did commentary on a pop tune 
and a ballet that were very 
funny. 

A dog act and a juggling turn, 
also showed up well. Victor Jul- 
ian & Bets comprised a highly en- 
tertaining turn, and the Balladinis 
showed some fine juggling forma- 
tions. Puppetry by Stan Kramer 
also entertained briefly. 

Sullivan took up the major por- 
tion of the show with excerpts 
from the legit musical, “ Ankles 
Aweigh,” which is being plugged 
by virtually every syndicated col- 
umnist in what appears to be a 
showdown fight wrth the critics. 
Not all of this was good tele fod- 
rder. The early sequence, “Walk 
Like a Sailor” and everything con- 
nected with that number showed 
up as an oldfashioned bit. The 
casino sequence with choreogra- 

phy by Tony Charmoli was infi- 
j nitely better and comprised a zest- 
| ful interlude. Jose, 


British Eye-View 
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extravagant stage sets and prop- 


acter; and (c) an impressionistic 
instead of realistic treatment, thus 
stimulating and not stifling the 
imagination. 

“I watched the production of 
Part IV of a five-part adaptation 
of: ‘Moby Dick.’ Five professional 
actors of quality played, without 
costume, against a background of 
dark curtains. The only properties 
I can remember were a coil of rope 


and a stepladder. There were many 
more closeups—as on a clenched 


usual in British television. The 
program was under-rehearsed (only 
two hours without cameras and one 
with) .. . nevertheless I found this 
one of the most exciting television 
programs I have ever seen. Unfor- 
tunately, this particul program 
was not filmed, and the three kine- 
scopes in existence are not of the 
same quality. Nevertheless, they il- 
lustrate the simplicity and economy 
of production and should provoke 
interest if we are able to borrow 
them for discussion here. 

“A particularly pleasing experi- 
ence was to find television provid- 
ing an imaginative stimulus, at 
least as great as that of radio. The 
program technique used in ‘Camera 
Three’ is of peculiar significance 
for schools of television, not, only 
by reason of its symbolic approach 
and wide range of subject cover- 


omy in money and materials.” 





_ Albany—Vern Cook, former disk 
jockey at WTRY in Troy, is now 
spinning on WOKO. Sherb Her- 
rick, originally an announcer and 
sportscaster for WOKO and later 
sports director for WXKW (no 
longer operating) is back with 
WOKO. 





“Road” | 


fist or an expressive back—than is |: 


age, but also because of its econ-'@ 


GREATEST QUIZ SHOWS 


LEE SEGALL 
Shadyweod Lane 
Dallas, Texas 
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Still Photos Run Deep 


One way to nail a “bait” ad- 
vertiser on radio is to take an 
audio tape of his spiel and con- 
front him with it later in court. 
However, tv is amore difficult 
medium at times from which 
to glean .documentary evi- 
d 





e. 

N. Y. branch of Better 
Business Bureau is expe?- 
menting with a simple method 
of getting the goods on a video 

iter, which apparently no- 
body’s tried before. For strict- 
ly sight pitches using signs 
listing price, etc., BBB has 
been taking still photos with 
extra-fast film. 


TV Just Like a Subsidy 





For Mpls. High Schools 


Thanks to Sports Rights 


Minneapolis, May 31. 
That video as well as radio has 
become a source of considerable 
local high school. athletic income, 
the same as with colie¢es, is evi- 


dent from figures just. disclosed 
by the state high school basketball 
tournament association. 


Sale of the recent tournament’s 
tv rights to KEYD-TV brought $10,- 
125 direct and an additional 
$1,144.20 from feeds. Radio stations 
paid $4,617 to the association for 
audio privileges. 

It was the first time that the as- 
sociation permitted all of the semi 
and fina] games to be. televised and 
the decision to do so came only 
after it became evident they’d be 
sellouts and the gate wouldn’t be 
hurt. Previously, only the cham- 
pionship game was televised. 

As a result of the tv fee the 
tournament’s profit this year 
mounted to $88,369.14, a gain of 
more than $10,000 over 1954. 


AM Renewals Good News 





Chevrolet, General Motors, L&M 


Filters and Pillsbury stay with CBS 
Radio on the renewal front, with 
major “make mine the same” pacts 
now translated as bearing more im- 
portance than ever before in the 
AM scheme. Chevvy has just signed 
to go.along with its 18 weekly 
newscasts manned by Robert Trout 
and Allan Jackson in a_ pact 
through next fal. L&M came 
through with a reride on the day- 


time (Saturday) “Gunsmoke,” but. 


the ciggie will take a vacation from 
the nighttime version with consid- 
eration given to a September re- 
sumption. 

Pillsbury last week made it sta- 
tus quo on Arthur Godfrey’s day- 
timer and Art Linkletter’s “House 
Party,” with” GM also continuing 


; on Godfrey. 
erties; (b) the exploitation of char-_ 





Hartford — Bob & Ray aren't 
slotted to start on WGTH (Hart- 
ford) until next Monday (6), but 
the cross-the-board hour is SRO, | 
with eight spots sold daily. 
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Voice of Israel 








separate government agencies. Ac- 
cording to sources other than 
Shimony, this split command 
sometimes leads to confusion and 
dissension and often is subject to 
criticism. 

Some Red Tape 

There are approximately 50 en- 
gineers working for VOI, and 
Shimony estimates that there are 
120 employees in all phases of pro- 
gramming - administration. First 
off, programmers and administra- 
tive personnel come under rule of 
the Information Ministry in the, 
Prime Minister's office. Sasineece | 
on the other hand, are» responsi- 
ble technically to the Post Office. 
Problems aren’t insurmountable, 
since engineers usually take pro- 
gram orders without trouble. In 
addition to red tane, there is. a 
wage inequity in effect because the 
Info Ministry pays more. Novice 
annecuncers, say, get more than 
mrost veteran engineers. Only top- 
line technicians make more than 
tyro-type gabbers. 

Believed one of the reasons why 
it’s difficult to consolidate em- 
ployees o ery under one rule 
is the fact that the Post Office 
collects the radio fees, only means 
of radio “support, from Israeli 
listeners. ~ 

Lingually, VOI is tugged in sev- 
eral more directions than it is po- 
ditically. Shimony stressed the ra- 
dio system’s polyglot program- 
ming. Aside from newscasts in 
Hebrew and Arabic, there are lim- 
ited stanzas for Esstish and 
French-speaking audiences in the 
area. As explained, these shows 
are beamed via the 50 kw trans- 
mitter, but there is also another 
one, 10 kw in strength. 


Irregular Newscasting 


It's the only other VOI trans- 
mitter as well as the only other 
station to broadcast within the 
border, and it’s for irregular news- 
casting in every conceivable Euro- 
pean language and other foreign 
tongues for the benefit of new im- 
migrants. There’s even some 
slowed-down news in Hebrew ‘for 
beginners. Also among polyglot 
broadcasting activities in the coun- 
try, Shimony went on, is an over- 
seas service (strictly for Europe) 
run by the Jewish Agency which 
shortwaves in English, French, 
Yiddish and Hebrew, main job 
seemingly prcopagandizing. 

Shimony, in his late 20’s, is one 
of the chief producers and per- 
formers in the VOI ranks. He 
specializes im what he calls “en- 
tertainment” shows. Three that 
he described included a telephone 
quiz that, he says, is based on 
common sense and wit more than 
on answers requiring specialized 
knowledge—sort of like a high- 
brow intelligence test. Then there 
is a show which features three 
novelists and three poets on each 
object being to ad lib 


Continued from=page 26 











stories and poems, building on 
three items supplied by Shimony, 
who emcees. - There’s also a stanza 
built around disks, many of them’ 
from the U.S. Shimony has penned 
short storylines around everything 
from showtunes (that part is easy) 
to more difficult writing jobs—on 
jazz etchings, for example. The 
country has no tv yet; sets are far 
too expensive, he explains. 


Chevvy Splurge 


——z Continued from page 3 =e 


to be worked out in additien to 
Chevvy’s foursome. 

NBC also was active last week 
on the 90-minute “Color Spread” 
front with Lewis-Howe (Tums) 
earmarking a pair of Sunday night 
entries, Nov. 6 and Dec. 4. This 
gives the “Color Spread” series 29 
sales or $2,000,000 of the 78 avail- 
able spots, for more than one- 
third sold. The Saturday and 
Monday biggies had already been 
accounted for with Oldsmobile 
continuing on the former with a 
$3,900,000 outlay and RCA and 
Ford spending $4,000,000 on 
“Producers’ Showcase” skein. 


FCC Post to Mack 


aaa Continued from pase 26 = 


























is the reservation of channels for 
educational stations. It was largely 
because of her leadership that edu- 


cational forces 6rganized to urge 
on the agency that a portion of the 
VHF and UtiF bands be set aside 
for noncommercial use. Miss Hen- 
nock has successfully fought ef- 
forts to divert the educational 
channels to commercial use or to 
limit the reservation period. 

With her departure, the ultra 
high broadcasters lose their strong- 
est ally on the Commission. Miss 
Hennock is the only member of the 
agency who favors shifting all tv 
into UHF. 


Polk Bros. 


aaa COntinued from page 26 =a 


cross the board to the post-mid- 
night “Night Owl Movie” which has 
been renewed six nights weekly. 
Also being continued are the Fri- 
day night “Audition” amateur tal- 
ent show hosted by Bill Hamilton 
and the Sunday night bowling 
telecasts which are being upped a 
half-hour to run from 9:30. to 11. 
New identities are “Crazy Acres,” a 
late afternoon weekday variety 
stanza; Dr. Preston Bradley’s Sun- 
day morning half-hour t@k show, 
and a 60-minute Saturday night dis- 
play to bow June 11 hosted by Tom 
Duggan. 
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Just As It Did In 





Radio vee 


Dr.1.Q. (now available for t.v.) 


Can Become One of 
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|Jocks, Jukes and Disks 


By HERM SCHOENFELD. 





Georgia Gibbs: “Sweet and 
Gentle’-“Blueberries” (Mercury). 
Georgia Gibbs mopped up with the 
rhythm & blues cycle and is now 
ready to cash in on the cha-cha- 
cha. With “Sweet and Gentle,” she 
has’ a solid number in which she 
again demonstrates her formidable 
versatility in any stylistic groove. 
This tune has been sliced on other 
labels, but Miss Gibbs may have 
the big one. Flip is an offbeat 
entry with minor chances. 

The Three = “Gem 
Crazy”-“You Are So Rare to Me” 
(Victor). This spoof on the rhytmm 
& blues cycle, which was done a 
couple of times on the-Sid Caesar 
video show, should put a quietus 
: on the r&b routine, but it probably 

won’t. In fact, it’s likely that these 
burlesques may wind up as hits by 
the r&b cats who may take these 
burlesques seriously. “Goin’ Crazy” 
is a mad two-word lyric number 








Open” is a catching tune with a 
clever lyric and the Lancers give 
it a good ride. It’s solid fare for 
the jukes. Flip is so-so. 

_ Evelyn ht: “Does It Make a 
Difference’-“Hanky Panky” (Han- 
sen). Miss Knight, who has been 


absent from the wax sweepstakes. |. 


for some time, is making her come- 
back effort via this new label and 
a couple of Bob Merrill tunes. She 
registers nicely on “Difference,” 
a pretty ballad in slow tempo. 
“Hanky Panky” is a novelty that 
doesn’t ge very far. 
* Janet Brace: “If You Knew’- 
“That’s the Way ft Is” (Decca). 
“If You Knew” is a bright ballad” 
which Janet Brace delivers in 
fetching style for those jock and 
juke spins. Flip is a fair ballad. 
Tommy Edwards: Re pee Nev- 
er Came Around This Year’’-“Wel- 





come To My _ Heart” (MGM). 
“Spring Never Came Around This 





Best 


GEORGIA GIBBS 
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THE THREE HAIRCUTS 
(RCA Victor) .... 
MARION MARLOWE 
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SWEET AND GENTLE 
lueberries 
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Heartbeat 
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AL HIBBLER ....CAN’T PUT MY ARMS AROUND A MEMORY 


(Decca) 
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They Say You’re Laughing At Me, 





with a cumulative laugh impact. 
Flip is in the slow ballad r&b 
genre, also belted in exaggerated 
style but maybe not exaggerated 
enough not to be taken on the 
square. ad 
Marion Marlowe: “The Man In 
’ the Raincoat’’-“Heartbeat” (Ca- 
dence). Marion Marlowe, one of 
the ex-Godfrey alumnae, teams up 
with Archie Bleyer (also an ex- 
Godfrey employee) on the Cadence 
label with a fine start. “Man In 
the Raincoat” was launched on an 
indie label, but this slice may give 
this dramatic opus wider circula- 
i tion. Miss Marlowe projects it ef- 
fectively enough to merit plenty 
of spins. “Heartbeat” is a good 
f number with possibilities. 

. ' Al Hibbler: “I Can’t Put My 
Arms Around a Memory’-“They 
Say You’re Laughing at Me” 
(Decea). Al Hihbler has become a 
big factor in the pep market via his 
“Unchained Melody” click~ and 
these sides should sustain the pace. 
“Around a Memory” is an excellent 
ballad which the blind vocalist de- 
livers with his unique piping style. 
Flip is another excellent ballad 
which will share the spins on this 
disk. An indie label, Original Rec- 
ords, has also released two sood 
Hibbler sides in “You Will Be 
Mine” and “Autumn Winds.” 

5°, Kay Starr: “Good and Lone- 
- some”-““‘Where, What or When” 
(Victor). Kay Starr is stili looking 
for her first hit since joining the 
Victor label, and it will take all of 
her considerable selling power to 
put over this coupling. “Good and 
Lonesome” is a number that might 
have been effective as a wartime 
song, but at the present time, the 
lyrics have a rather trite message. 
The production on this side is also 
way overdone. Flip is a rhythm & 
blues type number which Miss 
Starr does well, but this genre has 
now become old hat. 


Ilse Werner: “The Breeze and 
I’-“Jungle Drums” (Columbia). 
“The Breeze and I,” which has 
been getting spins via the Caterina 
Valenti slice for Decca, will get 
aditional impetus via this Colum- 
bia slice. Hse Werner, from Ger- 
many, gives this beautiful stand- 
ard a highly effective whistling 
treatment which stands up under 
repeated spins. Flip is a good show- 
piece for her whistling virtuosity, 
but lacks the melodic appeal of 
“The Breeze and I.” 

Bob Carroll: “This Night Was 
Made for Lovers Onlv’-“Some- 
body’s Thinking of You Tonight” 
(MGM). Bob Carroll, who has been 
around for some time, has_ top- 
flight material in ‘For Lovers 
Only,” a very pretty ballad which 
he pitches up commercially, aided 
by a lush choral and instrumental 
background. Reverse is.a_ light 
rhythm item with less impact. 

Frank Simatra: ‘‘Not As a 
Stranger”-“How Could You Do a 
Thing Like That to Me” (Capitol). 
Frank Sinatra has two okay sides on 
this release. “Not As a Stranger,” 
the title tune from the upcoming 
film, is a lilting ballad with a Latin 
beat which Sinatra handles deftly. 
It could be big. Flip is a light 
rhythm entry with a long title and 
short chances. 

The Lancers: “Leave the Door 
Partivy Open”’-“Lucky Black Cat” 
(Decca). “Leave the Door Partly 


Year” is the kind of material 
Tommy Edwards works with best 
and it could make some noise in 
the market. racking up strong 


spinning play on all levels. Tune is | : 


a charming blending of melody and 
lyric that develops into an ear-hug- 
come To My Heart” is a pleasant 
little ballad that won't offend any- 
ging slice in Edwards’ hands. “Wel- 
one. ‘ 

Kitty White: “Why Does A 
Woman Cry”-“Magnificent Mata- 
dor” (Mercury). Kitty White has 
what it takes te get across on waxy 
-but itll take stronger material 
than offered on this coupling to 
push her to the fore. “Why Does 
a Woman Cry” is a slow-moving 
folk-styled ballad without much 
punch. Thrush switches to a Latino 
tempo on “Magnificent Matador,” 
on the bottom deck. It has a better 
chance but it’s still.a long shot. 
She sings the tune’on the track of 
the 20th-Fox pic.ef the same title. 


Clear Mpls. Ballroom 
In Suit Over Beer Sale 


Minneapolis, May 31. 
Prom Ballroom, leading such en- 
tertainment emporium in this terri- 


tory and which plays the name 
bands, was cleared by the Minne- 
sota Supreme Court of liability in 
a traffic mishap which killed a 
woman. The ballroom had been in- 
cluded as a defendant in an $18.- 
250 damage suit brought by a man 
whose wife was killed in' an auto 
accident involving a driver who 








had been drinking 3.2% beer in it. 

It was alleged that the motor- | 
ist’s negligence was the result of | 
the unlawful sale of intoxicating | 
liquer by the ballroom to a minor. | 
The court, however, reversed a/| 
decision in the plaintiff's favor, | 
holding ‘that 3.2% beer is not in- 
toxicating liquor under the state | 
law and, therefore, its sale to the | 


minor was not illegal. 
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Best British Sheet Sellers 


Week Ending May 21 
London, May 24. | 
Stranger in Paradise...Frank | 








Cherry Pink ...;.... Maddox 
Unchained Melody ....Frank 
eRe ae aes Cavendish 


The Bridges of Paris Southern 
Where Dimple Be.Cinephonie 
Tomorrow Cavendish 
Give Me Your Word Connelly 
Ready Willing and Able. Berry 


Prize of:Gold ...:... Victoria 
Unsuspecting Heart.....Berry 
If Anyone Finds This... Reine 
s Second 12 


Open Up Your Heart Duchess 

d Macmelodies 
Mobile ....... P,So e Bo ‘Leeds 
Let Me Go, Lover. .Aberbach 
A Blossom Fell Fields 
You My Love i a-c4i¥- Dash 








Album Reviews 








Betty & Jane Kean-Lew Parker- 
Mark Dawson-Gabriel Dell: “An- 
kles Aweigh” (Decca), It’s not like- 
ly that the original cast set of 
“Ankles Aweigh” will spark the 


same kind of critical contreversy 
that the legit musical did, - 
though the show hasn’t produced 
any pop hits, tunesmith Sammy 
Fain and lyricist Dan Shapiro have 
turned out a competent score which 
is an adequate vehicle for the per-| 
formers. ‘Nothing At AH,” deliv- 
ered by Mark Dawson and Jane 
Kean, comes over as a very pretty 
ballad, while “Headin’ For the 
Bottom Blues,” .sung by Betty 
George, is a soundly constructed 
blues number, Betty Kean, Lew 
Parker and Dell have a rousing 
tune in “Here’s To Dear Old Us” 
while Jane Kean and Dawson team 
up effectively on “His and Hers.” 
“La Festa” is a colorful. production 
number, with Ray Mason soloing. 
Other good sides in the album are 
Jane Kean’s delivery of “Nothing 
Can Replace A Man” and in 
Parker’s vocal on “Skip The Build- 











LAWRENCE WELK 
: and his. 
. CHAMPAGNE MUSIC 
194th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif 
e 


Exclusively on Coral Records L 
HEY MISTER BANJO 


, * 
LOVE ME OR LEAVE ME 











up.” Salvatore, dell’Isola batons 
the background orch and choral 


ensemble with authority. 


Woody Herman-Erroll Garner: 
“Music For Tired Lovers” (Colum- 
bia). This is a great idea for a re- 
laxing jazz album. Woody Herman 
is a savvy voealist and Erroll Gar- 
ner is one of the most accomplished 
keyboard artists now around. Un- 
fortunately, this set doesn’t quite 
come off, mostly because Gearner’s 
piano overshadows by far the Her- 
man vocals. In fact, the vocals al- 
most Seem in the way of _what 
would have been another fine set 
of Garner piano solos. It’s still 
easy to take the, package, however, 
with a repertory that includes “My 
Melancholy Baby,” “I Hadn't Any- 
one Till You,” “I’m Beginning To 
See The Light,” “As Time Goes 
By” and other fine standards. 

Annie Cordy: “Bonbons, Cara- 
mels” (Angel). French song gamin 
is a delightful artist as well as 
saucy hoyden. Rowdy, raucous, low- 
down and fascinating, she has no 
time to be refined as she romps 
through a twangy, country-and- 
western “Cowboy’s Daughter“; the 
infectious. title song; “Bandits of 
Eemiess" and other comic confec- 

ons. 
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It's a Buyer's Market for Disks 
With Special Deals & Giveaways 


With the pop single biz sharply + 


off and the majors issuing “cover” 
versions of new disks, the battle 
to come up with a hit platter is 
proving to be a boon-to retailers 
and jukebox operators. The com- 
petition is forcing most of the ma- 
jor companies to make special deals 
to retailers in addition to one-for- 
one giveaways to the jukes. Lat- 
ter involves giving a cuffo platter 
for every one purchased. 

Whenever the diskeries_ start 
bucking each other with platter 
versions of the same tune the one- 
stoppers, especially, move into the 
catbird seat. They’re not com- 
mitted to any particular company 
so they buy from the best wheeler- 
and-dealer. In the hinterlands, the 
outcome of the battle for top plat- 
ter depends upon the company who 
gets to the one-stopper first with 
the best offer. 

The jukes, too, reap cuffo bene- 
fits from the record company rival- 
ries. The diskeries are eager to 
get their platters into the boxes 
and have been known to give the 
coin operators as many as 5,000 
free platters just to be assured of 
the juke play. The operators just 
sit back and wait for the com- 
pany with the largest giveaway 
program. 

Last tune that put the one-stop- 

(Continued on page 47) 


Piano Rolls Returning 
As Collectors’ items In 
Mpls. Area via TV Plugs 


Minneapolis, May 31. 


Player pianos are coming back 
into favor here and local music 
stores report an increasing demand 
for them and their music rolls. 
They haven’t been manufactured 
for years, of course; atid they’re 
collectors’ items, but dealers will 
pick up second handplayers and 
rolis at every chance. Occasion- 
ally, the secondhand player pianos 
and the rolls are advertised for 
sale in newspapers’ classified ad 
sections, and prices during the 
past two years for the oldies have 
soared. 

Among the local more prominent 
addicts is Cedric Adams, the town’s 
top video and radio personality and 
newspaper columnist. Adams -has 
made known over the air that he 
stilt owns his old player piano and 
rolls and that, for relaxation, at 
least ence a week he goes to his 
amusement room and knocks off 
eight or more rolls at a stretch. 


INFRINGING DISKER 
AGREES TO WITHDRAW 


Manufacturers of unlicensed 
latters by Ruth Etting, Ethel 

aters and other top names have 
agreed to withdraw their disks 
from the market under a perma- 
nent injunction, but without any 
accounting of their profits of 
award of any damages. Action 
was taken in the N. Y. Supreme 
Court™ suit brought by Columbia 
Records, which recently issued a 
Ruth Etting platter, against Harry 
Meltzer ‘and Harry Lew, doing 
business as Jay Records and Stan- 
ley-Lewis respectively. 

The defendants agreed to deliver 
up all the alleged infringing ma- 
terial for destruction. 


Aussie Key Jockeys Fly 
In for Livingston Fete 


Melbourne, May 31. 

Alan Livingston, veepee of Cap- 
itol Records, was hosted at the 
Savoy-Plaza here by A. J. Aitken, 
m.d. of the Aussie Capitol setup, 
and Jack Argent, g.m. and sales 
chief. 

Novel angle Was the. flying in 
from the Aussie keys of top radio 
disk jockeys for presentation to 
the visiting veepee. Capitol is one 
of the . bestsellers in Australia 
presently. 

Betty Hutton (Mrs. Livingston) 
is currently a wham here for the 
Reyes-Gordon. loop. 




















Bozooki Blues 


Boston, May 31. 

A good side man is hard to 
find, especially when he’s a 
“bozooki” player solid with 
Greek and Oriental beat. At 
least that’s what-Club Khiam 
in the Hub thinks. 

The club brought a_ suit 
before Superior Judge Felix 
Forte last week charging con- 
tract violation against Nicho- 
las Koutsoudakis, also known 
as Nick Pourpourakis. . The 
suit described him as a “bo- 
zooki” player, without describ- 
ing the instrument. He’s a 
good man with the Oriental 
and Greek numbers and in- 
struments and hard to replace 
the club said in its suit to keep 
its “bozooki” player. 


Close Ist Phase 
Of US. Juke Probe 


Chicago, May 31. 


The Justice Department’s Anti- 
trust division recessed grand jury 
hearings in its probe of the juke- 
box industry here last week, thus 
closing the preliminary phase of 
the investigation. During this first 
phase, some 50 juke manufactur- 
ers, distributors, . operators and 
servicing unions surrendered their 
records to the jury. The records 
will now be studied for evidence 
of violations of the antitrust laws. 





— 





No date has been set for resump-. 


tion of the hearings. 


LES BROWN SWITCHES 
FROM CORAL TO CAPITOL 


Hollywood, May 31. 

Les Brown has signed a long- 
term contract with Capitol Records 
simultaneously with the expiration 
of his Coral pact. Although 
Brown’s jump to the Cap lair has 
been known along music row for 
weeks, the actual finalization of the 
deal didn’t take place until last 
Tuesday (24). The baton waver 
and Cap prexy Glenn E. Wallichs 
signed documents on the Palla- 
dium bandstand in view of KTLA 
televiewers and those attending 
Brown’s 18th engagement at the 
terpalace. 


‘Incidentally, Brown drew 2,699 
dancers on the first. night of his 
three-week stand. 


Indie Label to Pkge. 
Peter Marshall Sermons 


The indie highbrow label, Caed- 
mon Records, which specializes in 
waxed poetry readings, has come 
up with a scoop in getting the al- 
bums rights to the sermons of 
Peter Marshall, the late Protestant 
chaplain of the U. S. Senate, whose 
biopic, “A Man Called Peter,” was 
made by 20th-Fox. The minister’s 
wife found eight complete taped 
sermons by Marshall recently and 
okayed Caedmon’s albumization of 
them. Label. will issue two ser- 
mons initially under the title of 
“The Voice of Peter Marshall.” 


The minister's. wife, incidentally, 
turned down a request by 20th-Fox 
to disk the soundtrack ef the ser- 
mons as done by Richard Todd in 
the film. She nixed the idea be- 
cause she believed it would lead 
to confusion over the identity of 
the disk voice. Caedmon Records 
is operated ‘by two femmes, Mari- 
anne Roney and Barbara Cohen. 











CORAL INKS COMBO 
.. Chicago, May 31. 

Coral Reco.ds has pacted a new 
male vocal group called The Class- 
men, a quartet. 

The group is handled by the 
David P. O'Malley agency and 
their first release is due in June. 


POP MARKET IN 
HARP SWITCH 


The music biz is now switching 
from “gone” to “corn.” Whereas 
only a couple of months ago the 
hip rhythm & blues, or rock ’n’ 
roll, idiom was clicking on all cyl- 
inders, public tastes now seem to 
have shifted to oldfashioned song 
ideas. And while tenor sax typi- 
fied the r&b cycle, the banjo is 
now symbolizing the current corn- 
ball trend. 

“Hey Mr. Banjo,” which the 
Sunnysiders sliced under’ the 
Kapp label, was among the first of 
the corny disks to click in the pop 
market. It has since been followed 
by a flock of simple ditties, such as 
“Honey Babe.” “Alabama Jubilee” 
and “Paddilin’ Madeline Home,” 
all of which are getting extensive 
coverage. 

Harbinger of the present cycle 
was the click of the Crazy Otto 
records, both on the Decca and 
Dot labels. The original and the 
carbon Crazy Ottos were frank 
throwbacks to a bygone song era 
with their rinky-tink ragtime beat. 
The Crazy Otto piano trend is still 
holding up strongly after several 
months. 

The biggest mopup on the new 

(Continued on page 48) 


Col Revamps 
Exec Staff 


— Via New Posts 


Columbia Records has reshuf- 
fled part of its exec staff in the 
New York homeoffice and in its 
Bridgeport plant. In N. Y., the 
company: has created two new 
posts for Gilbert McKean, former- 
ly director of Columbia Transcrip- 
tions, and Irving Townsend, 
former advertising manager. 


McKean has been named direc- 
tor of consumer relations, with re- 
sponsibility for advertising, sales 
promotion, publicity, design and 
packaging. He-will coordinate ac- 
tivities of all these departments. 
He has been with the company 
since 1951, having started as mer- 
chandise manager of the Master- 
works division. 

Townsend has been appointed 
exec assistant to Goddard Lieber- 
son, exec vice-prexy of the com- 
pany. Townsend, who also joined 
Columbia in 1951, will work on as- 
signments in special creative pro- 
jects involving artists & reper- 
toire activity, reporting to Lieber- 
son. 

In Bridgeport, Samuél Burger 
has been named divisional super- 
intendent of Columbia's plant. It’s 
a new post in which Burger will 
have responsivility for manufac- 
turing quality and control. 


Eddy Arnold Day 


Eddy Arnold, one of the leading 
singers in the country field for the 
past 10 years ,is getting his own 
day in his native Tennessee next 
Sunday (5) when Nashville will 
celebrate “Eddy Arnold Day.” 


Highlight of the ceremonies will 
be Arnold’s renewal ‘of his pact 
with RCA Victor. Steve Sholes, 
Victor country & western chief, 
and musica! director Hugo Winter- 
halter will be on hand from the 
New York homeoffice. Arnold has 
sold over 40,000,000 platters during 
his tenure with the company. 
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AFM Conclave to Focus Fire on 20%, 
_ Amus, Tax; Sarnoff Guest Speaker 
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Ga-Ga Over Goo-Goo 


Steve Allen. who has been 
_ having fun with a so-called 
“so90-goo bird” on his NBC-TV 
show nightly, is sparkling a 
hot race between Dot and 
Coral Records to get to the 
market first with goo-goo 
sides. Dot cut a tune, “Close 
The Door,” with Jim Low, 
based on the toy bird, while 
Coral has put Allen on a num- 
ber called the ‘“‘Goo-Goo Doll 
Song.” 

Coral is cuffing 4,800 goo- 
goos to disk jockeys as a pro- 
motional stunt. 


Par Pix Mulling 
~ Own Plattery 


Hollywood, May 31. 
Following on the footsteps of 
the disclosure by American Broad- 
casting-Parmount Theatres Inc. of 


their entry into the disk market, 
Paramount Pictures has begun 
mulling the establishment of its 
own plattery, primarily as a me- 
dium through which it can plug 
its filmusical tunes. Par, of course, 
long has owned two@»subsid music 
pubbery’s, Paramount and Famous. 

If Par’s plans materialize, it will 
join Metro, which for nearly a dec- 
ade has had a profitable MGM 
Records subsid to exploit its film 
scores via its diskery. Decca con- 
trols UI, and more and more use 
of the tieup is being made. A\l- 
though 20th-Fox does not own its 
own diskery, it does have a tieup 
with Liberty Records. 


Obviously the studios are be- 
coming more aware of the profit- 
able advantages involved in ex- 
ploiting their own tunes, both at 
the b.o. and in disk sales. 

It’s understood that Par recently 
made an offer to buy out Cadence 
Records, which was rejected. 


WELK DRAWS 31,782 
PAYEES IN COAST DATE 


Hollywood, May 31. 

Lawrence Welk, who last year 
drew 51,340 people while baton- 
ing for the Marine Polio Fund 
Dance. waved the stick again last 
Tuesday (24) at a ball staged by 
the Marines at a seven-acre blimp 
hangar at Ei Toro Base. Welk’s 
orch attracted 31,782 at a $1 a 
head, with the band getting a flat 
fee of $2,500 for date, while the 
other receipts are earmarked for 
Navy Relief. The Government 
waived tax rap in view of the 
benefit aspect of the gig. 

One of the reasons ascribed to 
the dip in attendance compared to 
last year, was rain. 


Cap Builds Custom Div. 
Via Heebner N.Y. Move 


Hollywood, May 31. 

Walt Heebner, veepee and gen- 
eral manager of the custom serv- 
ices dept. at Capitol Records, has 
been transferred to N.Y. by prexy 
Glenn E. Wallichs, in line with the 
company’s intention to strengthen 
that department. Simultaneously, 
Wallichs appointed Tom Mack 
western sales manager of custom 


——— 

















service, with post taking effect 
June 1. 
Heebner previously was an 


artists & repertoire man at RCA 
Victor before coming to Cap, while 
Mack, comes to the Cap diskery 
after six years with Decca as as- 
sistant chief in the a&r depart- 
ment. 





Tony Lavelli, accordionist and 
ex-Yale basketball player who has 
been accompanying the Harlem 
Globe Trotters on their world 
tours in recent summers, is now 
a ballrooms in New Eng- 
and, 


+ Major target for the American 


Federation of Musicians conven- 
tion in Cleveland, which opens 
next week, will be the Federat 
20%: amusement tax. The AFM 
eonclave, which is slated to be 
marked by complete internal har- 
mony, will concentrate its fire on 
a tax which it believes is cutting 
down employment opportunities for 
musicians working in night clubs. 


In an unusual departure for the 
AFM’ convention, David Sarnoff, 
RCA board chairman, will address 
the 1,200 delegates. Sarnoff'’s ap- 
pearance at the AFM convention, 
which accents live music, is due to 
spotlight the recent invention o1 
a “music synthesizer’.by RCA, 
a device which can duplicate the 
sound of any musical instrument 
via electronic circuits. 

James C. Petrillo, AFM prexy, 
who is due back from Eurdpe later 
this week, will preside. His reeiec- 
tion as prexy of the tooters union 
is now a foregone conclusion in 
view of the compiete absence of 
dissident voices in the AFM this 
year. Opposition elements in the 
AFM have not been very effective 
in the past, but this year they have 
completely faded out of the pic- 
ture. Main reason for the peaceful 
situation is that all major con- 
tracts have already been negotiated 
by the national union with the film 
studios, radio-tv broadcasters and 
Uisk companies. 


Opposition Blesienis 
Fail to Unseat Execs Of 
AKM (Austria’s ASCAP) 


Vienna, May 31. 
Despite efforts of a dissident 
group to change the leadership of 


the AKM (Austrian socieiy of au- 
thors, composers and publishers), 
the incumbent administration was 
reelected by: a vote of 148 to 70 
at the annual general membership 
meeting. Opposition group cen- 
tered its fire on allegedly inflated 
performances credited to a Ger- 
man composer - director, Peter 
Kreuder, ° 

During 1954, AKM’s income was 
reported at $770,000, of which 
$560,000 was collected in Austria 
itself. AKM’s _ recently-signed 
agreement with Broadcast Music 
Ine. in the U. S. is expected to lead 
to a wider exchange of pop and 
serious music between the two 
countries. 

Reelectéd officers of the AKM 
are composer Joseph Marx, presi- 





dent; publisher Christian Wolf, 
vice-prexy; publisher M. Fried- 
rich, director; and Emil Maas, 
treasurer. 





DECCA RIDING HIGH 
IN POP PKGE. FIELD 


Decca Records is currently-~ rid- 
ing high in the pop package busi- 
ness with two bestsellers running 
concurrently. The Sammy Davis 
Jr. album has now climbed to the 
| No. 1 position in the pop field, 
| while the No. 2 slot is being held 
down by Decca’s Crazy Oito album. 

Both albums reached the top in 
short time. The Davis set was re- 
leased about six weeks ago, while 
the Crazy Otto package has been 
on the market for nine weeks. 


New Exploit. Chief For 


London Southern Music 
London, May 31. 

Australian music personality 
| Alan Crawford has taken over the 
| job of exploitation chief of South- 
;ern Music here. He succeeds Les- 
|lie Abbott, who moved over jast 
| month to commercial tv. 
Crawford was Sydney manager 
|for the Southern organization and 
came to Britain early in April as 
| part of a world tour. He had in- 
| tended to go to America but is 
jnow staying in London indefinitely. 
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Lombardo Pulls 
2706 in 40 Dates 


Guy Lombardo, not believing 
that the band business is dead, has 
wracked up an impressive $270,000 


gross on his recent band tour. Band 
played 40 concerts in a swing that 
opened April 9 and wound up May 
22. Lombardo also played three 
dance dates in Cleveland and Cin- 
cinnati: 

Top gross on the tour was $19,- 
000 in Omala on April 30, with 
9,500 payees. Lombardo played this 
date on a flat fee. Top gross on 
a percentage date was $9,000, 
which was pulled in Peoria, III. 
Most of the towns covered in the 
trek were played by Lombardo 
before. 





Mass., and Utica. From this point 
on, Lombardo will only play week- 
end dates until his production of 
“Arabian Nights,” which reopens 
at Jones Beach, L.I... this year, 
June 23, is set. 





Spencer-Hagen Repacted 


For Thomas Telefilms | 


Hollywood, May 31. 





Herb Spencer and Earle Hagen 
have been re-signed for the third 
year to handle the musical arrange- 
ments for the “Make Room for 
Daddy” telefilms starring Danny 
Thomas. Pair are now at work ar- 
ranging score for “The Four of | 
Us,” upcoming CBS vidpix series | 
starring Janis Paige. 








Incidentally, both Spencer and 
Hagen were at one time under to | 
pact to 20th-Fox as arrangers and | 
since leaving the studio have com- | 
pleted an album for Label X, RCA | 


Over last weekend, the. Lom-! Victor subsid, entitled “Recipes for | 


bardo organization played in Que- 
bec City, Montreal, Springfield, 


OF Mew RECORD RATINGS 
BY THE TRADE PRESS 





THE BLUES FROM “KISS 
ME DEADLY” = (winneton) 


NAT “KING” COLE (Capitol) 


BOSTON FANCY (sheidon) 


GISELE MacKENZIE (”X”) 


CARMEN’S BOOGIE cm) 


THE CREWCUTS (Mercury) 


FINALLY (Pamasons) 


THE HEARTBEATS (Jubilee) 


HAVE YOU SEEN (Hudson-Dart) 


ERNEST TUBB (Decca) 


HIGH TIDE BOOGIE (sheraton) 


RICHARD MALTBY ORCH. (”X"’) 


ILL NEVER TAKE YOU 
BACK AGAIN  (sharron) 


SLIM WHITMAN (imperial) 


JAPANESE RHUMBA 


(Peer International) 
JAYNE & AUDREY MEADOWS (Victor) 


TWIN TUNES (Sound) 


THE LITTLE BLACK SHEEP (Hombten) 


THE COWBOY CHURCH SUNDAY 
SCHOOL CHOIR (Decca) 


MY LOVE'S A GENTLE MAN 


(Mentauk) 
FELICIA SANDERS (Columbia) 


DOROTHY COLLINS (Audivox) 


MY SivE SIN (meliin) 


NAT “KING” COLE (Capitol) 


SHE'S ALWAYS THERE (Acuti-rose™ 


FERLIN HUSKEY (Capitol) 


STORY UNTOLD (rush) 


THE CREWCUTS (Mercury) 


THE NUTMEGS (Herald) 


SWEET AND GENTLE 


(Peer International) 
ALAN DALE (Coral) 


BARRY FRANK-BOLIVAR ORCH. (Seeco) 
EARTHA KITT & PEREZ PRADO (Victor) 


THERE'S AN OLD SAYING (trinity) 


GEORGIE SHAW (Decca) E 
239 NORTH—82° WEST (tennen) 

BUDDY MORROW (Mercury) 

STAN KENTON ORCH. (Capitol) 


YOU'RE THE ANSWER TO 
MY PRAYER (hill & Runge) 


VARETTA DILLARD (Savoy) 


Romance,” comprised of 12 orig- | 
inal sides. 





Billboard | Cash Box Variety 
Disk of > 
Spotlight the Week Good 
C+(Good) | Best Bet 
82 Sleeper of 
(Excellent) the Week 
79 
(Very Good) B (Very Good) 
caw 
Spotlight Bulleoye 
76 (Good) Best Bet - Best Bet 
caw 
Seotig | Stove 


77 (Good) B+ (Excellent) Good 





VARIETY Scoreboard 
TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Coin Machines _ Retail Disks Retail Sheet Music 


as Published in the Current Issue 




















NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder fs 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data ftom wider sources, which are exclusive 
with VaRIETY, The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT , 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 PEREZ PRADO (Victor)....... weeeeeeess. Cherry Pink Mambo 
2 j (Dance With Me, Henry 
2 oe sr (Mercury? . 5 ie cciecis ‘)Tweedle Dee 
3 3 LES BAXTER (Capitol).............. -.... Unchained Melody 
A Blossom Fell 
. If I May 
- 5 NAT (KING) COLE (Capitol) ‘seegseeeeeeoe) Darling Je Vous Aime 
Sand and the Sea 
5 4 AL HIBBLER (Decca)..................... Unchained Melody 
6 6 BILL HAYES (Cadence).... ....... seed Ballad of Davy Crockett 
Berry Tree 
7 .. FRANK SINATRA (Capitol) ......... {Learnin’ the Blues 
"seeee"**)Two Hearts, Two. Kisses 
8 ca BILL HALEY’S COMETS (Decca) ........ Rock Around the Clock 
9 16 ART MOONEY (MGM)............ »++eeee. Honey Babe . 
10 > SARAH VAUGHAN (Mercury) ........... Whatever Lola Wants 
TUNES 
POSITIONS (*ASCAP. BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 1 *UNCHAINED MELODY .....................0... ass (adie «ss WOME 
2 2 *CHERRY PINK AND APPLE BLOSSOM WHITE............ Chappell 
3 3 BALLAD OF DAVY CROCKETT...................+......Wonderland 
4 4 TEPAINCEE WEEE DRE, THING, 5 ow cocks vevicne cSeecsccaccccccci Modern 
= § 5 *WHATEVER LOLA WANTS..... poy e'vinsks tn dobe siln< OARS eae t.| Frank 
6 6 *A BLOSSOM FELL..... daw’ Gs Sees de 900s Ue dp 5095 c bites ee bemnstein 
7 7 *MELODY OF LOVE............ se eccesecesciobes'ccs UD ereenIn 
8 8 *HONEY BABE...... Chee Les oe eeke ees o bss bhbabuneers ceke . Witmark 
9 10 0 A ae pbb et aud hes ded’ hn eenaks aside asus ee 
10 sats *LEARNIN’.THE BLUES 2... cccccce ses cus ge San OR es KaPeReaee >: aaneton 











4 Voices to Col 


Columbia Records has added a 








BROADCAST MUS 








B (Very Good) 
80 Sleeper of 
(Excellent) the Week Good 
77 (Good) | B (Very Geod) 
Satisfactory Best Bet 
’ Disk of 
Spotlight the Week 
caw 
Best Buy Bullseye 
swe | Sere 
R&B R&B 
Best Buy Sleeper 
Spotlight Ba phat 
72 (Good) C+-(Geed) 
Satisfactory | B-+- (Excellent) 
76 (Good) C++ (Geed) 

76 (Good) | B (Very Good) 
73 (Good) B(Very Good) 
Ros Award e’ 

Spotlight the Week { 


1: ENC, 








Inside Music 


WDIA, Memphis outlet which has been spearheading an attack 
against smutty and double entendre songs in its area, has compiled a 
new list of disks which it is banning on “moral” grounds. Total list 
of banned disks now comes to 39. New numbers are “Hot Little Mama,” 
“Pitching A Party,” “Vicious Vodka,’ “I Done-Done It,” “Shake 
Your Shimmy,” “Too Manv Drivers,” “Ooh La La,” “The Real Thing,” 
“Get It One More,” “Annie’s Aunt Fannie,” ‘‘Wailin’ Little Mama,” 
“Get Your Enjoys,” “Embarassing Moments,” “Gal You Need A 
Whipping,” ‘“Double-Crossing Liquor,” “In The Morning Time,” 
“Baby Let’s Make Love,” “I’m Not Ashamed,” “I’m A Man” and “Rub 
A Little Boogie.” Vast majority of the tunes were sliced by Indie 
labels and all of the tunes have been published through Broadcast 
Music Ine. affiliates. 





The Better Business Bureau, which has been fighting song shark 
operations, is alerting its members nationally about the rebroadcast 
of the video show, ‘‘Hard To Get,” on the “Justice” series on NBC-TV 
June 9. Show, written by Eugene Francis, exposed the techniques 
used by a song and talent shark in mulcting a tyro cleffer and song- 
stress via the promise to get her song recorded. Gisele MacKenzie 
starred in the show with the show's title based on the song which 
she did in the stanza. 





Richard Maltby, bandleader who clicked on several disks for Label | 


X, launched his one-niter tour last Friday (27) under Associated 
Booking Corp.’s handling. It was erroneously reported in last week’s 
issue of VARIETY that another office was booking the Maltby orch. 








Coast Juve Chorus Gets Prange ng cleffed, is currently near- 


Two-Year Decca Pact Decca. 


Cowboy Church Sunday School, a | - 
juvenilé chorus on the Coast which| Victor Pacts 4 Morgans 
clicked with their first wax side, Hollywood, May 31. 
“Open-Up Your Heart,” has been RCA Victor has signed the Four 
pacted to a two- “year deal by Decca | Morgans, vocal group, to a record- 
Records. Group is under the di-|ing pact. They are the brothers 
rection of Stuart Hamblen, who| of chirp Jaye P. Morgan, also un- 
sold Decca the masters for the orig-| der pact to diskery. 
inal release. | Group also accomps itself with 
“Open Up Your Heart,” which’ bass and guitar, 





ing the 1,000,000 sales marker for 





new vocal quartet to its pop roster. 
Team will be tagged The Four 
Voices. 

The Col group goes the Big Rec- 
ords’ combo one better. They’re 
called The Voices. Three. 


A TUNEFUL ADDITION 
TO ANY PROGRAM 


‘PAPA 


WONT YOU 
DANCE WITH ME!” 


STYNE-and CAHN MUSIC Inc 





EVERYBODY LIKES... 


HEY wp: 


BANJO 
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Chee Chee-oo Chee 


Dance With Me, Henry 
Hard To Get .... 
Heart—*“Damn Yankees” 
Hey Mr. Banjo 
Honey Babe—t“Battle Cry” 
How Important Can It Be 


Keep Me-in Mind 


Learnin’ the Blues 


Melody of Love 
No Letter Today 
Play Me Hearts and Flowers 


a 
eee reer ove ees 


Tweedle Dee 


World Te MMO; . 023m 


All of You—*“Silk Stockings. . 


Breeze And I 
Chee Chee-oo Chee 


Dance With Me, Henry 
Goin’ Crazy 
Heart—*“‘Damn Yankees”. 
Ce SS ee ee 
Honey Babe—i“Battle Cry”.... 
Hot Potato Mambo 
How Important Can It Be 
Keep Me In Mind 
Learnin’ the Blues 
Love Ain’t Right 


ee eet teen eee eee ewes 


e+e eres enese 
eeeee 


ee) 


Melody of Love 
Open Up Your Heart 
Pass It On 


Sluefoot—i“Daddy Long Legs” 





Songs With Largest Radio Audience 
‘The top 30 songs of week (more in case of ties), based oh 


copyrighted Audience Coverage Index & Audience Trend Indez. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Director. Alphabetically listed. * Legit musical,  t Film. 
Survey Week of May 20-26, 1955 
A. i DR se i i ee ev See en Fi Shapiro-B 
All of You—*“Silk Stockings” ..........-...-+e6. Chappell 
Ballad of Davy Crockett—7“Davy Crockett” ...... Wonderland 
Berry Tree—t“Many Rivers to Cross” ........ +...» Miller 
Dane THe 6s AAA ga vate ..-Peer 
SS eee eae, Peco ee et . Marks 


hie ME igh ye &R 
Cherry Pink, Apple Blossom White—t“Underwater” .Chappell 


Is This the End of the Line..... 
Land of the Pharaohs—*“Land of the Pharaohs” . a3 


Love Me or Leave Me—t“Love Me or Leave Me’... BVC 


ee ee 


Something’s Gotta Give—i“Daddy Long Legs” .. 
Strange Lady in Town—?*“Strange Lady in Town”. . Witmark 
Take My Love—ij“The Glass Slipper” .......... .. Feist 

Unchained Melody—t“Unchained” 
Whatever Lola Wants—*“Damn Yankees” « 


Young and Foolish—*“Plain and Fancy”.......... 


Top 30 Songs on TV 


(More In Case of Ties) 





Ballad of Davy Crockett—t“Davy Crockett” Det 
sce Bb Boll crass 
Cherry Pink, Apple Blossom White—*“Underwater” Chappell 


ee ee) 
ee 
ee 
ee 
ee ee 


D sere an Ciba .eeeee. Starstan 


eee eww ee neee 


Love, Love, Where Are You Love 
Love Me Or Leave Me—i“Love Me Or Leave Me”.. BVC 


ee | 


ep ny Ne ROS 


Play Me Hearts and "Flowers. 3 


eee eee wwe ee ree 


ob seks sacs Coe Modern 

he ctas cas pena .. Witmark 
. .Frank 
ee ee ae ae Mills 
as eee ee Witmark 
FEL CR OD .. Aspen 
tides ts theca .. Broadcast 


er 


[Se A a Naa REED Barton 
Shapiro-B 
Peer 


... Progressive 
.. Frank 
Frank 
Paramount 
Chappell 


eee ewe wwe wee 
se nee wae evee 


seeeeeee 


Chappell 
Sek at Wonderland 
pong 


Modern 
... Witmark 
Cc 

see Aspen 


.o Famous 


O’C&M 


..- Shapiro-B 
..+» Hamblen 


.--.- Advanced 
. -- Robbins 








Something’s Gotta Give—t“Daddy Long Legs” .... Robbins 
En ones a bmg ap eae AE ss Rees . eee Melrose 
ar oe aes ee ctw newie Sa we ... Progressive 
Two Tees, Wwe MANS .o.n5 5 sock a. cece cccccece ..- St. Louis 
Unchained Melody—j‘‘Unchained” ............. .. Frank 
What Part Of Indiana Do You Come From ........ Longridge 
Whatever Lola Wants—*“Damn Yankees” ...... .- Frank 

Vie Be ee Te Do hie eck c ca aesecvceces ~osveee 
Kitty Kallen arrived in New 


York Monday (30) after a stand at 
London’s Palladium and Glasgow 
Empire. She is due to cut four 
sides with Bing Crosby for Decca 
hE UN! ATER SN NRE A SAR MOEA NRRL ON SORE 


A “HIGHLIGHT” 
For Every Program 


JUNE 








WILL OSBORNE 


AND HIS ORCH. 
New 43rd Week 
New Golden Hotel, Reno 








Buyer’s Market 


aman Continued from page 43 See 


pers and juke operators on the re- 
ceiving end of the giveaway cam- 
paign was “Whatever Lola Wants” 


when about six companies fought 
for a breakthrough version. Cur- 
rently it’s the fight for “Chee Chee- 
Oo Chee” with versions by RCA 
Victor (Jaye P. Morgan-Perry 
Como), Columbia (The Mariners), 
Capitel (Dean Martin), Mercury 
(The Gaylords), London (The 
Johnston Bros. and Dennis Hale). 
Hill & Range is publishing. 


Except for the diskery which 
comes up with the top slice, the 
eompanies are bound to get hurt 
in this kind of competitive situa- 
tion. Second money is generally 
not enough to cover basic record- 
ing and manufacturing costs in a 
market where even the bestsellers 
are not moving too strongly. 

Several months ago, most of the 
top companies would not have cov- 
ered another label on tie same 
number and would have insisted on 
an exclusive. Slumping biz, how- 
ever, has resulted in some dis- 
counts on aér infallibility with the 
result that all the major compa- 
nies are watching each other close- 
ly again. 


Decca Cutting Heaven’ 


Decca Records will wrap up the 
original cast album recording of 
the legit musical version of 
“Seventh Heaven” Sunday (5). 
Show stars Gloria DeHaven, Ri- 
cardo Montalban and Kurt Kasz- 
nar. 


_ Devea hit the market with 
its cast album version of an- 
other Broadway musical, “Ankles 














Mgt.: MILTON DEUTSCH 





Aweigh,” last week. 


Bennett’s British Bow; 
‘Stranger’ Ban in Vaude 


London, May 31. 


The Music Corp. of America has 
booked Tony Bennett for a two- 
week flying visit to Britain during 
July. He appears at the Glasgow 
Empire (week commencing July 
18) and the Liverpool Empire the 
following week. 


This will be the first visit of 
Bennett to Britain and is inspired 
by the great success of his 
“Stranger In Paradise” recording, 
which has been top of the British 
list for some weeks. 

Oddly enough, though, if present 
restrictions are adhered to, Bennett 
will not be able to sing “Stranger 
In Paradise” on his variety dates 
as Jack Hylton has put a ban on 
stage artists singing the song. Hyl- 
ton has produced the London “‘Kis- 
met” show and takes the attitude 
that if people want to hear 














WW 





“Stranger” in person; they should 
hear it in “Kismet” and not on any 
other stage. 

Another booking of a recording 
star concerns Guy Mitchell, who is 
now to appear at the London Pal- 
ladium for two weeks commencing 
Aug. 1. Five further weeks of 
variety dates and concerts in 
England and Ireland are also proj- 
ected. 





Pact Pitt Piper 


Pittsburgh, May 31. 

Jon Kirby, Pittsburgh tenor who 
starred here on radio and tv for 
some time before heading for the 
Coast a couple of years ago, has 
been signed to a longterm record- 
ing deal by RCA-Victor. Kirby cut 
his first. four sides in New York 
last we@k. Plattery has changed 
his name\to Tim Kirby to avoid 
confusion with the late bandleader, 
John Kirby. 

Hugo Winterhalter’s band backed 








MTS 


OF THE WEEK 


ART MOONEY 
AND HIS ORCH. 


him in his first waxings. 


SS QQ 














JO 


Damn Yankees 
Hot Set. Sales 


RCA Victor’s original cast set of 
the legit musical, “Damn Yankees,” 
has jumped off as the fastest-sell- 
ing set in the diskery’s history. 
Album has sold 30,000 copies in 
the first two weeks of its release. 
Show’s score by Dick Adler and 
Jerry Ross has produced two pop 
hits in “Whatever Lola Wants” 
and “Heart,” although not of the 
same dimensions of the songwrit- 
ing team’s tunes from “The Pa- 
jama Game” — “Hernando’s Hide- 
away” and “Hey There.” 

“Damn Yankees” will likely 
emerge as the current legit sea- 
son’s topselling cast album entry 
on the basis of its initial selling 
pace. 






















ALABAMA 
JUBILEE 


PADDLIN’ 
MADELIN’ HOME 


MGM 12000 


ART MOONEY 
AND HiS ORCH 









IS THIS THE END 
OF THE LINE 


WHEN YOU WISH 
UPON A STAR 


AND HiS ORCH. 





















MGM 11960 















AND. 






DBT0C2BQQQ 


MMO 





THE 
MAN 


"| -HONEY 
SS WN 
> BABE 


NO REGRETS 
MGM 11900 







TAYLOR 










WOO 






MQ OOO 








JUST FOR THE 
BRIDE AND GROOM 


SAMARRA 
LOVE THEME 
From MGM Film, "The Prodigal” 
K 11992 


SIMON 


ARTHUR 











MGM 11992 


SAA 
. ~ 


SRI . S S 
RRO OQ ayy» 


MITH 















\ WN 
\\ K 11977 
\ MGM 11977 
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: GR 
Ae 


HARLEM 
NOCTURNE 


RED SAILS IN 
THE SUNSET 


M- 
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EATEST NAME Re: 


A 


FEUDIN’ 
BANJOS 


BYE BYE BLACK 
SMOKE CHOO CHOO 


CORDS 


ENTERTAINMENT 
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.New York | ~ _ 5 
VarietTy’s baseball team lost to + a|8/5 a & ~|- C 2 C 
Decca-Coral’s team last week by 2 8 “1% Sie 5 8 8 3s|" {3% 0 3 
8-6. . Dick Frohlich, ASCAP’s | ‘cis ee ART TY r Pp. a 2 5 = nigh > +) in Se 3 iC) s _ a yi c 
publicity director, off to Europe on | & oe O12 iO0|8Zi,&1B _ a = % a|s|% > 5 B13 Oo 
a vacation over last weekend with | Survey of retail disk best pre LSISis  siglgilolsla&i ew s|¢ ators e|elT 
his wife. . Stan Pat has quit his | sellers based on reports Gb 3 os at @ BE! 3 El’ i/SlSlols{G Sigiz£ ns = 6 oO 
deejay: post with WTTM in Tren- | tained from leading stores in Ss ee Eimsy els Plelele ls i/2lgl slats | 
ton for artists & repertoire duties | - 19 cities and showing com- elisiexisi1eiS 8 Pe 2 | =|8l>I16 é|z 4 OUl&l aA 
with Grand Records. . .Favoretts, | parative sales rating for this MIS Oly sie lwelslel Sle S);A/S$isie I El 4 
new vocal combo from Pittsburgh | and last week. Si} is 5 | STIilig/2i¢ l 3 i | l re il es} 3 
under Jack Gold’s management, | lyjelisis {4 l}leis |=] Sie l el, e& 2/35) p 
signed to Jubilee Records. . .Errol | aiSiISiISI€a/;sigiz el/ElE SiISIFITISISIFI 0 
Garnef trio playing the Loop|{ National 3i2 | il ei\s;@ll le ] 3 l e | 8 e | & el. | I 
Lounge in Cleveland this week ...|f{ Rating an | 8 ei/sSia/4 z .1 8 a wlelelals & Elsin 
Fred Waring holding his annual | This Last = %leisis 2 E Els als s = eigis Shatin = 
Pane et Tussday (TP. | Elin Fits. |) ewe Artist, Lagpl, Title ZIEIS/ZIEIEIBISIS(2IG/E/EISIE/ 21813181 2 
gerald into Miami's Lord Caivert PEREZ PRADO (Victor) v n 
ee ; Bartha Kitt to poche: By rong 1 1 “Cherry Pink and Apple Blossom White” . ee See Sie ee ee os ee ee ee oo ee eee NS a eS 
isbury. Beach, Mass., Frolics sea- LES BAXTER (Capitol) 
son June oe cetera A — 2 $ “Unchained Melody”........: hs beeen oie Ss 4.23 1 Pit WG We SE ae Se oe a i 39 
into the Seville eatre Montreal, GEORGIA GIBBS (Mercury) = J 
June 23 for one week. . .Joe Loco’s = 4 “i 
mambo quintet open at the Show-|{ 3 2 “Dance With Me, Henry”. ............... ¢ 4. 4% 4 % eee oe 688 VOR A OF 
boat, Philadelphia, June 13 for one FRANK SINATRA (Capitol) 
week. . .Singer Johnny Johnston 4 3:38 6©6‘“Earnie’ the Meee”... ac... s...... 2 hk. Ss 8:9 25:8 ae 5 3 9 56 
and comedy pianist Rolly Rolls BILL HAYES (Cadence) 
signed to Mercury Artists: 5 5. “Ballad of Davy Crockett”.............. eae Bee | 2 5 3 8 3 54 
AL HIBBLER (Decca) ~ 
Hollywood gl] 8 4 “Unchained Melody”.........0.......... Eat 3 6 9 Hos ae 0g 
The Dorsey Bros. band is booke BILL HALEY’S COMETS (Decca) 
to play the annual L. A. Home|] 7 19 «Rock Around the Clock”................ — 6 8 3 1 44 
Show June 9-19. . .Albert Marx, NAT (KING) COLE (Capitol) 
erstwhile prez of Trend Records,|[ g g “A Blossom Fell”....................... 2 8 10 3 4 ae, BS 8 43 
has opened a new personal man- ART MOONEY (MGM) 
agement office herve. . Sammy Al-/} 9 9 «Honey Babe”...............--...00. 00. 8 7 4 ac: 9 10 37 
tonian, former Johnny Robinson : 
Agency booker, has opened his FESS PARKER (Columbia) 
own offices under the Paramount|}{10 13 “Ballad of Davy Crockett”............... 1 1 4 3 35 
Booking Agency banner. . Jesse SARAH VAUGHAN (Mercury) 
Sars, ee on gare a chick. 11 16 “Whatever Lola Wants”.................. 9 6 4 5 8 Sn oe 
Bes be anes CATERINA VALENTE (Decca! 
Adams” contract for another year . f I e 
with the waxery. . .Henri Rene has || 12 6 I SE i a eM ne ok a 9 4 9 9 10 20::.. two 5 et 2, O68 
sliced “Not As A Stranger” and ROY HAMILTON (Epic) 
“There peng of Fda gs Your |f 13 © :. PUmeanpee TRON” oo. oo. cc vise ccc ec 1 a 6 22 
Heart” for ictor. Session 
split with Tony Travis, who cut|},, “19 eo bapa (Label X) AE es e 
two vocal sides, “Really Gone” See od eee oe eee ee es se : 
and “You and Only You,” back- JOHNNY MADDOX (Dot) 
stopped by Rene. ISA 15 -’ Gee Gtte Bienen gin nue cess :- 8 5 :| a _8 18 
tepmeigensene TENNESSEE ERNIE FORD (Capitol) 
Chicago 15B 7 “Ballad of Davy Crockett”................ 3 ...9 ; 18 
Count Basie plays the Flame, SAMMY DAVIS, JR. (Decca) ‘ 
Minneapolis, June 7-11. . .Sarah|]17A 22 “Love Me or Leave Me”................. 7 6 3 17 
Vaughan opening at the Blue SOMETHIN’ SMITH (Epic) t 
mete, CME, Tete 20 fon tweet hice. 9 Me Bin to TORI iw... 2 6 2 B 17 
Hotel, Rochester, Indiana July 9; NAT (KING) COLE (Capitol) 
same hostelry’s summer lineup in-|} 19 16 “If I May”... .............-. cc cee eeeeee i. & 16 
cludes Stan Kenton and Ralph CREW-CUTS (Mercury) 
Flanagan af later dates. . Roy Eld-|}5) 9; “Don’t Be Angry”....................... eas At ae Ta 10 15 
ridge band held over at the Stage 
Lounge, Chi PAT BOONE (Dot) 
; eee se te 21 24 “Two Hearts, Two Kisses”............... hes 7 .-16.-..°-% 12 
Pittsbu NAT (KING) COLE (Capitol) 
Howdy Semon reh eg 22 18 £=‘“Darling, Je Vous Aime Beaucoup”....... 9 8 8 8 11 
White Elephant, replacing Her- LENA HORNE (Victor) . 
man Middleman, who has gone/} 23 Ee ‘Love Me or Leave Me”«................ 9 . . a «-.8 
back to Club 30 near Chester, MMY DAVIS, JR. (Decca) = - 
W. Va... .Hal Curtis band goes |] 244 “Something's Geite I 9 5 g 
into the Horizon Room June 13 for - 
an indefinite stay. . .Fontane Sis- GEORGIA GIBBS (Mercury) : ‘ 
ters, who were at Syria Mosque re- || 24B 20 EN | SE ao a Cd BS aes Whee esk <n . - «Bia Sek hte a 5 
cently with George Gobel, open 2 3 4 5 ‘ 
week’s engagement at Twin 1 Hs etic 
sa By den aepen STARRING CRAZY OTTO SMALL HOURS STUDENT PRINCE TONIGHT PETER PAN 
ar of the Oakland Beach Hotel at S I xX T Oo P SAMMY DAVIS JR. Crazy Otte Frank Sinatra Marie Lanze Original Cast 
Deaseaus Lake for the summer Sammy Daviv Jr. ' Capitol Steve Allen 
—~—— —-~ ALBUMS Decca Decca =a i Victor EC 82021 Victor - 
It's Music b DL 8118 DL 8113 EBF 1-2-581 LM 1837 CRL 57004 LOC 1019 
—— ED 2214-5-6 ED 2201 EAP 1-2-3-4-581 ERB 1837 EOC 1019 
‘JESSE GREER oa ‘ 


Program Today Yesterday's 


ON THE BEACH 
WITH YOU 


WORDS & MUSIC, INC. 
(1619 Broadway, New York) 





RICHARD 


and 


Label X Recording Orchestra 


Extended trans-continental tour of Amuse- 
ment Parks and Ball Rooms started May 27 
at IDORA PARK, Youngstown, Ohio. 


"“..ONE OF THE BEST..." Variety, May 11. 


Epic Sales Shifts 


James J. Shevlin Jr. has been 
named midwest sales manager for 
Epic Retords, Columbia _ subsid, 
with headquarters in Chicago. 

He replaces Walter Hayun, who 
has been upped to eastern sales 
manager, working out of Philadel- 
phia. Appointments were made by 
William S. Neilsen, Epic’s national 
sales manager. 


MALTBY 


his 


ASSOCIATED BOOKING CORPORATION 


JOE 


New. York 
‘ PL 7-440 





GLASER, Pres 
Chicago 


Hollywood 


p 
Y Yunset Biva 


No, Wabash 








‘Gone’ to ‘Corn’ 


fms Continued from page 43 eee 








cycle has been accomplished by the 
ditty, “The Ballad of Davy Crock- 
ett.” This has already become a 
piece of Americana, not only in 
the saga narrated in the lyrics but 
in its current impact on the kids. 
“Davy Crockett” has, of course, al- 
ready sparked a cycle of its own, 
ranging from “Old Betsy” to a new 
tune about ‘Daniel Boone.” 
Feature of the new cornball cy- 
cle is that it is not a return to the 
country & western tune style 
which was very hot in the pop field 
three and four years ago. The 
c&w quality has now been fully 
absorbed in the general pop out- 
put and no longer fall into the 
category of a “new sound” where- 
as the antique banjo and ragtime 
piano styles have novelty impact. 


‘Hit Parade’ Lineup 


(On May 28 NBC-TV Show) 
. Davy Crockett. Wonderland 
. Cherry Pink ....Chappell 
. Unchained Melody. .Frank 
. Dance With Me....Modern 
. Whatever Lola Wants Frank 
. Tweedie Dee .. Progressive 
Melody of Love. .Shapiro-B 


won 


Aan 


Up Rand to Sales V.P. 
For A-V Tape Libraries 


Audio & Video, tape outfit, has 
upped Ray Rand to v.p. in charge 
of sales for firm’s A-V Tape Li- 
braries division, Rand has been 
with A-V since 1951 and been 
sales manager for the past 18 
months, 

Other appointments at A-V last 
week were Jerome K. Levy to 
veepee and general manager and 
Robert Winston to v.p. in charge 
of sales for the firm’s National 


Musitime division, a newly formed 
subsid which will concentrate on 
background music. Levy has been 
with A-V since 1953 and previously 
had béen v.p. of Air Music, a sub- 
sid of Muzak. Winston joined A-V 
in ’51 as sales manager of the 
commercial products division. 











HOUSTON SPOT SWITCH 
Houston, May 24. 
-Al Pliner, former partner in the 
Pliner & Earl piano duo, has his 
own lounge, Al Pliner’s 88 here 


now. He bought the ground-level 
spot from composer Seger Ellis. 








FOR SALE 
In the Heart of Paris 


Musie publishing business Ideal for 
American firm desiring te open own 
continental branch. Offices available 
immediately. Consist of large, very 
well situated 4 room apartment, first 
floor, newly redecorated, very ¢om- 
fortably furnished: 3 pianos, ete. All 
conveniences, Exceptionally low rent; 
firm's catalogue included. Box V-530, 
Variety, 154 W. 46th St., New York 36. 
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— ds F Monthl Cohen Quits Post as Exec |] ooks Like Guarantees Are Out For 
s Falrs on y steer 
| Asst. to WM's Lefkowitz 
Sked Planned by St. Loo €. of C.| at's" sevtzceste-wints| _ Arena Tours, Following Two Flops 
and to at efkowitz, illiam - wihg D 
y “ * | Morris Agency treasurer, has re- ’ 
St. Louis, May 31. | 320, or a deficit of $161,165. Of the | Tones ueted Jn the agency + The forthcoming Judy Garland 
Al fresco shows on a river front total estimated peg hy spre several years ago as a resident at- Phill Fl Sh Off _ FE — goer gf Roe yoo ate 
T stage are included in the plans / 10% for the total for ener “y terney afd was recently elevated y rieor ow <= eci . whether = eee 
o worked out by the local Chamber| It was eet a ae :* ig ety to his present job, which had been ‘ re onere ors, cmperia y in ; e 
T of Commerce, which has formulated | that the $400,000 pledged by busi-| aia py Howard’ Haussman, who As Cops Nab Stripper ast, will ever shell out guarantees 
A plans for a “miniature worlds fair” | ness and civic biggies would more |. o.eq on to special assignments. ] again. Music Corp. of America is 
L one month each year starting in| than offset the estimated deficit.) Qo)., will announce plans after Philadelphia, May 31. | now offering a package headed by 
September, 1956. The project,| He also said that if the exposition | 7. ation Floor show at the Black Cat was | Miss Garland and Harry James at 
P which has been tagged “Mid-Amer-| “captures the imagination of the . stopped abruptly early Saturday |a $10,000 guarantee against 60% 
Oo ican Jubilee,” has the support of| people and the participants ; morning (28), when Philly's raiding | of the gross. Terms also call for 
I miore than 100 business and civic] alike, due to greatly reduced Police Capt. Frank Rizzo halted |a $5,000 deposit in advance of the 
N biggies who have pledged to under-| construction costs and reduction Suburban Cafes Francine, the. spot’s featured ex- | guarantee. 
T write a guarantee fund of $400,000/in organizational and adminis- otic, in the middle of her per- At this point, many arena man- 
Ss for operating expenses. Half of | trative expenses, it is realistic to formance. agements are seething at the state 
<= the sum is in cash. anticipate that the operation will . ° Patrons were ushered out and jof the personality tours. Many 
Alois P. Kaufmann, Chamber be self-sustaining the second year In 1c or the dancer was ordered from the | have reaffirmed an earlier con- 
160 prez and a former mayor, said the | and should realize a profit of ap- stand by Rizzo, who declared the | tention, not always adhered to, 
4 Chamber has formed a corpora- proximately $100,060 to $125,000 performance “one of the worst I | that they will never again shell 
120 tion, City-Country Cavalcade Ine.,| during the third and subsequent have ever seen.” jut any guarhabes.” Binantinh’ hee 
— 2 a non-profit body, to formulate and | seasons. ot ail fa é At the police station, where she |come about primarily because of 
execute the plans, the principal ob- e was held on charges of presenting |the disastrous Martin & Lewis 
a jectives of which are “to dramatize 5 an obscene performance, the |tour, which was completed last 
an_inter-dependence of rural and With the increasing development | gancer gave the name of Frances | week in Chicago. Virtually every 
_56 urban interests, to stimulate busi- oston oes of the suburbs, decentralization of | Sanchez, 21. Also arrested was/|stop on this jaunt resulted in 
ness in the area and to provide a the cafe industry is taking place to| Manny Jenkins, 40, owner of the | losses for the house. In many in- 
54 showcase of community achiev? . a greater degree. In recent years, | Black Cat. stances, such as in Boston, the 
7. ments by citizens of St. Louis and : Long Island, for example, has been total gross failed to equal the 
46 the surrounding area.” ; Hi ll 0 0 built up so terrifically, that its $10,000 guarantee. 
ni The plans call for pr gree hs sci- niteries are now in a position not e The arena managers also are 
44 entific and agricultural exhibits, in- tia teas only to compete with midtown N.Y. ite ent S steamed up at the Ed Sullivan 
jain cluding a farm with products ac- ; , spots for the patrons living in out- tour, ‘which has feet ta several ‘in- 
tually growing on the land. There The Latin Quarter shuttered in lying districts, but many spots are tanres and made some money in 
em will be in addition to the outdoor/, surprise move Saturday (21)| now making a bid for the apart- others' for the seedes The Ball 
shows, with a seating wo — with Eartha Kitt’s closing hefty biz| ment dwellers in. New York. _ rge to ry S van show was also asking the same 
_37 4,500, special aoe pad on week. Tony Martin had been set; Former legit actor Arthur Vin- $10,000 guarantee against 60% of 
school, religious, nationality, fra-| ¢,. jacst week. Changes in opera-| ton, now operating a nitery at . | the take. 
35 ternal, veterans and civic group. tion had taken place in club this Great Neck, L.I., is making a deter- Talent agencies are urging nit A 
eR. Among the concessions will be a season, and biz had been off. Early | mined pitch for the trade from|ery performers to spend a lot of — cere 0h are . now Bi9 
beer garden with about 1,000 , New York. Vinton has built an ex-| time this summer on the barnyard | Ported to have told various talent 
31 closing refiected general poor ircuif. The reenters are urg-|agency reps that personalities on 
oe beg nitery biz in Hub this season. poudve METE Dus Same fe fe eg ¢| future tours will have to make it 
Alfred Stern of the American ~" i Barefoot Boy of Britanny Hills, |ing several acts to forego some o 
25 National Theatre & Academy, New|, Rocco “Rocky Pasa Who | which combines a theatrical mu.|the lush coin in the borscht belt, |0n their own. There will be no 
= York, was engaged to assist in| for the past three years ne this seum. as a showcase for American | as well as the nitery routes, in or- | uarantees—no matter who is be- 
22 working out the program. Stern, | #8ed the Quarter, reiinquished antiques, as well as a cafe. der to get legit experience. ing offered. If an attraction feels 
—— .| post to enter the housing construc- ; : : that hé can make it, he’ll get a try 
whose fee was paid by the Cham lise baad early this year. The|, Vinton has installed a musical} The agencies are telling the acts |; "1: 0"arena. Otherwise the show 
19 ber, after a month-long survey of pig 3s rsa on ar which Palla- trio, the San Francisco Boys, in|that they must prepare for a ood a peddled athnetuatt 
etn the possibilities of the project, list- ‘a: ve dior” teesk&abie? peorai the Bundling Room, which jis au greater amount of tele work. After ~Bheted, wit as “seach it’s 
ed estimated expenses at $837,-/ ino is maj ' after-dark haunt, and has Adelaide |their regular turn has been ex-|. 7 gu ' 
18 485 and estimated income of $670,-| tinued to operate the bistro under | poi on in the-downstairs cocktail | hibited ideo. it’s hard to place | Pointed out, the arena manage- 
ASS =| a lease believed to be in force ior | 1° cpemaga BS > sae dle ak ai ® oc (Continued on page 54) 
another couple of years. Carl New- | *OUn&e. : : them again’for some time. The of- 
_18 long associated with the Latin It’s the major nitery room in the | fices have been asking performers 
Tenattar throdgheut the vafious re-| Fea designed for adult trade.|to get hep to the process of read-| CURRENTLY 
2 ww oh took over as active manager. | Most suburban spots, when shell-' ing lines, since it will open up an; OFFICER'S CLUB 
— g ’ “| ing out for entertainment, go out! entirely new field for them. Chanute Field, Hil. 
Harry DeAngelis, orch leader = . 
17 y , i for disk names as a means of en-| Another reason for requesting 
= signed for summer at Magnolia, | ticing the juve trade. However, |the switch is the possibility of get- 
16 Mass., hotel. the former legiter feels ‘that by|ting into Broadway musicals, 
ie i NOW The club may be reopened in} buying entertainers designed for | which can also lead to film as well 
TV sHOWS September, but it will be by some-j| adults, he’s in a better position to|as video work. 
)_15 J one else, the boniface declared.| puild a permanent clientele, one| There are several examples to 
Paris, France “We're all through leasing the | that won’t depend on the wide fluc-|uttress the agencies’ plea. Dick 
12 : property.” Newman has managed | tyation of juvenile tastes. Shawn was farmed out to the 
the club since it was opened 14) The Barefoot Boy of Brittany | stock company at Camp Tamiment, 
11 years ago by Lou Walters and has| Hills is one of the new spots in|Pa., for two seasons in order to HRD — ee 
— weathered various regimes iN|the area. Long Island as well as| prepare for. video. Henry Slate RM DYGON 
9 ownership, Westchester and Northern - New| went into “South Pacific” and has NO 
‘ae. . Jersey ve constantly adding rest-| since been seen in films and filmed end 
aurant and nitery operations, most | tele shows. 
oe ELLA LOGAN T0 TEE OFF of which oe competing distance} On the other hand, the acts ae MR. CHIPS 
~ with the midtown N.Y. niteries. | unwilling to pass up the profitable 
rif | HUB SHOWBO AT CRUISES The talent agencies are now send- | summer work for the comparative- Direction: MILO STELT 
—— ing out personnel to sell the cafe-|ly meagre earnings on the straw- hl 
Boston, May 31. | men in the outlying districts. In|hatters. They feel~ that their} MUTUAL ENTERTAINMENT 
Showboat cruises out of Boston | fact, one indie office is making aj|nitery experience is sufficient for AGENCY, INC. 
Currently Harbor with chirp talent booked | survey as to the feasibility of open-|them to become sketch players. 203 N. Wabash Ave.. Chicago. II! 
t ATON HOTEL by the Meyer Davis office start | ing a branch in one of the L.I. com-| However, the percenters point out Holl aot ¢@ ‘Sucaeea. n 
SHER T June 4 for seven nights a week / munities. This percenter is eyeing|that this isn’t enough and they y . 
. Rochester, N. Y. during the whole summer. Ella | mainly the industrial show angle,|must be thoroughly grounded in 
4 Logan, with a Meyer Davis orch, | but the cafe business available and | fundamentals if they’re to expand. 
Gowns— is booked to open the dance parties | soon opening up there is making So far, many acts are still mull- ij O hy 
9 SYDELL of 5th Avenue on the boat, Boston Belle. Skedded | it worthwhile to set up shop in that|ing the change. Despite agency | 
cents are Joan Weber, Georgia Gibbs, | area. urgings, the offices do not expect | 
cH Mgt.: ED FLAHERTY Guy Mitchell, Sunny Gale, Four too many cafe recruits to the | TA N ad t hi 
y 24 310 E. 55th St., New York Lads and Betty Madigan. MCA’s D D East strawhats. The appeal of the im- | 
he the Plaza 5-9298 Miss Logan is hostess at a spe- S ugan ue Kas mediate buck is sometimes too | Just Concluded 
. cial invitation cruise nite of June On Office, Personal Biz | "sent to be sidetracked by long- PALLADIUM, London 
as. his - 3 for VIPs. Some of the chirps} jonn Dugan. head of the Coast |T208e Plans: 
8 here will be in for one-niters, others for | 3: and “te departavent of btusie Concurrently at the 
d-level Y a th wile eo a ima Pe ae Corp. of America, will plane to LATER ADDIN SHO SAVOY and ADELPHI 
lis. caiabe Mscnnpys Be a Ss ikiod in New York this week for a five-week G W STS CORP 
——  . - : stay. During that time, he'll wind GENERAL ARTIST RP. 
ARSHALL | usta Rtintsrseatinns sg iome dite ne ie) AT PATIO CAFE, NY. Bayt 
’ office and will close some personal ; 2 1 
business, such es selli : Ken Later will initiate the Patio Lew & Leslie Grade 
i ss selling his L.I. - ‘ 
is P “ P Ay - home. | Beach Club in the Patio nee - 
ar iS BACK Holiday Socko In Mexico: Dugan went out recently to take |T@a"t. N.Y. Spot opens tonight VISKRIPTS* 
’ © | (Wed.) with former Philly boniface I 
al for AND R E d k pret of a hoo gd — = hn | Jack Lynch hosting the room. Show | *Material by Visk 
n own un xten ed a Wee Howard. a Pee Ene Mal | vill include pianist Bruce Raeburn, |] BEST COMEDY BITS... .$5 
ailable AT LIBERTY Mexico City, May 81. Ace Harris, Nancy Noland and > (A Variety Show in Itself) 
, very “Holiday On Ice,” which opened | Ted Meyn, organist at the Capi-| beonore Arnold. A. GUY VISK 
t, first Mat.: MARK J. LEDDY | big May 13, is doing so well at the | tol Theatre, N. Y., for many years,| Later, who has been an agent for | & . 
} ¢om- gt.: e y 18,000-seat National Auditorium|who closed at that house last|™any years, is continuing in the | Writing Enterprises 
te. All 48 W. 48th $t., New York 36, N. Y. 9) here that it has extended by a| month, starts a two-weeker at the | agency business along with the ‘Creators -of Special Comedy Material 
N rent; week its 17-day date and is pre- | Bismarck Hotel, Chicago, June 13, Patio operation. if 196 Hill Street Troy, N. Y. 
V-530, ott senting two shows Saturdays and 
ork 36. 88 3 Sundays. Show, comprising 125 
Bee ,_.provoker® bladers, Py ~ biggest eee | 
a entalavgn ever sent to Mexico. It’s the same 
an ba veil and Eddie that played stateside, said com- J A . 
Lu RT Ss pany manager Skid Goodhart. A 
R 0 Q E few shows are being teeveed, d hi 
cela of the AND” : After siening, here, show rests an s 
riging YO or a month, won't play any- 
WHAT'S OF Appear nt: Tex. where else in Mexico, Goodhart re- MANHATTAN COCKTAIL REVUE 
mice HOTEL: Melsth vealed. “Holiday's” rent of the 6 Unelend 
tnpoutowed BY egpolls Auditorium is 15% of the gate. Currently 12 week tour of Englan 
paiseen, e300 ete Sonja Henle is herg in a super- FAIR DATES starting JULY 2 
aurel Hilt, Supe, visory capacity, and to vacation. : : 
att “duly Engagement®) She’s rehearsing, though, with a snoenrent bash Chi 
(AM cirection: ™- star of the show for playdates in U. $. A.—GOLDIE COHAN ASSOCIATES, 203 N. Wabash Ave., cage 
Europe. Show is skedded to close ENGLAND—BILLY MARSH, BERNARD DELFONT, LTD. 
here June 5, 
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Wildwood Area Jumps With Talent 





Intense Rivalry of Hotels and Cafes—Big Boom In 
Recording Names 





By CHARLES V. MATHIS 
Wildwood, N.J., May 31. 
This seaside resort area may be 
one of the most active booking 
areas for summer cafe entertainers 


in the country this year. Ben Mar- 
tin at the Club Bolero alone has an 
impressive array of incoming ta'ent, 
including Jonie James, Eartha Kitt, 
McGuire Sisters, Vagabonds, Julius 
La Rosa, Don Cornell, Ames Bros., 
De John Sisters and the Dorseys’ 
orchestra. 

Oscar Garrighues will unveil one 
of the largest night spots in the 
east at the New Manor Hotel. Room 
will accommodate 1,500 persons on 
three -tiers. Talent thus far set: 
Frankie Laine, Johnnie Ray, Four 
Aces, Tony Bennett, Patti Page, 
Georgia Gibbs. 

Harry Roesche’s Beachcomber 
Club, has booked the Trenier 
Twins, and Gene Gilbeaux band for 
the season at a commitment of 
$30,000. 

Steve Gibson’s Red Caps wilt 
summer at Jake Diamond’s Marti- 
nique Cafe. Buddy Greco will ap- 
pear at the Hotel Biltmore Surf 
Club. Freddy Bell’s Bellboys will 
summer at John Caterini’s Club 
Riptide. Hunt’s Starlight ballroom 
on the Wildwood boardwalk will 
also present a season-long parade of 
record vocalists and bands. 

Eddie Suez’s Club Avalon opened 
Memorial Day weekend with Vic- 
tor Records’ Mike Pedicine Quin- 








‘Eileen BARTON 


LATEST CORAL RELEASE 


HE ASKED ME 


Dir.: WILLIAM MORRIS AGENCY 











COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 
THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 

















tet, Matys Brothers are at the 
Grenoble for the season. Many 
other bookings are pending. 

Practically every club on the 
island will offer entertainment, 
with musical units dominating. 
Wildwood seems likely to wear the 
diadem as the liveliest resort along 
the Atlantic seaboard. (Also, there 
are 50 new motels on the Jersey 
cape island.) 


Ist All-Negro Show For 
Australia Being Held Up 
By Lack of Posted Bond 


Hollywood, May 31. 
The first all-Negro show to play 





‘Australia has received the no-de- 


parting sign from Irvin Mazzei, 
Coast AGVA chief, until Celebrity 
Circuit, Aussie bookers headed by 
Harry Wren, come up with a $10,- 
000 bond, to be filed with the 
Commonwealth Bank in Sydney. 

Mazzei, when contacted anent 
holding up the troupe, stated: “The 
original booking for the 26 sepia 
performers was signed last year, 
and Wren knew that the contracts 
specifically emphasized that the 
bond would have to be filed with 
the bank so that our members 
would be protected Down Under. 
But as yet, they have not complied 
with the ment.” 

AGVA'’s contract with Cele 
Circuit stipulates that the perform- 
ers will receive the basic minimum 
salary of $150 for principals, $125 
for chorus, with a guarantee of 
eight weeks work with options, 
subject to two-week’s notice. 

Meanwhile, James L. Kelly, as- 


‘sistant to Mazzei, has wired Wren 


anent placing the bond check with 
the bank as called for in the agree- 
ment, so that the troupe, already 
detained, can depart. Simultane- 
ously to Kelly’s wire, Wren wired 
AGVA claiming he doesn’t have to 
file with the bank, since he has al- 
ready lodged a permanent bond 
with the Actor’s Union, which will 
protect the entire company during 
their tour, although the performers 
are required to join the local 
Down Under union, which involves 
a very nominal fee. 

On top of this, Joe Sullivan, 
Celebrity’s agent here on the 
Coast, saia, “I can’t understand 
Wren’s reluctance to post the $10,- 
000 bond, when he has already ad- 
vanced tke roundtrip carfare 
amounting to $25,000.” Meantime, 
= troupe remains status quo in 

{. 





Hayes Set for Sports Show 

. Salem, N. H., May 31. 
Maurice J. Holland, operator of 
Canobie Lake Park here, . has 
booked singer Bill Hayes and 


@ 3 Bks. PARODIES, per book. .$10 e 

° MINSTREL BUDGET......... $25 e || Sharkey the Seal for his first an- 

$ Bue BOOK cake fot sieas) $39 5 || ual Sports Show, May 26-30. 
HOW TO MASTER THe CEREMONIES Associated with Holland in pre- 
GIANT CLASSIFIED ENCYCLOPEDIA || SeDting the promotion are Johnny 
OF GAGS, $300. Worth over a thousand Pesky, formerly of the Baltimore 
BI ly C.0.D.'s Orioles, and Maurice McDermott 
LLY GLASON of the Washington Senators. Show 
OOP W. OR aw York W—-Peot, V will be held in the park’s ball- 
— . ——— 
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Just Concluded 





LATIN QUARTER, Boston 
BLUE MOON, Lowell, Mass. 


danii and genii prior 
Currently Appearing: LATIN CASINO, Phila. 


Next Engagement: TWIN COACHES, Pitt. 
Dir.: WILLIAM MORRIS AGENCY 


Mgt.: Sol Tepper 





























CAB CALLOWAY 


MEXICO CITY 
MARGO THEATRE 


SALON VERSALLES, HOTEL DEL PRADO 


Mgt. BILL MITTLER, 1619 Broadway, New York 











Now Fourth Week 





and CONCURRENTLY 








Desert Inn Taps Names 


Z Las Vegas, May 31. 

Wilbur Clark’s Desert Inn ex- 
pects a heavy summer with the 
series of headliners already pact- 
ed. Hostel has set Noel Coward 
for a June 7 preem, and has signed 
Jane Froman for July 19. 

Johnnie Ray,has been tapped for 
Aug. 30, and one month later Guy 
Lombardo comes in. 


Thruway as Aid To 
Borscht Belt Piz 


The New York State Thruway 
didn’t help the traffic along the 
roads leading to the borscht belt 
over the holiday weekend, but in 
a few weeks New Yorkers travel- 
ling the roads to the Catskills will 
feel the benefits of the new high- 
way. The thruway, opened as far 
as Hillburn, N. Y., on Friday (27), 
was the scene of traffic conges- 
tion, but as the Memorial Day 
weekend wore on, it was evident 
that the normal congestion on 
Route 17 was relieved somewhat. 
There is still some construction on 
the highway, and as soon as it’s 
over, traffic will be much 
smoother. 

The Thruway helped spots such 
as Grossingers, Concord and 
Browns to top business. Rain on 
Saturday hurt the smaller spots. 
At Grossingers, for example, house 
was sold out to the limit of its 
dining room capacity. There were 
somie checkouts with the rain on 
Saturday, but shortly afterward, 
the inn was loaded again. 

The smaller spots operated at 
about the same level as last sea- 
son or a little below. Several tal- 
ent bookers over-estimated their 
needs and as a result, the many 
inns that bought talent got in a 
lot of acts that they didn’t have 
to pay for. The bookers who con- 
tracted for acts and had no place 
to spot them, just gave the inns 
on their list bigger shows than 
they would have gotten ordinarily. 

The mountain resort operators 
believe that the Thruway will help 
business considerably just as soon 
as the operational kinks are 
straightened’ out. Those sticking 
with Route 17, the traditional road 
to the hills, are finding that there 
isn’t as much truck traffic on that 
artery and thus travel is easier. 
Operators hope that many former 
patrons will be lured back to the 
mountains with easier travel con- 
ditions. 7 


BRASSELLE SWITCHOVER 
TO VEGAS ROYAL NEV. 


Las Vegas, May 31. 

Keefe Brasselle, who still had 
fwo years to go on his Flamingo 
Hotel contract, has inked a three- 
year deal with the Royal Nevada 
Hotel. Performer asked for and re- 
ceived release from his Fiamingo 
pact on grounds that it called for 
him to pay the tab on at least two 
top supporting acts for his head- 
line show. Under terms of the new 
agreement, he will do a minimum 
of four and possibly eight weeks 
annually with the Royal Nevada 
nane up the tab for balance of 
ac 


Fact that Sid Kuller, who has 
written all of Brasselle’s nitery ma- 
terial, is now producing the RN 
shows aise influenced the switch- 
over. First date will be early Janu- 
ary. 


Moulin Rouge Junketeers 
Wish Maybe They Hadn’t 


Bulk of the N. Y. and Chicago 
newspapermen who attended the 
opening of the Moulin Rouge Ho- 
tel, Las Vegas, didn’t think they'd 
be able to do a story on the junket. 
Airliner, on the return trip last 
Wednesday (24), was caught over 
the tornado area in Texas, Okla- 
homa and Kansas. During that in- 
terval, the DC-4 was fluttering like 
a schoolgirl on her first prom. 
Bulk of those on the plane made 
ample use of paper cups. 

However, the amusement-trade 
minded journalists at the end of 
the flight gave the stewardesses 
and crew of this North American 
liner a big hand for making it to 
LaGuardia Field, N. Y. 

Junket was one of the largest 
to attend a Las Vegas opening. 
Over 60 members of the press, 
many of them representing Negro 
newspapers, made the trip from 
N. Y.,. with another contingent 
getting ow in Chicago. 














Elkort Employer Rep 


On AGVA Welfare Fund 


Eddie Elort, head of the. VU. S. 
operations of the Lew & Leslie 
Grade Aency and prexy of Artists 
Representatives Assn., has been 
named alternate trustee of the 
American Guild of Variety Artists 
Welfare Fund. Elkort will serve as 
an empleyer representative on the 
board, 


Other employer reps are Nat 
Abramson, head of the WOR Ar- 
tists Bureau and president of the 
Entertainment Managers’ Assn.; 
Nick. Prounis, who operates the 
Vv. sailles, N. Y., in. conjunction 
w'-s Arnold Rossfield, and David 
Katz, former managing director of 
the Roxy Theatre and now a L. I. 
exhibitor. 


Murder of Moulin Rouge 
Tooter Mars Las Vegas 
Interracial Club Bow 


By BOB CLEMENS 


Las Vegas, May 31. 


The interracial Moulin Rouge 
Hotel, swank Negro resort playing 
to mixed trade in the shows and 
casino, was rocked with a severe 
blow less than 48 hours after it 
opened its doors last week. It is 
also cause for heavy surveillance 
by local enforcement officers, as 
the death of a musician rising from 
a narcotics binge is being inves- 
tigated from every angle. 

Total effect of this case on the 
Moulin Rouge cannot be imme- 
diately assessed. However, laws in 
this community are rigidly en- 
forced. Local police are rough on 
all violators. Again, the State Tax 
Commission, which looks into the 
character of everyone petitioning 
for a gambling license, is likely to 
be hard on any spot that doesn’t 
maintain high standards and de- 
corum. 

An autopsy on the body of 34- 
year-old Wardell Carl Grey, top 
saxophonist> and a member 
Benny Carter’s Moulin Rouge Or- 
chestra, revealed two injuries 
either of which was sufficient to 
cause his death early last Thursday 
(26). It was found he had sustained 
a broken neck and a brain contu- 
sion on the back of his head. Also, 
a detailed analysis of the musi- 
cian’s internal organs was begun 
Saturday (28) to determine if the 
amount of narcotics in his system 
could have been lethal. This is 
expected to take two weeks. 

Meanwhile, Theodore Homer 
Haley, (Teddy Hale) 29 - year - old 
dancer in the Moulin Rouge show, 
is being held without bail on open 
charges pending the outcome of 
the findings. Under heavy grilling 
in a lie detector test. Haley could 
not be shaken from his story that 
he and Grey were having a nar- 
cotics party at his Westside home 
early Thursday when the musician 
passed out and broke his neck in 
a fall. Although he stood by his 
account lessening chances of a 
murder rap against him, it is 
possible, according to authorities, 
that he may be prosecuted for 
manslaughter if it can be shown 
that he indirectly caused the 
musician’s death. A_ narcotics 
charge is almost certain to be filed 
at any rate, as detectives reported 
they recovered several needles and 
spoons used for the preparation 
of a “joy pop” but did not find any 
actual heroin. 

The pair had left for Haley’s 
apartment between the second and 
third Moulin Rouge shows Thurs- 
day, and never appeared for the 
third. Grey’s body was found in 
nearby Vegas Heights in a weed 
patch where Haley admitted he 
took it when he determined the 
man was dead. Haley was fright- 
ened into the act but said he pur- 
posely left the body out in the 
open where it could be discovered 
almost immediately. 








Mpls. Cafe Op Takes Names 
Whenever He Can Get ’Em; 
Sees Policy Paying Off 


Minneapolis, May 31. 
In these days when tv is keeping 
many name performers glued close 
to New York and Hollywood much 
of the time and when Las Vegas’ 


astronomical stipends make it 
harder for hinterland niteries to- 
do business with the luminaries, 
Ray Perkins, who operates the 
Flame here, believes he has found 
a partial solution to his problemi of 
bringing. in the big ones. 

Perkins is willing and does take 
the name stars when and for what- 
ever length of time they’re avail- 
able. This policy finds the spot 
occasionally without a headline at- 
traction, but Perkins believes it 
still will leave him money ahead 
if he’s able to grab off b.o. lu- 
minaries from time to time. 

Perkins has Gene Krupa and 
his quartet currently. Count Basie 
and his orchestra were available 
for only five days, but Perkins took 
them and they'll follow Krupa. 
Sarah Vaughan comes June 29 af- 
ter an engagement of the Oscar 
Peterson Trio for only five days. 

Policy was launched with 
Charlie Ventura, who was followed 
by Buddy DeFranco with Carmen 
McRae and Muggsy Spanier. Per- 
kins is going as high as $4,000 a 
week for an act. |. 

In the Twin Cities with a popu- 
lation of nearly 1,000,000 there is 
only one other club playing names 
or semi-ones, the Hotel Radisson 
Flame Room here. 





Sara Seegar signed to do a 
sketch with Martha Raye at the 
Sahara, Las Vegas, starting 
June 28. 


Currently 
- CHICAGO 


THEATRE 
CHICAGO 


‘DOLORES 
HAWKINS: 


* EPIC RECORDS ° 
Direction: GENERAL ARTISTS CORP. 


NICK LUCAS 


Appearing 
June 2-3 
SUN VALLEY LODGE 
Sun Valley, idaho 
Week of June éth 


WORT HOTEL 
Jackson Hole, Wyoming 




































WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 

















JAY KIRK 


“YOKEL BOY MAKES GOOD” 
Appearing May 30 - June 4 


VOGUE TERRACE 


McKeesport, Pa. 


Thanks to: TOMMY and JIMMIE DORSEY, VINCE CARBONE, 
GEORGE CLAIRE 


Personal 
Management: LES ZIMMERMAN COiumbus 


871 7th Ave.. New York, N. Y,. 
5-0385 
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Everybody's Happy ! 


Opened 1955 Tour April 18th: 
LATIN QUARTER 


Boston, Mass. 


Just Completed 4 WEEKS at: 


BEVERLY HILLS 


COUNTRY CLUB 
Newport, Kentucky 








3E On Our Way to: 
HORIZON ROOM 
men from the CAST and ORCHESTRA of 
BRANT INN Ted Lewis NEW REVUE: 
lace cast ORCHESTRA 

, JACKIE WARNER and AL LEWIS 

Windsor, Ontario, Canada SHIRLEY MeGUIRE Fscy tl 
SKYWAY LOUNGE SUSAN BROOKS NICK CASTI 
Cleveland, Ohio EDDIE LeROY and (Librarian) 


THE SHORT TWINS 





DESERT INN TWO DEBS AND A DATE JOHNNY DOYLE 
Las Vegas, Nevada CHARLOTTE DEWEY MITCHELL KAY 
COCOANUT GROVE ELROY PEACE SAM STURM 
AMBASSADOR HOTEL IRVING TISHMAN ALVIN VERST 
Los Angeles, Calif, (Company Manager) ISADOR JAFFA 
Oa ees, : JOHN CASSETTA 
BEE GOODMAN ALEX ANGEL 
(Secretary ) EUGENE HULL 


Directions 





Personal Management: ADAH LEWIS 








LP 
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na, " no letdown this time around, al-| Moulin Rouge, L. V. .| femme parties that keep this pleas-[ Mocambo, L. A. - 
a pasene ( “" _ am though the father, still ailing, is Las vee Ma 24. ant 360-seater room in the heart Los Angeles, May 25. 
Wayne), Mary McCarty, Honey missed, particularly on the instru-| Clarence Robinson production,|°f the Hub theatre area — Carl RaBazza, Tito Guidotti, Paut 


Dreamers (5), Danny Carroll, Toni 
Merrill, Johnny Alden, Copa Girls, 
Mike Durso & Frank Marti bands; 
$5 minimum. 





The hot days have descended 
upon New York, and the summer 
finale of the Copa is in, with 
Tony Bennett in the headline slot, 
backed by Mary McCarty and the 


Honeydreamers. It’s a strong bill, 
though running somewhat over- 
long. ‘ 

Opening dinner show ran a full 
100 minutes, and while each act 
is among the tops in its class, they 
militate against themselves by stay- 
ing on overlong. 

Bennett, though not listed in the 
top disk sellers for some time, con- 
tinues a strong attraction. He's 
charged as a thoroughly profes- 
sional songster in the full meanii 
of the word—he’s got a powerf 
but well-controlled set of pipes, he 
can handle rhythm tunes as 
as ballads, his phrasing is topnotch 
and ‘he knows his way around a 
nitery floor. His tune _ section, 
leaning heavily on ballads, indi- 
cates savvy and good taste. 


But somehow, Bennett manages 
to dissipate much of his effort. He 
holds the audience only in spurts, 
losing them and then picking them 
up again with a solid rhythmer or 
a soft ballad. Reason perhaps is 
that Bennett works too hard; he’s 
too intense in his delivery through- 
out. If it’s a jump number, 
drives it home hard all the way; 
if it’s a ballad, he’s overly intense 
in selling it. Though he alternates 
sweet and hot, there really isn’t 
much change of pace; he doesn’t 
give his audience a chance to re- 
a. and so they find one them- 
selves. 


Miss McCarty, an old hand in the 
cafe business, does nicely in the 
room. She sticks to ler tested 

, opening 

tta Stay 

Sober Tonight” and running 

rome impressions 

asa -dance girl, a skid row 
character and a_ burley 


queen, 
along with a takeoff on varying 
types of nitery singers. Her ma- 


enthusiastically, 
and she’s entirely likeable. How- 
eter, Miss McCarty is essentially a 
one - dimensional | performer — 
whether it’s the burley queen or 
the dime-a-dancer, her delivery 
is the same, and at times it’s hard 
to tell one from another. Since 
she’s not carrying the show alone, 
as she sometimes does in other 
New York dates (the Waldorf, for 
example), she could exercise some 
editing to both sharpen up the 
turn and keep it short and crisper. 


Honey Dreamers (5) have got- 
ten lotsa tv exposure via guest 
shots plus commercials but are 
making their Gotham cafe bow 
here. They're a highly capable 
group and their work indicates 
more than a little thought on the 
matter of cafe presenta Their 
selection of tunes is good, their 
performance excellent, and their 
staging, though at times a little 
over-choreographed, stands up 
well. After a slow start with 
“Wrap Your Troubles in Dreams” 
and “Perdido,” they warm up 
with a restrained “I'll Never Smile 
Again” and really rock the house 
with “Shadrack.” An encore num- 
ber wrapped around their vari- 
ous singing radio-tv commercials 
isn’t out of place, since it is cley- 
erly done. 

Copa line is still an attraction in 
itself, and Douglas Comedy’s pro- 
duction numbers (music and lyrics 
by Norman Gimbel; costume de- 
sign Billy Livingston and _ ex- 
ecuted by Mme. Berthe) are stand- 
out. Danny Carroll and Toni Mer- 
rill make an okay vocal team and 
Johnny Alden puts some imagina- 
tion into his solo taps and whirls. 
Mike Durso does a topnotch show- 
cutting job; ditto on the dansapa- 
tion, sharing honors here with the 
Frank Marti Latino~combo. Chan. 





Cire’s, Hollywood 
‘ Hollywood, May 28. 


Mills Bros. (4), Bobby Brandt, 
Dassies (2); Dick Stabile Orch 
(6); cover, $2-$2.50. 





The Mills Bros. are making a 
comparatively quick return en- 
‘agement at this Strip: bistro, hav- 
ng appeared here only four 
months back. But opening show 
indicated they haven’t worn out 
the welcome mat, because they 
were kept on for 40 minutes giving 
the customers a total of 14 songs. 

Still just about the tep group 
of stand-up-and-sing vocalists, the 
quality of the rhythms they offer 
and the effect it has on the listen- 
er’s foot and ear has been well-re- 
viewed over the years, There's 


mental offerings the outfit pur- 
veys. 

Tunes offered include such old 
favorites.as the inevitable ‘“‘Paper 
Doll,” “Glow Worm,” “Up a Lazy 
River,” “Til Then” and “Basin 
Street Blues.” Having a solid ef- 
fect are “How Blue,” “You Always 
Hurt the One You Love,” “On the 
Banks of the Wabash,” “Say Si Si,” 
and all the others strongly and 
personably sold by the group. 

Show has two added acts, a pair 
of knockabout. French acros tagged 
The Dassies, and a young terper, 
Bobby Brandt, who flings a mean 
hoof and rates good applause. For 
eye appeal, seven levelies, stand- 
ard dressing for the nitery, parade 
in two between-acts numbers and 
deserve the stares they get. The 
Dick Stabile band for dancing and 
the show does its work ae 

Tog. 


i 


Blue Angel, Chi 
Chicago, May 23. 
“Calypso Cruise,” with Tany Ro- 
man, Los Velascos Trio, Lord In- 
vader, Al D’Lacy Orch (5); $3.50 
minimum. 





Current offering at Chi’s only 
calypsery is a neat, gift-wrapped 
entertainment package, the best 
seen at this spot in some time, and 
should guarantee biz at this. 
bistro for the next t weeks. 


Tany Roman, fiery Latin chirper, 


he | tops this bill with some tempestu- 


ous south-of-the-border vocalizing. 
Gal starts off with e~ age ge 
chero,” displaying a lusty set o 
pes and style to match. Thrush 
a rough-hewn, earthy approach 
to a song and could belt a song 
all over the place, without the aid 
of a mike if need be. Miss Roman 
spells the Latino tunes with ca- 
lypso numbers, which, though not 
her basic genre, she dles with 
skill. Gai asks and gets audience 
as in doing “Magdelena” 
after building big response with 
“Si, Si” and “Your Feet Too Big 
For My Bed.” Crowd goes for this 
femme and swats palms with gusto 
at the finish. 


Los Velascos Trio, two guys and 


ra gal, do a fast, snappy turn, get- 


has encod on reg aoe can 
s appeal an 
knows how to ialieer, Barbara 
Velascos is a looker and handles 
her end of the turn with lively 
expertness. Gal sings, hoofs and 
tosses a very fancy torse around, 
as the Benito brothers provide 
energetic bongo-beating and fast 
terping to complement Miss Vel- 
ascos’ performing. Group appears 
twice on this bill; trio 
Mucura,” “Black Magic” 
“Spirit In The Woods” for nifty 
response and later the guys, with- 
out the gal, do a slick job on 
“Hernando’s Hideaway” in lumi- 
nescent costumes. The customers 
buy this turn and send them off 
with loud salvoes. 


Only soft spot in this display is 
the cal chanting of Lord In- 
vader. The Invader sounds authen- 
tic enough, but he and the band 
seem to have trouble getting to- 
gether on tempo; this chanter 
seems to lack some degree of as- 
surance in his performance. The 
Al D’Lacy Orchestra cuts the usual 
good showback. Gabe, 





Creseendo, Hollywood 


Los Angeles, May 28. 
Herb Jeffries, Tony Martinez 
Orch (6), Nilda Terrace; $1.50 
cover. 


Herb Jeffries, in town for a 17- 
day stand, will have plenty of com- 
pany dropping in to see him. Vo- 
calist registers solidly from the 
moment he makes his spectacular 
entrance from the rear of the room 
while bellowing ‘‘Bayou,” until his 
climactic finale with “Flamingo” 
and disappearing in the same 
fashion as he entered. He still has 
what it takes. 

Even a “nervous mike” was 
overcome at opener by the strong 
impact of his voice, which com- 
manded everyone’s attention in the 
jampacked room, Songs Jeffries 
belts best are “All of Me,” “When 
I Write My Song” and “I’m in the 
Mood for Love.” Many of the 
younger set were in attendance 
even though having to pay the stiff 
nitery tab for cokes. 


_ Tony Martinez crew is making 
its second stand here in the past 
two months and keeps the joint 
moving with a Latin beat. One 
highlight is Martinez singing 
“Swanee,” the Al Jolson standard, 
in a cha cha cha beat. 

Nilda Terrace, orch chirp, does 
not impress in voice market 
but is a pleasure to watch while 
going through her bouncy antics 
in tempo to the cha cha cha. 








Kain, 


“Tropi-Can Can,” with Stump & 
Stumpy, Margie McGtory, Ann 
Weldon, The Honéytones (4), Bob 


Bailey, Benny Carter Orch; no cov-. 


er, no minimum. 





The preem (24) of the Moulin 
Rouge, the first interracial hotel 
in Las Vegas, and as yet the most 
important inn off the Route 91 
strip, indicates that the modern 
entertainment industry has trav- 
elled a iong way from the old Cot- 
ton Club days in New York’s Har- 
lem during the Prohibition era. 
Ciarence Robinson, then a new 
and vigorous voice in Negro enter- 
tainment, is now the producer of 
the new Moulin Rouge. He still 
dreams of the days when the Cot- 
ton Club produced such stars as 
Lena Horne and opened an entire- 
ly new concept in early morning 
entertainment. It’s the same Rob- 
inson who has produced the preem 
show for the Moulin Rouge, but 
he’s bucking a different,era and a 
different set of standards. 


But even today, the production 
that Robinson has dished out for 
the casino country captures the 
giamour of a former era. There’s 
a bit of nostalgia in some of the 
ee ae. In one number, the 

ngle bit, Robinson seems to have 
reached a peak with that segment 
of the show. This sequence has 
color, fire and a lot of brilliance 
in choreography. Indeed, it’s the 
one highlight of the show that 
makes a trip here memorable. 


However, it’s not sufficient to 
draw for the 2:30 a.m. show, on 
which the Moulin Rouge is expect- 
ed to bank heavily. The current 
craze in Harlemanina antics is 
rock ’n’ roll, which might be a 
more certain means of support. 
It’s a proven Las Vegas item since 
it’s a staple in all the lounges in 
the area. 

The room in which the show is 
housed has a warm charming 
setting with ~~ hues 
predominating. 


CinemaScope proportion 
passing a wide front. O si- 
cal factor m the is 
the vast amount of overhead ts 
balay ange na Sepaiiiane ot 
phys pro o 
the spot are such that acts should 
have little trouble getting their 
message across. 

Turns on the imitial layout 
aren't of the name category, but 
on their own_can deliver a healthy 
quota of entertainment. Unfor- 
tunately, there are some conflic- 
tions among the various turns that 
dimmed the lustre of several. 


In the Honeytones (4) there’s a 
girl who makes a@ feature out of 
her bass voice. Ann Weldon, later 
in the show, does the same thing. 
And there are some moments in 
which Margie McGlory and Stump 
& Stumpy also show some similar- 
ities. However, it’s likely that cor- 
rections and some careful editing 
will bring this display down to the 
proper proportions. 

The major act is Stump & 
Stumpy, two clever lads, who pro- 
vide the comedy for the layout. 
The boys, despite their hep Har- 
lemese patois, have an air of lit- 
eracy. They’re personable, show 
talent in their comedy, and their 
zanyisms make them a heavy 
seorer in this spot. 

Miss McGlory has improved 
considerably since bowing as a sin- 
gle in one of the Phil Moore nitery 
units. She’s added a Pearl Bailey 
mime that is excellent, and gets 
‘by with a couple of others, includ- 
ing Billy Daniels. However, it’s 
the Satchmo carbon that brings 
out the heavy mittings. 

~The Honeytones impress with 
their novelty. The girl with the 
bass and another who provides 
quality contained in spirituals give 
the group an interesting facet. 
The girls are pleasant looking, and 
are gowned well. Ann Weldon is 
documented under New Acts. Em- 
cee is Bob Bailey. 

Benny Carter, one of the jazz 
greats, provides good backing. The 
press preview held today (24) 
brought out the newsies and show 
bizites from New York, Chi and 
the Coast. By the time. of the for- 
mal opening Thursday (26), un- 
doubtedly the show will have at- 
tained the necessary smoothness. 
Speed and color are there initial- 
ly, conngeally with the “Boogie 
Woogie Can-Can” production num- 
ber. Jose. 


Steuben’s, Boston 
Boston, May 18. 
Danny Crystal, Bob DeVoe & 
Maggie Nelson, Migel Twins; Tony 
Bruno Orch (7); $1.50-2.50 mini- 
mums, 





Danny Crystal, back from Down 
Under with the Johnnie Ray 
junket, gets yocks with some new 
Aussie gags and wins with clever 
mimicry. He also unveils a singing 
bit, that. goes over, big. with the 


acrobatics 





nicely. Spot gets big pl 
theatre folks on account of its lo- 


cation, 

Crystal has good material and 
uses it, to go advantage. Take- 
off on network announcers and 
Rudy Vallee is crowd pleaser and 
his sketch of three lads trying 
out for a part in a musical gives 
him an opportunity to display his 
versatility in the singing depart- 
ment. The comic does a neat show- 
manly job. 


Migel Twins show fancy dance 
and work hard to 
please. Show is mce’d by chirp Don 
Dennis, who has been here for 
seven years. His rendition of “Un- 
chained Melody,” Boe and 
“Heart” gets the crowd really go- 
ing and lad’s pipes and handling 
show big potential. | 

Bob DeVoe & Maggie Nelson 
score with clever sequences 
adagio ballet. Attractive couple are 
crowd pleasers and blende Nelson 
femme shows fine fundamental 
ballet technique. Tony Bruno orch 
cuts nifty show here. Guy. 





Statler Hotel, L. A. 
Los Angeles, May 24. 
Ann Crowley, Bobby Winters, 
ick Kerr, Skinnay Ennis Orch 
(14); cover, $2.50. 


The charm that carried Ann 
Crowley through the London en- 
ment and read tour here of 
klahoma,” and as Danny Kaye's 
vocalist on a’ South ‘African safari, 
shows up well in her current stand 
at this downtown playroom. Mak- 
a oe first local appearance, 
ch endows her seven numbers 
with easy showmanship and a 
youthful casualness that clicks 
through her 25 minutes onstage, 
giving promise of a good draw 
during her two-week stay. 

Femme works with both a trav- 
elling and stationary mike and has 
a voice well suited to the intime 
atmosphere of the Terrace Room. 
She gets underway with “I’m On 
My Way,” from “Paint Your Wag- 
on,” a trim er, and gets 
in stride “Lin,” bate 

best recei' 





f | presented. Probably 


and fittingly, is a medley of songs 
from “Oklahoma,” a tuneful pan- 
orama of the show’s best, but a 
novelty number picked up in the 
Boer country, “Calendar Song,” 
gets enthusiastic reception. Full 
volume of her voice is displayed 
in ae <4 of “The Laughing 
Song,” ftom “Die Fledermaus,” 
and her two closing numbers, 
“Who” and “Two Sleepy People,” 
are socko. 

-Pair of clever fellows precede 
dainty headliner. Bobby Winters, 
billed as “The Village Idiot,” is 
a wizard at juggling balls and In- 
dian clubs, fairly making them 
talk, and Dick Kerr is on as an 
impressionist. Practically every 
one of his 11 song impersonations 
of such names as Sammy Davis 
Jr., Billy Daniels, Johnnie Ray, 
Eddie Fisher and others, copped 
hefty response. 

Skinnay Ennis and his orch 
lend strong musical backing for 
each act, as well as Hepenens 
danceable tunes. it. 





Beverly Hills, Newport 
Newport, Ky., May 28. 
Sam Levenson, Ving Merlin & 
Violin Beauties (4), Dorothy Dor- 
ben Dancers (10), Dick Hyde, 
Gardner Benedict Orch (10), Jim- 
my Wilber Trio, Larry Vincent; $3 
minimum, $4 Saturdays. 


Smasho in his first visit, Sam 
Levenson joins the large group of 
name entertainers to be spotlighted 
in this Greater Cincy class show 
place. Packing the room with tv 
rooters, the chubby family humor- 
ist has ’em switching from chuckles 
to bellylaughs for 40 minutes, Dur- 
ing that stretch management lets 
the waiters sit it out with the 
diners. 


The tuxed and bespectacled ex- 
school teacher keeps his material 
for the nitery trade as clean as he 
does on the air. He frankly admits 
“violating a law of show business 
by laughing at my own jokes,” 
which not a few others before him 
have found equally effective and 
inoffensive. It’s the knowhow in 
doing. 

Ving Merlin, and his Violin 
Beauties, here for the second time 
in two years, are a delightful sup- 
porting act. Closely resembling 
Liberace, the young maestro, in 
tails, and three blondes with 
matching gowns, uncork a 15-min- 
ute string cocktail. Gale and Lynda 
Byers, Dorothy Vernon and Beth 
Holt. The fiddlin’ foursome enliven 
their numbers with a bit of danc- 
ing and _ picture movements. 
Specialties are an impression of 
three birds and a hot canary and 
a banjo effect. oll, 








Hebert Orch (6), Joe Castro Com- 
bo (3); cover $2. 


Carl Ravazza is billed here as a 
“romantic singing star.” That he 
isn’t and a more apt descriptive 
of his vocal style would be “gal- 





loping.” On the fast beat of hip- 
pity-hop ms with fingers 
—_ a toes tapping he has 
achiev a certain mastery and 


that seemed good enough for the 
opening night near-roomfull. He’s 
more for the younger set than the 
solid citizenry. who take an occa- 
sional fling on The Strip to aug- 
ment the visiting provincials. 

His “Calypso Joe,” “Two Ladies 
in the Shade,” “Rock, Rock, Rock” 
and “Carmen Boogie” are in his 
metier, but it’s his pace change to 
such as “Melody of Love” and 
“T’ll See You in My Dreams” that 


in ag the billing misnomer. His 


voice has a certain harsh quality 
and lacking in the soft purr of 
such romantic contemporaries as 
Tony Martin, Eddie Fisher or 
Perry Como. There is also a ten- 
dency to take sharp chops at the 
lyrics, always the angle never the 
curve. On the calypso he excels 
and has what the girls calls a 
“cute way” in his toothy, smilin 
delivery. He likes to talk some o 
his numbers with clear diction and 
enough accent tec make it sound 
authentic, like “Pearo,” which was 
encored by request. 

Some of the young sitters, who 
used to hoof to his band sets, 
ounded their remembrance when 
e tagged off with his orchestral 
themer, “Vienni Su.” His “Hold 
Hands” time with the room dark- 
ened and the love birds cooing is 
a nice sentimental interlude, but 
his rock 'n’ roll caught the lively 
mood better than his balladeering 
Tito Guidotti is his acccrdion ac- 
companist and the bandmen of 
Paui Hebert, when not backstop- 
ping, had the habitues hopping 
to the new hoofbdeat, “Davy 
Crockett.” Helm. 


Basin Street, N. Y. 
Bob Scobey Orch (7), Chet 
Baker Quartet, Gerry Mulligan 
Quintet; $3 minimum. 


The Chet Baker Quartet and 
Gerry Mulligan Quintet, which 
comprise two-thirds of the current 
Basin Street bill, have had prior 
N. Y. showcasings, either at this 
spot or elsewhere. But the remain- 
ing third, the Bob Scobey Orch, is 
making its Gotham debut with this 
midtown booking. It’s an auspi- 
cious bow for the outfit. tis 

Moving in from the Coast, the 
Scobey crew plays in the dixieland 
grove and belts home a succession 
of winners. ed out in plaid 
vests (except for leader Scobey’s 
dotted waistcoat), the septet vis- 
ually counterparts the brand of 
musie delivered. Instrumentaliza- 
tion by the seven-man combo is a 
two-beat rhythm seller. Their de- 
livery of standard and other jazz 
tunes is an audience rouser. 

Instrumental makeup of the group 
comprises a piano, banjo, drums, 
clarinet (doubling on sax), bass, 
trombone and Scobey on horn 
Banjoist Clancy Hayes, perched on 
a long-stemmed _ stool, handles 
most of the vocals and rates as a 
sock song seller. His piping of such 
tunes as “Ace in the Hole,” “Silver 
Dollar Blues” and “Chicago” have 
a dixieland flavor that should go 
over with most audience. Band- 
leader Scobey also gives out with 
an occasional vocal effectively. 

As they’ve done in the past, 
Baker and Mulligan still pull in a 
rapturous bleacher crowd at $1.50 
per person (just for orbing and 
earing). Mulligan, however, is 
making an obvious try at becom- 
ing a witty spieler. Music is more 
his forte. Jess. 





Mars Club, Paris 
Paris, May 31. 
Maria Velasco, Art Simmons; $2 
minimum. 





Small, zodiac-decorated club 
shapes as an intime winduppery 
featuring piano backgrounding and 

esent star Maria Velasco. Miss 

elasco is an American, of Filipino 
extraction, essaying her first stint 
on the Continent. Girl is attrac- 
tively dressed and accomps self at 
the 88s for a neat interlude of 
standards and special material. 
With most of the clientele U.S. or 
English-speaking, she does not have 
much trouble etting contact 
but has wisely added a couple of 
Gallic- joed ballads to her rep. 

With voice and compact 
phrasing, she has a good verve for 
this type of room but could use a 
more personalized turn to branch 
out in other houses and boites here. 
As is, she gets attention and makes 
for an okay entry. Art Simmons 
supplies a nice piano. Mosk. 
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Shamrock Hilton, H’t'n 
Houston, May 27. 
Tony & Sally DeMarco, Ben Ar- 
den Orch, with Sylvia; $1.50 cover, 
no minimum. 





Shamrock Room patrons wouldn’t 
let the De Marco tandem go open- 
ing night (25). Starting a two 
weeks’ engagement, the pair drew 
nothing but flailing mitts, chuckles 
and “encore” cries with. their airy 
fluid terp.stylings and youthful 
good humor that sparkled both on 
the floor and at the mike. 

Team scored with everything it 
had—from satin s:ncvth “I’ve Got 
You Under My Skin” to a couple 
of hot ones at the efd, the Mexi- 
can import, “Cha Cha Cha,. and a 
dizzily-paced Charleston. No mat-. 
ter what these terpers do, it looks 
like fun, with the smiling femme 
sailing nymph-like through lifts 
and spins, the indestructible pard 
giving an exciting beat to the 
adagios with accenting foot stamps. 

Longish breaks at the mike come 
as an admitted must for male, 
who’s been youthful a long time, 
and these are marked by much 
conversation between the two. In- 
timate easy chatter amuses and re- 
jaxes the crowd, but at times gets 
wandering, inconclusive, and over- 
long, slowing act. Gal flits about 
during the pauses, animating 
things. 

Humor and engaging simplicity 
keynote two easygoing encore bits, 
the rhythmic hand-clapping “The 
Likes of You” and a “Conversation 
Piece” that begins sans music as 
ihey “experiment” with steps. 

Ben Arden whips his ensemble 
through the show book with style 
and accuracy. He, Sylvia and 
musicians out of band come 
forward to open proceedings in a 
Latin vein. Sylvia, clad in a 
Spanish costume, plays _ violin 
here, sings with the lads. Robe. 


Flame, Mpls. 
Minneapolis, May 28. 
Gene Krupa Quartet, Percy 
Hughes Orch (8); $1.20 cover. 





It has been an all too long time 
since Gene Krupa last beat the 
skins hereabouts. The filled tables 
in the large and attractive nitery 
at his opening show were not sur- 
prising. To be expected, too, was 
the warm welcome extended Krupa 
and his accompiices in jazz. It got 
the engagement off to a good start. 

Krupa has brought a bop musi- 
cal combo that includes, in addi- 
tion to himself, a trio of skilled 
youthful musicians. They’re Eddie 
Shu on a wide variety of instru- 
ments, pianist Bobby Scott and 
bass Whitey Mitchell. 

Versatile and highly proficient 
Shu is. given the spotlight by 
Krupa and he goes to bop town 
with whirlwind jazz interpreta- 
tions, “Harmonica Boogie” in par- 
ticular is standout. He’s equally 
boff on trumpet, tenor sax and 
clarinet as well as on the har- 
monica. 

Krupa’s fancy drumming trim- 
mings for “Sing, Sing, ~Sing,” 
“Drum Boogie,” “Sleepy Lagoon,” 
‘The Man I Love” and “ The Little 
White Lie” give them a @istinc- 
tively flavorful quality. His drum 
solo windup for “Sing, Sing, Sing” 
is a lightening-fast thriller ‘that 
brings the room down. 

Percy Hughes orchestra plays 
well for dancing while the Krupa 
crew is resting. Rees. 


Bon Soir, N. Y. 
Jimmy Komack, Clara Cedrone 
& Damian Mitchell, Mae Barnes, 
Jimmy Daniels, Three Flemes; $4 
minimum. 





@With the emphasis on comedy, 
the Bon ‘Soir is offering an enter- 
tainment layout that’s lively and 
a general pleaser. Jimmy Ko- 
mack ‘and Clara Cedrone & Da- 
mian Mitchell have joined Mae 
Barnes, Jimmy Daniels and the 
Three Flames, all regulars at the 
Greenwich Village cellar spot. Of 
the talent lineup, iliost-singer 
Daniels is the only one who pace 
it all straight, giving out with his 
usual casual brand of songstering 
that’s ear-arresting and neatly at- 
tuned to the downtown intimery. 
_ Everybody else on the bill gags 
it up. Komack, who’s featured in 
“Damn Yankees,” is ‘doubling at 
the club, where he’s played before. 
He’s an affable comic, with some 
potent material and an okay de- 
livery. Especially standout is a 
takeoff on the realistic school of 
acting via an “East of Eden” bit. 
Other strong items include an up- 
dating qn old school chums. and 
a nickname tune, which he’s re- 
corded for ral. Weakest aspect 
of the act ave a Gabor sisters rou- 
tine and a French-motif number. 
Cedrone & Mitchell are a funny 
cus who hit hard and usually score, 
with Mitchell playing straight man 
and Miss Cedrone pitcliing for the 
yocks, They've got a nifty laugh- 
Ketter in their verbal-visual execu- 


tion of ‘M-O-T-H-E-R” and in a 
flapper stint tagged, “Just a Girl 
That Men Forget.” Their opener, 
“That’s Entertainment,” with spe- 
cial lyrics, is also good. Incident- 
ally, both tke duo and Komack 
are alumni of the nearby No. 1 
Fifth Ave. 

Miss Barnes’ energetic vocalizing 
is up to her sock standard, as is 
the show backing and on-their- 
own instrumentalization -and vo- 
calizing of the Three sicamts * 

ess. 


Hotel Muehlebach, K. C. 
Kansas City, May 26. 
Jane Morgan, Rollie & Bonnie 
Pickert, Tommy Reed Orch (8); 
$1 cover. 





Songstress Jane Morgan is new 
to these parts in person, although 
her tv work has added to her re- 
ception here. Teamed with the 
dancing Pickert duo, the .combo 
makes for an entertaining 45 min- 
utes in the Terrace Grill of the 
Muehlebach. 

The Pickert twosome has the 
first turn, opening with a rhythm 
tap, and giving way to a Rollie 
solo, imitating with his feet »° 
fighter at the punching bag. Bon- 
nie has an inning for a solo jazz 
ballet bit, well received. Their 
main work is on stilts, however, 
Rollie first working solo, then be- 
ing joined by partner and the two 
running through jitterbug and 
Charleston routines. 

Miss Morgan has a number of 
points in her favor, being an at- 
tractive femme with more than an 
ordinary share of charm which she 
is able to project well in this inti- 
mate room. Making good on_ her 
rep .as the American girl from 
Paris, she mixes a fo déal of 
French lyrics with th English 
and French songs, and adds some 
of her recent recordings. She also 
‘chants a good supply of standards 
and current hit paraders and a 
novelty or two. Ernest Bragg 
backs her at thé piano. Quin. 


Tiffany, Les Angeles 
_ Los Angeles, May 28. 
Ink Spots, Slim Gaillard Trio 
(3); $1.25 door admission, two- 
drink min. 


T 





Vocal groups come and go but 
the Ink Spots can still pack ’em in, 


opener. 

The followers of the “If I Didn’t 
Care” theme group showed in full 
force at the Tiffany engagement, 
which marks the first Spots L. A. 
date since 1953. Although Charlie 
Fuqua, guitar-leader, is the only 
original left, the additions of 
Jimmy Holmes, first tenor; Essix 
Scott, second tenor, and Harold 
Jackson, bass-cello, makes for a 
solid combo in the class of the 
Spots of old, which comprised the 
late Arvelle ‘“‘Hoopy” Jones, Jerry 
Daniels, Deek Watson and _ later 
Bill Kenny. 

Group still features the old style 
of blending vocal harmony into 
one voice tympany, especially on 
such standards as “We Three,” “It’s 
A Sin To Teli A Lie,” “I’d Cry for 
You” and “A Shanty in Ole Shanty 
Town.” Standouts are “Ebbtide” 
and “Stranger in Paradise,” high- 
lighting the tenor of Jimmy 
Holmes. 

Added entertainment is supplied 
by the holdover Slim Gaillard 
Trio, which stands us as a “must 
see” attraction. Kain, 





Gatineau, Ottawa 
Ottawa, May 28. 
Oolan Farley, Henri French, 
Larks (4), Don Sapphire Dancers 
(6),.Harry Pozy Orch (8); $1 ad- 
mission. 





Oolan Farley, tall blond looker 
with Russo-Mongolian and _ Irish 
ancestry and a classy build, brings 
a new kind of terping to the Otta- 
wa area in her preem appearance 
in the Gatineau Club. Her stint is 
definitely slanted at the exotic but 
the femme _§ shows 
dance ability, a mixture of ballet, 
ballroom and adagio, that has the 
customers breathless. She fills the 
Gatineau’s big floor better than 
any previous single terp act, ex- 
hibiting class and showmanship 
Savvy In every moment. Routine 
as presented here makes full use 
of Miss Farley’s plentiful physical 
attributes, but only the over-dis- 
cerning would be able to interpret 
anything in it as offensive. Miss 
Farley can stay long and come 
back soon. 

Andre French is an adept cyclist 
who handles the trick wheels with 
smoothness and expertness. Using 
a unicycle ari various bicycles, 
male provides thrills aplenty in a 
smooth, slick stint which would be 
improved if he dropped the brief 
gab inserts and let the acro-bal- 
sacing on cycles do his talking for 


The Larks, held over, get solid 
mitting with a string of w.k. songs 





Gorm. 


filling this spot at the-Friday (27) 


remarkable. 


Sheraton-Astor, N. WY. 
Vaughn -Monroe, Neal Hefti 
Orch; $1.50-$2 covers. 





Vaughn Monroe, who has been 
clicking on the cross-country nitery 
belt since he gave up his band to 
work as a single, has .ome in for 


‘a four-week stand at :. » Sheraton- 


Astor Roof, one of the most diffi- 
cult rooms for a singer to work in 
New York. While okay for bands, 
this room is one of those elongated 
rectangles with few tables in front 
of the performers, but a wide ex- 
panse to his left and right. 


Monroe was_ severely  handi- 
capped by the room on opening 
night (25) when not only the physi- 
cal layout was against him, but 
the lighting, acoustics and waiters 
were bucking him as well. A 
couple of. poorly-placed spots cast 
deep shadows over Monroe’s face 
whenever he turned to either side 
of the room. There was at least one 
big dead spot in the room where 
Monroe’s voice was practically un- 
intelligible. And finally, the noisy 
service for the dinner show cre- 
ated such a din that Monroe’s voice 
would have had difficulty being 
heard even if the mikes were work- 
ing okay. The room took steps to 
correct this situation in subse- 
quent shows. 


Attempting an _ intimate-type 
song routine in this vast room 
also doesn’t help Monroe in estab- 
lishing rapport with any customer 
sitting beyond h‘s immediate vicin- 
ity. As soon as he leaves the cen- 
ter of the dance floor, there’s a gen- 
eral craning of necks to see where 
the performer is located. Maybe 
it would be wiser for Monroe to 
stay closer to to the center of the 
floor here. 


He comes on effectively from 
one side of the room, singing “Get- 
ting To Know You” as his intro 
warmup. “ He then segues into a 
flock of hits, current and past, in- 
cluding “Mr. Sandman,” “From 
This Moment On,” “These Foolish 
Things,” “Ballerina” and an ex- 
tensive rundown of Rodgers: & 
Hammerstein showtunes from 
“Oklahoma,” This portion of the 
routine could definitely be im- 
proved scriptwise, since Monroe’s 
patter adds nothing. 

Monroe is effective in a hit song 
medley of the past 10 years and 
clicks with his “Butterscotch. Hop,” 


(with free giveaways of butter- 


scotch drops to the customers in a 
bit that also could well be 
cropper), and his récent disk 
click, “They. Were Doing the 
Mambo.” Monroe works his trade- 
marked baritone pipes easily and 
with savvy, belting the big notes 
with good timing. With a better 
production framework and a good 
script to work from, Monroe could 
multiply his impact. 

Neal Hefti’s crew of five saxes, 
seven brass and three on rhythm, 
including the bandleader’s piano, 
does a neat job of backing Monroe 
and also dishing up the customer 
dansapation rhythms with slick ar- 
rangements over an easy beat. 

Herm. 


Chaudiere, Ottawa 
Ottawa, May 28. 
Frankie Laine (with-Al Lerner), 
Harry Mimmo, Wallis & Carrol, 
Harvey Ross, Lola Sully Dancers 
(6); Norman Richards Orch. (11); 
$1 admission ($1.50 Fri. & Sat.). 





Frankie Laine’s initial local ap- 
pearance teed off (27) to overflow 


.| business which, in the 1,200-seat 


Rose Room of the Chaudiere Club, 
means peey greenery. In spite 
of a talent-loaded fare, the room 
keeps its regular admission prices 
and stages three shows Friday & 
Saturday instead of the eustomary 
pair-a-night. 

Laine insures heavy returns by 
sticking to disclicks throughout 
the stint and garners warm ac- 
ceptance from the _tablesitters. 
Easy informality on the floor gets 
the customers with him from his 
first piping andekeeps them there 
until closer. Chantings are all typi- 
cal Lainers: “High Noon,” ‘Your 
Cheatin’ Heart,” “That’s My De- 
sire,” “Jealousy’ and on down the 
menu. He gets solid backing by 
Al Lerner (on 88s), who also batons 
Norman’ Richards’ house’ band 
(upped from eight to 11 for the 
Laine booking) from the bench. 

Socko comic Harry Mimmo, in 
from the shuttered Edith Piaf 
group, gets as much attention from 
the mitters as the bill-topper. Un- 
accustomed to Mimmo’s type’ of 
comedy, Rose Room mob is slow in 
grabbing the-fast routines but his 
crisp, slick hilarity crackles across 
the tables like sukdued lightning 
and eventually gets big reaction. 
It’s not that the Mimmo .comedy is 
subtle; it’s just different, and the 
difference is good. 

Wallis & Carrol, femme comic- 
canaries familiar to these parts, 
have wisely’ ousted much of the 
blue material that cluttered their 
stanza a year ago but retain 





: 


enough of it to satisfy any demand 





there might be. Session is smooth 
comedy expertly handied for big 
returns. Harvey Ross, a-lad with 
okay pipes, emcees and works a 
single spot. Although lacking 
training and staging, Ross satisfies 
the Rose Room customers at all 
points with a brief song bit that 
shows latent quality ready for de- 
velopment. Lola Sully Dancers 
are on three times. Gorm. 


Downheat, Montreal 
Montreal, May 16. 
Tune Up Boys (2), Rowan & 
Martin, Celia Cabot, June Allyn, 
Dino Vale, Nick Martin Orch (6), 
Michel Sauro Quartet with Laura 
Berkeley; no cover or minimum. 





Despite oe closings, religious 
holidays and sundry other stum- 
bling blocks now facing all bistros, 
the Downbeat comes up with a 
show packed with good, rowdy en- 
tertainment that is filling the spot 
during the brief period when they 
are open for business. Two of the 
acts are repeaters to. this room and 
familiar around the circuit. Celia 
Cabot, a femme comedienne with 
a barb-like sense of humor, wows 
the patrons as usual with her sat- 
ires and monologs. Having the 
good sense to know when she is 
ahead, Miss Cabot never milks for 
the .obvious and has established 
her fey style neatly with local 
habitues, The Tune Up Boys retain 
their fast, uninhibited routines as 
they play an assortment of hoked- 
up musical instruments that score 
on their novely appeal plus talent 
boys evidence during session. 

Dan Rowan and Dick Martin 
prove to be the sleeper act of lay- 
out with their hep comedy routines 
and offer, for the most part, fresh 
and amusing material. Their work- 
is on the parody line and nimble 
patter is topical and. surefire. A 
satire on an old Shakespe®rean 
ham doing “Hamlet” in a nitery 
and competing with a_ bibulous 
heckle: draws hbect reception of 
evening and a revamped mind— 
reading bit also garners solid re- 
turns. 

Pert June Alyn does. piping 
chore with ease and presents a var- 
ied group of numbers that range 
from the offbeat songs to current 
faves. Nick Martin’s orch backs 
show in fine style ‘vith Dino Vale 
in the emcee slot. Between prodrft- 
tions, Michel Sauro’s rhumba 
combo supplies music for custem- 
ers’ dansapation. . Newt. 


Thunderbird, Las Vegas 
Las. Vegas, May 27. 
Gale Storm, Jay Lawrence, Lan- 
dre & Verna, Thunderbird Dancers 
(8), Al Jahns Orch (12); no cover, 
no minimum. 





Gale Storm, on her second swing 
on a local cafe stage, is still the 
capitivating, refreshing “My Little 
Margie,” judging from the capac- 
ity audience at the opener, which 
numbered mostly little tykes. It’s 
a song act and the star belts num- 
bers with gusto and range. “One 
Fine Day,” from ‘Madame Butter- 
fly,” is far short of authentic opera, 
for her voice lacks the authority 
and fullness to make it adequate, 
but her delivery of the aria pleases 
the non-discriminating. 

The Earl Brent material ts good 
as delivered and the headliner 
reaches socko moments in her 30- 
minute chore. Given more pro- 
fessional staging and better light- 
ing, Miss Storm could quickly be- 
come topnotch nitery fare. As 
matters stand, she’s good. And 
that’s good, for the rest of the 
three-week layout is iust average. 

Jay Lawrence is back in one of 
his frequent trips to satirize, joke 
and sing in long-familiar fashion. 
His channel swimmer and _ prize- 
fight sketch are neatly done. 

Landre & Verna, who also play 
this spot frequently, bring back 
their adagios and dancing charm 
and also thrill as the maie partner | 
holds his femme vis a vis danger- | 
ously aloft while spinning swiftiy | 
around the stage to evoke a nice | 
response, ; Bob. 





Colony Club, Omaha 
Omaha, May 27. 
Nick Lucas, Pat Hamilton Trio; | 
no cover or minimum. 





Vet guitarist-vocalist Nick Lucas 
is packing them as he makes his | 
first stop in this territory in sev-| 
eral years. The troubadour stays 
apace with the times (i.e., a novel | 
“Davy Crockett” piece) and keeps | 
the payees happy despite the fact | 
it’s a straightawzy presentation. 

Pat Hamilton Trio gets credit | 
for an assist with fine showback- | 
ing. | 

Boss Art Smith and his cocktail 
skipper, Pinky Mcellvaine, have 
spruced up the room with a nifty 
new backdrop and lowered the 
stage to give a more intimate ef- 
fect. Spot is one of Omaha’s 
swankiest and drinks are okay for 
about 80c a copy. Trump. 








- 
Dunes, Las Vegas 
Las Vegas, May 22. 
Vera Ellen, Robert Lamouret, 


John Brascia, Helene Stanton, Jose: 


Duval, Dick & Dot Remy, The Ar- 
woods (2), Dunes Dancers (33), 
Singing Voices (3), Jaye Rubinof 
Orch (15); no cover or minimum. 





The latest hospice on the Strip— 
the 10th and’one of the most beau- 
tiful—perhaps the most beautiful— 
threw open ‘its huge glass doors for 
the first time in a preview of its 
giant stage presentation heid in 
one of the most unusual nitery 
rooms in America—the Arabian 
Room. Robert Nesbitt’s: revue 
“New York-Paris-Paradise” was 
ambitiously unveiled to emerge as 
a big, gaudy fantasy. In fact, the 
spectacle, a never-ending succes- 
sion of production numbers, is nur- 
tured from an Arabian Night Pro- 
logue. 


Running one hour and 45 min- 
utes, the big show is in need of 
much prunihg and tightening. The 
sound problem is a big one as the 
voices of the singers became 
wafted into nothingness when they 
strayed too dangerously from the 
center-stage where two micro- 
phones came in for the major 
share of duty. 

Certainly no eafe has ever be- 
fore undertaken such a be ge 
drome-like show, or paraded so 
much ‘ pulchritude, in a state of 
semi-nudity since the big musicals 
of Mike Todd, Billy Rose and earl- 
ier still, of Flo Ziegfeld. But the 
commercial aspects of a_nitery 
package that stresses big produc- 
tion numbers as the main lure 
rather than top flight entertain- 
ment stars is a point that’s still 
moot. It’s the gaming casino that 
pays the freight in this area and 
if the rounders and devotees of the 
games of chance will turn out in 


as large numbers for a spectacle- — 


show as they do for the “'-atras 
and Tony Martins, ther =. ambi- 
tious departure fron: the staid 
nitery format by ihe Dures_ may 


pay off. As it is, it'll take plenty - 


of cash register action tu mske up 
for the stress on the sliow of the 
$2u,000 worth cj costumes design- 
ed by Leah Rhodes. 


The kaleideseopic succession of 
dance numbers are tor the most 


part swiftly paced by the corps de. 


ballet which numbers thirty-three 
dancers. 

The settings by Furth Uliman 
are a standout but the top high- 
light is lovely Vera Ellen. From 
the moment she enters the pro- 
losue as a desert delight, the danc- 
ing mite captivates her audience. 
Her dances run from ballet to jazz 
to taps and she shines, in all of 
them; her songs charm as well. 


Miss Ellen clicks in her Robert 
Alton dances from the moment 
she declares her ennui with the 
desert and urges he: magic carpet 
to fly her to New York, thence 
Paris and Paradise and here‘n lies 
the feathery dance plot of the 
show- Her dancing partner is John 
Brascia, who in this show emerges 
a star in his own right. They, team 
well in exciting routines and Bras- 
cia also scores in solo terps. 


The Pearce production .dancers 
are eye-appealing and move okay 
and the showgirls are tall and 
beautiful. Jadin Wong and Gia-Mo 
are a pair of Oriental lookers used 
to advantage and get the expected 
reaction when they perform a 
brief, sexy dance that leaves little 
to the imagination. Laugh honors 
are snagged by Robert Lamouret, 
a talented ventriloquist, The per- 
sonable entertainer is clicko, per- 
haps due in part to relief that the 
act -has nothing whatever to do 
with dancing, but mainly because 
his slapstick is worthy. A dummy- 
duck nips at Lamouret affection- 
ately, and lathers his face in the 
hilarious “Barber of Seville” bit 
to give the show a definite lift. 
Dick & Dot Remy please in a brief 
comedic-acrobatie turn, and a last- 
minute show entry not listed on 
the program is the Arwoods, a dog 
act featuring a pink standard 
French poodle and a pair of terri- 
ers that balance and stunt in a 
brief routine that’s okay enough 
but rather misfit in this layout. 

The Starlight Parade of the en- 
tire company in the Paradise finale 
is visually impressive as to sets, 
lighting and staging. The show’s 
many scene changes are accom- 
plished without undue stage waits 
and the stage drapes and scrims 
are beautiful. 

Jose Duval is a standout singer 
in the production numbers and 
shows evidence that he will be- 
come an important cog in these 
shows. Soprano Helene Stanton is 
a looker with a well-defined voice 
in her production singing spots 
and has difficulty being heard only 
when she’s off-mike. Eight singing 
voices are used to good advantage 
and ‘the Jaye Rubinoff Orch must 
certainly rate a major share of the 
plaudits for an exceptionally well- 
played show. Bob. 
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WEEK OF JUNE 1 ‘ 
Numerais in connection with bills below indicate opening Way of show 
Pi whether full or split week 
Letter in parentheses indicates circuit. (1) independent: (L) Loew; (M) Moss? 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli: (W) Warner 
EW YORK CITY); 2 to fill Jerry Allen 3 uckmasters P’pets 
ay A Hall (i) 2 CHICAGO Iris Sadler s Hellyos 
Peter Hamilte Gary Crosby, | SQUTHAMPTON | | Yolendes tall 
i n ary z 
Feet Willian Louls Armstrong Gp | p.,0"ene 3* WOLVERHAMPTON 


Bryan Williams 
Ghezzi Bros 
Rockettes 
Corps de Ballet 


Sym Orc 
2 Palace (R) 3 





Dolores Hawkins 

Honey Girls 

Excess Baggage 
SOUTH BEND 


Sharkey Palace (P) 26 only 
Tokayers Gary Crosby — 
Donna Grescoe Louis Armstrong Gp 
3 Glens Dolores Hawkins 
Marty May Honey Girls 
Jefferies Excess Baggage 
AUSTRALIA 
ADELAIDE MELBOURNE 
Royal (T) 6 Tivoli (7) 6 


N Miller Dncers 
Michael Bentine 
Howell & Radcliffe 
Roy Barbour 

Tony Fontaine 
Kerry Vaughn 
Margaret Brown 
Myrons 

Virginia Paris 
Alfreros 

Ursula & Gus 
Gordon Humphris 
John Bluthal 

Irene Bevans - 





Winifrea@ Atwell 
Fddie Vitch 
Chris Cross 
& Newton 
Joe Church 4 
3 Hellos 
Romaine & Claire 
Los Caba os 
Robert nnell 
Fay Agnew 
Maureen Hudson 
Wendy Layton 
SYDNEY 
Tivoli (T) 6 
Old Vic Co 
Katherine Hepburn 
Robert Helpman 


BRITAIN 


ASTON 
Hippodrome (1!) 30 
Harry Shiels 
Dennis Bros & J 
Noble & Denester 
Sabella 
Jan Harding 
Miss .Blandish 

BIRMINGHAM 
Hippodrome (M) 30 
Max Wall 
M De Vere 3 
Joan Mann 
Bobby Collins 
Freddie Frinton 
Kentones 





a Dulay Co 

peedmacs 
BLACKPOOL 
Palace (1) 30 

Nera Lynn 

Jack Storey 


Flack & Lucas 

Dashs Chimps 

Jan Westbrook Co 

Austral 

Keefe Bros & A 

Tower Circus (1) 30 

C Cairoli & Paul 
Belli Lions 

Douglas Kosemayer 


Hippodrome (1) 30 
Jack Haig 

Sonia Cordeau 
Eddie Hart 
Tommy Ashworth 
Victor Seaforth 
Burt Brooks 


Elisabeth Rutchins 
McHarris & Dolores 
Nat. Gonella 
Bobbie Kimber 
B & M Konyot 
Clive Allen 
Montparnasse B’let 
BRISTOL 


Dickie Valentine 





althon & Dorraine 
RIXTON 
Empress (1) 30 


Travis & Lee 
Sheila Atha 
Barrie Craine 
Rene Bright 
Cyril Wycherley 
8 Debrett Dancers 
Susan Dane Co 
CARDIFF 
New (S) 30 
Lester Ferguson 
Johnny Lockwood 
Clifferd Stanton 
Frank Cook 
Derrick Rosaire 
D Kayes Pekes 
Shane & Lamar 
CHELSEA 
Palace (i) 30 
Dexter & Dale 
Freddie Carlisle 
Garland & Roberts 
Katina 
Ann Rooney 
Roberta Dexter 
Jimmy Lee 
Frances Snow 
CHISWICK 
Empire (S) 30 
Ray Burns 
Fayne_& Evans 
Lorrae Desmond 
King Bros 
Bernard Spear 
Gaston Palmer 
Russar 2 
Claire Roberts 3 
COVENTRY 
Coventry (i) 30 
Don Cornell 
Frasers Harmonica 


4 Furres 

Dowie & Kane 
Pickie Dawsen 
Jimmy Jeff & June 
Averill & o 


DER 
Hippodrome (S) 30 





Ronnie Harris 
Jimmy Edmundson 
Morris & Cowley 
Lionel King 
Trebletones 
Jerry Harris 
Levanda & Van 
8 Bobby Soxers 
EAST HAM 
Metr: itan (1) 30 
Peter Ross 
Dagmar & Rell 


8 L. Gordon Girls 
FINSBURY 
Empire (M) 30 


Empire (S) 30 
Beverley Sis 
Lowe & Ladd 
Freddie Harrison 
Jeffrey Lenner 
ae & ole « 


fe 3 

LEICESTER 

Palace (S) 30 
Teny Brent 
Jimmy Wheeler 
Vogelbeins Bears 
Russ Henderson Bd 
Fred Lovelle 


Bri Andro 
Berties 
Dior 


LONDON 
Palladium (MP 30 
Danny Kaye 
Senor Wences 
Billy Baxter 
Dunhills 
Annell & Brask 
Volants 
Jackie 
G. Carden Dancers 

MANCHESTER 
Hippodrome (S$) 30 
Eckstine 


Andrew Stewart 
oss. Atkins 


Stan Stennett 
Ladringlos 
Chic Murray 
Audrey Jeans 
Skylons 
Tommy Locky 


pe 


Calvin Kay 

Noon Bros 

Marsh & Lorraine 

Monica Henries 

Raymond Ray 

Momo Beams Girls | 
ORWICH 


w 
“tppodrome (1) 30 
Billy Cotton Ore 
Bunty St Clair 
Eart & Vaughan 
Betty & Harry 
Peter Raynor 
Rio Ron & Rita 
Bill Giles 

NOTTINGHAM 
Empire (M) 30 
Dr Crock & Crack- 

pots 
2 Mayfairs 
Tommy Fields 
Raf & Julian 
Janet Brown 
Winters & Fielding 
Alf Carlson 

PORTSMOUTH 

Royal (M) 30 
Don Peters 
Ted Francis 
Cherry Wainer 
Sterling Sis 
Eddie Arnold 
Wilson Keppel & B 
Geergia Brown 
Ss P Kaye 

SHEFFIELD 

EMPIRE (M) 30 
Lita Roza 
Seaton & O'Dell » 
Jack Jackson 


Betty, Driver 

4 Musical Derricks 

Corona & Dodd 

Revel & Fields 

Peter Kent 

4 Graham Bros 

4 Cassandras 
SUNDERLAND 
Empire (M) 30 

Danny Purches 

Renee Dymoit 

Radio Revellers 

Quanno 

Terry Hall 

Albert Burdon Co 

Billy Shakespepare 

SWANSEA 

Empire (M) 30 

Deep River Boys 

McAndr2ws & Mills 

Sid Pluinmer 

. Connor & Drake 


Hippodrome (i) 30 
Gladys Morgan Co 
Tiki & Del 
Gordon & Colville 
Riki Lingana & D 
Frank Preston 
Downey & Day 


YORK 

Empire (i) 30 
Jimmy Charters 
Sylvia Ross 
Lemarr Bros 
Pa-vell & Ashton 
Al Raie 
Pat Kent 
Jonny Harris 
{van Barrie 
Keith Lee 
Jose Mykove 
Moul’n R’uge Lovl’s 








Cabaret Bills 


NEW YORK CITY 








Clover Crud 
Wally Wanger Rev 
Rip Taylor 
Arlene Fantana 
Tony Lopez Ore 

Black Orchid 
Caldwell Trio 
Richard. Cannon 
George Stubbs 
Sans Souci: Hotei 
Judy Lynn 


Saxony Hotel 
Dornan. Bres 
Arne Barnett Ore 
Johnny Silvers Ore 
Frank Stanley Ore 
Allen Case — 
Frank Linale Ore 
Bombay Hotel 


Phil Brito 
Ava Williams 





LAS VEGAS 
Lili St Cyr 
Dennis Day Haley’s Comets 
Miller & Gibson Moulin Rouge 
_Mindy Carson Stump & Stumpy 
Flamingo oneytones 
Starr Margie McGlory 
Ann Weldon 
Resemary Clooney | B. Carter Ore _ _ 
Joey Bishop Showboat * 
New Frontier Intimate Rev © . 
Mastin Trio Silver Slipper 
Connie Moore French Revue 
Desert inn Hank Henry 
Jane Powell 
Thunderbird Riviera 
Sons of Pioneers Jeff as 
Davis & Reese Rose Marie id 
Priest & Fosse Royal Nevada 
El Rancho Vegas | M. Maxwell 
Joe E Lewis Novelles 


MIAMI-MIAMI BEACH 


Fontainebleau 
Beveriee Dennis 
Dominiqte 
Manor & Mignon 
Sacasas Orc 

Baimoral Hotel 
Mary Peck Trio 
Sonny Kendis Ore 
Wayne Carmichael 

Vagabonds Club 
Vagabonds 4 
Jay Lawrence 
Conrad Dancers 
Terry Scharf Ore 

Nautilus Hotel 
Antone & Ina 
Marie Neglia 
Del Breece . 
Syd, Stanley Ore 

Five O’Clock 

Raft 


Tommy 
Parisian Rev 
Empress Hotel 


’ Basin St 
Bob Seobey Orc 
Chet Baker 
Jerry Mulligan 

Birdland 
Count Basie Ore 
Lester Young 

Bon Sow 
Jimmy Komack 
Cedrone & Mitchell 
Mae Barnes 
3 Flames 
Jimmy Daniels 

Sive Angel 
Jill Corey 
Arte Johnson 

arl Manna . 
ps _— 

rt ° 
“voas Tris 
eclety 


Chiquita Sis 

Jose Pillado Ore 

Oscar Calvet Ore 
Composer 


Don —_ 4 
Bernard Peiffer 3 
H Chittison 3 
Copa na 
Tony Bennett 
Marg McCarty 
Honey Dreamers 
Danny rroll 
Toni Merrill 
Johnny Alden 
“i Durso Orc 
Frank Marti Ore 
Hotel Ambassader 


wney 
Harold Fonville 
Hazel Webster 
Hotel Astor 
Vaughn Monroe 
Neal Hefti Ore 
Hetel Plaza 
Dorothy Shay - 
Ted Straeter Ore 
Mark Monte Cre 
Hotel Roosevelt 
Jeuseph Sudy Ore 
Hotel St Regis 
Fernanda Montel 
Milt Shaw Ore 


Vincent Lopez Ore 
tatin Quarter 
A L Simpkins 


Black Orchid 
Sister R. Tharpe 
Debbie & Diplomats 
Jesse liott 
Bive Angel 
“Calypso Cruise” 
Tany Roman 
Lord Invader 
Los Velescos Trie 
ve Note 
Sauter-Finnegan Bd 
Chez Paree ‘ 
Nat Cole 
Shecky Greene 
Consolo & Melba 
Brian Farnon Ore - 
Cloister inn 
Lurlene Hunter 
Peggy Taft 


Ambassador Hotel 
Connie Russell 
Chiquita & Johnson 
Freddy Martin Ore 
Bar of Music 
Ruthie James 
Arthur Walsh 
J Ferguson Ore 
Biltmore Hotel 
Dave Barry 
Gloria & Jaro York 
The Manhattan (3) 
The Rudells (3) 
Hal Derwin Ore 
Ciro’s 
B Ramos Rhumba B 
Dick Stablie Orc 
Crescendo 
Herb Jeffries 
Tony Martinez Ore 
Mocambo 
Carl Ravazza 


O de la Rosa ~ 
Leonela Gonzalez 
Raul Diaz 
Gladys Robau 
Tropicana Ballet 
S de Espana Org 





Eddie Barker 
Bill Wareham & B 


S Suarez Org 
A Romeu Orq 


Marvin Roy 
‘|Carol Williams 


Cordsmen . 
Cristiani Troupe 
Dolores & “Holger 
Clarissa 


Melodears 
Harmoneers 
Art Wane: Ore 
B Hurlowe 

Le Cupidon 
Carlos Valadez 

Le Ruban Bleu 

he s Monk 


‘s 
Irwin Corey 
ascots 


M 

Susan Johnson 

Norman Paris 3 

- Ola Roumanian 

Sadie Banks 

Lillian Hayes 
Lassr'2 Ore 


Joe 
D’Aqui: Ore 
Park Sheraton 
Milt Heirth Trio 
Eddie Layton 
Patio 


Ace Harris 
Nancy Noland 
Bruce Ragburn 
Rosalinda 
Gleb Yellin Ore 
Kosts -¥ Polianeky 
ya ansky 
Misha Usdanoff 
Eugene & Sonia 
Lubov Hamshay 
Allya Uno 
Versaiiles 
“Come As You Are’ 


Johnny Laverty 
Franca Baldwin 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Sandra Kiraly 
Bela B 


Mello Mates , 
Rod Rogers 
Larry MacMahon 
Jody Carver 
Waldorf-Astorir 
Harry Belafonte 
Felicia Sanders 
Nat Brandwynne 
"Velika Venguant 
se Vangua 
Ada Moore 
Helen Streiff 
Bernie West 
C Williams Trie 





CHICAGO 


The In ervals 

Johnny last 

Dick ‘Marx 

Johnny Frigo 
Conrad Hilton 

“Spurs ‘n Skates” 

Cathy & Blair ° 


Le Duc Bros 


Frankie Masters 
» Ore l 
Palmer House 


Jose Greco 
Charlie Fisk Ore 





tOS ANGELES 


Tito Guidotti 
Paul Hebert Ore. 
Joe Castro Ore 
Moulin Rouge 
Beverlee Dennis 
Miss Malta & Co 
Doubledaters (4) 
Happy Jesters (3) 
Jery LaZarre 
Ffolliot Chariton 
Tony Gentry 
Gaby Wooldridge 
Luis Urbina 
The Szonys (2) 
Bob Snyder Ore 
Statler Hotel 
Ann Crowley 
Bobby Winters 
Dick Kerr 
Skinnay Ennis Ove 


HAVANA 
Tropicana Montmartre 
D’Aida Q pperé qucberteon 
Mercedes Valdes ulzaides Q 
: Ivette dela Fuente 
D’Ruff Q ‘Delia Bravo 


Nancy & Rolando 
Rivera Singers 
Nancy & Alvarez 
Carlos Sandor 
Montmartre Ballet 
Montmartre Models 
Casino Playa Org 





Fajardo Org 


131 at $10,000 per o.. 


DiLido Hotel 
Chavez Ore Stuart & Samara 
Maya Ore Mandy Campo Ore 
Martin & Maio Jack Kerr 
r RENO 
Mapes Skyroom ons Gate wf 
. Kramer rs. 
Nelson Eddy Will ~. 
Gale Sherwovud Riverside 
Clark Bros Goofers 
Skylets Kaye Ballard Bi 
Eddie Fitzpatrick Novelles 
New Golden | Starlets (8) 
Davis & Reese Bill Clifford Ore 





Vande, Cafe Dates 
New York 


Florian Zabach pacted for the 
Bowery, Salisbury Beach, Mass.. 
July 17. Don Cornell also dated 
for that resort nitery Aug. 7 =. . 
Georgie Kaye set for the Chicago 
Theatre, Chicago, June 24... 
Yma Sumac to the Ambassador, 
Los Angeles, July 6... . Jackie 
Kannon to the Flamingo, Las 
Vegas, June 30. 


. Hollywood 


Dave Barry goes into Biltmore 
Bowl’ tomorrow (Thurs), with 
Gloria & Jaro York, The Manhat- 
‘tans and The Rudells . . Ann 
Waldon joins Harpo Marx Show at 
Mapes Hotel, Reno, July 28... 
Billy Gray has closed his Band 
Box until June 16, when he will 
headline a new bill .. . Freddie 
Martin returned te Coconut Grove 
last night (Tues). with opening of 
Connie Russell and Chiquita & 
Johnson . . . The Modernaires 
booked with Harry Mimmo for 
June 15 Grove teeoff .. . Joe 
Castro’s Combo set for Urban 
League Guild’s Annual Charity 
Ball Friday (3) at Chase Hotel, 
Santa Monica, 

Gypsy Rose Lee 
Ciro’s June’17 ... The Four 
Jokers are now five, adding a 
drummer for their Larry Potter’s 
stand .. . Hollywood Knicker- 
bocker will build a Sun. and 
Cabana Club stop two-story struc- 
ture next door . . . Tite Guidotti, 
accordion-accompanist with Carl 
Ravazza at the Mocambo, has been 
signed by singer for all future en- 
gagements ... Hildegarde, booked 














tapped for 


_| into the Riviera in Vegas for eight 


days starting today (Wed.), returns 
for a four-frame appearance Aug. 
Frankie 
Laine snared by Biltmore Hotel, 
Lake.’*Tahoe, for two stanzas start- 
ing July 1... William Loeb will 
produce the show for official open- 
ing of the Teras National Bank, 
Houston, Sept. 20. 


Chicago 

Jacques Foti opened at Ruby 
Foo’s, Montreal, Monday (30)... 
Joe E, Lewis pacted for the New 
Year’s Eve show at Chi’s Chez 
Paree, opening in late December 
for four weeks . .. Line up for 
the next show at the Black Orchid, 
Chi, opening Tuesday (7), inclydes 
Ann Henry, Yonely and The Mas- 
cots ... The Gaylords set for the 
Don Carlos Casino, Winnipeg, Sat- 


urday (4) for eight days ... The 
Oscar Peterson Trio into the 
Flame,, Minneapolis, June 14-18 


. . . Harry Ranch pacted for 
Fazio’s, Milwaukee, Monday (6) for 
two frames . .+ Fats Domino on 
one-niters in the midwest. 


a 


Dallas 
Variety Club’s 16th annual 
Turtle set for Sept. 3 at Fair Park 
Ice Arena ... Organist Sharla Lee 





switched fromi Pastory’s to the 
Vagabond Club, 














GARY CROSBY 
Songs | 

12 Mins, 
Chicago, Chicage 

After being prepped by his fa- 
ther Bing, Gary Crosby ‘bows into 
the vaude circuit in the current 
Chicago Theatre stageshow. The 
lad is sharing top billing with 
Louis Armstrong, who is keeping 
a protective eye on the budding 
career, 

Crosby does a single first, open- 
ing with “This Is My Lucky Day,” 
for an auspicious beginning. The 
progeny deserves to be judged on 
his own merits, but evidénces of 
the father’s stylistic influence are 
unmistakable, Crosby has looks, 
an easy; confident manner and a 
well-trained voice. ; 

However, this chanter’s pipes 
are somewhat lacking in the 
warmth of their wne. He gener- 
ates good reaction from the crowd, 
as he essays “Learning: The Blues” 
and “Gypsy In My Soul.” Later, 
in his joint ventures with Arm- 
strong, he gives the appearance of 
being on an eq‘ial footing. But to 
make it on his own will take a 
lot of experience and a less no- 
ticeable carboning of his father’s 
style. Dave. 


ANN WELDON 


Songs 
10 Mins. 
Moulin Rouge, Las Vegas = 

Ann Weldon has one of the 
more interesting voices. A _well- 
buiit Negro, she has a set of pipes 
that <&n travel a wide path ftom 
bass to soprano and even falsetto. 
She could be the Yma Sumac of 
N. Y.’s 125th St. Miss Weldon is 
an attention-arrester. Her lower 
registers seem to come from a bot- 
tomless source, well-controlled 
and expressive. The higher notes 
seem much easier for her and they 
have a good quality. 

As Miss Weldon uses her wide 
range, it’s a means of personal ex- 
ploitation rather than a method of 
embell a song. As such, she 
aims for a freak effect, which cer- 
tainly doesn't become her. In “Old 
Man River” a much overdone item 
among Negro nitery singers, the 

ass accent gives it a corny qual- 
ity. Jose. 


KELROYS (4) 
Trampoline 
10 Mins. 
Empire, Glasgow 

Family foursome consisting of 
two males and two femmes is good 
offering for vaude bookings. 

Elder male, father of the quartet, 
shoulders most of the acro chores 
while the two distaffers bounce and 
somersault on the springs. At 
several points in the routine he 
catches the latter by- their feet, 
holding them by good timing sense. 
One of the femmes also somer- 
saults back oa to trampoline and 
lands up on father’s shoulders. 

After comedy gabbing, in which 
younger gal gags at her father’s 
expense while ballying his next 
trick, the head of the family four- 
some wins mitting when he. back- 
somersaults on to trampoline and 
bounces up through trapeze, catch- 
ing latter to hold with his feet. 
The two femmes are brightly 
garbed in blue, with bright splash 
of red. Gord. 


BOB WHALEN 
Singer 
6 Mins. 

Palace, N. Y. 

Manly-looking singer of Irish 
ballads, Bob Whalen has the voice 
to go places. He's handicapped on 
this engagement, apparently unac- 
customed to much stage work. 
Once thir tenor gets set before the 
mike, and swings into “When I’m 
Really in Love,” he becomes ef- 
fective. Whalen has the pew-hold- 
ers with him as soon as he does 
“Danny Boy,” introed as “the way 
McCormick would sing it.” 

He winds up his brief appear- 
ance with “Till the End of Time.” 
Once Whalen polishes up his turn, 
he should be good for niteries and 
stage work, ; Wear. 


JOHNNY HAYMEN 
Comedy Impersonator 
7 Mins. 

Palace, N. Y. 

This trim, youngish-looking lad 
has the polish to.indicate he has 
been around considerably, though 
he’s not in VARIETY New Act files. 
In some ways he works like a 
product of British music halls. 
This tends to slow him down ini- 
tially, but he soon has the audi- 
ence eating up his various impef- 
sonations. 

Haymen is clever, but for stage 
work perhaps needs a pickup on 
speed to get rolling earlier. The 
British vaude comedian working 
on the BBC radio bit is a highlight 
of the turn, and perhaps: could be 
developed further. Wear. 





| New Acts 














‘ONES BOYS (4) 
| movmMong 
| 14 mins 
| Pavilion, Glasgow 


act, with four young, good-looking 
males who easily win honors from 
any similar quartet seen around 
these parts this year. It’s suitably 
attuned for vaude or nitery dates, 
including the competitive U.S, 
market. 

Routining is of a high order. 
Group has its own conductor, Paul 
Burnett, in the orch pit, and ob- 
viously owes much to his nyusical 
direction. Choice of tunes is right, 
and comedy slant is well taken. 


EEE 
Guarantees Out 


=e Contirued from page 49 == 


ments will still take a lot of 
chances. In the first place, there’s 
earning the rental of the hall. 
Again, they advance the money 
for advertising, printing of tickets, 
publicity, ushers, treasurers, etc. 

With two recent shows having 
done a lot of floppolas for the 
arenas, they'll be wary of taking 
on any others. It’s felt that the 
proposed Garland tour will miss 
out a lot of towns covered by the 
M&L and Sullivan tours, if they 
persist the same demands. 
There is always the chance that 
Some new time may be uncovered, 
since there are a lot of new arenas. 
However, it’s dubious that the 
newcomers in the field will .want 
vs take a chance on huge guaran- 
ees. 








Not Much Left in Chi 
Chicag. May 31. 

Windup date of the Martin & 
Lewis one-niter tour at the «.: 
cago Stadium last Thursday (26) 
followed the pattern of earlier 
dates, with slim pickings left for 
the local promoter after all bills 
were paid, The Chi stand grossed 
little over $18,000, with some 8,000 
paid admissions and the house 
scaled at a $4 top. 

After the promoter shelled out 
the’ $10,000 guarantee to Martin & 
Lewis (terms were $10,000 against 
60% of the gross), and paid the 


Federal taxes, and advertising 
costs, there wasn’t much left to 
take home. 
Pacific Northwest Trek 
Portland, Ore., May 31. 

Harry Glickman, boss of Oregon 
Attractions, signed a contract with 
Judy Garland’s manager, Sid Luft, 
last week (24) for the promotion 
of the Judy Garland Show in the 
Pacific Northwest July 14-21. Miss 
Garland will do two shows a night. 
A twilight matinee wilf go on 
about 7,p.m., with another show 
set for about 9:30 p.m. 

All spots will have a $4 top ine 
stead of the expected $4.80. Show 
will work MacArthur Court, Eue 
gene, Ore., July 14; Auditorium, 
Portland, July 15-16; Auditorium, 
Seattle, July 17-18; Auditorium, 
Vancouver, July 19, and Arena, 
Spokane, Wash., July 21. 


“Sullivan Slips in S. F. 
San Francisco, May 31. 

The Ed Sullivan Show, with 
Will Jordan, June Valli, Mata & 
Hari and othevs, grossed a. dis- 
appointing $17,800 in foyr per- 
formances in the Bay Area last 
week at a $3.00 top. 

In two shows at the War Me- 
morial Opera House in San Fran- 
cisco May 24, Sullivan took in 
$9,500. The house was scaled to 
$17,000 for the two performances. 
The following night in Berkeley at 
the Community Theatre, where 
two shows were’ scaled to gross 
$18,000, Sullivan did $8,300. 

In a fifth appearance, at the 
Memorial Auditorium in Sacra- 
mento on the 26th, Sullivan did 
$6,000 in a house scaled for $11,- 
400 also at $3 top. Shows were 








Kollmar, Bay Area impresarios. 


Appeal To Well-Heeled 
Detroit, May 31. 
An interesting statistic was 
gleaned out of the poor drawing 
power of Dean Martin and Jerry 





last week. Although only 4,000 fans 
showed up for a gross of $15,000, 
2,000 of the $6 top ducats were 


$1.25 tickets, 
The pair apparently appeal to 





well-heeled Detroiters. 


This is a honey of a harmony- 


$5,500 rental to the Stadium ops, 


promoted by Paul Spier and Hans 


Lewis at the 15,000-seat Olympia: 


sold while only 230 purchased the: 
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Palladium. London 
- London, May 24. 

Danny Kaye (with Sammy Pra- 
ger), Senor Wences, Three Dun- 
hills, Billy Baxter, Flying Volants 
(7); Annell & Brask, Jackie, George 
Carden Dancers (16), Eric Rogers 
Skyrockets Orch. 





The financial success of Danny 
Kaye’s return season was never in 
doubt. Within a couple of days of 
the original announcement the 
SRO boards went up for the entire 
six-week season and a black mar- 
ket demand developed for tickets. 
There was, however, only one 
question at issue: could he equal 
his previous triumphs? ; 

The answer is, simply, that he’s 
done it again. The wondermar 
and court jester has ence more 
shown his mastery of an audience 
and his artistry as a performer. 
For a solid 85 minutes he held the 
stage on opening night, and if tne 
customers had had their way, he 
would have gone on very much 
longer. And it all seemed so cas- 
ual and_so effortless, yet clearly, 
every word and every gesture had 
been planned and rehearsed to the 
minutest detail. 

This clearly is the measure Gf 
his success; nothing is left to 
chance, and the audience is treat- 
ed with respect. He showed this 
respect by opening his act with 
completely new material, and for 
the first half-hour everything he 
said and sung was completely 
fresh. But there was the inevi- 
table audience* clamor for the 
classie oldies with which he is as- 
sociated, and the enthusiasm 
reached its peak when he depart- 
ed frein the new to the old to sock 
with ‘Minnie the Moocher.” 

And from then, the old taves 
rolled out one by one, from “Ball 
in the Jack” to a trio of hits from 
“Hans Christian Andersen” and a 
snippet from “Candy Kisses.” In 
the earlier part of his show, the 
best entries were “Life Could Not 
Better Be,” a zany number about 
an Austrian psychoexalist, and 
“Madam I Came for Love.” 


Kaye, dressed in casual clothes, 
at once takes the audience into his 
confidence. This is one of the fea- 
tures which have helped to en- 
dear him to the British public. 


Why, he asks, is it tougher every, 


time? And the immediate response 
eases the strain and from that 
point onwards, the comedian is his 
uninhibited self. rely does he 
go through a song routine from 
start to finish without breaking off 
eithe;; for some comedy gag or 
exaggerated terping. And as a 
running gag, he makes great play 
with the voices used by Senor 
Wences in his ventriloqual act. 

The star’s pertormance is mount- 
ed by the resident Skyrockets 
Orch and they are «n stage with 
him. Halfway through the act, 
however, he dismisses them for a 
smoke and leaves only Sammy 
Prager to provide the accompani- 
ment. At this point, he relaxes in 
a chair and continues in this way 
for several numbers, until the 
house aggregation is brought back 
for the closing stages of the pres- 
entation. 

With the headliner insuring a 
sellout, inadequate attention ap- 
pears to have been given to the 
remainder of the bill, which is 
overweighted with novelty acts. 
This comment does not apply to 
Senor Wences, who sffll remains 
one of the most entertaining vents 
in the business, and whose slick, 
polished and well scripted routine 
never fails to get top reaction. 
Nor does it refer to the Three 
Dunhills, whose high-speed rhyth- 
mic dancing has a unique techni- 
eal fluency. A soft shoe and Afri- 
can Jungle dance are fascinating 
items in their routine. . 

Billy Baxter, a local comedian 
making his Palladium debut, never 
rises to the level required. He has 
an interesting idea in basing his 
act on a march of show business 
from 1910 to the present time, but, 
to a large extent, this develops 
into conventional impressions of 
famed Hollywood characters. The 
Flying Volants give an adequate 
high-speed tumbling display; An- 
nell & Brask are a competent 
trick cyclist duo, and Jackie’s bal- 
ancing act never varies in style or 


quality. The George Carden 
Dancers opens’ with a nifty 
Charleston routine. Myro. 


Palace, N. Y. 


Chai & Somay, Bob Whalen, 3° 


Arnauts, Johnny Hayman, Rigo- 
letto Bros. & Co. (3), Rodolfo & 
Juanita, Marshall & Farrell, Tom & 
Jerry, Jo Lombardi Orch; “Con- 
quest of Space” (Par). 





Show has a nicely-balanced line- 
up of acts, with a few.new turns 
well blended with standard, vet 
ones. Bill tends toward comedy 
for the most part, which is smart 
booking in view of holiday week- 
end and youngsters expected in to 


4 


glimpse the picture, “Conquest of 
Space.” P 

It tees off with Chai & Somay, a 
veteran acro duo. Act features 
head balancing of the male and 
contortions of the femme. There’s 
a jump through a knife encircled 
hoop by the men that’s a corker. 
Pair looks like a circus act. The 
Arnauts kave been pleasing for 
years with their fiddling and bird- 
whistling routines and are as 
clicko as ever here, with the stress 
on laugh bits. 

Marshall & Farrell, on next to 
closing, are really standout. Male 
comedy twosome, with the shorter 
bespectacled lad always interrupt- 
ing on initial routines, retain the 


‘same formula, both having neces- 


sary vocal chords to sell their com- 
edy patter and parodies. Per 
usual, the Texas radio station bit 
wows ’em. ; 

Rigoletto Bros. & Co. also score 
nicely with their magico feats, 
comedy tricks and smart juggling. 
Cigaret and cigar puffing by one 
of the men is a highlight. The 
“company” portion is a blonde who 
does a clever_clown dancing stunt, 
a real pleaser for the juveniles: 


Tom & Jerry, who have ap- 
peared in many N. Y. theatres, 
wind up the show with'their fast 
gymnastics on the parallel bars. 
Clowning member of team as 
usual cleans up with his feats. 
Rodolfo & Juanita have a trim 
terps act, doing flamenco and 
Spanish castanet routines. It’s 
swiftly paced, too, for this type of 
dancing. 

Johnny Haymen and Bob Whalen 
are reviewed under New Act. Lat- 
ter is especially big here with his 
ballading. Wear. 


Alhambra, Paris 
Paris, May 31. 


Raymond, Trio Tascot, Bogadis (4), 
Sim, Koren & Kraeber, M’~e 
Julien, Jo Moutet Orch (10 aly- 
mond Wraskoff Orch (12), Ninette 
Jan; $1.30 top. 





Pierre Andrieux is 
3,000-seater, located in the heart 
of the worker residential district, 
slowly back to its pre-war music 
hall status, and present stanza is 
the first complete house program 
this season. Break with pix will 
soon be complete and summer 
show will be a spec musical, 
“Flash,” to be followed in Septem- 
ber by such headliners as Johnnie 
Ray, Frankie Laine, Louis Arm- 
strong and Harry James. 


This show is wisely a solid enter- 
tainment package with big name 
value sacrificed for good overall 
entries, with the top spot shared 
by three fine, but not star names, 
in gy, SEL ae Marie Dubas and 
Jean ymond, backed” by weil- 
tpicked acro, offbeat and filler rou- 
tines. Biz looks good and this may 
take its place as a nabe hall here. 


Song turn is shared by the 
Misses Fayol and Dubas. Miss Du- 
bas is an oldtimer with plenty of 
trouper savvy and comes on big 
with plenty of energy, movement 
and a bevy of oldies and clever pat- 
ter that makes for big mitts. Miss 
Fayol has a raucous presence and 
pipes and hits some vulgar aspects, 

ut has enough verve and dynam- 
ism to carry through for mitts. 


Raymond trots out a rogue’s gal- 
lery of song in a tittilating takeoff 
on the song personalities of the 
day. Though devastating, he is 
never brutal and surpasses just 
mimicry in his observation, mate- 
rial and taking apart of the w.k. 
songsters. His stories and patter 
are also risible and he neatly over- 
steps the bounds of the limited 
chansonnier corps' to make a big 
splash. 


Mime Julien does a record mime 
bit that suffers from its highpow- 
ered predecessors, but he has an 
inventive “‘John-Marsha” bit which 
ends on applause as he backs to 
aud and uses own white gloved 
hands to interp the love gurgling 
of the two. Trio Ascot has a girl 
twirled and plied into all shapes 
by two stalwarts with an added 
gimmick of two gigantic wolf- 
hounds who break in from time to 
time by jumping through hoops, 
held by the whirling maiden, or 
suddenly doing some high jumps 
over the acrobatics, A good off- 
beater. 


_ Bogadis (4) are a dynamic, bril- 
liant acro act with two young men 
backed to a table and doing pro- 
digious feats with their feet as 
they whirl and toss about two part- 
ners, This comes in for the biggest 
hand. Koren & Kraeber are in for 
an okay dance-acro stint with girl 
thrown in splits from platforms. 
Sim is a novelty entry as the 
simian-faced clown essays soprano 
and girlish singing and some un- 
canny sound effects of trains, cars, 
etc. A real crowd pleaser. Two 
orchs, of Jo Moutet (10) and Ray- 
mond Wraskoff (12), are good 
music backers and Ninette Jen a 





real slowy femcee. Mosk. 


Marie Dubas, Lily Fayol, Jean |, 


bringing this, 


Musie Hall, N. Y. 

Leon Leonidoff production, 
“Colorama,” with Ghezzi Bros., 
Bryan Williams, ‘race Thomas, 
Peter Hamilton, Corps de Ballet, 
Margaret Sande director; Rock- 
ettes, with dances by Russell Mar- 
kert; Glee Club, directed by Ray- 
mond Paige; Music Hall Symphony 


Stewart Morcom; costumes, Frank 
Spencer; lighting, Eugene Braun; 
special lyrics, Albert Stillman; 
“Love Me Or Leave Me” (M-G), 
reviewed in Variety May 25 ’55. 





With a lavishness and opulence 
invariably associated with its stage 
presentations, the Music @Hall has 
whipped up a delightful, though 
brief show for this fresh session. 
As produced by Leon Leonidoff, 
“Colorama” is an eye-catching 
spectacle that admirably displays 
the talents of the Rockettes, Corps 
de Ballet, et al., for entertain- 
ment—hungry patrons. 


An “artists and models” motif 
predominates throughout most of 
the layout, which scarcely exceeds 
40 minutes, due to the itengthy 
running time of “Love Me Or 
Leave Me” (M-G) on the screen: 
Thus, set designer James Stewart 
Morcom, costumer Frank Spencer, 
Eugene Braun (lighting effects) 
and sundry other technicians have 
ample opportunity to showcase 
their wares despite the limited time 
available. 


Opening sequence has the Glee 
Club, fronted by Bryan Williams, 
dishing up a tuneful “Girls, Girls, 
Girls” as a musical keynote for the 
Corps de Ballet, which provides 
some Parisian atmospere. Also 
accenting the overall theme is an 
outsized palette background de- 
plete with oils and brushes. 


In such a setting the ~leasantly- 


sung © “ell Me Thit © Love Me 
Tor ~nf’ is obvious’ ppropriate. 
He: the sho s0.% miscue 


s 


follows with a fu.:-dre<s choral 
treatment of “Davy Crocxett.” As 
intoned by  beret-clad singers, 
flanked by brush and palette, it’s 
nothing short of incongruous. But 
the Rockettes, who stream out of 
the palette set, happily make 
“Crockett” a mere memory with a 
sock exhibition of their standard 
precision kicks. 


Solo vaude turn on hand is all 
the three Ghezzi Bros. An im- 
port from France, they’ve been in 
the U.S. for the last six months 
and are an idéal turn for this 
large house. Strictly a sight act, 
trio scores handi'ty with a variet 
of acro-comedy routines in whic 
some hefty plywood boards, tables 
and other props are used to ad- 
vantage. 

For the finale the entire com- 
pany, led by Grace Thomas and 
Peter Hamilton, disports in an 
aptly titled bit, “Flying Colors.” 
To the beat of Ravel’s “Bolero” and 
Florence Rogge’s choreography, 
they prance in vari-colored forma- 
tions which at one point resemble 
a huge birthday cake. Per usual, 
the Symphony Orch, under Ray- 
mond Paige’s direction, registers 
nicely with its “Salute to ear 

t . 


Empire, Glasgow 
Glasgow, May 24. 
Kitty Kallen (with Colin Beaton 
at piano), Milton Woodward (with 
Millicent Cooper), Mundy & Earle, 
Kelroys (4), Rey Overbury & Suz- 
ette, Raf & Julian Joner, McAn- 
drews & Mills, Bobby Dowds Orch. 





Gorgeously-gowned U. S. singer 
Kitty Kallen, on first time at this 
top Scot vaudery, proves her 
worth as a good trouper at top of 
this layout. Despite handicap of 
throat trouble at opener, she _in- 
sisted on carrying on with her 
headlining songalog and offered 
most of her act to plaudits from 
the customers. 

Petite attractive thrush, accom- 
panied at the ivories by Colin 
Beaton, opens with “Mr. Sand- 
man,” then into pleasing rendition 


of “When You're Smiling.” Chirp- | 


er segues with her w.k. waxing of 
“Chapel in the Moonlight,” and 
switches to brighter pace with a 
novelty. “Don’t Let the Kitty Get 
In.” She also offers a selection 
of hit tunes associated with her 
name. 

On support layout, which could 
have been stronger, Mundy & 
Earle, miming duo, score strongly. 


Male half’s travesty of Jimmy | 


Durante finding the “Lost Chord” 
is a solid hit. Pair, a Mr. & Mrs. 
act, also register strongly with 
“Cocktails for Two,” and male re- 
turns for solid palming at his 
“Mule Train” impression. 
McAndrews & Mills, another 
mixed twosome, are stylish terpers. 
In second spot on layout Rey 
Overbury, assisted by Suzette, 
pleases as the twinkle-footed mu- 





|sician, mixing comedy burlesque 
with his musicianship via falling 
itrousers, a stool that moves on 


| 


Orch, Paige dirécting; sets, James : 


wheels and a very satisfying “High 
Noon” takeoff. 


fairly well with comedy on the 

trapeze, but their agility.in leaps 

and climbing is stronger than 

their laff-fodder scriptwise. Milton 

Woodward, assisted by Millicent 

_aaper, dispenses many -kinds of 
ks at his “Wonder Bar.” 
Gord. 


Pavilion, Glasgow . 

Glasgow, Mav 1% 
Tommy Morgan Productions pre- 
sent “The Morgan Show of 1955,” 
with Jack Milroy & Mary Lee, Four 
Jones Boys, Three Billings, John & 
Betty Royle, Anne Fields, Margaret 
Milne, Burgess Bros. (3), Tommy 
Yorke, Billy Denison, Lee, Feron, 


thur Boynon Orch. : 





Presented by Tommy Morgan, 
longtime Scot comedian; new lay- 
out at this city-center vaudery has 
brightness among the patchy 
spots. Despite.one soso act by im- 
pressionist Lee Feron, show at- 
tains a fairly good standard and 
offers some new vaude falent, par- 
ticularly the Four Jones. Boys. 


Morgan, who no:mally takes top 
billing, was indisposed at show 
caught, and comedy chores were 
handled at short notice by Jack 
Milroy, noisy but punchy come- 
dian, working in sketches and 
frontcloth comedy with femme 
Mary Lee, ex-vocalist. Milroy 
warmed up the customers with 
breezy comedy in native vein. He 
has a speedy style of working, but 
needs to watch the roughness and 
should look for better scripting in 
his opening spot. 

Billy Denison, another local 
comedian, shouldered the Morgan 
character bits as “Big Beenie,” 
familiar and longtime favorite 
gimmick part »f Morgan. 

The Three EF. )io.s, new London 
act of male a< ‘wo girls, offer 
sophisticated terping 6. a classy 
order and seem set for bigger 
dates. John & Betty Royle, mixed 
vocal pair, give out pleasantly:in 
ballads and current pops, the dis- 
taff half projecting herself strong- 
ly and being garbed in a honey of 
an evening gown. 

Anne Fields, chubby - faced 
young femme, handles the sou- 
brette chores well and proves ver- 
satile. Margaret Milne and Tommy 
Yorke, vet foils ana iongtime asso- 
ciates of comedy man: Morgan, 
help out as experienced aids on 
the yock-rousing side, Gord. 


Apollo, N. Y. 

Lionel Hampton Band (19), with 
Patti Anne Messner, Hamptones 
(4), Curley Hamner; Janet Sayre, 
Zippy the Chimp; “Dawn at Socor- 
ro” (U-I). 





Lionel Hampton brings a slickly 
produced revue into Apollo. 
Everything rolls along nicely, and 
the two turns brought in. by the 
theatre management fit the pleas- 
ing Hampton pattern, except that 
they make the casing just a shade 
too extensive. By the time the 
vibraharpist and batoner makes his 
bowoff the audience is a little 
weary. Current card was brought 
in a week ago Tuesday (24), rather 
than on the usual Fricay opener, 
as sequel to the special Sammy 
Davis Jr. Stint. Hamp will stay 
through tomorrow (Thurs.).to put 
the schedule back in kilter. 


Though the acts that Hampton 
takes with him on the road—Patti 
Anne. Messner, The Hamptones 
and Curley Hampton—are largely 
musical, théy are tied together 
without any wasted effort into a 
highly visual presentation as well. 
Youngster, Miss Messner is a svelte 
striking coppery dish, who does a 
warmly received “Money Honey” 
and a “C’est Si Bon” of top intim- 
ery qualifications. Band music is 
tops too, with solo men perfect in 
all of the several orchestral seg- 
ments. 

The Hamptones are further sam- 
pling of Hampton's ability to get 
maximum all-round entertainment 
values. All-boy quartet of rhythm 
& blues singers, recently out of 
Negro tyro ranks and between the 
ages of 18 and 20, is above par 
on vocalizing, but big fillip rests 
in the carefully planned supple- 
mental dancing and hokum. Cur- 
ley Hamner does some flashy chal- 
lenge with Hampton on the drums 
and draws some easy laughter for 
by-play with the batoner in be- 
tween. 

Janet Sayr@ appears 
‘after a long band opener. 


briefly 
She 





| works cleanly; her terping has a 


‘standard start but builds into a 
inice acrobatic finisher. Zippy the 
‘Chimp is an act guided by a tall 
ofay male. Animal goes through 
some likeable antics. Chimp’s 
| brainpower is brought mainly into 
|play when he fingers 
itunes on a miniature piano. Art. 


Raf & Julian Jover register |. 


Joe Petersen, 10 Morganettes, Ar- 


a couple of | 


Chieage, Chi 
; Chicago, May 27. 

Gary Crosby & Louis Armstrong 
(with Barney Bigard, Trummy 
Young, Billy Kyle, Arvel . Shaw, 
Barrett Deems, Velma Middleton), 
Dolores Hawkins, Excess Baggage, 
Honey Girls (4), Lou Basil Orch; 
“Run for Cover” (Par). 





Gary Crosby makes his debut 
on the vaude circuit under the 
paternal tutelage of Louis (Satch- 
mo) Armstrong. The entire pack- 
age is one of the most ambitious 
undertaken at this B&K flagship 
in quite some time and is prac- 
tically guaranteed to do big biz. 

Young Crosby does a single at 


first ‘see New Acts) and is later 
joined by the Armstrong aggrega- 
tion for a couple of cooperative 
ventures before bowing off. Crosby 
and Armstrong do both sides of 
their latest Decca disk, “Struttin’ 
With Some Barbecue” and “Ko 
Ko Mo.” Double gets big reaction 
right from the outset. After 
Crosby’s departure,- Armstrong & 
Co. swing into a lively, jumping 
turn that has the house stomping 
and whistling before the beg-off. 


The group (bass, drums, piano, 
trombone, clarinet and Armstrong's 
trumpet) starts off with a jazzy 
instrumental of “Back Home Again 
in Indiana” for big palms, follow- 
ing with “The Bucket’s Got A 
Hole In It.” Velma Middleton, gen- 
erously proportioned vocalist, duets 
with Armstrong in-‘“Maina's Here 
To Stay” and “Just In Love.” Two- 
some’s showmanship and warm 
personalities go over hig. Arm- 
strong’s gravel-voiced delivery still 
woWs ’em. Barrett Deems backs 
on the drum and does a skin-beat- 
ing solo that wins loud plzudits. 

Distaff vocalistics arr «xpertly 
handled by Dolores Hay :i*:: ~ “o 
etches for the Epic disk: fral 
is “a knockout looker and: i: 
of the great sets of pipes .) in 
biz. If this thrush should hit with 
the right record, a lot, of crowns 
will topple in the race. This 
chirper has a sure, steady voice, 
a fine sense of rhythm, relaxed 
yet authoritative stage presence 
and the obviously warm personal- 
ity that should make it. No fin- 
gerbread stylings here, just pol- 
ished talent. Gal starts with 
“Let’s Get Away From It All,” 
for a lively start, and follows with 
“Whatever Lola Wants.” She does 
jump tunes. and the sexy, slow ones 
equally well. Gal gets big palms. 


Excess Baggage is a novelty dog 
act in this package and proves an 
unusual, entertaining turn. Pair 
(gal and guy) that run the act 
wheel the tricky dogs onto the 
stage in suitcase, from whence they 
emerge to perform jumps, hind- 
leg watking and obedience tricks. 
Elements of comedy creep in from 
time to time to enhance the act 
and win attention. 

Lavish layout is introed by the 
Honey Girls, an acro foursome that 
has looks and some pretty neat 
tricks done with the appearance of 
effortlessness. Group could use a 
little more showmanship, to make 
hard things look harder. Turn is 
well received. 

The Lou Basil Orch provides ex- 
pert showbacking, as per — 

abe. 


Daunou, Paris 
Paris, May 31. 
Henri Salvador; $3 top. 





Energy, ebullience and effer- 
vescence spill into this intime 
house during the one-man show of 
sepia singer Henri Salvador. A 
good bit of comedy rounds out this 
stint and laughs mingle with the 
song lilt for a highly satisfactory 
offering. Salvador has a way with 
a song and an aud as his irrepres- 
sible spirits soon conquer and 
intermittently tickle, cajole and 
entertain. Almost too animated, 
with overtones of a winegayish atti- 
tude, his talent and taste always 
manage to avert the vulgar. This 
is a youthful, bounding display of 
sheer animal ardor and vigor that 
make him ready for Stateside sing- 
ing. 

Salvador starts things with a 
literal boom with “Boum,” a zingy 
number that sets up the aud for a 
racy time. Then he intersperses 
neat comic sketches such as the 
announcer who commercials gin 
and gets drunk, various types at 
the telephone, a meeting with an 
invisible man, a comic conductor, 
etc. Though skits are not very new 
his sure slapstick sense and unim- 
paired good nature make them 
lock-laden. 

He is well backed by the Fred 
Hermelin Orch (8) who fill in with 
medleys and give him fine sup- 
port. His self accomp and virtuoso 
displays on the guitar are also 
good additions and his Martinique 
background shows in some fine 
| Afro-Cuban skirmishes. Mosk. 





~ 
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Show on Broadway 


Seventh Heaven 


Gant Gaither & William Bacher produc- 
tion of musical comedy in two acts, with 
book by Victor Wolfson and Stella Unger; 
music by Victor Young; lyrics by Miss 
Unger, based on-the Austin hase | play 
of the same title. Stars Gloria DeHaven, 
Ricardo Montalban, Kurt Kasznar; fea- 
tures obert Clary, Beatrice Arthur, 
Patricia Hammerlee, Chita Rivera, Ger- 
rianne. Raphael. Staged by ohn C. Wii- 
son; ocener? and costumes. Vertes; 
chorea. Peter Gennaro; musical 
director, Max Meth; orchestral arrange- 
ments, pave Terry; lighting. Feder: 
choral direct~ cues Calder. At ANTA 
Playhouse, NY. » May 26, 55; $7.50 top 
($8.30 weekends, $9.50 opening). 

SEY. os wh 0s bare VE ae . Kurt Kasznar 


Comellie. . sc. tat ces Gerrianne Raphael 
Catiotte: ....<s<ck se Pett = Hammerlee 
| Se eEeET Ur ti ee Chita Rivera 
Mme. Suze «......+.0s- Beatrice Arthur 


Father Chevilion a 








pe ee eet Gloria DeHaven 
Sailors _.. Philip Cook, Leo Kayworth 
Policemar . . .Walter Brandin 
Nuns Nanetie Vezina, Joy Marlene 
Street Cleaner .........+. Ralph Quist 
Organ Grinder .........- William Carson 
Senegalese ........-. Ray Saimt Jacques. 
—, a wnt 

WORN ks wks « sag ove eel teaee arter 
Baker Boy ......-+...eies Joseph Flynn 
y en $ gua es fet ye ee Jeanne Schiegal 
SPE re 8 PEN Te & Jimmy White 
Streetwaikers aia Lee Becker Bonnie 
Evans, Helena Seroy 

Midinette .....cccdeceewsss JNanecy Lynch 
DOOM in dv 00a choose Ress ‘Robert Clar 
Oe FF rr Scott Merrill 
CGE 5 Sen. ee tic webe cede David Collyer 
i. See rdi Hoffman 
BD .  t-cic' ds wena ced st Montalban 
Chiidren...... Betty Fa Seagle, Barbara 
bile," Barclay Hodges 

French Official ........ George Burles 
Flower Vendor ....... Winifred Ainslee 
French Soldiers ...... Ray Saint J es, 
James E. Wail 

American Soldiers.....-..-. _— Quist, 
Joseph Flynn 

Apaches...... Edmund Hall, Ralph Wayne 
Accordionist ... Dominic Cortese 


Dancers: Lee Becker, Bonnie Evans, 
Nancy Lynch, Helena Seroy, Rebecca 
Vorno, Philip Cook, Victor Duntiere. 
White Guske, Philip Salem, Jimmy 

e 


andra 
eanne Schlesel, Nanette Vezina, Walter 
Brandin, George ex William Carson, 


John Carter, Jose Edmund Hali, 
Leo Kayworth, Ralph aype. a 
Musical Numbers: “C’ st La Vie, 
That Some» coe Me?’ 

tan VYith a 
= “it Ae 





>. 2 “Ha ‘ook? “Sun at 

me ave at ¢ “uy our,” “Glove 
Kiss,” ‘“Chico’s 
Reverie.” a eon. Love,” “Love 
Sneaks Up on You.” 





Since the final show of the 
print A season is, as a rule, 
downright terrible, “Seventh 
Heaven”. seems relatively innocu- 
ous—it’s merely mediocra.. This 
musical version of the old Austin 
Strong romance is hardly a bet to 
survive the summer, let alone 

climb into the hit column. 


It was probably inevitable that 
someone would do a musical treat- 
ment of “Seventh Heaven” sooner 
or later. The original was a 704- 
performance smash of the 1922-23 
season, and a film edition costar- 
ring Janet Gaynor and Char'es 
Farrell had 1925 film addicts by 
the millions happily mopping their 
eyes. Now that it’s been musical- 
ized, presumably the proj can 
be written off. At least to a few 
sceptics, it never seemed a very 
good idea anyway. 

This adaptation by Victor Wolf- 
son and Stella Unger, with music 
by Victor Young and lyrics by Miss 
Unger, makes a number of 
changes in the venerable yarn, but 
retains quite a bit of the wistful 
sentimentality and doesn’t inject 





Orignal Cast 


Comedy in three acts, by Austin Strong, 
produced and directed by Jehn Golden 
at Booth, N.Y., Oct. 30, ’22 played 704 
erformances. 


WR . Sith s he adie cis haw Hubert Druce 
yi | BR ORR ee Fred Hollows y 
Re eer eRe Beatrice Noves 
Maximilian Gobin ...... Alfred Kappeler 
Nana : ast . Marion Kerby 
ee ae eee . Bernard Thornton 
BEN. :< sn0rr tenes cghaaese Helen Menken 
MOR x... d. dee eae bbleen Frank Morgan 
MON <0 i) FS i Shae Richard Carlyle 
Pere Chevillon .......... William Post 
Police Sergeant ........ John Clements 

~ Uncle Georges .......... Harry Forsman 
Aunt Valentine ........... Isabel West 
RAL} 55 icine. ty > tied a® wh. me George Gaul 


eee eS, Sai Lionel Joseph 





any comedy worthy of mentioning. 
Under contemporary circumstances, 
the old valentine about the home- 
less gamin and the _ picaresque 
sewer cleaner who befriends her in 
Paris just before and after World 
War I seems antiquated, arch and 
rather tedious. 


Attempts to give the piece a 
modern ‘ilavor, chiefly in the form | 


of heavyhanded emphasis cn sex, 
are somewhat incongruous and fre- 
quently in questionable taste. The 
Young music, at least on the risky 
basis of a single hearing, is gen- 
erally agreeable and suggests sev- 
eral candidates for standard pop 
hits, without helping the show very 
much. Miss Unger’s lyrics seem 
merely serviceable, 

The overall staging, for which 
John C. Wilson gets program 
credit, appears at least adequate, 
reportedly due largely to the un- 
billed assistance of Morton Da- 
Costa during the tryout tour. Bui 


Peter Gennaro’s choreography (in- . 
cluding the inevitable dream, or | 


reverie, ballet) seems not on!y 
pointless but notably unattractive, 
while the scenery and especialiy 


the costumes designed by Vertes 
are downright ugly. 

Under such trying circumstances, 
several of the players give credit- 
able performances, Film actress 
Gloria DeHaven, making her 
Broadway bow as a slightly shop- 
worn edition of th: naiye ':‘tle 
waif, Diane, eee a spirited | -r- 
formance when the sticky story 
and lines permit, and she. sings 
pleasantly when the amplification 
‘system allows her voice to have 
normal quality. 


Ricardo Montalban, also bowing 
on Broadway from pictures, is 
properly vigorous and likeable as 
Chico, “that remarkable fellow” 
from the sewer, and he sings nice- 
ly. But the character has become 
not so bohemian as adolescent with 
the passing years, so the actor is 
naturally handicapped. 


Kurt Kasznar, who succeeded 
Paul Hartman during the tryout 
tour, is forceful and_authoritative 
as the eccentric taxi driver, Boule, 





jand he actually suggests a gleam 


of humor in the role... Robert Clary 
manages to make something of the 
supporting part of the thieving 
sewer rat, and there are lively per- 
formances by Gerrianne Raphicl, 
Chita Rivera and particularly Pa- 
tricia Hammerlee as_ kittenish 
ladies of the Paris pavements. 
Among other notable secondary 
players are Beatrice Arthur, Mai- 
colm Lee Beggs and Scott Merrill. 
Among the fairly promising 
songs. at least as prospective pops, 
are “If It’s a Dream.” “Where [Is 
that Someone for Me?” and “Love 
Sneaks Up on You.” Hobe. 


Off-B’way Show 


r3. 
2 for *‘un 
Greenwich Mews «+s. of a \'« act 
play by Anton Ch...» end production 
of a new one-act p!.:; i sia Pergament. 
Direction. Jack { setting, Sonia 
no gre ecostun. ., Louise Evans: 
lishtins and sound, Jerry Balsch. At 
~~ pap eteens Mews Theatre, N.Y., May 25. 





cam ne 





Cast: Charles Randall, William Edmon- 
son. Jim Clark, Ellen Holly, Ruth Volner, 
Fredric Martin, Eli Rill, Bush Hunter. 





Drumbeater Lola Pergament, of 
Greenwich Mews, is vying with 
Chekhov on the group’s twin bill 
of one-act plays, “2 For Fun.” Her 


new satire, “A Switch In Time,” 
provides the nightcap, while the 
Russian master’s “The Anniver- 
sary” is the opener. It’s an off- 
beat evening of theatre, done with 
the energy this producing outfx 
has established’ as its trademark. 
but it’s too special for much b.o. 
appeal. 

Chekhov’s vaudeville turn fails 
rto elicit laughs, despite efferves- 
cent playing. The slight tale of 
how a determined female customer 
ruins a b@ker’s celebration with 
his shareholders just doesn’t titi!- 
late, although it’s tackled with 
style and a sense of farce, 


This is nice for Miss Pergament, 
the same ebullient actors returr- 
ing to serve her well. Not that “A 
Switch In Time” is a play in the 
normally accepted sense. It has 
the attributes, rather, of an ex- 
tended sketch, tracing charges in 
the political climate and opinions 
of the U.S. when two men from 
outer space transplant Canada and 
the U.S.S.R. 


Told in terms of headlines, 
radio-tv analysis, gossip columns 
and political speeches, the fun 
resides in the sprightly readings 
the actors give the author’s barb. d 
lines. In view of world tensions. 
some of. the humor gets a little 
grim. 

The small -ensemble is capable. 
Ellen Holly and Ruth Volner shice 
& little more brightly than the rest 
in both plays, although Eli Rill’s 
grirning TV-caster in “Switch” 
rates mention. Director Jack Sydow 
has labored satisfactorily, provid- 
ing a lively pace in both pieces, 
and Sonia Lowenstein’s two sets 
are imaginative. Geor. 








‘International’ Set For 


Hyde Park Stock Test 


«The International Set,” by Time 
mag drama critic Louis Kronen- 
be-ger, will get iis first regular 
Strawhat tryout the week of July 
12. at the Hyde Park (N.Y.) Play- 
house. “Set,” originally written as 
a play, was subsequent’. turned 
into a novel- by Kron»: :«xger. A 
previous tryout of Riirt Saf- 
fron’s “Reluctant Flute,” skedaed 
for that week, has been cancelled. 

Gene “aymond, previously an- 
nounce:; to star in “King of 
He: ::s," nas been replaced by Al- 
bert Decker. It wil! be the opening 
bill, July #4. 


‘Okla’ May ae 
Fur. Near East 


Following its forthcoming “Sal- 


lute to France” engagement in 
Paris, the U. S. company of “Okla- 
homa” will be sent around Europe 
and possibly the Near East for sev- 
eral months, as the “Porgy and 
Bess” troupe has been on a good- 
will mission. Project will be part 
of the international exchange pro- 
gram of the American National 
Theatre & Academy. 
Robert C. Schnitzer, 
manager of the program, planes to 
Europe next Saturday (4), having 
been delayed a week in New York. 
He'll be gone six weeks, headquart- 
ering in Paris, with side trips to 





_ various other cities. His wife, tv- 
| legit director Marcella Cisney, is 





accompanying’ him for part of the 
trip, i is due back in | Spe. 


NEW CROP OF x. vVISED 
CL... iC LIGHT OPERAS 


Revamped versions of stancard 
light operas are continuing to crop 
up. Latest to get remodeling jobs 
are Offenbach’s “Tales of Hoff- 
mann,” Lehar’s “Merry Widow” 
and two Victor Herbert tuners. All 
have been revised in the lyrics and 
books. In the case. of Herbert, 
tunes from two of his musicals 
have been consolidated into cne 
offering. 


Charles George doctored “Hoff- 
mann” and “The Love Waltz,” 
which is comprised of music from 
Herbert’s “Wizard of the Nile” and 
“The Serenade.” Both are being 
agented for release this summer b, 
Samuel French. The new treat- 





‘ment. of “Widow” was done by Ed- 


ward Eager and is scheduled to 
preem June 4 as the opening bill 
at the Music Circus, Lambertville, 
N. J. 


“Widow,” ineticataliy’ was pre- 
viously worked over several sea- 
sons ago by George, and is already 
in the French catalog. Other oldies 
already treated by George include 
Johann Strauss’ “Die Fledermaus,” 
retitled “The Golden Butterfly,” 
and the same composer's “Gypsy 
Baron.” Both properties are han- 
died by the T. A. Deninson Co., of 
Minneapolis. George also made an 
operetta adaptation of. the play, 
“Under Two Flags.” 


Dicker Coast Tryout 


For Musical ‘Fountain’ 


Los Angeles, May 31.. 

Producer-writer Jay Ingram is 
dickering for presentation of his 
musical, “The Fountain of Youth,” 
at the Huntington Hartford Thea- 
tre here next fall. He plans to 
stage the show himself. 

Leo Shuken has cleffed the mu- 
sic and Danish actress Valda Han- 
sen has already been signed. 
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51-52 °52-'53 °53-'54 °54-"55 
Number Of Ghowe sis iiodidsc dur 73 54 59 63 
an SEPA Soe rren oe Se aE ee 42 47 42 
WON ra ehiles «Puateevens «t ore. 45 31 41 34 
VIN RS a Nerd ea 15 g 6 8 
IN ee eg 11 5 7 13 
Ft See ee te Smad. diy 10 8 1) 9 
Foreign Language . 1 3 0 
Return Shows ........... 2 0 0 0 
MNOS SEY. oie ete. 13 12 j1 19 
ETS oe 5 Keane aa et ota 9 19 9 14 
BOT SRR PP Sa 4 2 2 5 
ie ed 3 6 3 7 
EE EE ER a 0 0 0 1 
Return Shows,.......:..-.- : 1 0 1 0 
| Miscellaneous ...... PE ETE) LCS 0 0 1 2 


general. 





1953-54 Broadway Season: 


Key to parenthetical designations: C (Comedy), D (Drama), CD 
(Comedy-Drama), R ‘(Revue ), MC (Musical Comedy), OP (Operetta). 


? 7 HITS 


/ , 
(15) ® 
Anastasia (D). Peter cee (MC). 
Bad Seed (D). Quadri x 
Boy Friv-nd “*C). ere ge 
Bus Stop (“L:. 


Cat on a Hot Tin Roof (), 
Fanny (MD). 

Lunatics and Lovers. (C). 
Midsummer Night’s Dream (C). 


Ruth and Pout Draper (Misc.). 
Tender Trap (C). 

3 for Tonight (R> 

Witness for the ES ees (D). 


* STATUS NOT YET DETERMINED 


Ankles Aweigh (MC), 
Damn Yankees (MC). 
Desperate Hours (D). 
Inherit the Wind (D). 


(7) 


Plain and Fancy (MC), 


- Seventh Heaven (MC). 


Silk, Stockings (MC). 


FAILURES 
(28) 


Abie’s Irish Rose (C). 

All in One (Misc.). 
All Summer Long (D). 
Blac’ -Eyed Susan (C). 
Cha.capagne Complex (4). ‘ 
Dark Is Light Enough (D). 
Dear Charles (C). 
Festival (C). 
zoewectas Peach (<“™. 

ox (D). 


House of Flowers (MC). / 
Living Room (D). 

Mrs. Patterson (D). 

On Your Toes (MC), 
Once Upon a Tailor (©). 
One Eye Closed (C). 

| Sed he of a Lady (D). 


(©). 
Saint of Bleecker Street (0). 
thwest Corner (C). 


Grand Prize (D). Tonight in Samarkand <7 
Hit the Trail (MC). Travel Lady @). 6 
Home Is the Hero @). Waywa Saint (cD). 
Honeys (C), Wedding Breakfast (CD). 
ADDITIONAL 
(13) 
Sa 


Carousel (MD). 
Doctor’s Dilemma (C). 
Finian’s ad (MC). 
Fourposter 

Guys and Dolls (MC). 
Master Builder (D). 
Phoenix °55 (>. 





ndhog (MD). 
Sing Me No. Lullaby (D). 
South Pacific (MD 
e of Your Lite (©). 
What Every Woman Knows (C). 
Wisteria Trees (D), 


CLOSED OUT OF TOWN 


(4 
Hello, Paree (R). 
Put Them All Together ©. 


) s 
Sailor's Deli “a «C). 
Saint Joan ». 


LAST-SEASON HOLDERS SINCE CLARIFIED 
Hits 


a Waltz (©). 
Kismet (OP). 
Oh Men, Oh Women (©). 


Ondine (@). 
Si gr Game (MO). 


Failures 


By the Beautiful Sea (MO), 
Girl in Pink Tights (OP). 
Golden Apple (MC). 


John Murray Anderson’s A'man 
King of Hearts (C). 1 ale 5 
Remarkable Mr. Pennypacker (C), 





Shows Abroad 


Bachelors Are Bold 


Perth, y 27. 

Alec Finlay os * farce in 

three acts, by T. Watson. gl — 
Finlay. Staged by James Gibson; 

ba hag « —_ a ome Theatre, perth, 

ay ry "55. 
Mary Dalgleish ............ Jill Nicholls 
e Hill Mar; Steel 


DAG s3 wee got Stee 
Gilbert Dalgleish gh esa seedine Alec Finlay 
i’  (earae Derek Graham 
Martha Dalgleish ........ Nell a 
Maggie Buchann ..... opie Vhristie 
Wrateee. TOOTE on stag cot cose ines’ Stuart 
Archie McLean .....,..++-. ah Curran 
Bailie Albert Bogle ....... James Gibson 
Rosalind McLean ......-. Cc Struthers 





Amusing Scottish comedy is new 
vehicle for vaude and pantomime 
comedian Alec Finlay switching 
for first time to legit. The star fits 
in well as the smalltown under- 
taker who has a fight with his local 
rival, a builder and joiner, played 
by James Gibson. 

“Bachelors Are Bold” is a slight 
comedy, but inspires yocks. After 
a slowish opening it brightens as 
the rivalry between the two leads 
reaches fever pitch. The builder 
sets up in competition to. spite his 
rival, and reconciliation seems im- 
ae gy until the women take a 
rand. 


Paul Curran makes a conspiring 
schemer who. settles the feud. 
Madeleine Christie offers skillful 
thesping as the middle-aged femme 
who ogles the rival undertaker and 
finally persuades him to marry her, 
and Nell Ballantyne is the suitably 
fussy busybodying of the hero. 

This being his entry into legit, 
most interest attaches to Finlay’s 
9 | thesping. While he may seem out 
of character to his vaude followers, 
he neverheless assumes the role of 
the small towner with success. 
Long years of characterization in 
revue has fitted him for this role. 

Setting of a small town in West 
Seotiand is adequate, and James 
Gibson has directed with a knowl- 
edgeable touch. Gord. 


The Diary of a Nobody 
London, May 17. 


Basil Dean production of comedy in 
two acts, by an and Richard Blake, 
from George and Weedon Grossmith’s 
story. Stars Leslie Henson, Hermione Bad- 
deley. Staged. by Dean; scenery, Paul 
Mayo; musical research, Joseph Murrells. 
Duchess Theatre, London; ay 17, °55; 
$2.25 top. 

ON OS Pee re Pe Leslie Henson 


Mrs. Poote® .....:..« Hermione Baddeley 
TRAD Da Aa tS na Petrie 
Mrs. James ......... Helen Christie 
RE EE ae Willou hby Goddard 
on er re a cheater een rek ™ .nsley 

in Poster vei. cu scs Peter Hammond 

OP SEGERD ns 60s vewcds Mary Morland 
Frank SE Ee. Richard Hart 
Burwin Fosselton.....Alan Macnaughton 
MEO POEM. oc ccass bees ¥s% Laurie Main 
PRES US 5 as mic Phan b b0-0% oda? Erik Chitty 
Mr. PaaS 2.6 .0ssersesee Meadows White 
Oe errr ear: Rosemarie Hill 
Ber. PROC 8 oe so 8s cas deldaies Harry Fine 





Originally presented at the Arts 
Theatre Club, “The Diary of a No- 
body” has now been transferred to 
the West End for a’ regular run, 
but with little justification. It’s an 
interesting example of Victorian 





suburbia, but hardly a_ suitable 
vehicle for the talents of Leslie 


Henson and Hermione Baddeley, - 


both of whom have presumably 
been brought in toe provide mar- 
quee appeal. 

Basil Dean and Richard Blake 
merit some praise for the gps, nad 
tive way in which they have 
brought the Grossmith diary te 
the stage. But it emerges as an 
episodic entertainment, and even 
the omission of a whole scene (to 
keep the play to a reasonable 
length). does not improve thé nar- 
rative line. There is no precise 
plot construction but only a series 


of incidénts in the life of the Poot-, 


er family, particularly in relation 
to their young son with ideas 
above his station. 

Henson portrays the stern head 
of the family, but meek and ser- 
vile character in his place of busi- 
ness in the city. His wife; played 
by Miss Baddeley, is a negative 
character. The action revolves 


mainly round their son, played by 


Peter Hammond, who throws ke 4 
his job in a bank to try his luc 

and romantic yearning in London. 
For most part, the show limps 
along, but comes to life during en- 
gagement apie es when several of 
the guests pert orm, the highlight 
being Alan acnaughton’s takeoff 
of Henry Irving's “The Bells.” He 
and Rosemarie Hil) stand out in a 
cast of average quality. Producer 
and co-author Dean’s direction is 
gently relaxed and the single par- 
lour setting has the genuine Vic- 
torian look, Myro. 


Into Thin Air 


London, May 19. 
H. M. Tennent Ltd. (in association with 
Edmond Pauker & Ben Boyer) production 
of comedy in three acts, by Chester 
Erskine. Stars Hartley Power. Staged by 
Gerson Kanin;. setting, Stewart Chaney. 
At the Globe Theatre, London; May 19, 


55; $2.20 top. 
ee RE PT Lee CTO Pat Rainey 
SS Arey «. Jill Melford 
Walter Karp ............. Hartley Power 
Murdock Leghorn ......... Bill Becker 
ee ae Sandra Dorne 
0 & EE Sn Peter Sallis 
DEED bob yntos VEs0+ ckekee Lew Davidson 
DY TE. La bo 0 oe ca eeee ake Lou Jacobi 





A one-joke force can hope to 
achieve success only if there is suf- 


ficient ingenuity and invention in - 


the writing and staging. Unhappily, 
the combined talents of Chester 
Erskine as writer and Garson 
Kanin as director fall short of the 
minimum requirements, and in con- 
sequénce, “Inte Thin Ajr” has little 
chance of staying the course. 

This is tke first production of 
this American play and, presum- 
ably, it is given a London tryout 
because of lower production costs 
on this side of the Atlantic. It’s 
reasonably safe to assume that it 
will not now be considered as a 
contender for Broadway. 

Erskine’s story is a variation of 
the invisible man theme. The cen- 

(Continued on page 59) 
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BEST B’WAY SE 


Kerr the Toughest 


NY. Legit Critic; 


- Most Are Softer Than the Public 


Toughest of the  first-string 
drama critics of the New York 
dailies for the 1954-55 season was 


Walter F. Kerr, of the Herald Tri- 
bune. Brooks Atkinson, of the 
Times, wound up with the highest 
percentage of favorable reviews. 


Running a close second as the 
roughest critic was Richard Watts 
Jr., of the Post. In third position 
was. Lewis Funke, Times drama 
editor and substitute critic. They 
were the only daily appraisers to 
rap the majority of shows eovered. 
Funke, however, reviewed only 
11 shows in contrast to 62 for most 
ef the other critics. Atkinson 
caught 51 productions before de- 
parting for London last April to 
o. o. the West End productions. 

Kerr and Watts were even 
tougher than the public, as meas- 
ured by boxoffice response. The 
other reviewers (excluding Funke, 
who is not figured because of the 
limited number of shows he 
caught) all favored more shows 
than the theatregoing public did. 
This was the first season on record 
that the public has not been tough- 
er than ALL the critics. ; 

Trade dopesters rationalize this 
unprecedented situation by point- 
ing to the fact, unusual these days, 
that a number of shows that drew 
mixed reviews did moderately well 
at the boxoffice. It’s also noied 
that several shows were boosted 
into the hit classification by the 
revenue from film sales. Thus, 


(Continued on page 58) 


More B’way Doubletalk 
On Billing; Irony Seen 
In Synthetic Stardom 


Broadway is having another oui- 
burst of doubletalk billing of 
actors. As usual, it involves “‘star- 
dom.” Also as usual, the situation 
has its amusing aspects. 


One of the most ironic cases in- 
vclving a publicity announcement 
came last week from the manage- 
ment of “Damn Yankees.” The re- 
lease stated, and it was dutifully 
reported in most of the New York 
dailies, that in recognition of his 
performance in the musical, Ray 
Walston had been raised to co- 
stardom with Gwen Verdon. 

Perhaps he was, in the program 
or somewhere else. In the ads, 
however, he remains second-fea- 
tured under Stephen Douglas. 
Although the billing for them both 
reads “starring,” they’re listed 
below the. show title, so t!-cy’re 
technically featured. 


Real twist of the situation is, 
however, that although Miss Ver- 
don has actually been upped to 
stardom, with billing above the 
title, there’s been no announcement 
to that effect. The explanation pre- 
sumably is that although the 
dancer-comedienne was formerty 
billed below the title,. she was 
Tisted as ‘“‘starring,” so the man- 
agement could hardly announce it 
when she received the billing boost 
to legitimate stardom. 


Betty and Jane Kean, listed as 
“starring” in “Ankles Aweigh,” are 
billed below the title, so are actu- 
ally featured. Same applies to Kar! 
Malden, Nancy Coleman and Paul 
Newman in “Desperate Hours.” 
Another case of synthetic “star- 
dom” involves Julie Andrews in 
“Boy Friend.” The show’s man- 
agement announced recently that 
the British soubrette was being 
raised to. stardom, but she’s not 
even mentioned in the ads, let 
alone not being billed above the 
title, 

No such niceties ate involved, 
of course, When an actor’s name is 
recognized as having ticket-selling 
power. Under such circumstances, 
the actor doesn’t have to make 
any demands and it isn’t necessary 
for his age*.c to pound on the table 
er threaten the management with 
a submachine gun. It’s to the 
show’s advantage to exploit a box- 








Have Another? 


London, May 24. 

At a Savoy Hotel luncheon 
hosted by Williamson Music, to 

‘ celebrate.its association with 
four London legit shows, the 
toasts resembled a session at 
the United Nations. 

Eve Lister (“King and I’) 
proposed a toast in English. 
Irene Hilda (“Can-Can”) did 
the same thing in French. Chin 
Yu (“Teahouse of the August 
Moon”) made her spiel in Chi- 
nese. 


NY. City Center 
Tuners Net 706 


The N. Y. City Center Light 
Opera Co. wound up its scheduled 
six-week series of three musical 
revivals last Sunday (29), with a 
$292,400 total gross. That earned 








The Center has now gone into 
extra innings, with a resumpticn 
of “Guys and Dolls,” the opening 
bill of the series. The tuner, which 
reopened last night ‘Tues.) with 
several cast changes, is in for a 
two-week run. 


Each of the three musicals 
played two weeks. “Guys” racked 
up around $96,200 gross, with 
“South Pacific” pulling in. about 
$99,100 the following fortnight. 
The windup bill, “Finian’s Rain- 
bow” nabbed approximately $97,- 
100. Last year the Opera Co. se- 
ries, including an extended run of 
“Carousel,” netted over $20,000 
on a total gross of $203,200 on 
“Show Boat,” “Fledermaus” and 
“Carousel.” 

Practically all phases of the N.Y. 
City Center of Music and Drama 
have begun to pay off. Contrasting 
a $227,135 deficit for the previous 
season ending April 24, 1954, the 
Center had only one losing opera- 
tion during the °’54-’55 semester. 
That was the Opera Co., which 
dropped $130,000. 

Besides the $20,000 pulled in 
last year by the Light Opera unit, 
the drama series added $68,103 to 
the Center’s treasury and the Bal- 
Jet Co. moved into the black for 
the first time, with a $12,000 sur- 
plus. The legit offerings inciden- 
tally, were “What Every Woman 
Knows,” ‘Wisteria Trees,” “Time 
of Your Life” and “Fourposter.” 


Milton Weintraub New 
Fact Finding Chairman 








Milton Weintraub,  secretary- 
| treasurer of the Assn. of Theatrical 
| Press Agents & Managers, has been 
| elected chairman of the Fact Find- 
ing Committee of the various New 
York theatrical unions. He replaces 
Solly Pernick, who retired recently 
as business agent of the stage- 
hands union. 

Angus Duncan, executive secre- 
tary of Actors Equity, was elected 
secretary of the committee, taking 
over the post previously held by 
Weintraub. Al Manutti, president 
of Local 802 of the American Fed- 
eration of Musicians, was reelected 
vice chairman. 


‘Houston G&S Group 


Maps Pair of ‘Pirates’ 


Houston, May 31. 

The Gilbert & Sullivan Society 
| of Houston, using doub] casts, will 
| present “The -Pirates of Pen- 
| zance” here July 20-23. Patterned 
| on the Brandywiners, G&S group 
| in Wilmington, the Houston out- 
fit does one or two shows a year. 

Musicians from Houston Sym- 
|phony orchestra are paid to per- 


form in the productions, as are the 
| musical ~«and 


choreographer. 








a profit estimated at around $70,-: 
000 


stage directors and | 
Performers from | 


bh 





office asset, so star billing is athe society's backlog of some 60 | 


matter of course. 


members are not paid. 


i 








HIGHER RATIO OF 
QUALITY AND HITS 


By HOBE MORRISON 

The Broadway _ legit season, 
which ended officially last night 
(Tues.) was in most respects the 
best in years. : 

Financially, the season, extend- 
ing from June 1 through May 31, 
had the highest total gross since 
Variety has been tabulating the 
figures (see separate story), as well 
as the highest number of playing 
weeks. 

It also had an unusually high- | 
percentage of hits (payef produc- 
tions, according to Varrety’s def- 
inition) and indicated hits. On a 
quality basis, the season was above 
average, too, with emphasis on 
straight plays rather than musi- 
cals. . 

Contrary to the tendency of re- 
cent seasons, when relative new- 
comers provided the major stimu- 
lus, this season was marked by the 
click of old pros.- That was true 
in the fields of authorship, produc- ‘ 
tion, direction and acting. As usu- 
al, however, some of the top names 
were inactive throughout the sea- 
son. That statement, too, covers 

(Continued on page 61) 


Dallas ‘Wind’ Off 

After Shumlin’ 
Injunction Bid 
; Dallas, May 31. | 
Injunction threat by, Herman 
Shumlin, coproducer with Margo 
Jones of the .Broadway edition of 
“Inherit the Wind,” has caused the 
latter to abandon plans for eight 
extra performances, June 6-11, of 
the Jerome Lawrence-Robert E. 
Lee drama at her 200-seat Theatre 
*55 here. Shumlin’s attorney is 


seeking the injunction in court 
here today (Tues.). 


At issue at the moment are four 
“Wind” performances scheduled 
for tonight through Thursday night 
(2). Miss Jones has already 
scratched the eight additional 
showings slated for next week, but 
might conceivably reinstate them 
if Shumlin leses his iniunction 
plea. 

“Wind” performances have dom- 
inated the three-week repertory 
windup of Miss Jones current 30- 
week season, skedded to close 
next Saturday (4). Hefty b.o. 
prompted the arena theatre man- 
aging director to sked an extra 
week for additioinal “Wind” stag- 
ings. Miss Jones starts her new 
10-week summer season June 13 
with Shaw’s “Pygmalion,”. with 
four tryouts to follow. 

Shumlin’s attorney notified Miss 
Jones’ attorney Of plans to ask an 
injunction to ban the extra 
“Wind” offerings here. Coauthor 
Jerome Lawrence was due here to- | 
morrow (Wed.) for another look 
at the play, but with the cancella- 
tion of the extra performances 
there’s a question whether he’ll | 
make the trip from Hollywood. He 
and Lee were~here for the show’s 
original tryout last January. As a/| 
result of that presentation, Shum- | 
lin arranged to produce “Wind” on | 
Broadway, in partnership. with | 
Miss Jones. 
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Big Boxoffice Boom During *54-5; 
B'way Hits New High; Road Also Up 





They’re Tax-Deductible 


Washington, May 24. 

Four entertainment groups 
are included in the Internal 
Revenue Service’s newest sup- 
plemental list of organizations, 
contributions to which are de- 
ductible for income tax pur- 
poses. 

They are: The Denver Civic 
Theatre, of Denver; Friends 
of the Ukrainian Bandurist 
Chorus, or Detroit; the Greek 
Theatre Association, of Lo3 
Angeles; and Mohawk-Hudson 
Council on Educational Tel>- 
vision, cf Schenectady. 








Summer Is Here; 
3 Bway Closings 


The usual rash of warm-weather 
closings has begun on Broadway. 
A trio of shows threw,in the towel 
last Saturday (28), representing an 
approximate $150,000 loss on a total 
investment of $190,000. 

With biz in a seasonal slipoff, 
the number of shutterings is ex- 
pected to increase during the next 
few weeks. The general b.o. de- 
cline prompted the closing of 
“House of Flowers” the previous 
week at an approximate loss cf 
$205,060 on a $240,000 inivestr-ent. 

Last Saturday's three bowouts, 
all flops, were “Once Upon a 
Tailor,’ “Honeys” and “All in 
One.” The loss on “Tailor,” which 
ran only one week at the Cort, was 
around $65,000 on a $75,000 invest- 
ment, ‘‘All” dropped about $35,600 
on a $40,000 stake in six weeks at 
the Playhouse, while “Honeys” lost 
around $50,000 on a $75,000 invest- 
ment in five weeks~at the Long- 
acre. 


BOSTON EXPECTS LOTS 
OF LEGIT NEXT FALL 


Boston, May 31. 
Legit prospects for Boston next 
fall look big. One big musical and 
several promising plays have been 
booked. Rodgers & Hammerstein’s 
“Pipe Dream” will have a test run 
here, opening Oct. 31. 


The Theatre Guild is planning 
to bring in four new shows for 
tryouts. They are “Someone Wait- 
ing,” by Emlyn Williams, “Child 
of Fortune,” with Nina Foch, and 
“Valor Will Weep” and “Heavenly 
Twins.” 

“View From the Bridge,” a bill 
of two one-acters by Arthur Miller, 
are skedded, with Kermit Bloom- 
garten producing in partnership 
with Robert Whitehead and Roger 
L. Stevens. 








Tony Galento in ‘Guys’; 


La Bennett for ‘Town’. 


Philadelphia, May 31. 
Ex-heavyweight boxer Tony Ga- 
lento will make his first try at the 


| legit in the role of Big Julie for 


the Valley Forge Music Fair’s pro- 
duction, “‘Guys and Dolls,” to open 


| the Main Line spot’s new musical 
|} tent, June 23. 
Dorothy Etheridge has been en- | 


gaged as assistant choreographer 
and. prima ballerina. Among those 
signed for the Music Fair season 
are Constance Bennett, Virginia 
Copeland, Juanita Hall, Sandra 


Warfield, Arlyn Frank, Susanna | 
| Foster, Pat Harrington, Jack Rus- 
‘sell, Billie Worth, Tom Reider and 


Dossie Hollingsworth. 

Wilbur Evans, who «will direct 
the Musie Fair’s 10 shows, will play 
“Desert Song,” “Show 
Boat” and “South Pacific,” appear- 
ing opposite Miss Worth in the 
latter. Miss Bennett will make 
musical @@emedy debut in 


(Mrs. Evans) will have the role of 
Fiona in “Brigadoon,” 


Miss Foster | 


By JESSE GROSS 
Broadway and the road had a 
boom 1954-55 legit season. Main 
stem biz and touring show receipts 
skyrocketed $5,417,400 ahead of the 
previous semester, according to the 
b. o. reports compiled by VARIETY. 


It was a banner year for Broad- 
way, the total gross hitting a new 
high for the eight seasons that 
VariETy has been making its 
tabulations. The tally as of the 
final week of the season, ending 
last Saturday (28), was $32,087,800, 
a hike-of $1,918,600 over the prior 
season, 

The road, which hit a record low 
of $17,623,200 for the 1953-54 
frame, made a strong comeback, 
with a $3,498,800 increase for ’54- 
’55, bringing the total t2'e for the 
season to $21,122,000. It was the 
third highest road score in a seven- 
season period covered by VARIETY. 
Teppers were 1948-49, with $23,- 
657,900, and 1952-53, with $23,417, 
600 

Biz upbeat for both Broadway 
and the road apparently stemmed 
from an increase in the number of 
powerhouse entries available rather 
than an increase in shows. Main 
Stem ind hinterland playing weeks 
also were up over the ’£3-’54 total, 
with Broadway hitting 1,139 and 
the road registering 879 against 
the previous season’s respective 
totals of 1,081 and 794. 

There were 63 new productions 
on Broadway, compared toe 59 for 
*53-'54. With 20 holdovers from 
the previous season, the total num- 
ber of Broadway productions dur- 
ing °54-55 was 83. This number 
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Chi Held About Even 
During 1954-’55 Season, 
But Below ’52-'53 Level 


By FARRELL DAVISSON 


Chicago, May 31. 

Despite the perennial lament 
that the road is dying, the legit 
theatre in Chicago at least still 
rates’’as a big business enterprise 
in terms of annual groses. A 
check of Variety’s weekly tabula- 
tions of boxoffice receipts reveals 
that touring shows grossed nearly 
$11,400,000. over the last three 
years. 

Windy City roster of productions 





iin recent years fell a long way 


short of keeping the local houses 
busy the season around. For ex- 
ample, the 1954-55 season had 17 
piays representing 150 weeks of 
legit activity. Excluding the civic 
as a minor factor in terms of legit 
playing time and the infrequent 
vaude and/or dance group pres- 
entations that visit here, this means 
that the six loop houses as a 
group were idle more than half the 
| season, 

The 17 tourers here during the 
just-ended legit season grossed 
$3,569,495, of which “King and I” 
accounted for $1,041,000 as the 
| season’s biggest earner during its 
25 weeks at the Shubert. Runner- 
up was “Wonderful Town,” which 
grossed $640,900 f~r 20 weeks at 
the same house. “Tender Trap,” 
currently at the Harris’ for 
a hoped-for summer sweat-through, 
|is the only holdover into the new 
lap. 

There were likewise 17 arrivals 

(Continued on page 58) 


DICK SKINNER LEAVES 
COAST: RETURNS TO N. Y. 


Los Angeles, May 31. 
Richard Skinner, associate pro- 
|ducer and genera! manager of the 
| Huntington Hartford Theatre since 
it opened last September, has 
| resigned. He left yesterday (Mon.) 
for New York. London legit pro- 
‘ducer Stephen Mitchell succveds 











| him, arriving here late in June. 

Skinner came to Coast directly 
| from the McCarter Theatre, 
| Princeton. Ue previously was a 


company and theatre manager, and 
jat one time was @ Broadway pro- 


j ducer. 





LEGITIMATE 





Majestic, Stude-Manned Showboat, ~ 
Sets Summer: Other Stock News 


Hiram, O., May 31. 

The Majestic, showboat operated 
by.Hiram College asa floating 
classroom and theatre for drama 

‘students, begins its seventh season 

on June 10. Craft will tie up at 
the public wharf at Cincinnati to 
open .the season with Villany 
Fair, or Seroob’s Revenge, by 
Claude Hubbard. Show will be 
“previewed” June 9 in the ball- 
room of the Netherlands-Plaza 
Hotel by members of the American 
Bar Assn. attending their regional 
convention. — 

The showboat season will last 
until Aug. 11. The Majestic will re- 
main at Cincinnati until June 30. 
and then has a tentative itinerary 
taking in Lawrenceburg, Aurora 
ana Rising Sun, Ind.;.Warsaw, Ky.: 
Vevay and Madison, Ind., and 
Louisville, from July 1 to July 11. 

-The remainder of. the season has 
not yet been scheduled. 

Other plays to be presented in- 
clude “Lust, Lucre and Liquor, or 
Virtue Unbesmirched,” and 
“Treachery Revenged, or Plunder 
Bought with Blood,” both by Brad 
Field. Prof. Douglas Mitchell, of 
the college speech department, will 
head the cast of 26 students during 
the first half of the 14-week season. 





; a: 
Putch Exits Pitt Playhouse 
Pittsburgh, May 31. 
William Putch has resigned as 
head of the Theatre School at 
Pittsburgh Playhouse to devoie ali 
of his time to the Totem Pole 
Playhouse in Caledonia Park, near 
Gettysburg, Pa. He took over the 
later spot last year and has found 
during the past several- months 
that his Playhouse School work 
and appearances in several Play- 
house producing have interfered 
with his preparations for the 1955 
strawhat season. Mark W. Lewis 
will succeed him. 
Putch opens the Totem 
barn June 20. - 


Pole 





Pocono to Preem ‘Palm’ 
Stroudsburg, Pa., May 31. 

The Pocono Playhouse, Moun- 
tain-home, Pa., begins a 14-week 
season June 9 with “King of 
Hearts,” starring Donald Cook. The 
opener will run for 11 perform- 
ances, with rv ‘oductions of “Caine 
Mutiny Court Martial” and “To- 
night at 8:30,” starring Jane Pick- 
ens following June 20 and June 
27, respectively. y 

Barn will also be the starting 
point for the strawhat tryout tour 
of Meade Robert’s “A Palm Tree 
in a Rose Garden,” which ppreems 
July 18 with Joan Blondel! star- 
ring. ; 

Staff at the Playhsuse, which 
will be going into its ninth season 
under the management of Rowena 
Stevens. will ~ inelude John 
O’Shaughnessy as resident direc- 
tor; David Ballou, scenic director; 
Howard Miller, stage manager; 
Dixie Lee. publicity director, and 
Sam Lurie, handling - national 
publicity. 





Old Log Opens June 8 
Minneapolis, May 31. 
When the Old Log, local straw- 
hatter, opens its 16th season June 
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8 at suburban Lake Minnetonka 
the company will include four new 
names from New York. They are 
Susan Brown, Rose Kelly, 
William Landis and Don Janeck. 

Don Stolz continues aS owner- 
director and occasienal actor and 
among those cast members return- 
ing are Rupert LaBelle and Ken 
Senn. 





Terre Haute Expands 
Yerre Haute, Ind., May 31. 

Terre Haute’s White Barn Sum- 
mer Theatre, directed again by 
Adrian Rehner, will open a seven- 
week season June 22 with “Moon 
is Blue.” The theatre, on the Vigo 
County Fairgrounds, has been en- 
larged and redesigned, so _ that 
shews may be produced on a stage, 
in the round, and in “three-quarter- 
round.” 

The company, as in the past, 
will be composed of professional. 
actors, with the possible engage- 
ment of a star or two for some of 
the plays. Rehner will have the 
assistance of Robert Pataconi, 
scene designed and choreographer, 
and Joanne Elispermann, produc- 
tion coordinator. 





Seattle Summer Tuners - 

Going for Guest Names 

Seattle, May 31. 

Series of summer musicals pre- 
sented in the Aqua Theatre here 
by Greater Seattle, Inc. will use 
imported stars this year for the 
first time. 

Sarah Dillon is set to star in 
“Annie Get. Your Gun,” July 6-9, 
and local-bred Martha Wright and 
Robert Wright (no relation) in 
“South Pacific,” July 14-19. Leads 
in “High Button Shoes,” July 22-23, 
will be Ieealities Margaret Larson, 
Frank Kinkaid and Wally Snellen- 
berg. : 

Robert Joffrey, New York dancer 
and choreograyher, will again stage 
the dancing and Herbert O. 
Kramer, New York producer and 
director, will hardle stage direc- 
tion, along with Kaipn Rosinblum. 
Gustave Stern will return as musi- 
cal director and conductor. Last 
year’s season in the Aqua Theatre 
was the best in the five-year. history 
of Greater Séattle, Inc. and Walter 
Van Camp, managing director of 


the civic promotion organization,. 


expects “this year’s boxoffice to be 
even better. 


The three musicals precede the 
annual Seattle Seafair, set for July 
29-Aug. 7. Al Sheehan’s “Aqua 
Follies,” stage and- pool~ show, 
brackets Seafair, running: July 28- 
Aug. 10. ; 


Current Road Shows 


‘ (May 30-June 11) 

Dear Charlies (Tallulah Bankhead)—Al- 
cazar, S. F. (30-1). 

King and | (Patricia Morison)—Shubert, 


Det. (30-11). 
Kismet—Playhouse, K. C. (30-4); State 
(Fran Warren, Larry 


Fair, Dallas (6-11), 

Pajama Game 
Douglas. Buster West)—Moore, Seattle 
(30-2); Philharmonic Aud., L. A. (6-11). 

Seven Year ttch (Tom Ewell—Forrest, 
Phil. (30-11. 

Solid Gold Cadiilac—Biltmore, L. A. 
(30-11), J 

Tea end Sympathy (Deborhh Kerr)— 
Geary, S. F. (0-1D. . 

Teahouse of the August Moon (Burgess 
Meredith, Scott, McKay)—Aud., Portiand; 
Ore. (31-2); Temple, Tacoma, Wash. (3-4); 
Moore, Seattle (6-11). 

Tender Trap (Kent Smith, K. T. Stevens, 
Russell Nype)—Harris, Chi. (30-11). 


Scheduled N. Y. Openings 


(Theatres indicated if set) 
Almost Crazy, Longacre (6-20), 
First Edition, Bijou (7-7). 


OFF-B‘WAY 
King & Duke, Circle in the Square (6-1). 
Trial, Provincetown (6-14). 
Mornings At Seven, Cherry Lane (6-22). 




















VARIETY 


Wednesday, June 1, 1955 





Stock Notes 

Eleanor D. Wilson will be fea- 
tured in “Philadelphia Story,” with 
Georganne Johnson anc 
Baragrey, at’ the Piayhouse-in-the- 
Park, Philadelphia, the week of 
June 20 .;, Edgar sen and his 
vocalist-wife Frances Bergen are 
mulling strawhat: appearances in 
the east this summer in “Oh Men, 
Oh Women,” “King of Hearts” or 
“Fourposter.” 

Cheryl Maxwell, who appeared 
this winter in eight productions at 
the Fred Miller Theatre, Milwau- 
kee, where she was the resident 
femme lead, has exited the com- 
pany to ready the summer season 
for her Quarterdeck Theatre, At- 
lantie City,.N. J., which gets un- 


‘|}derway Juné 28 .. . ‘Sandy Mat- 


lowski will fill in as musical direc- 
tor at the Oadkdale Musical Thea- 
tre, Wallingford, Conn., this sum- 
mer until Sylvan Levin returns 
from Kurope where he’s scheduled 
to conduct Harold Arlen’s “Jazz 
= rab with the “Porgy and Bess” 
cast. 


Avondale Playhouse. Indianan- 
apolis, begins its season June 28 
with Edward Everett Horton and 
Marta Linden in “Nina,” directed 
by Wiiliam Tregoe, who’s also fea- 
tured in the production. Paul Phil- 
lips is stage manager at the theatre 
. .. Capri Theatre, Atlantic Beach, 
N.Y., kick off its initial season 
June 28 with Sylvia Sidney in 
“Constant Wife.” Set for the week 
of July 19 at the barn is “My 3 


Angels,” with Jules Munshin and 


Zero Mostel. 


Bob Shaver is skedded to appear 
in two Rodgers & Hammerstein 
shows this summer, “Allegro,” 
with the St. Louis Municipal Opera 
Co., and “Me and Juliet,” with the 
Pittsburgh Civie Light Opera Co. 
. .. New Stage and Arena Guild of 
America member theatres include 
the Thousand Islands Playhouse, 
Clayton, N.Y., and the Patie Play- 
house, Oswego, N.Y., both run by 
Amulet Productions, Inc., headed 
by Verne Frary, Frank Echols, 
Norma Gaskill and Nell Rese Wal- 


lace. “% 
“Fifth Season,” with Menasha 
Skulnik repeating the _ starring 


role ‘he originated on Broadway, 
will open the season June 14 at 
the Cincinnati Summer Playhouse, 
with Sloan 
Moore also in the cast. Moore will 
co-direct with Stan Tackney . . . 
Brian Donlevy will star in “King 
of Hearts” the week of Aug. 9 at 


.the Myrtle Beach (S.C.) Playhouse 


... Sidney Blackmer will appear in 
“Caine Mutiny Court Martial’ at 
the Gateway Playhouse, Somers 
Point, N.J., the week of June 28 
.. . Gary Merrill will make his first 
legit appearance in six years Aug. 
7 at the Ogunquit (Me.) Playhouse 
where: he’ll star in a tryout of Vin- 
cent Lenghi’s “The Geep.” 


=——aae Continued from page 57 == 


which amassed a total of 168 weeks 
during the previous season of 
$3,483,160 was slightly under last 
year’s mark despite the greater 
number of total weeks. Last sea- 
son plays were generally scaled 
higher. 

Top grosser was “Seven Year 
Itch,” which fetched $765,800 while 
at the Erlanger for 35 frames. 
Spanning both of the last two years 
was “Time Out for Ginger’ which 
ran 38 weeks at the Harris for a 
total two-season take of $520,390. 

For the trend conscious,~ the 
1952-53 lineup topped both of the 
more recent seasons with 27 plays 











grossing $4,314,339 during 187 


weeks.- Big gun that year was 
“Guys and Dolls” which carried 
over from the preceeding cycle. 
Tuner grossed $988,965 for 24 
weeks in '52-’53, plus $678,781 in 
the 13 weeks the season before, for 
a total 37-week stay iliat tallied 
$1,667,746. 

The Windy City gross records is 


of course the $3,204,380 logged in|, 


by “South Pacific’ while at the 
Shubert for 67 weeks from No- 
vember, 1950, to February, 1952. 
As a historical addendum, a pop- 
priced version of the Rogers & 
Hammerstein goldmine, lasted two 
weeks at Opera House last March 
for a take of $44,100. 

Longest runner was “Good Nite, 
Ladies” which stayed an even 100 
weeks back in 1942-44. Same 
vehicle registered another 12 weeks 
when Jules Pfeiffer brought it back 


John “ 


Simpson and Dickie | Lenox Hill 
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Critical Toughness—1954-55 


. In the individual records shown below, the keys to abbreviations 
are as follows: SR (shows reviewed), F (favorable notices), U 
(unfavorable notices), N (no opinion), Pct. (percentage of favor- 
weble reviews.), NR (not reviewing at that time). 








SR, F. -U. N. Pet. °50-’51 
Walter F. Kerr (Her. Trib.)...... 63... 23 .* ‘37 3 354 NR 
Richard Watts Jr. (Post) ........ 61 26 30 5 .426 .400 
Lewis Funke (Times) .......... 11 5 6 rx .454 NR 
John McLain (Journal-Amer.)....62 33 . 27 2 532 491 
William Hawkins (World-Tel.) ...62 34 25 3 .548 526 
Robert Coleman (Mirror) ...... 60 34 26 ai 566 383 
John Chapman (News) .......... a ww 2 4 580 533 
Brooks Atkinson (Times) ........ 51 31 18 2 .607 .423 
Combined averages............ 431 221 191 19 512 .456 
BPMN $6 fede rs « a ap 6% 0 ie arn S..- 36....32 “s 483 268 
VaRIETY (combined) ............ 62° 29 33 3 467 245 


(Note: In all cases the number of shows reviewed exclude the 
Ruth and Paui Draper preduction, which had a limited run at the 
Bijou and got only partial coverage by the legit reviewers. The 
30 shows listed as being received favorably by the public include 
14 hits, excluding the Drapers, nine City Center productions and 

“seven with an undetermined status.) 


t 





‘Beat the Panel’ Debuts 


New London Management 
London, May 31. 

A new West End management 
bows next month with the present- 
ation of “Beat the Panel,” by Billy 
Thatcher and Rolf King. The pro- 
duction is being staged by Nei 
Crawford and David Smith-Der- 
rien who formerly ran the Hastings 


4 White Rock Pavilion Theatre. 


The production opened an out 
of town tryout last week at Nott- 
ingham and is at Blackpool this 
week. It’s due in London at the 
end of Juhe. Henry Kendall plays 
the lead, with Barry Sinclair, Pat- 
ricia Dainton and Charmian Innes 
featured. Kendaii co-directed with 
Smith-Dorrien. 


Equity Review 


The Petrified Forest 


Equity Library Theatre reyival.of dra- 
ma in two acts, by Robert Sherw 











» Doro 
Res Mey Sn, 
couse, N. Y., » *S5. 
Cast: Robert Lance, Morris Miller, Ron 
Soble, William te, Gordon Phillips, 
Molly ee ae Lurlean Smaulding, 
Mark Lenard, Fletcher, Charles Rey- 
nolds, Clarice Blackburn, Thurman Faulk, 
Clifton James, Jason Robards, Nick Van- 
ous, kett, — Carmel, Rob- 


ert Lessin, Art Kassul. 





The thud in the vicinity of 
Lenox Hill is not,,as might be sus- 


pected, the curtain falling on 
ELT’s eleventh season, but the coi- 
lapse of its version of “The Petri- 
fied Forest.” Equity’s dandy little 
.showcase has had a fair season, 
doing itself proud with a few of 
its 14 shows, but definitely sagging 
as shuttering time approached. The 
revival of Robert Sherwood’s fa- 
miliar opus doesn’t punctuate the 
season’s end as much as just per- 
mit it to fade away. 


A program note observes that 
“Forest” has been successful as 
fodder for college and community 
theatres. In view of the near-cari- 
cature level of the present produc- 
tion, the comment is unfortunate. 
The wandering intellectual who 
sacrifices himself for ideals and 
love is a shade too splendid a fel- 
low, the ‘poetic waitress with the 
artistic flair is too cutely hard-bit- 
ten, her dull Legionnaire father is 
too fatuous, the passing business- 
man too unctuous. 


It is a pleasant surprise, there- 
fore, to find a couple of ~-perform- 
ances right on the beam. In the 
part of the mass-killing Duke Man- 
tee, over-emphasis would be easy, 
but Jason Robards, eng, F the 
fact that there was ever a Hum- 
phrey Bogart, is sardonically men- 
acing in a disciplined piece of act- 
ing. The garrulous Gramp, 
also could be easily overdrawn, is 
handled with dignity by Robert 
Lance. 

As a pathological member of the 
Mantee gang, Clifton James is in- 
ventive, and Mark Lenard plays 
the honey-voiced hero. What the 
gaminesque Molly McCarthy in- 
tends with her expressionless de- 
livery of the waitress’ Jines never 
becomes clear. 


Onus for the production’s lack of 
compulsion must fall’ on director 
Cyril Simon, Dorothy Troupin’s set 
design is okay in concept but stock 
in execution, 

ELT will relight in October. 
. Geor. 








as a twofer in December, 1953. 4- 


Chicago Season Record 


Season Ne. ef Shews Total Weeks Played §§ Tetal Gross 
1952-53 27 187 4,314,339 
1953-54 17 168 3,483,160 ~ |. 
1954-55 17 150 . $3,569,495 





v 


who | 








Kerr Toughes 


=== Continued from page 57 =e 
there tended to be a higher finan- 
cial return than normally, 

The combined Variety reviews 
also fall into the slugger lists, tak- 
ing fourth position, with the pub- 
lic temporarily in fifth place, de- 
pending on the number of hits 
that come out of the not-yet-clari- 
fied category. 

John Chapman, of the News, 
praised the most shows, followed 
by Robert Coleman (Mirror), Wil- 
liam Hawkins (World-Telegram) 
and John Meviain (Journal-Ameri- 
can). Compared with Varrety's 
last survey of the critics, for the 
1950-51 season, the °54-’55 tabula- 
tion indicates the daily reviewers 
are either getting softer or the 
productions are getting better. The 
54-55 combined percentage of 
favorable reviews is .512 against 
.456 for ’50-’51. 

The comparison also indicates 
the reviewers are expressing more 
definite opinions in their evalu- 





~ ations, with a total of 19 no-opin- 


ions for °54’55 against 58 for 
*50-’51. -Of the °54-'55 shows that 
‘scored as hits and those in a not- 
yet-determined status, only 10 
drew favorable reviews. 


Equity-Chorus Merger 
Taking Effect Aug. 1 


The Actors Egquity-Chorus 
Equity merger becomes effective 
Aug. 1. The constitutional amend- 
ments necessary to effect the con- 
solidation were passed by the 
Equity membership at the union’s 
annual membership meet last *Fri- 
day (27). Up to press time yester- 
day (Tues.) the ballots had not 
been tabulated in the election of 
officers and council members. 

Prior to the actual merger date, 
Chorus. will elect six additional 
councillors and a fifth veepee for 
the consolidated org. 
ee eee 


ADVANCE AGENTS ! 
COMPANY MANAGERS! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


© Railroad privileges for handling 
shows and theatrical luggage. 











© Complete warehouse facilities! 


© Authorized in California. Equipped 
te transfer and haul anywhere in 


U. $.1 
@ RATES ON REQUEST ! 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East Sth Street 
hos Angeles 13, Calif. 
MUtual 8121 er OXferd 9-4764 


SUMMER STOCK 
“STAGE MANAGE” 
YOUR OWN HAIR 


Learn to set it yourself at 


VICTOR VITO 
HOME HAIRDO SCHOOL 


Day and Evening Instructions 


5H. S7th St, NEW YORK PL 3-46908 


Read his “Tep Secrets of Hair Styling” 
If not available, send $2 ppd. 
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SE. Afire: Teahouse’ Final $44,000 


Gives It $598,987 Run, ‘Tea’ $24,500 





San Francisco, May 3l + 


“Teahouse of the August Moon” 
pulled out of the Curran last Sat- 
urday night (28) after a record- 
breaking 14-week run, during 
which it did the biggest grosses of 
any straight play in that house and 
eded up with a near-sellout $44,- 
000 stanza. Total for the engage- 
ment was $598,987.. Frisco’s other 
two shows are doing well, too, with 
“Dear Charles” jumping up to 
$27,000 in its third week and “Tea 
and Sympathy” beosting its take 
to $27,000 in its first full week. 

“Kiss Me Kat<” opened last 
night (Mon) at.the Curran as the 
initial offering of the Civic Light 
Opera subscription season. 

Estimates for Last Week 


Teahouse of the August Moon, 
Curran ($4.40; 1,758) (Burgess 
Meredith, Scott McKay) (14th wk). 
Jumped up to almost $44,000 on 
the final*week, but,short of its own 
house recore of $44,020 set on the 
seventh week of the engagement; 
show moved out to resume its tour. 

Dear Charles, Alcazar ($4.95; 
1,147) ATalullah Bankhead). Drop- 
ped to nearly $21,800 after $26,700 
the previous semester. 

Tea and Sympathy, Geary ($4.40, 
1,500) ‘(Deborah Kerr). Almost 
$24,500 for the first full week 


after an opening frame of $17,600 | 


for six performances. 


DALLAS FAIR MUSICALS 
SET 2 TOURING SHOWS 


Dallas, May 31. 
State Fair Musicals opens its 
14th summer season next Monday 
(6), with another lineup of film, 





‘stage and radio-tv names. Latter 


include Gisele MacKenzie, Gordon 
MacRae and Janet Blair. 

Six shows, each for a two-week 
run, are due in air-conditioned 
State Fair Auditorium, Touring 
shows eccupy the opening and clos- 
ing slots, put Charles R. Meeker 
Jr., managing director, will again 
produce the four interim offerings. 

Season’s opener is the. touring 
“Kismet,” with the Broadway com- 
pany headed by William Johnson, 
Elaine Malbin ahd Julie Wilson, 
June 6-19. Next is “South Pacific,” 
with Gisele MacKenzie, John 
Brownlee and Dorothy Franklin, 
June 20-July 3. 

“Bittersweet,” with Jeanette 
MacDonald, July 4-17; “Carousel,” 
with Gordon MacRae, Paula Stew- 
art, Susan Johnson and Rosemary 
Kuhlmann, July 18-31; “One Touch 
of Venus,” with Janet Blair, Russell 
Nype, George Gaynes, Laurel 
Shelby and Mort Marshall, Aug. 
1-14; follow, Closer is another 
tourer, “Teahouse of the August 
Moon,” with Burgess Meredith and 
Scott McKay, Aug. 15-28. 


Meeker’s returning production 
staffers include musical director 
Franz Allers, assistant musical di- 
rector Gino Smart, stage director 
George Schaefer, production stage 
manager Jack Friend, dance direc- 
tor Edmund Balin, scenic designer 
Peter Wolf and stage manager 
Mason Johnson. 


With a record $500,006 budget 
for the 12-week season, b.o. ad- 
vance last week hit a new high of 
$140,000, against 1954’s previous 
top of $133,000 for season ticket 
Sales. 


‘Pajama’ Gets 376 in 6, 
Reopens Moore, Seattle 


Seattle, “ay 31. 

The Moore theatre reopened 
last Tuesday (24) as the local legit 
siand, with the touring “Pajama 
Game” in for a 10-day run. Musi- 
cal grossed almost $37,000 for the 
first six performances through 
Saturday nicht (28). Top is $5.75 
weekends at the 1,670 house. 

Hugh Beckett, who handled the 
old Metropolitan until it was 
razed to make room for expansion 
of the Olympic Hotel, is booking 
the Moore. 


‘King’ Moderate $29,000 
On Ist Week in Detroit 


Detroit, May 31. 
“King and I” grossed so-so $29,- 
000 in the first week of a six-week 
stay at the 2,050-seat Shubert. Top 
is $4.40. 








ing. 








Current British Shows 


LONDON 
(Figures denote premiere dates) 
All For Mary, Duke York (9-9-54). 
Bad Seed, Aldwych (4-14-55). 


Bell, Book, Candie, Phoenix (10-5-54), 
Boy Friend, Wyndham’s (12-1-53). 
Can-Can, Coliseum (10-14-54). 

Crazy Gang, Vic. Pal. (12-16-54). 
Desperate Hours, Hipp. (4-19-55). 
Diary of Nobody, Duchess (5-17-55). 
Dry Rot, Whitehall (8-31-54). 

Emiyn Wiiliams, Globe (5-31-55). 
Follies Bergeres, Wales (4-9-55). 
Happy Returns, New Water (5-19-55). 
intimacy At 8:30, Criterion (4-29-54). 
Jazz Train, Piccadilly (4-26-55). 

King and 1, Drury Lane (10-8-53). 
Kismet, Stoll (4-20-55). 

Matchmaker, Haymarket (11-4-54). 
Merry Widow, Palace (5-3-55). 
Midnight Family, Arts (5-4-55). 

Mr. Pennypacker, New (5-18-55). 
Mousetrap, Ambas. (11-25-52). 





My 3 Angels, Lyric (5-12-55). ~ 


Old Vic Rep, Old Vic (9-9-54). 
Reluctant Deb, Cambridge (5-24-55). 
Sailor Beware, Strand (2-16-55). 

Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54), 
Spider’s Web, Savoy (12-14-54). 

Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
20 Mins. Scutn, Players (5-10-55). 
Uncertain Joy, Royal Ct. (3-31). 
Wonderful Town, Princes (2-23-55), 


SCHEDULED OPENINGS 
Lost Generation, Garrick (6-1-55), 
Tiger At Gates, Apollo (6-2-55). 
Ruth Draper, St. Mart. (6-6-55). 
Mourning Electra, Arts (6-9-55). 


CLOSED LAST WEEK 
Simon & Laura, Apollo (11-24-54), 
$t. Joan, St. Martin’s (2-8-55). 





TOURING 


Airs en a Shoestring 
Appt. With Death 
Bachelors Are Bold 
Beat the Panel 
Beatrice Lillie 

Gt the Month 
Both Ends /HAeet 
D’Oyly Carte Opera 
From Here & There 
Guys and Dollis 
Hamiet 
! Am a Camera 
tsle of Umbrellas 
it’s Never Tee Late 
day ef Living 
Kinloch Players 
Love and Kisses 
Moon is & 
Room For Two : 
Seagulis Over Sorrente 
South Pacific 
Tiger at the Gates 
Time Remembered 
Wedding in Paris 
Wild Thyme 
Wemen ef Twilight 


‘Trap’ Snaps Up $16,200 
For 7th Week in Chi 


Chicago, May 31. 
“Tender Trap” continues to do 
profitable biz as Chi’'s solo legiter, 
although it has slipped a_ bit. 
Comedy, starring Kent Smith, 
K. T. Stevens and Russell Nype, 
grossed a fair $16,200 last week for 
its seventh frame at the Harris. 
Previous week, “Trap” drew 
$19,300 at the 1,000-seat house, at 
a $4 top. 


Kate’ $63,000, L.A.; 
‘Caddy’ $12,300 (5) 


Los Angeles, May 31. 

_ L. A. Civie Opera Assn. closed 
the four-week run of its first 
offering of the season, “Kiss Me, 
Kate,” with a fine $244,600 (tax- 
free basis), within $2,000 of its 
record “Brigadoon’”’ total last year. 
After the current dark week, the 
next subscription offering, “Pajama 
Game,” opens next Monday (6) at 
the Philharmonic Aud, also for 
four frames. 

“Oh Men, Oh Women” continued 
for hefty returns in its third week 
at the Carthay Circle, but closes 
next Saturday (4), to be succeeded 
by “The Shrike” next Monday. 
“Solid Gold Cadillac” was disap- 
pointing in its first week~at the 
Biltmore. 

“This Is Your Life, Mendel” 
closes this week, its 15th, at the 
Civic Playhouse, to be replaced 





next Tuesday (7) by ‘“Hymie 
Crockett, King of the Fairfax 
Tribe.” “Finian’s Rainbow” con- 


tinued in its. 19th week at the 
Hollywood Repertory, the other 
small-seater. 

Estimates for Last Week 

Kiss Me, Kate, Philharmonic 
Aud (4th wk) (2,670; $4.90)-(Jean 
Fenn, Robert Wright, Harold Lang, 
Pat Crowley). Wound the run with 
a huge $63,000. 

Oh Men, Oh Women, Carthay 
Circle (3d wk) ($3.30; 1518) 
(Franchot Tone, Gig Young). 
Nearly $20,000; ‘closes next Satur- 
day (4), to be replaced by “The 


Shrike.” 
Selid- Gold Cadillac, Biltmore 
($4.40; 1,636) 


(lst wk) (Loring 
Smith, Ruth McDevitt). Mild 





$12,300 for the first five days. 





Lesit Bits 


Producer-general manager Ger- 
trude Macy is going to Paris as g.m. 
of the “Salute to France” company 
of “Skin of Our Teeth,” costarring 
Helen Hayes, Mary Martin and 
George Abbott. Howard Fisher will 
be stage manager of the troupe. 
Stanley Gilkey will be-g.m. of the 
“Medea” company starring Judith 
Anderson, with Gertrude Apple as 
production assistant and Keene 
Curtis stage manager. 

Brooks Atkinson, N; Y. Times 
drama critic who’s one of the few 
newspaper men to write his copy 
in longhand, sent a_ typewritten 
note from London last week to a 
fellow first-nighter in New York. 
The aisle sitter obviously recog- 
nized that it was a historic docu- 
ment, for he typed it in red. As a 
probable collector’s item, it will be 
presented to the theatrical collec- 
tion of the N. Y. Public Library 
... Anna Wiman, daughter of the 
late Broadway producer Dwight 
Deere Wiman, has become a Lon- 
don producer with the presenta- 
tion, in partnership with E. P. 
Clift, of “The Reluctant Debu- 
tante,” by William Douglas Home. 
It opened last Tuesday (24) at the 
Cambridge Theatre. 

Morris Jacobs, general manager 
for Rodgers & Hammerstein, cele- 
brated his 49th birthday last Sun- 
day (29) and the 30th anniversary 
of his start in show business. He’s 
worked for only two managements. 
He was with the late Sam H. 
Harris for 18 years and has been 
wtih R & H for 12 years... Max- 
ine Keith, heretofore a_ tv-radio 
rep for legit shows becomes overall 
pressagent for “Desk Set,” the 
forthcoming Robert . Fryer-Law- 
rence Carr production, toe star 
Shirley Booth. 

Mrs. Michel Mok, wife of the 
Broadway pressagent, back at 
home after a hospital seige. . . 
Robert Willey is general manager 
of “Severth Heaven,” with David 
Lipsky and Jay Russell as press- 
agent, Earl J. Brisgal and Ernes- 
tine Perrie stage managers, David 
By Graham casting director, John 
Foreman assistant to producers 
Gant Gaither and William Bacher, 
and Carl Frager musical super- 
visor. Louis A. Letito is managing 
director of the ANTA Playhouse, 
N. Y., where the show is current, 


Advanee sale is reportedly build-| with, Paul Vroem as house. man- 


ager, Rod McMahon treasurer and 


Robert A. Carr and Herbert Bonis 
assistants. 


Elaine Perry will toss a cham- 
Pagne and vodka party June 18 to 
celebrate the 200th performance 
of her production of “Anastasia” 
.. -Harold Rome, who. wrote the 
songs for “Fanny,” is in Chicago 
to hypo interest in the Broadway 
musical for Manhattan-bound tour- 
ists. . Joe Calvan, assistant stage 
manager of the touring “Pajama 
Game,” married Beverly Divson, a 
singer in the show. . Bonnie West, 
daughter of “‘Game” costar Buster 
West and Lucille Paige, joined the 
cast of the musical last week, be- 
coming the 3d generation of the 
West family in the biz. 

John C. Wilson will direct the 
musical adaptation of “Strip for 
Action,” which Howard Hoyt and 
William B. Costin plan for produc- 
tion next fall . . .Al Jones has been 
singed as general manager for all 
Richard Kollmar-James W. Gar- 
diner productions. He’s currently 
with their presentation of “Plain 
and Fancy” , . . Zev. Baraban, Is- 
raeli actor-director, . will stage 
“Highway Robbery,” which preems 
in mid-October at the off-Broad- 
way President Theatre. 

Jule Styne has two productions 
planned for next season. They’re 
George Axelrod’s comedy, “Will 
Success Spoil Rock Hunter,” to be 
produced independently, and a mu- 
sicomedy, “Mr. Wonderful,” which 
he’ll co-sponsor with George Gil- 
bert, The Will Mastin Trio, star- 
ing Sammy Davis Jr., will make 
their Broadway legit debut in the 
tuner, for which Joseph Stein and 
Will Glickman are writing the 
book. A @omposer hasn’t been set. 

Henry G. Alsberg is working on 
a dramatization. of Margaret 
Linge’s English translation of 
“Break-Up,” by Norwegian play- 


-| wright Heige Krog, for production 


next fali at the off-Broadway 4th 
Street Theatre’. . . John Barry 
Ryan will partner with Lemuel 
Ayers in the production of “‘Sat- 
urday Night,” skedded for Broad- 
way next fall. 

“Rose Petals and Rose Petals” 
will be preemed June 13 at Las 
Palmas Theatre, Los Angeles, with 
house owner Pheodore Jey -produc- 
ing. . .Mexican govt, has sent a 
troupe of 25 Latin American. play- 





ers to.L. A., to open ,season of 
repertoire at the Mayan Theatre. 


Broadway hit the skids last week 
as biz generally dropped drastical- 
ly. Several of the stronger entries 
played to empty seats, with the 
brokers “eating” tickets in some 
cases. The seasonal b.o. tobaggan 
is expected to continue, forcing 
a gradual bowout of the moderate 
grossers. 

There were two openings last 
week, conipleting the  season’s 
offerings. Of ‘those, “Once Upon a 
Tailor” folded Saturday (28), along 
with “‘Honeys” and “All in One.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 


Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of tax. 


Anastasia, Lyceum (D) (22d wk; 
174; $5.75-$4.60; 995; $23,339) 
(Viveca Lindfors, Eugenie Leonto- 
vich). Almost $14,600 (previous 
week, $16,900). 

Ankles Aweigh, Hellinger (MC) 
(6th wk; 48; $6.90; 1,513; $56,000). 
Over $35,400 (previous~ week, 
($43,000). 

Anniversary Waltz, Booth (C) 
(60th wk; 475; $4.60; 766; $20,000). 
Nearly $11,700 (previous week, 


$13,000). 
Bad Seed, Coronet (D) (25th wk; 
197; $5.75-$4.60; 998; $27,700) 


(Nancy Kelly). Over $14,900 (pre- 
vious week, $16,900). 

Boy Friend, Royale (MC) (25th 
wk; 275; $6.90; 1,050; $38,200). 
Over $27,600 (previous week, 
$29,300). 

Bus Stop, Music Box (CD) (13th 
wk; 102; $5.75-$4.60; 1,010; $27,- 
811). Capacity as usual, nearly 

Can-Can, Shubert 
wk; 860; $6.90; 1,453; $50,160). 
Almost $25,800 (previous week, 
$29,800); closes June 25, to tour. 

Cat on a Hot Tin Roof, Morosco 
(D) (10th wk; 76; $6.90-$5.75; 946; 
$31,000) (Barbara Bel Geddes, Bur] 


(MC) (108th 


Ives). Capacity as usual. Nearly 

$31,600. . 
Damn Yankees, 46th St. (MC) 

(4th wk; 28; $8.05-$7.50; 1,297; 


$50,573) (Gwen Verdon). Capacity 
again, over $49,900, with theatre 
party commissions cutting into the 
take (previous week, -$50,000). 


Desperate Hours, Barrymore (D) 
(16th wk; 124; $5.75-$4.60; 994; 
$27,200). Over $20.100 (previous 
week, $23,200). 


Fanny, Majestic (MD) (30th wk; 
236; $7.50; 1,655; $65,000) (Ezio 
Pinza, Walter Slezak).. Around 
$65,500 (previous week, $65,700). 

Inherit the Wind, Nationa! (D) 
(6th wk; 44; $5.75-$4.60; 1,162; 
$31,300) (Paul Muni. Had a clean 
statement at over $32,000 (previ- 
ous week, $31,500). 

Lunatics & Lovers, Broadhurst 
(C) (24th wk; 192; $5.75-$4.60; 
1,182; $$29,500).- Nearly $12,000 
(previous week, $13,900). 

Pajama .Game, St.. James (MC) 
(55th wk; 436; $6.90; 1,615; $52,- 
| 118) (John Raitt, Janis‘ Paige, Ed- 
die Foy, Jr,). Had a clean state- 
ment at over $52,100 (previous 
week, $52,100). 

Plain and Fancy, Winter Garden 
(MC) (18th wk; 140; $6.90: 1,494: 
$55,672). Almost $45,000 (previous 
week, $48,400). 

Seven Year Itch, Fulton (C) | 
(132d wk; 1,053; $5.75-$4.60; 987; 
$24,000) (Eddie Bracken). Nearly 
$10,700 (previous week, $12,000). 

Seventh Heaven, ANTA Theatre 
(MC) (1st wk; 4; $8.30-$7.50; 1,177; 
$50,200) (Gloria De Hayen, Ri- 
cardo Montalban, Kurt asznar). 
Opened last Thursday (26) to two 
favorable notices (McClain, Jour- 
nal-American; Quinn, Mirror) and 





five negative (Chapman, - News, 
Funke, Times; Hawkins, World- 
Telegram; Kerr, Heraid Tribune; | 
‘Watts, Post); over $23,100 for| 


first four performances and one 


preview. 

Silk Stockings, I:nperial (MC) 
(14th wk; 108; $7.50; 1,427; $57,-| 
800). (Hildegarde Neff, Don Ame- | 
che). Had a ciean statement at 
nearly ~ $58,300 (previous week, 
$58,300). 

Tea and Sympatiiy, 48th St. (D) 
(86th wk; 685; $5.75-$4.60; 921; 
$23,300). Neariy $8,300 on two-| 
fers (previous week, $9,500 on two- | 
fers). 

Teahouse of the August Moon, | 





Bway Starts on Summer Toboggan; 
‘Heaven’ $23,100 (5), ‘Tailor’ Flop 36, 
‘Ankles’ $35,400, 


‘Desperate $20,100 


Beck (C) (85th wk; 685; $6.22-$4.- 
60; 1,214; $33,608) (John Beal, Eli 
Waliach). Capacity at over $33,- 
800 (previous week $34,000). 
Three for Tonight, Plymouth 
(R) (8th wk; 61; $6.90-$5.75; 1,107; 
$38,400) (Marge & Gower Cham- 
pion, Harry Belafonte, Voices - of 
Walter Schumann). Nearly $33,- 
800 (previous week, underquoted 


at $27,300 was $37,300); closes 
June 18. ‘ 

Witness for the Prosecution, 
Miller (D) (24th wk; 188; $5.75- 


$4.60; 946; $23,248). 
usual, almost $23,700. 
MISCELLANEOUS 

Phoenix ’55, Phoenix (R) (6th 
wk; 41; $4.60-$3.45; 1,181; $22,000). 
Nearly $14,000 (previous Week 
$15,500). 

CLOSED LAST WEEK 

All in One, Playhouse (3-bill) 
(6th wk; 47; $4.60-$3.90; 994; $21,- 
865) (Maureen Stapleton, Myron 
McCormick). Around $8,000 (pre- 
vious week, $8,500); closed last 
Seturday (28) at an approximate 
$35,000 loss on a $40,000 invest- 
ment. 

Finian’s Rainbow, City Center 
(MC) (2d wk; 1: $3.60; 3,090; $50,- 
160). Nearly $50,500 ‘previous 
week, $46,600); closed last Sunday 
(29) after limited two-week run 
winding up regular series of three 
musical revivals. “Guys and 
Dolls” began an extended run yes- 
terday (Tues.), 

Honey’s, Longacre (C) (5th wk; 
36; $5.75-$4.60; 1.101; $28,300) 
(Jessica Tandy, Hume _ Cronyn, 
Dorothy Stickney). Nearly $14,300 
(previous week, $16,300); closed 
last Saturday (28) at an approxi- 
mate loss of $60,000 on a $$75,000 
investment. 

Once Upon a Tailor, ‘Cort {C) 
(1st wk; 8; $5.75-$4.60; 1,098; $29,- 
000 (Oscar Kariweis). Almost $3,- 
000 for. first eight performances; 
closed last Saturday (28) ai an ap- 
proximate $65,000 loss on a $75,- 
000 investment. 

OFF-BROADWAY 

(Figures denote opening dates) 

Billy Budd, Rooftop (5-3-55). 

Shakespeare Reperiory, Jan Hus 
(5-3-55); closed last Sunday (29). 

Thieves Carnival, Cherry Lane 
(2-1-55); closes June 12. 


TCH’ $33,400, PHILLY; 
EXTENDS TWO WEEKS 


. ~ Philadelphia, May 31. 

Click of “Seven. Year Itch,” 
originally booked for three weeks, 
has extended the hit comedy’s run 
an extra two sessions through 
June 18. 

The George Axelrod comedy 
drew $33,400 last week. its second, 
at a $4.80 top at the 1,760-seat For- 
rest. Tom Ewell is star. 


Kismet’ Hefty $46,000, 


Finales Cincy Season 


Cincinnati, May 31. 

“Kismet” grossed a hotsy $46,- 
000 last week in the 2,500-seat 
Taft. Top was $4.52. Engagement 
ended a season of 14 weeks for 
Cincy with good returns on 13 
shows in that stretch, matching 
last year. 

Top grosser of the season was 
“Pajama Game” at $56.000. 


Shows Abroad 


Continued from page 56 eee 
Into Thin Air 


tral character disappears from view 
every time he sneezes. Another 
sneeze and he’s back again. This is 
very disconcerting for his wife, but 
his boss sees in the disappearing 
act the possibility of getting some 
secret information to ensure an 
important contract for his adver- 
tising agency. . 

An able°cast tries in vain to in- 
ject life into the proceedings, but 
is defeated by the script. The most 
effective performance comes from 
Peter Sallis as the disappearing 
young man. Jill Melford plays his 
wife with some charm. Hartley 
Power gives a typical study as the 
blustering “boss and Bill Becker 
plays his partner with unjustified 
enthusiasm. 

Sandra Dorne provides a touch 
of glamor as a dumb blonde and 
Lou Jacobi puts all he’s got into 


Capacity. as 











—_ 








his short scene as a cop. Pat 
Rainey, as a mink-coated maid, col- 
lects a few laugins for the best 


scripted lines in the piece. Myro. 
(Closed May 21 after four per- 
formances.) 





\ 
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New Orleans Orch Steps Into Bigtime: 
Gala 20th Season Due on 4306 Budget 


a 





New Orleans, May 31. + 


The New Orleans Symphony 


~ eompteted its season recently, but 


still continues in the news because 
of its future plans and widespread 
public interest in them. Conductor 
Alexander Hilsberg, who finished 
his first three-year season with the 
orch, has been signed for another 
three-year pact. When he came, 
the season ran 20 weeks. This 
past year he added two weeks, and 
next seSson (55-56) Hilsberg is 
adding three more, bringing it to 
25, or a quarter longer season than 
when he came. 

Three years ago, the orch’s budg- 
et was $180,000. This coming sea- 
son it will be $430,000. In addi- 
tion to a longer season, salaries 
and minimums have risen. (Mini- 
mum is $75). On its 430G budget, 
the orch expects a $120,000 deficit. 

But New Orleans is very con- 
scious of its symphony. This year, 
for the first time, all previous defi- 
cits were wiped out. A “Deficit 
Dinner” was held during the win- 
ter, with 40 top citizens attending, 
and a $96,000 deficit of the past 
four or five years was cleaned up 
by them. In addition, the orch as- 
sociation started a public drive this 
spring to raise $126,000 against 
next seasen’s expected losses, and 
$90,000 has already been raised. 

The orch was approached to do 
a Caribbean tour this spring, with 
State Dept. backing, but. the re- 
quest came too late to make the 
necessary bookings. But Mayor 
Chep Morrison himself flew down 
to Caracas.for a scouting trip, and 
prospects are strong for a long 
tour, covering most of South Amer- 
ica, next spring. 

Fifteen of the regular season’s 
concerts are broadcast, for their 
first full hour, 8:30-9:30 p. m., over 
WTPS, with Public Service Power 
paying for the airing, but minimiz- 
ing the commercials. Orch plays 


~ at the Municipal Auditorium, util- 


izing only 2,400 of the 2,800 seats. 
Subscription series now totals 
2,200, with only 200 single seats to 
sell at each concert. 

Unusual Setup 

Hilsberg has sparked some un- 
usual ventures during his tenure. 
This past season he presented 18 
youth concerts, 12 of which were 
broadcast into schools all over the 
state (with an estimated 600,000 
kid audience). The _ full-hour 
broadcast was part of the curricu- 
lum. The state appropriated about 
$70,000 for two years of this work. 

Also new was a series of four 
concerts for Tulane U. students, 
and a special series of three chil- 
dren’s programs. Rare, too, for 
orchs, is the fact that the symph 
has its own chorus of 135 voices. 
Hilsberg formed it last year; it re- 
hearses once a week, and has ap- 
peared with the orch in the Verdi 
Requiem, Bach Xmas Oratorio, 
“Amahl,” etc. 

Orch comprises 87 men, though 

on occasion Hilsberg uses 95. His 
first desks are all the star pupils 
of the Philadelphia Orchestra firsts 
(Hilsberg was concertmaster and 
assistant conductor of the Philly 
orch before coming here). There’s 
a six to eight-week summer concert 
series in which 50 to 60 orch men 
participate. 
- Next season the orch will cele- 
brate its 20th anniversary. Gala 
season will present Heitor. Villa- 
Lobos as guest conductor, and an 
array of artists including Jascha 
Heifetz, Nathan Milstein, Wilhelm 
Backhaus, Rudolph Serkin, Blanche 
Thebom, Michael Rabin and Eileen 
Farrell. Orch will have a new con- 
certmaster this fall in Julius Schul- 
man, former assistant concertmas- 
ter in Pittsburgh. Hilsberg wil! 
also have a new assistant conduc- 
tor, not yet chosen. Thomas A. 
Greene is the orch’s manager. 

Hilsberg this year, in addition 
to his heavy local sked, also planed 
to Reading, Pa., during the sea- 
son, for five concerts. He’s been 
conductor of the Reading Sym- 
phony for 10 years, and the orch 
refuses to let him go despite his 
New Orleans ties. So the maestro 
will be back in Reading next sea- 
son. He's spending the summer at 
his farm in New Hampshire, but 
has three weeks of guest conduct- 
ing at Robin Hood Dell, Philly, in 
July, plus three more weeks as 
guest maestro in Buenos Aires in 
September. 





Met soprano Lucine Amara !eav-— 


ing for ra this week. Ditto 
Manager William L. Stein. 


Gutman’s English ‘Tosca’ 
Set for Stage Premiere 


John Gutman’s English version 
of Puccini’s “Tosca” will get its 
siage preem next month, when the 
Eastman School of Music presents 
the opera at Highland Park Bowl, 
. Rochester, N. Y., June 22 and 25. 
The Met Opera assistant manager’s 
translation was first used on tv by 
the NBC-TV Opera Theatre Jan. 
23. i 

Gutman has just finished a trans- 
lation” of Offenbach’s “Tales of 
Hoffmann.” Rullman is printing 
the libretto in time for the Met’s 
bow this fall, when “Hoffmann” 
will be presented as the season 
opener (although in the original 
French). Gutman’s English ver- 
sion of “Boris” will return to the 
Met repertoire this fall, after a 
couple of seasons’ lapse. Exec is 
sailing June 22 to Europe for a 
two-month vacation. 





Two ‘Porgy’ Players Map 
All-Negro Onera Unit For 
Tours in U. §., Abroad 


Rome, May 24. 

Plans to set up an all-Negro 
traveling opera unit, on the lines 
of the “Porgy and Bess” group, 
were. revealed here by Haya 
Murray and Lorenzo Fuller. Group, 
which would preem in Italy, fol- 
lowing through with a Europé-Asia 
swing before hitting the U. S., 
would at first present a program 
consisting of “Negro Saga’’, a bal- 
let-opera inspired by Vachel Lind- 
say’s poem, “Congo,” and “The 
World Is My Oyster,” a two-act 
opera. This would later be alter- 
nated with a still unnamed opera 
about a psychotic pianist. 

Fuller, who has several degrees 
in musie and has alternated stage 
work in the U. S. with radio-tv 
stints before hitting the road with 
the “Porgy and Bess” troupe (he 
plays “Sporting Life’), is to write 
all the operas himself. He is cur- 
rently completing ‘Negro Saga,” 
has a start on “World Is My 
Oyster,” and will leave the 
“Porgy” unit in the near future to 
devote full time to the new proj- 
ect. ; 

Miss Murray, who likewise has 
left the “Porgy” group, and who 
has worked in the past as stage 
director of the Venice - Theatre 
Festival and with other traveling 
units, plans to handle both busi- 
ness and direction chores himself, 
keeping the planned group tight, 
able to run on a low overhead. 
Cast of about 20 will be recruited 
from among colored performers al- 
ready in Europe. Finance would be 
all-American. Intended opening is 
sometime this fall. 





VARIETY 
Now It’s Ballet Backed . 





Up By Dancing Waters 
Washington, May 31. 
Carter Barron Amphitheatre 


opens Thursday, June 9, with a 10- 
day stand of the Nationai Ballet 
of Canada, backed up by Dancing 
Waters. Several numbers are being 
worked out in which the ballet will 
dance to the accompaniment of the 
Danacing Waters. 

The outdoor season, called “En- 
tertainment Under the Stars,” will 
be the second under the direction 
of the Feld Bros. and will continue 
through Labor Day. The ballet will 
be followed by Washington’s Na- 
tional Symphony Orch, June 20- 
26, with Mimi Benzell, William 
Warfield, Leontyne Price, Oscar 
Levant and Andre Kostelantz as 
guest stars. 


Black Named Mgr. 
Of Nat'l Symph 


Washington, May 31. 

Ralph Black, former manager of 
the Buffalo Philharmonic, takes 
over at the business helm of the 
National Symphony here begin- 
ning July 1, replacing John Ed- 
wards, who résigned the post to 
go with the Pittsburgh Symphony. 





The 35-year-old Black left the. 


Buffalo troupe after four years as 
head man, and was previously its 
assistant manager for three years. 


New appointment to the growing 
Washington orch came about as 
result of a series of job-shuffling 
teed off by the recent death of 
Cerl Vosburgh, manager of the 
Cleveland Symphony. William 
Martin relinquished his job as 
manager of the Pittsburgh Sym- 
phony to go to Cleveland, hereby 
creating a vacancy which will be 
filled by Edwards, who has steered 
the National Symphony for the 
past four years. It’s understood 
that Pittsburgh offered Edwards a 
substantial jump in salary to get 


him. 


Black is chairman of the finance 
committee of the American Sym- 
phony League, and an active mem- 
ber of its executive body. He 
takes over the National Symphony 
after its most successful season to 
‘date, and in the midst of its sum- 
mer run at the outdoor Carter 
Amphitheatre. Carson G. Frailey, 
socialite local lawyer, has just 
been elected president of the 
Capital’s symphony group. 





Buff. Asst. Mgr. Switches 
Buff.:0, May 31. 

Ralph W. Burgard, assistant man- 
ager of the Buffalo Philharmonic, 
will become managing director of 
the Winston-Salem (N.C.) Arts 
Council. ‘ 

Burgard came here last fall after 
two years as manager of the Rhode 
Island Philharmonic. 





Debussy Piano Music (Columbia). 


Three-volume set of Debussy 
music, issued to mark Robert 
Casadesus’ 20th anni of concertiz- 
ing in the U.S., is not only a 
felicitous gesture, but a fine col- 
lector’s album. Most of the pieces 
are new recordings; in some he’s 
joined. by his talented pianist-wife, 
Gaby; total is a comprehensive 
array of Debussy works, marked by 
the pianist’s cool, limpid playing; 
finely-chiselled, classic style, and 
thorough musicianship. 

Verdi: Masked Ball (RCA victor). 
Highlights from last season’s stun- 
ning Met Opera performance, with 
Marian Anderson, Zinka Milanov, 
Jan Peerce, Roberta Peters, Leon- 
ard Warren, and Dimitri Mitropou- 
los conducting: A prize disk. ; 

Bartok: Violin Concerto & 
Sonata (Vox). Formidable. playing 
of a formidable work (in the con- 
certo) by-the gifted young Israeli 
fiddler, Ivry Gitlis, ably backed by 
the Pro Musica under Horenstein. 
Music not easy to take or like, 
either in the concerto or the sonata 
for unaccompanied violin that 
backs it. But an impressive platter, 
nevertheless. 


Chabrier: Une Education Man- 
quee (Vanguard). Gay, slight one- 
act operetta about young newly- 





weds is musical and amusing. Fine 
performance by a French cast and 
orch under Charles Bruck. 

Other disks of interest: Erica 
Morini Recital (Camden), the dis- 
_ tinguished violinist being heard in 
| an interesting variety of concert 





Classical Disk Reviews 


and encore pieces; two good ver- 
sions of Wolf-Ferrari’s amusing 
one-act opera, Secret of Suzanne, 
Decca’s containing Mario Bariello 
and Ester Orel, Cetra’s (the bet- 
ter version) offering a clear, sweet 
soprano in Elena Rizzieri and a 
sturdy baritone in Giuseppe Val- 
dengo. 


Concert Bits 

Frederick C. Schang, prez of 
Columbia Artists Mgt.; Marvin 
McDonald, Atlanta’ concert man- 
ager, and John F, Majeski, pub- 
lisher of Musical America, sailed 
yesterday (Tues.) on the Cristoforo 
Columbo for Europe. Schang will 
be away two months, in’ Italy, 
France, Austria and Switzerland, 
- vacation and biz, returning July 


The Israel Philharmonic Orches- 
tra played for Pope Pius XII in 
the Vatican last week to express 
its gratitude for the many Jewish 
lives that the Pontiff had helped 
to save during World War II. 

Pianist Jorge Bolet left for a 
South American tour last week. 
Sol Hurok sailed to England last 
Thursday to check on_ various 
attractions coming in next season. 
Harpsichoridst Ralph Kirkpatrick 
leaves today (Wed.) for concerts 
abroad this summer. 

Soprano Virginia Copeland, who 
had the lead in the recent Broad- 
way legiter, “Saint of Bleecker 
Street,” has been signed -by. Na- 
tional Concert & Artists Corp. for 
the. 1955-56 season. 
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Long-drawn-out activity of the Dept. of Justice in its proceedings 
against the major concert bureaus on alleged claims of antitrust law 
violations apparently is coming to a head. It looks now as if a con- 
sent decree is in the offing, although it wouldn’t be agreed to or take 
effect before the fall. It’s known that several of the. smaller, inde- 
pendent concert managers have been called in by the Government 
during the past couple of weeks and asked for suggestions in connec- 
tion with a consent decree. Basic end of the decree, it’s believed, will 
be to give the indie managers a wider participation in the organized 
audience movement (like Civic and Community) now claimed to be 


monopolized by the major bureaus. 





Sen. Richard L,. Neuberger (D., 


Ore.) pays tribute to his wife, 


Maurine, in the June Harper’s Magazine, in an article headed: “My 
Wife Put Me In The Senate.” One paragraph reads: “Although she 
has become the most phenomenal vote-getter in the history of the 
Oregon legislature, she was trained as a teacher of physical education 
and modern dance. When I told her over long-distance telephone that 
I had been honored at a New York banquet attended by Senator 
Lehman, Mayor Wegner and Franklin D. Roosevelt Jr., she asked: 


‘Was Martha Graham there?’ ” 





The Minneapolis Institute of Art this summer will offer the first 
exhibit of Paul Klee paintings in Minneapolis. The 40 paintings to be 
shown from July 5 to the end of August will be exclusively from the 
collection of Columbia Artists Mgt. prez Frederick C. Schang, re- 


garded as one of the top Klee collectors in the U.S. Exhibit 


ill con- 


tain all but five of Schang’s important Klee pix. A few seasons ago, 
the Society of Four Arts in Palm Beach had a Kiee show which cone 
tained 29 pix owned by Schang, among other contributors. The Min- 
neapolis exhibit will be exclusively Schang properties. 





The N. Y. City Center of Music & Drama, in announcing last week 
the results of its fiscal year ending April 30, showed an operating 
loss of, $51,518 for '54-’55, as against a $227,135 loss the year before. 
The N. Y. City Ballet, headed. by Lincoln Kirstein, set a precedent by 
making its first profit and showing a surplus of $12,000, mainly due 
to the success of “The, Nutcracker,” the troupe’s first all-evening 
ballet. The N. Y. City Opera Co. division, headed by Joseph Rosen- 
stock, lost $133,000, due to the cost of severai new works. 





RCA is holding a press preview today (Wed.} on its new line of “New 
Orthophonic” high fidelity instruments, claiminy it’s the first complete 
line ever offered by a major manufacturer. Preview at N. Y.’s Bar- 
bizon-Plaza will be a cocktailery-luncheon a‘fa'>, with Robert A. Seidel, 
exec veepee of consumer products, and Geo:ge R. Marek, manager 
of the artists & repertoire dept., making the s;eeches. 





The seven sons of Alfredo Salmaggi, w.k. Brooklyn operatic im- 
presario, have formed the Long Island Opera Co., an educational, 
non-profit corporation. They plan to present a series of 12 operas 
within a period of six months at different locations on Long Island. 


_The first is tentatively scheduled for October. 





Symphony of Air Winds Up Sock 


- Jap Tour: Finest U.S. Ambassadors’ 


Tokyo, May 31. 

America’s greatest ambassadors 
of goodwill to hit Japan since 
Perry’s black ships opened up the 
island empire left for Korea last 
Wednesday (25), when the 100-man 
Symphony of the Air wound up a 
19-concert, 21-day Japan tour. 


Sponsored by the Japan Broad- 
casting Co. (NHK) and the Main- 
ichi Newspapers, with transporta- 
tion supplied by the U.S. Army and 
Air Force, under ANTA Interna- 
tional Exchange Program auspices, 
the orchestra played to a total of 
64,500 persons, including two spe- 
cial concerts for 7,000 U.S. military 
personnel only. In additicn, liter- 
ally millions of Japanese heard five 
radio broadcasts and three tv per- 
formances. 


Tickets were scaled from $1.38 
to $4.16 except for a few student’s 
tickets at each concert at 38c. One 
of the concert here was strictly for 
students at the 38c. rate and was 
attended by 3,000 youngsters. Every 
concert was sold out before the or- 
chestra arrived early this month. 
Scalpers prices soared as high as 
$30 a ticket at curtain time for the 
Tokyo concerts, and a little less 
out of town. 


Mainichi profited only in prestige, 
as the weekly nut for supporting 
the orchestra came to $30,000. In 
Korea, where the orchestra will 
play two programs, one commer- 
cial in a 10,000-capacity stadium in 
Seoul, there will be profits, as the 
Army is providing logistic support 
to the organization. This money 
will be turned over to the Korean 
government for benefit of Korean 
musicians. 


Walter A. Bouillet, director of 
profesional entertainment for the 
U.S, Far East Command, said that 
the outfit, individually and collec- 
tively, were America’s finest am- 
bassadors, He .pointed to the hun- 
dreds of inches of editorials in all 
the Japanese press unanimously 
praising the orchestra. 

During the entire night that 3,- 
000 students siood in line to buy 
tickets to their special concert in 
Tokyo, members of the orchestra 
visited the line holding informal 
seminars with the young music 
lovers. 

The music will remain forever 
here in the form of a 30-minute 





filmed concert made by the’ U. S. 
Information Service of the U.S. 
Embassy. Eighty prints, in 16 and 
35m sizes, will be given to prefec- 
tural culture centres throughout 
the country. The orchestra also 
gave 100 albums of LP records it 
had made to the Mainichi for dis- 
tribution to appropriate musical 
organizations here. 


From a strictly artistic stand- 
point, the orchestra was a smash 
success, critics calling it “the musi¢ 
of the century.” Programs were ad- 
mirably planned for the Japanese, 
incorporating heavy doses of their 
favorite Brahms, Beethoven and 
Tchaikovsky. On each program, 
however, was included a contempo- 
rary American selection. Most 
favorably received was the musie 
of Gershwin. 

A leading contemporary Japanese 
composer was recognized by the or- 
chestra which several times per- 
formed 30-year-old Yasushi Aku- 
tagawa’s “Music For Orchestra.” 
Conductor Johnson said he would 
program the work for an American 
premiere by the Cincinnati Sym- 
phony in its regular fall series. 


PHILLY OPERAS MERGE; 
GET 256 CITY GRANT 


Philadelphia, May 31. 

Merger of the Civic Grand Opera 
Co. and the Philadelphia La Scala 
Opera into the new Philadelphia 
Grand Opera Co. has been com- 
pleted by attorneys for both organ- 
izations, who promptly asked City 
Council’s recreation committee to 
speed release of a $25,000 alloca- 
tion for opera in the 1955 budget. 

Council made the grant on con- 
dition the two companies combine. 
Both have been in financial dif- 
ficulties because of the competition 
and increased operational costs. 
Merger means the La Scala, found- 
ed in 1925, and the Civic Grand, 
founded in 1950, will both pass out 
of existence. 

Dr. Chevalier L. Jackson is pres- 
ident and chairman of the execu- 
tive board of the new company. 
Anthony Terracianod was named 
production manager and Humbert 
Pelosi is production consultant. 





’ 
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Rose TV Scripts 


Six television plays by video 
scripter Reginald Rose will be pub- 
lished by Simon & Schuster this 
fall. Volume will be similar to the 
collection -of teleplays by Paddy 
Chayefsky issued recently. 

The Rose volume is tentatively 
titled “12 Angry Men & Other 
Plays.” In addition to the title 
play, which won an Emmy award 
for the writer, the tome will con- 
tain. “Thunder On Sycamore 
Street,” “Remarkable Incident at 
Carson Corners,” “Crime in the 
Streets,” “12:32 A.M.” and “The 
Incredible World of Horace Ford.” 
Latter will be seen shortly on Stu- 
dio One over CBS-TV. All the 
others, excepting “Crime,” which 
was shown on the Elgin Hour on 


ABC-TV, were aired on Studio’ 


One. 
Rose will write a forword and 
an intreduction te each teleplay. 





History of Americas 


Leopolde Castedo has snagged 
a contract with the Zig-Zag pub- 
lishing house’ of Santiago, Chile, 
to put together 2 monumental his- 
tory of the Americas. Castedo, who 


. gained fame in Chile as a star of 


Encyclopedia of the Air,” a radio 
show along the “Information, 
Please” format, recently synop- 
sized Francisco Encina’s 20-volume 
a eene of Chile” into a single 


ook. 

Zig-Zag has agreed to pay 
Castedo’s expenses over a six-year 
period, during which time he will 
travel up and down the western 
hemisphere contacting historians 
in each country who will contrib- 
ute to the history of North and 
South America, first initiative of 
its kind in the publishing business. 
Zig-Zag is talking of spending 
some 36,000,000 pesos (over $60,- 
000 at free rate of exchange) on 
the giant project. 





Parisian Weeklies 
Statistics on the circulations of 
cultural, political and literary 


weeklies have been released recent- 
They show the year-old, Time-like 
weekly, L’Express, headed by J. J. 
Servan-Schreiber, out ahead with 
148,369, followed by the weekly 
special Le Figaro feature, Le Fig- 
aro Litteraire, at 143,287. The 
satirical Le Canard Enchaine, a 
four-page affair, comes in at 114,- 
788, followed by La Vie Francaise 
at 104,803 

Then comes Temoinage Chretien 
at 75,960; Aux Ecoutes, a small- 
size info paper, at 65,877; the Car- 
refour at 56,292, France-Catholique 
at 49,107, France-Obervateur, a 
more liberal paper, at 48,295 Ri- 
varol at 45,000 and the Communist 
cultural weekly, Les Lettres Fran- 
caise, at 42,768. Juvenal is next 
with 33,446, then Dimanche-Matin, 
another Leftist weekly, at 31,693, 
Aspects De France at 28,428, Re- 
forme with 22,256, Bulletin De 
Paris 21,382, and Tribune Des 
Nations for the low point of 9,501. 


CHATTER 


Harold Straubing, formerly with 
JB Pub. Co. in N.Y., now editor 
ef Man’s Life. 

Poet Robert Frost will give the 
commencement address at Dart- 
mouth College, Hanover, N. H. 
June 12. 

Choreographer Agnes de Mille 
has an article, “The Valor -of 
Teaching,” in the June Atlantic 
Monthly, 

James Allan Wilson, film critic 
of The Scotsman, Edinburgh, 
switched to post of assistant in 
news section of British Broadcast- 
ing Corp. at Glasgow. 

Former publishing consultant 
Allen L. Grammer is new pub- 
lisher of Art News and has been 
elected v. p. of Art Fou” lation 
Press. Dr. Alfred Frankfu.ter is 
prexy and editor. 

For his Hub campaign to halt 
broadcasting of off-color and sug- 
gestive songs, Anthony La Camera, 
radio-tv columnist of the Boston 
American, won the $100 monthly 
award of The Christophers Fri- 
day (27). 

“Behind the Egyptian Curtain” 
is the title of a new manuscript by 
Irving Sedar and Harold J. Green- 
berg. Italian, Spanish and Norwe- 
ian rights are reported sold, Brit- 
ish rights in negotiation. Leaving 
U.S. deal open. 

“Roy Rogers, King of the Cow- 
boys,” by Frank Rasky, editor of 
the Canadian monthly, Liberty, 
will be published simultaneously in 
New York and Toronto in October. 
Excerpts from it appeared in a 
recent issue of Liberty. 

Pen & Pencil Club of Philly 
throwing a party Friday (3) for 
Bernard Bergman to celebrate his 
appointment as editor of the Phila- 
delphia Daily News. Former N. Y. 
newspaperman was onetime exec 





ed of the defunct Philadelphia 
Record. - 

A pocket edition of the Steve 
Frazee novel, “Many Rivers To 
Cross,” has just been published in 
London to coincide with next 
month’s release of Metro’s Cine- 
maScoper of the same title. The 
local edition is marketed by Fred- 
erick Muller at 28c. ° 

“Our Contreversial New Cana- 


-dians” is the lead article in the 


June Liberty. By-line piece by 
editor Frank Rasky asks the ques- 
tion “Are Canada’s i,200,000 Im- 
migrants taking your -job? Or are 
they themselves getting the run- 
around from bigots?” 

Joe Laurie’s material may be ex- 
panded into a trilogy by Pocket 
Books. Writer Jerry Lieberman is 
currently collecting material and 
anecdota about the late comic. 
Pocket Books is publishing one of 
the books with a preface by Sid 
Caesar. Expansion will depend 
upon the available material. 

“This Is My Best Humor,” an- 
thology edited by Whit Burnett, 
due -via. Dial Press in the fall. 
Contains over 80 items by the top 
humorists in the U.S., Britain, 
Canada and Western Europe, pre- 
senting their most amusing stories, 
drawings, verses and essays in- 
cluding H. L. Mencken, Wolcott 
Gibbs, Fred Allen, H. Allen Smith, 
Frank Sullivan, Ogden Nash, Gard- 
ner Rea, O. Soglow, Virgil Partch, 
John Crosby, Roger Price, Ludwig 
Bemelmans, James Thurber, Clif- 
ton Fadiman, Abner Dean et al. 


Best B’way Season 
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os producers and a few ac- 
ors. 

Apparently reflecting the com- 
parative boxoffice success of musi- 
cals, there was a rise in the vol- 
ume of such productions, with the 
total reaching the highest level in 
some years, However, there were 
no tuners of ail-out smash propor- 
tions to get unanimous critical 
raves and stampede boxoffice re- 
sponse—such as, for example, 
‘South Pacific,” “Guys and Dolls” 
and “Pajama Game.” 


Adaptions Trend 


The trend toward adaptions, as 
a form of insurance via _ tested 
basic material, continued, and the 
number of revivals was slightly 
over par. There were relatively 
few imports, but “Boy Friend” 
proved a real sleeper by being the 
first British musical to get by on 
Broadway in many years. 

A key factor in the number of 
payoff shows this season was the 
surge of Hollywood buys of legit 
properties. In the cases of “Rain- 
maker” and “Tender Trap,” for in- 
stance, the film deals were the de- 
ciding element in the shows get- 
ting into the black. 

Among the established authors 
(and composers and lyricists) who 
had new clicks were Tennessee 
Williams (“Cat on a Hot Tin 
Roof”), Williiam Inge (‘‘Bus Stop”), 
Agatha Christie (‘Witness for the 
Prosecution”), Maxwell Anderson 
(“Bad Seed”), Guy Bolton 
(“Anastasia”), S. N. Behrman, 
Joshua Logan and Harold Rome 
(“Fanny”), Sidney Kingsley (‘Lu- 
natics and Lovers”) and Noel Cow- 
ard (a borderline decision with 
“Quadriiie”). 

Authors with indicated hits also 
include George Abbott; Richard 
Adler and Jerry Ross (“Damn 
Yankees”) and George S. Kauf- 
man, Abe Burrows and Cole Por- 
ter (“Silk Stockings”). New, or at 
least not-yet-established authors 
with hits or indicated hits were 
Sandy Wilson‘ (“Boy Friend’), N. 
Richard Nash (“Rainmaker”), Max 
Shulman and Robert Paul Smith 
(“Tender Trap”), Joseph Hayes 
(“Desperate Hours”) and Jerome 
Lawrence and Robert E. Lee (‘In- 
herit the Wind”). 


Name Flops 

Playwright (and composer, lyri- 
cist) names that had failures were 
Clifford Odets (“Flowering 
Peach”), Elmer Rice (“The Win- 
ner’), Robert Anderson (“All Sum- 
mer Long”), Christopher Fry 
(“Dark Is Light Enough’), Samuel 
and Bella Spewack (‘Festival’), 
Harold Arlen (“House of Flow- 
ers”), Gian-Carlo Menotti (‘Saint 
of Bleecker Street’), John Cecil 
Holm (“Southwest Corner”) and 
Paul Vincent Carroll (“Wayward 
Saint”). 

A notable director click was 
scored by a newcomer, Cy Feuer 
(partnered with Ernest H. Martin 
as a producer), with “Boy Friend” | 








and “Silk Stockings,” and other 
stager successes were registered 
by Harold Clurman (“Bus Stop”), 
Elia Kazan (“Cat on a Hot Tin 
Roof”), Joshua Logan (“Fanny”), 
Alan Schneider (‘‘Anastasia’’), Reg- 
inald Denham (“Bad Seed”), 
Kingsley (“Lunatics and Lovers”), 
Jerome Robbins (“Peter Pan’), 
Alfred Lunt (“Quadrille”’), Robert 
Lewis (“Witness for the Prosecu- 
tion”), Abbott (‘Damn Yankees’), 
Hayes (“Desperate Hours”), and 
Herman Shumlin (‘Inherit the 


Wind”). 
Hit Producers 


Established producers with hits 
or apparent hits included the Play- 
wrights Co. (“Cat,” “Bad Seed”), 
Producers Theatre (“Bus Stop”), 
Feuer & Martin (“Boy Friend” and 
“Silk Stockings”), Frederick Bris- 
son, Robert Griffith & Harold 
Prince (“Damn Yankees), Gilbert 
Miller (‘Witness’), Elaine Perry 
(“Anastasia”), David Merrick 
(partnering with Logan on 
“Fanny”), Paul Gregory (“3 for 
Tonight”), and Shumlin (“In- 
herit’’). 

New or relatively new manage- 
ments with hits were Sol Hurok 
(Old Vic revival of “Midsummer 
Night’s Dream”), May Kirshner 
(“Lunatics”), Richard Halliday 
(“Peter Pan”), Ethel Linder Reiner 
(“Rainmaker”), Charles Bowden & 
Richard Barr (Ruth and Paul 
Draper), Clinton Wilder (“Trap”) 
and Shumlin & Margo Jones (‘“In- 
herit”). 

Established stars who appeared 
during the season included Viveca 
Lindfors, Eugenie Leontovich, 
Sancv Keliv, Barbara Bel Geddes, 
Bur’ ‘vcs. Fzio Pinza, Waiter Sle- 
zak, .~«s King, Mary Martin, 
Lunt & / -stanne, Geraldine Page, 
Ruth anc aul Draper, Harry Beia- 
fonte, Marge and Gower Cham- 
pion, Tallulah Bankhead personal 
raves a b.o. failure), Hume 
Cronyn (ditto), Paul Muni, Hilde- 
garde Neff and Don Ameche and 
at the N. Y. City Center or the off- 
Broadway Phoenix Theatre, Helen 
Hayes, Jessica Tandy and Cronyn. 

Incidentally, the City Center had 
its best season in several years, 
if not in its legit history, open- 
ing the season with a sock revival 
of “Carousel,” plus “Fourposter,” 
“Time of Your Life,” “What Every 
Woman Knows,” “Wisteria Trees,” 
“South Pacific,” “Guys and Dolls” 
and “Finian’s Rainbow,” all b.o. 
hits. The Phoenix had a compara- 
tively modest season, but came up 
with a hit in its final (still current) 
production, a revue titled “Phoe- 
nix '55.” 


B’way B. 0. Boom 
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includes the City Center and the 
“off-Broadway” Phoenix Theatre. 
The total number of road shows 
tallied by VARIETY was 94. 


Of the tourers, 45 were pre- 
Broadway tryouts, including out- 
of-town flops. The remaining 49 
were road companies, including a 
flock of twofer productions, and 
in a few cases stock and repertory 
presentations. Top moneymakers 
among the musicals were ‘Porgy 
and ‘Bess,” “Midsummer Night's 
Dream,” “King and I,” “Pajama 
Game” and “Kismet.” Of that quin- 
tet, “Porgy” is currently touring 
Europe, “Midsummer” was booked 
for a limited run and the other 
three are continuing into the °55- 
*56 semester. 

Most of the tryout musicals also 
chalked up strong out-of-town 
grosses, with “Peter Pan” especial- 
ly big in its extensive pre-Broad- 
way tour. Of the straight touring 
plays, “Caine Mutiny Court Mar- 
tial,” “Tea and Sympathy” and 
“Teahouse of: the August Moon” 
led the fielec. “Caine” has already 
folded, but the other two are run- 
ning into the ’55-’56 stanza. 

The comparative gross tctals, 
with playing weeks in parenthesis, 
for Broadway for the last eight 
seasons have been as follows: 


"47-48 .... $28,826,500 (1,325) 
*48-'49 .... $28,840,700 (1,231) 
’49-’50 ..,. $28,614,500 (1,156) 
"50-’51 .... $27,886,000 (1,139) 


"51-52 .... $29,223,000 (1,072) 

*52-’53 .... $26,126,400 (1,012) 

*53-'54 .... $30,169,200 (1,081) 

54-55 .... $32,087,800 (1,139) 

The comparative gross totals, 
with playing weeks in parenthesis, 
for the road for the last seven sea- 
sons have been as follows: 


'48-'49 .... $23,657,900 (1,152) 
*49-'50 .... $20,401,300 (1,019) 
*50-"51 .... $20,330,600 (913) 
"51-52 .... $18,827,900 (829) 
62-53 .... $23,417,600 (1,036) 
"53-54 .... $17,623,200 (794) 
"54-55 .... $21,122,000 (879) 


SCULLY’S SCRAPBOOK 


By Frank Scully 











‘ Hollywood. 

Despite the Biblical admonition not to use vain repetition as the 
Gentiles do, mimics keep pouring out of the human mould at a 
rate too fast to count. All of us at one time or another are tarred 
with this same stick. We imitate our parents, our teachers, our first 
film idols. Most of us get over it in time and settle down to be 
ourselves. ; 

Because mimicry is as common as writing, it is harder to become a 
genius in either field than it is, say, in surgery or seulpture, where 
they have restrictive ground rules. Those who stay with mimicry and 
climb te where they can be described as impersonators or impression- 
ists, are few indeed. Above these are the few who could be described 
as protean artists. 

To this withering art of a practically embalmed era of show biz, 
people like Arthur Blake, Florence Desmond and Gisele MacKenzie 
have injected a shot in the arm more reviving than a miracle drug. 
The quick-change artists of vaude, for instance, would be dead mimics 
trying to keep up with a talent like Blake’s. He can portray more 
than 200 characters by now, as many as 30 or 40 in one night,.and 
carries a $38,000 wardrobe in his own trailer to show what a going 
concern he really is. And it’s a concern, because in addition to Irving 
Cohen, his manager, Blake carries a crew of two technicians and 
sometimes three. 

Coming Up—cCulture Chumps! 

Though Blake has been around a long time now, he is still young 
enough to make a break for it. He could do for himself what 
Charles Laughton did when he took it on the lam from Holywood 
with his arms full of books and headed for the culture chumps who 
think $3.60 is a tariff, not a tip. He could give every campus from 
Smith to Gonzaga two hours of nice clean entertainment and have 
enough: left over to light a small Broadway house for a year. 

It takes him about four months to work into a characterization, 
and of course he can’t pick originals who themselves are sculptured 
from wet sand and will blow away with the first drying breeze. Thus 
he is best when doing Eleanor Roosevelt, Helen Hayes, Tallu or Lolly. 

Bette Davis looked like a hardy perennial in his repertoire until 
she showed up at the last Academy awards as transfigured as if she 
were trying to muscle into Blake’s own racket. She once grilled and 
drilled Blake for four hours, remarking, “I don’t walk sway-backed, 
my eyes don’t pop out that far and I don’t have that silly smirk.” _ , 

Of the scores he has satirized, few have made an issue of it. None 
has sued. Ginger Rogers got him to pull out his version of her in a 
nitery. Clifton Webb weuldn’t give his permission. Blake went ahead 
and did Webb anyway. It wasn’t much—a tired ballet dancer in the 
fifth position. Eddie Cantor yielded to terrific pressure from Lolly’s 
camp-followers and yanked the priceless bit off a Cantor program. 
Katie Hepburn went up to him in a Boston nitery and slapped his 
face after he acid-etched one of her. But of course that could have 
been a press plant. 

Many have been as flattered by his attentions as a hoofer would be 
by a column-long bad notice by George Jean Nathan. Gloria Swan- 
son gave him some of her props from “Sunset Boulevard” to help him 
sharpen his characterization. Her leopard skin turban and wire cig- 
aret--holder didn’t make her an actress and they didn’t make him the 
king of caricaturists. Physically he is a well-nourished giant—too 
well-nourished. She is.as small as a star can be without being mislaid 
on a set. Yet Blake’s impersonation could cause her to say, “You're 
more like me than I ami!” This sort of praise is hard to come by. 

In London he was a sensation. The Palladium called him back for 
a second booking within eight weeks. He did 16 weeks at the Bar of 
Musie in Hollywood. He ran from January to June at Chi Chi’s in 
Palm Springs. He just did seven weeks at a place there which has a 
tough time keeping bartenders that long. If satire is a form of en- 
tertainment that closes Saturday night, you couldn’t prove it by Blake. 
That’s the night he does three shows, each more than an hour long, 
and all different material each time out. 

Blake’s claim is that he can’t do a portrayal ef someone he doesn’t 
like. If the character is one that leaves him cold, he can’t warm up 
to the weeks it takes to portray him or her. This sounds logical 
enough, but it isn’t a flawless case for sweét charity. Some very 
enduring stuff has been set down in malice. But it is true that he is 
more creative than he is destructive. 

‘That’s All There Is...” 

Though his imitation of Tallulah warming up the audience for a, 
show over a major network is a full-length portrait and probably will 
be acceptable as long as she remains a boxoffice draw, his portrayal 
of Ethel Barrymore cruising around among the caricatures on the 
walls of Sardi’s and bringing them to life is the stuff that endures. 

It’s a long time since Florence Reed played in “The Shanghai Ges- 
ture,” but Blake’s version of her, as remembered by Miss Barrymore, 
is so good that it doesn’t make any difference whether his audience 
ever heard of Florence Reed or not. The same goes for his portrayal 
of George Arliss as Disraeli, Laughton as Captain Bligh, David Wayne, 
Walter Hampton, Edith Evans, Jose Ferrer, Mae West and Helen 
Hayes. These are all associated with an outstanding character role, 
most of them historical, such as Ferrer as Toulouse Lautrec and Miss 
Hayes as Victoria Regina. 

The most commonly imitated, such as Cantor, Jolson, Benny, Allen, 
Vallee, Boyer, Cooper, Cagney, Hope, Crosby; Gable and ‘coming up) 
Gobel, Blake doesn’t do at aii. We does do Chaplin, supported by a 
flickering light to approximate the flickers of 30 years ago, but he 
hasn’t stooped to Groucho, Chevalier, Durante, Bill Fields, Harry 
Lauder, Eddie Foy or George M. Cohan. 

Itka Chase, Barbara Hutton, Gertrude Lawrence, Bea Lillie and 
Tallulah all had a hand in his debut. They were at a party Elsa 
Maxwell was throwing for Conde Nast of Vogue when Blake first 
broke out with his imitations. Either Tallu or Ilka (‘vote for one) 
urged him to turn pro. He was designing textiles for Mallinson Silks 
and Hattie Carnegie at the time under his full name of Arthur 
Blakely Clark Jr. He was doing all right until these old pros praised 
him. 

The next thing he knew he was being booked into a clip joint at 
Atlantic City for $25 a week, and try and get it. He roomed with a 
trumpet player who practiced so much he drove Blake screaming back 
to New York. He didn’t get a job again for a year. Spivy took him 
on his Roof. The piano player was Liberace. -What ever happened: 
to him? 

Blake took Hollywood by storm as far back as 1945. He packed the 
Trocadero: Somebody crated it and carted it away since. They can't 
seem to do the’same business after Blake leaves. There’s more talent 
in his forelock, which is 15 inches long and can be made into a bun, 
bangs or a bob at a flick of a wrist, than in all of Marilyn Monroe’s 
hip movements. But he can’t seem to escape the salt mines. He be- 
longs permanently in the saloon circuit as much as Maurice Evans or 
Jose Ferrer. 

Back in 1906 or so Leopold Fregoli gave a 90-minute tab of “Faust” 
playing all the parts. Some time later Charlotte Parry played seven 
characters in “The Comstock Mystery,” and all the witnesses in a 
murder mystery, including the suspect. Then Fatima Nirish played 
15 or 18 character parts in a protean act. These, though they may 
have made faster changes, could not approach Blake for versatility. 
It may be argued that he can not sing as well as Fregoli could, but 
with a mike and a p.a. system who knows the difference? 
| It's time seme solvent entrepreneur kicked this boy upstairs. 
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Broadway 

Carroll L. Puciato, Carroll Pic- 
tures topper, on a five-week tour 
of exchanges and to the Coast to 
confér with indie producers. 

James Sauter, retiring president 
of USO-Camp Shows, citationed by 
the organization at a luncheon last 
week at the Hotel Waldorf-Astoria. 

Maj. Albert Warner honored by 
Motion Picture and Amusement 
Division of United Jewish Appeal 
at Hotel Pierre luncheon last week. 

Columbia has set “Special De- 
livery,” the N. Peter Rathvon pro- 
duction filmed in Germany, for 
early fall release. It stars Joseph 
Cotten and Eva Bartok. _ 

Warner Bros. International top- 

r Wolfe Cohen returned from 

apan over the weekend. — He’s 
stopping over at the studio for 
several days before returning to 
the New York homeoffice. 

Lily Pons off to Europe last 
Thursday (26) on the Queen Mary. 
Also sailing was Brian Boydell, 
British musical director and com- 

oser, returning to London with 

is wife after attending a Cana- 
dian music festival. : 

Met Opera manager Rudolf Bing 
is sailing Saturday (4) on the lle 
de France for his usual biz-vacation 
trip Europe, returning shortly 
after bor Day. He'll dition 
singers in Italy, Austria and Ger- 
many, and vacation in the Italian 
mountains. 

It'll be homecoming day for 
Jerry Lewis on June 10 when he 
returns with his partner, Dean 
Martin, to Brown’s Hotel in the 
Borscht circuit for the preem of his 
latest Paramount picture, “You're 
Never Too Young.” Lewis started 
his career at the Loch Sheldrake, 
N. Y., resort. Unveiling of the pic- 
ture will be part of a three-day 
junket of press, radio and tv rep- 
resentatives. 

Special 22-page brochure, point- 
ing up Paramount’s upcoming Vis- 
taVision lineup, is being mailed by 
the film company to exhibitors, 
newspaper editors, film critics, and 
radio-tvy commentators. Brochure. 
entitled “Paramount Presents 
' Around the World .. . A New 
World of Entertainment in Vista- 
Vision,” analyzes and illustrates 24 
completed and curréntly-filming 
sreiaetions. Special attention is 
given to Cecil B. DeMille’s “The 
Ten Commandments.” ; 


By Jerry Gaghan 
Gloria Mann, local chirper, 
se for Steve Allen show, June 


Myron Cohen canceled Latin 
Casino opener because of mother’s 
death. He opened later. 

Sylvan Herman, bandleader, re- 
cuperating in Lankenau Hospital, 
following major surgery. . 

Joe Loco’s mambo group pacted 
for 10 weeks by Atlantic City’s 
Ritz Carlton, opening June 27. 

David Herman, former violinist 
at Cherry Hill Inn, launches own¢ 
same at the Capri, Wildwood, 


Vocalist Joe Connor signed by 
Kansas City starlight Theatre, for 
feature roles in “Showboat” and 
“Student Prince.” 

James Michener cut short world 
tour to return for July 4 opener 
of new resort, The Fountainhead, 
near New Hope, Penna. 

Harry Link, formerly with E. B. 
Marks, in New York, signed per- 
sonal management contract with 
Glenn Derringer, 11-year old organ 


virtuoso. 
Frankfurt — 


By Hazel Guild 
(24 Rheinstrasse; 76751) 


East Germany last year played 
102 films, 12 from Russia. 

Leopold Stokowski conducted 
the Frankfuct Rundfunk (radio) 
orch in a special broadeast. 

When Robert Siodmak finishes 
shooting “Die Ratten,” he heads 
for Japan to direct a pair of U.S. 
films. 

German dancer Laya Raki set 
opposite Robert Taylor for Metro’s 
CinemaScoper, “Quentin Dur- 
ward.” 

“Magie Fire,” which William 
Dieterle filmed for Republic in 
Germany, is due for release here 
thru Gloria. 

Anton “Third Man” Karas scored 
the music for new Ofa-Schon- 
brunn color film, “Die Sinnerin 
von St. Kathrein.” 

Greta Garbo Week is being 
feted in Hannover, with a collec- 
tion of oldies including “Anna 
Karenina,” “Mata Hari” and 
“Ninotschka.” 

First German-Swedish co-pro- 
duction since the war is “Schwed- 
enmaedel” (Swedish Girl). Herzog 
is the German participant, and 
Sandrew-Bauman the Swedish. 

Dieter Borsche and Karlheinz 
Bohm are set to play opposite 
Sonja Ziemann in new Metro- 





Ciene-Allianz film “Ich War Ein 


Haesslisches Maedchen” (I Was 2! 
Homely .Girl). 

American Forces Network here 
instituted Major League “Game 
of Week,” alternating weekly be- 
tween carrying an American 
League and a National League 
game direct from the U. S. , 

Top German actress Maria 
Schell’s next will be “C’Etait 
Gervaise” (This Was Gervaise), 
based on the Emii_ Zola novel 
L’Assommoir, for French pro- 
ducer Robert Dorfmann. Shooting 
starts in Paris next August, 


Paris 
By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 


U.S. chantoosy - pianist Maria 
Valesco into the Mars Club. 

Tele-Luxembourg is first com- 
mercial Continental’ tv station to 
go into full time operation on the 
French borders. 

Alhambra back to a two-week full 
Music Hall trial with Lily Fayol, 
Marie Dubas and Jean Raymond. 
Prices are low with $1.25 top. : 

. New Folies-Bergere show in this 
week at a cost of 180,000,000 
francs ($540,000). It has the tra- 
ditional 13-letter title, “Ah! Quelle 
Folie!” 

SRO here is the American ex- 
position of French Paintings from 
U. S. Collection creates a long line 
daily before the- Museum of the 
Orangerie. a 

Jean Renoir’s next pic to star 
Ingrid Bergman and Yves Mon- 
tand. Montand is now winding 
“Les Heros Sont Fatigues” (Heros 
Are Tired). r 

Albert Camus adapting a Wil- 
liam Faulkner novel for theatre 
showing at the Mathuvins next 
season with Serge Reggiani an 
Maria Casares. : 

Roberto Rossellini will direct 
Marcel Pagnol’s‘‘legiter, “Judas,” 
which bows at the Theatre De 
Paris next season. Cast of 90 will 
be headed by Raymond Pellegrin 
and Jean Richard. arb 

Jacques Robert scripting a 
French western with “Feu Aux 
Poudres.” and then adapts his own 
novel, “Desordve Et La Nuit” 
(Disorder and Night), to be direct- 
ed here by Victor Vicas. 

Armand Salacrou feting his 30th 
anni as a playwright with two re- 
prises coming up here, “Histoire 
De Rire” (Laughable Story), and 
“Une Femme Trop Honnete” (A 
Too Honest Woman), plus a new 
one “Le Miroir.” 

Luis Bunuel in from Mexico for 
‘a _three-film stint here to begin 
with an adaption of Emmanuel 
Robles novel, “Aurore” (Dawn), to 
be followed by the Pierre Louys 
“La Femme Et Le Pantin” (The 
Woman and the Marionette) and a 
third as yet unpicked script. 


Rome 


By Robert F. Hawkins 
(Archimede 145;-800 211) 


Parke Levy of Desilu Produc- 
tions here as part of European 
swing. 

The Robert Breen-Harold Arlen 
“Blues Opera” may open at the 
Venice Theatre Festival this fall. 

Linda Darnell sponsoring local 
Girl’s Town project. Actress just 
finished stint in Giuseppe Amato’s 
“The Last Five Minutes.” 

Gloria Swanson due in Rome for 
pic consultations, including a pos- 
sible co-starring role in a Vittorio 
DeSica-Alberto Sordi picture. 

Simon Fabian of Cinerama here 
on biz since Cinerama bow in 
Rome may take place’ in June. 
Italian preem was in Milan last 
month. 

Robert Alda, currently in “The 
World’s Most Beautiful Woman” 
opposite Gina Lollobrigida, also 
being considered for “War and 
Peace.” 

Mike Mindlin to Venice to fi- 
nalize arrangements for the ‘“Sum- 
mertime”. junket, in which the 
press will be flown in from U.S. 
for opening of Lopert-produced 
starrer. ° 

David Hanna to Marrakesh to 
handle unit work*on Alfred Hitch- 
cock’s “The Man Who Knew Too 
Much.” Takes up publicity reins 
on “War and Peace” again upon 
his return to Rome. 


Ottawa 


Leonard Warren, Met baritone, 
one-nighting at the Capitol The- 


atre. ‘ 
(“Cruel 











Nicholas Monserrat 
Sea”) leaving his post as chief of 
United Kingdom Information Of- 
fice here. 

After a year’s absence, clicko 
canary-looker Joan Fairfax is turn- 
ing up regularly on tele as guester 
with musicals. 

Denyse Angers, Quebee City 
chirper, and The Highlights, To- 
ronto -pipe trio (former B'nai 
B'rith choir boys), pacted for 
guesters on Aylmer-bankrolled 





“Holiday Ranch” on CBC-TY, 


Jack Buchanan opens a new 
radio series, “Man About Town,” 
next week. 

Jan Sterling and Edmund 
O’Brien in to star in George Or- 
well’s “1984.” 

Stanley Schneider planed back to 
N.Y. after opening negotiations on 
British coproduction deals. 

BBC-TV plans to film the next 
Variety Club. Luncheon’ when 
Danny Kaye will be guest of honor. 

Bandleader Johnny Dankworth 
planes to N.Y. next Monday (6) on 
an exploitation tour promoted by 
Capitol records. 

Miiton Rackmil and Al Daff had 
brief stopovers in London after 
attending the Universal-Interna- 
tional convention in Barcelona. 

Marlene Dietrich, now in Lon- 
don for her upcoming cabaret 
season at the Cafe de Paris, is to 
appear in Noel Coward’s midnight 
revue at the Palladium, as a ben- 
efit for the Actors Orphanage. 

Fred Jackson, general manager 
of Mills Music, to Paris for con- 
fabs with Jack Mills, prior to the 
company topper returning to New 
York. Jackson will visit Rome and 
Munich before coming back to his 
London h.q. 

The Alfred Hitchcock unit film- 
ing “The Man Who Knew Too 
Much,” with James Stewart and 
Doris Day, flew in from Morocco 
last weck. After a fortnight’s loca- 
tion in London, it goes to Holly- 
wood to film interiors. 

Joan Tetzel and her husband 
Oscar Homolka, who returned from 
N.Y. on the Queen Elizabeth last 
week, are taking an Austrian vaca- 
tion before they start rehearsals on 
the “Captain’s Lamp,” which Emile 
Littler is to present here. 


Boston 


By Guy Livingston 

Eartha Kitt opens Salisbury 
Beach Frolics season June 24, 
booked for $9 days. 

Lou Krasnow, manager of Astor 
Theatre, patient at Allerton Hos- 
pital, Brookline, after heart attack. 

Abbey Albert returns to the 
Boston Statler or 26 with his 
band and new chirper, Marilyn 
Mitchell. 

Johnny Miles, singer-trumpet 
player, elected a delegate to na- 
tional convention of AGVA, along 
with the vet hoofer, Charlie Brett. 

Charles Farrell returns to his 
Alma Mater, Boston U., as special 
guest speaker at Alumni Day, Sat- 
urday (4). The mayor of Palm 
Springs, Calif., and owner of Rac- 
quet Club, he is aiso head of Bos- 
ton U. Club in Palm Springs. 

Gary Merrill returns to stage in 
“The Geep,” a new play by Vincent 
Longhi with a-tryout week of Aug. 
8 at Ogunquit Playhouse, Ogun- 
quit, Me. Theatre is only a few 
miles from home of Merrill and 
his wife, Bette Davis, at Cape 
Elizabeth, Me. : 


Pittsburgh 
By Hal V. Cohen 

Booker George Claire takes 
6ver as George Hamid’s local rep 
middle of June. 

John Helsel resigned as p.a. for 
Mountain Playhouse to join Pitts- 
burgh Pirates’ frontoffice staff. 

Carl Low and Clay Flagg open 
their White Barn season Saturday 
(4) with “Oh, Men! Oh, Women!” 

Two local girls, Janet (Pushnik) 

Paxton and Elecia Miller, dancing 
in line at New Frontier in, Las 
Vegas. 
- Juanita Hall has bowed out of 
“South Pacific’ with summer 
opera company, Mona Paule signed 
for role. 

Jean Bradley, wife of local actor 
Al Checeo, goes to Coast in fall 
to do singing for Deborah Kerr in 
“King and I.” : 

Playhouse’s Robert Bardwell 
signed to direct six shows this 
summer at Monomoy Playhouse in 
Chatham, Mass. 


Madrid . 
‘ By Ramsay Ames 
(Castellana Hilton; 37-22-00) 

Orson Welles’ back in Madrid 
to do reports on a tele series. 

The Stanley Kramers left for 
Barcelona, London and other Euro- 
pean capitals. 

Charles Korvin signed for a role 
in “Thunderstorm,” and has left 
Paris for Spain. ; 

Argentine director Hugo Frego- 
nese arrived to prepare for a film 
he will make here this summer. 

Amparo Rivelles in a new play 
at the Teatro Reina _ Victoria, 
“Tierra de Sangre” (Land of 
Blood), with Ricardo Canales and 





Alicia Palacios in supporting 
roles, 
Linda Christian and Carlos 


Thompson here briefly before go- 
ing to Bilbao to start “‘Tormenta” 
(Thunderstorm) under the direc- 
tion of Victor Pahlen; Mike Frank- 
ovich is producing, 

Producer Stanley Kramer ar- 





rived and will soon begin prepa- 
ration for “Pride and The Pas- 
sion,” which will start rolling this 
fall in various parts of Spain un- 
der the United Artists banner. 

Conchita Montes will play we a 
Neville’s “El Fuego Sagrado” 
(The Sacred Fire) at the Teatro de 
la Comedia in September. Writer- 
director-producer Neville is in hos- 
pital recovering from a_ serious 
operation. 

International Festival in Sevilla 
(May 27-June 14) will have such 
performers as Janine Charrat and 
hersFrench Ballet, the Hungarian 
Quartet, the Met’s Marian Ander- 
sen, Antonio and his ballet, guitar- 
rist Regino Sainz de la Maza, the 
Lope de Vega Rep and Zurich 
Concert Orch. 





Reno 
By Mark Curtis 


Carson City has its first radio 
station—KPTL. 


Mapes new downstairs casino 
will be finished shortly. 


Reno Little Theatre opened 
“Caine Mutiny Court Martial” 
May 30; 


Reno Silver Spurs award goes to 
Spencer Tracy for “Broken Lance.” 
Celebration will be sometime in 
July. 

Lake Tahoe’s big resorts, prac- 
tically all under new ownership 
and management, preparing big 
name lineups. 

Edgar Bergen has set a record 
for benefit appearances in Reno. 
Latest performance was_ before 
Brother David’s (Gareth Hughes, 
silent screen star) young Indians 
at Nixon. . 

Tom Gerun, former operator cof 
Bal Tabarin in San Francisco, 
books the shows for the Cal-Vada. 
He has one fourth interest in the 
Tahoe club. Helen Traubel opens 
season June 23. ; 





. 
San Francisco 
By Ralph J. Gleason 

Wooc Soanes, Oakland Tribune 
drama ed, now back at his desk 
after a European trip. 

Milt Gray, personal manager of 
Buddy. DeFranco, currently at the 
Black Hawk, signed trumpeter Red 
Rodney to a p.m. contract. 

Bill Hogan, Chronicle drama 
editor, doing a series of radio 
plugs for “Marty” currently at the 
panes Artists Theatre, but for 
ree. 

Press agent Han Kollmar tossed 
a luncheon party for Ed Sullivan 
who brought his tv show to the 
Opera House and the - Berkeley 
Community Theatre last week. 


Houston 


Breakfast Club’s Don McNeil 

came in for his big hobby, coast 
fishing. 
. Lee J. Cobb, who collapsed 
while filming “The Houston Story” 
here, has gone back to Hollywood 
for recuperation. 

Fess Parker and Buddy Ebsen 
will appear at the Majestic Theatre 
June 9 to kick off the “Davy 
Crockett” film for Walt Disney. 

Jim Ross back from announcing 
Philly and Milwaukee sports shows, 
is doing announcing and publicity 
for Playtand Park stock car track. 


Scotland 


By Gordon Irving 
(Glasgow; Kelvin 1590) 


McHarris and _ Dolores, US. 
dancing duo, to Glasgow Empire 
on Billy Eckstine support layout. 

Scot exhibs huddling with gov- 
ernment officers on regulations 
for children admittance to cine- 
mas. 

Kitty Kallen in for vaude week 
at Glasgow Empire prior to four- 
week stint June 8 at Riviera, Las 


Vegas. 
(WB) drawing 








“Star Is Born” 
big crowds to Regal and Coliseum 
theatres, Glasgow, and Playhouse, 
Dundee. 

Stewart Cruikshank’s summer 
revue, ‘Five-Past Eight,” teed off 
May 26 at Alhambra, Glasgow, 
with Jack Radcliffe and Jimmy 


Logan starring. 

lasgow Corp. finalized deal 
with Citizens’ Theatre group to 
buy its theatre building for $51,- 
900, and rent it to unit at $3,750 
per annum plus rates, 


Chicago 

Comie Sammy Walsh back from 
Las Vegas for a round of club 
dates. 

Herb Shriner topping the Ro- 
tarians’ Chicago Stac#:m bash to- 
night (Wed.). 

Audrey and Jayne Meadows ar- 
rived yesterday (Tues.) to meet the 
local deejays. 


Hollywood 


Joe Rivkin stricken with virus. 

Dr. Herbert T. Kalmus returned 
from. N.Y. 

Lauritz Melchiors 
their 30th wedding anni. 


Russell Holman arrived for 
Coast confabs with par toppers. 


Actor Mark Hanna recuperating 
from broken leg after throw by his 
horse. 

Robert Vogel elected chairman 
of AMPP’s International Com- 
mittee. pr, 

Walter Pidgeon kudosed with 
Elks Americanism Award by L.A. 
Lodge 99. 

Carol Richards hospitalized with 
three fractured ribs sustained in 
auto accident. 

Ralph Levy upped to executive 
producer-director of Jack Benny’s 
tv show for 1955-56. 

Martin Gang presided at annual 
dinner of L. A. Chapter of Ameri- 
can Jewish Committee. . 

Edward Schellhorn, of Par. for- 
eign dept., to Sydney to set up 
world preem of “Seven Little 
Foys.” ; 

The Board of Directors of Allied 
Artists will meét at the studio on 
June 7. Prexy Stevé Broidy will 
preside. 

Luigi Luraschi, Paramount for- 
eign dept. head, decorated with 
Italian government’s Star of Ital- 
ian Solidarity. 

Johnny Green reported he won’t 
be available for renomination to 
Academy Board because of pres- 
sure of studio duties. 

Dr. Maurice Nelles, Technicolor 
research director, receives a Doc- 
tor of Science degree from his 
South Dakota U. alma mater 


Cleveland 


By Glenn C. Pullen 


Joe Larocco took over the late 
Alfredo Jackson's booking agency. 

Fess Parker slated to do per- 
sonals here plugging Disney's 
“Davy Crockett,” day before it 
opens at Palace June 16. ~ 

Lenny Dee set to follow current 
Pete Rubono quintet at Sky-Way 
Club. Joe Maize’s Chordsmen 
inked for June 14 and Ted Lewis 
unit June 27. 

Fanny Arms becoming Cleve- 
land Playhouse’s promotion and 
publicity head next season: suc- 
ceeds Ray Elias, resigning to enter 
public relations work. 

Rafael Ruiz’s Spanish revue 
wound up floorshow season for 
Statler Terrace Room. Sammy 
Watkins’ orch leaves June 4 for 
annual tour. Norman Knuth’s 
band replacing it June 6, for sum- 
mer. : 

Lionel Hampton crew kicked off 
new policy of weekend stage at- 
tractions at Uptown, big nabe film 
house, which aims to bring in 
Louis Armstrong, ‘Count Basie, 
oney Herman and kine Haw- 

ns. 


celebrated 








Minneapolis 
By Les Rees 
Star Theatre is offering ‘“Pres- 
ent Laughter.” 
~ “Sabrina Fair” 
Theatre-in-Round. 
Gay 90s, local loop nitery, using 
exotic dancers for first time. 
“Jenny Kissed Me” underlined 
by Edyth bush Little Theatre. 


current bill of 


Bill Donnelly, IATSE veepee 
here, in Fairview hospital for 
checkup. 

Bill Knowles omoted from 


RKO Orpheum assistant manager 
to RKO Pan manager. 

Phil Jason, Cinerama publicity 
director here, flew to N.Y. for 
briefing on “Cinerama Holiday” 
which opens at Century here July 
26 following “‘Cinerama’s” 76-week 


run, 
Zurich 


By George Mezoefi 

Marian Anderson set for a re 
cital at Tonhalle. 

Israel Philharmonie Orch § on 
first Swiss engagements in Zurich, 
Basle, Geneva and Lugano. 

John Steinbeck’s “Of Mice and 
Men” will have its initial Zurich 
mene at Theatre am Cen- 
ral. 


of season's top legit hits, playing 
both at Schauspielhaus here and 
Stadt-theatre Basle. 

Sir John Gielgud and Peggy 
Ashcroft will give their first Swiss 
performances at Schauspielhaus 
during June Festival. 

Schauspielhaus announcing 
open-air performances of Shakes- 


peare’s Midsummer Night's 
Dream” at Rieterpark for mid- 
June. 

Blevins Davis and _ Robert 


Breen’s production of “Porgy and 
Bess,” with an all-Negro cast, will 
have its first Zurich performances 





at Hallenstadion, starting June 3. 


“Teahouse of August Moon,” one’ 


- 


Ge 
ecuti 
Fede! 
Artis’ 
Detai 


Art 
tor, 


for ( 
and ¢ 
megeg 
Films 


ing ' 
Sea | 
Minis 
joine 


ed th 
the I 
Re 
won 
docu! 
Festi 
ville 
awar 
recer 


War 


ae 
Gay 
erm 
seve 
thea 
sett: 
to 1 
afte 
Sta; 
lent 

H 


a 





‘oe 





iil 


__.__WARTIETY 








OBITUARIES 





GEORGE HELLER 
George Heller, 49, national ex- 
ecutive secretary of the American 
Federation of Television & Radio 
Artists, died May 30 in New York. 
Details in Radio-TV Section. 


ARTHUR fAYLOR 

Arthur Taylor, film direc- 
tor, died at Birmingham, Eng., 
May 19. He directed many films 
for Cadbury Breos., English cocoa 
and chocolate makers, and also did 
megging chores for Anglo-Scottish 
Films. 

In 1939 he directed a film deal- 
ing with the work of the North 
Sea food convoys for the British 
Ministry of Food, and in i940 
joined the Royal Air Force where 
he made further films. He direct- 
ed the filming of the surrender of 
the Italian Fleet. 

Rejoining Cadbury’s in 1945, he 
won first prize in the industrial 
documentary section of the Turin 
Festival in 1953 for “The Bourne- 
ville Story” and tke premier 
award of the whole Iestival. He 
recently returned from _ Brazil, 





where he digected what was to d 


have been the first part of a film 
illustrating the firm’s woridwide 
activities. 


GERTIE RIVERS 

Gertie Rivers (Gertrude Butt), 
80, onetime ballet dancer and 
singer, died May 20 in Gartcosh, 
mear Glasgow, Scotland. She 
trained as a ballet dancer under 
Diubin, who instructed at Drury 
Lane, London, and appeared 
throughout the world. 

Her thhusband, the late Bob Butt, 
who took the stage name of Bob 
Reed, ran an acro-comedy troupe, 
the Eight Komics, of whom one 
member was Stan Jefferson, later 
to become famed as Stan J.aurel 
(& Hardy). 

Survived by a son, Jimmy Reed, 
Glasgow hotelier and formerly in 
the cinema trade, and a daughter. 
A grandson, Gordon Reed, is stage 
and film columnist of the Scottish 
Daily Mail at Glasgow. 


EDWARD P. MESEROLE 

Edward P. Meserole, 56, one- 
time vaude comic and theatrical 
promoter, died May 22 in Wash- 
ington. A native of Italy, he was 
brought to New York in infancy 
by his parents and studied law at 
the U. of Pennsylvania. 

After serving overseas in World 


RAYMOND HUBBELL 
1879 — 1954 





War I, Meserole became a straight 
man in burlesque and vaudeville 
in the U.S. Later he promoted 
Gay Nineties productions in east- 
ern cities and had an interest in 
several dance haiis and small 
theatres in New York, Massachu- 
setts and Connecticut. He moved 
to Washington in 1947, operating 
after-hours clubs, of which the 
frageneeens was the most opu- 
ent. 

His wife and three sons survive. 


THOMAS L. SIDLO 

Thomas L. Sidlo, 68, music pa- 
tron and retired lawyer, was found 
dead May 27 in his suburban 
Cleveland Heights home. Sidlo, 
who lived alone since the death of 
his second wife last February, ap- 
parently died of natural causes. 

He was chairman of the North- 
ern Ohio Opera Assn., which spon- 
sors the Metropolitan Opera Co. in 
Cleveland. He was also honorary 
president of the Musical Arts 
Assn., sponsor of the Cleveland 
Orch. He was the first legal ad- 
viser to E. W. Scripps and once 
was financial director, controller 
and general counsel for the 
Scripps-Howard newspapers, the 
United Press Assn. and the News- 
paper Enterprise Assn. 


SUSIE FRADELLE 

Mrs. Susie Majur, 77, English 
actress, professionally known as 
Susie Fradelle, died May 28 in 
Detroit. She began her acting ca- 
reer as a child in Shakespearean 
productions at London’s Old Vic. 

Mrs. Majur played ingenue 
roles with Sir Henry Irving at the 
Lyceum in London and was also 
associated with the  Bonstelle 
Theatre under the supervision of 
the late Jessie Bonstelle. She was 
the widow of Fred S. Majur, Eng- 
lish character actor. Her mother 
was English. comedienne Atuy 
Liddon., 


J. H. STRINGER 
J. H. (Sydney) Stringer, 74, for- 
merly manager of the New Hippo- 





drome Theatre, Darlington, Eng., 
died at Darlington May 8. A na- 
tive of Australia, he went to Eng- 
land in 1900 and in 1903 was ap- 
pointed assistant manager of the 
Pelace Theatre, Manchester. Later 
he became manager. ; 
In 1912 he joined Signor Pepi, 
w.k. actor, in acquiring both the 
Hippodrome and Theatre Royal, 
Darlington, where they presented 
vaude shows for many years. 





HYMAN NOVACK 

Hyman Novack, §80, ioneer 
hotel operator in the atskill 
Mountains, N.Y., and president of 
the Laurels County Coub, Sackett 
Lake, N.Y., died May 27 of a heart 
attack in Miami Beach. 

Novack started the hotel as a 
small boarding house about 40 
years ago. Spot is now one of the 
largest in the area and is managed 
by Joseph Novack, son of the 
founder. He was also one of the 
maior stockholders in the Fon- 
tainebleau Hotel, Miami Beach 
and was on the board of that inn. 
Survived by.wife and four chil- 
ren. * 





WILLIAM C. HOEFFLER 

William C. Hoeffier, 83, retired 
trick bicyclist with the Barnum & 
Bailey Circus, and a vet vaude- 
villian, died \May 16 in Geneva, 
N.Y. He was signed by the late 
P. T. Barnum and went on a 
European tour with the circus giv- 
ing several command performances 
for royalty. 

After leaving the circus in the 
early part of the cen he toured 
the eastern U.S., orming in 
vaudeville and at county fairs. 


PERCY EBROADHEAD 
B. Broadhead, owned- of 
ite Theatre, Salford, 
d in Manchester, Eng., 
_ *. ed 76. Pa 
r figure North of 
England entertainment, he pio- 
neered vaude shows. Before 1914 
he directed a large circuit of indie 
houses for his father, W. H. Broad- 


head. 
son, Sonny 





Survived by his 
Broadhead, who is general mana- 
ger of the Hippodrome, Salford. 





CATHERINE VERONI 

Catherine Veroni, 86, vet Greek 
actress, died May 18 in Athens. 
Born in 1867 in Istambul, she made 
her stage debut in 1885. She ap- 
peared as a leading star in many 
Greek and foreign plays at the 
Royal Theatre of Athens. She 
toured the country with her group 
many times and visited many 
towns abroad. 

Her last tour was in 1913, after 
which she retired. , 


JAMES D. KENNEDY 

James D. Kennedy, 60, manager 
of Indianapolis theatres for 40 
years, died in London, Ky., May 22 
result of injuries received in an 
auto crash enroute to North Caro- 
lina for a vacation. Was manager 
of the St. Clair, Indianapolis, the 
past 15 years. : 

Widow survives. 
’ FRANK DOWNEY 

Frank Downey, 70, dean of 
Loew’s sales managers until he re- 
tired last year, died in Hollywood 
of a heart attack Sunday (29). For 
30 years he was branch manager 
for Metro in Detroit. 

Widow, two daughters and son 
survive. ‘ 


DORIS JACKSON 
Doris Mildred Jackson, . singer, 
died at Doncaster, Eng., April 
29. She was wife of Fre 
Haydn Jackson, musical director 
of the Grand Theatre, Doncaster, 
and had latterly been secretary at 
the Grand. 
Survived by husband and two 
sons, both in the vaude biz. 


WILTON W. SPRUCE 4 
Wilton W. Spruce, 60, retired 
office manager for Metro’s Dallas 
distrib branch, died May 26 in that 
city. He retired in 1954, after 30 
years’ service in that office. 
Survived by his wife, a brother 
and three sisters. 


T. C. EKREM 

T. C. Ekrem, 64, co-owner of 
KVOD, Denver, died recently in 
Lincoln, Neb., after a heart attack. 
He had gone there to be with his 
wife whs underwent an operation. 
He was with KVOD 25 years. 

His wife and two sons survive. 


Winnie Wright, 60, veteran 
vaude performer, died May 12 in 
Liverpool, Eng. She was the 
daughter: of Harry Wright Sr., 
comedis@ and hotel owner, and 
sister oy agent Harry Wright. 

















Mrs. Susie Majur (Susie Fra- 


en ee 








delle) died in Detroit Friday (27) 
after a long illness. She was an 
English~dramatic aciress who 
started as a child in Shakespearean 
productions at London’s Old Vic 
and was associated with the Bon- 
stelle Theatre in Detroit for many 
years. 





Malcolm Peter Mitchell, 24, as- 
sistant stage manager with “Ar- 
chie’s the Boy” company, died in 
a motorcycle accident near War- 
rington, Eng., 4 21, He was for- 
merly with t “Old Mother 
Riley’ and Vic Oliver companies. 





George A. Bee, 62, motion pic- 
ture projectionist since 1913, died 
of a heart attack last week in Chi- 
cago in the projection booth of 
the Midwest Theatre. Surviving 
are wife, a brother and a son, 
both projectionists. 





Peter M. Gati, 36, bandieader, 
was fatally injured May 23 in 
Manchester, N. H., when a refrig- 
erator, which was being unloaded 
in front of a store, fell on him. He 
batoned a small combo, primarily 
at club dates. 





Charles Zubler, 70, member of 
IATSE, Brooklyn, N. Y., Local 4, 
who worked with the crews of 
“Ben Hur” and “The Garden of 
Allah,” died of a heart attack May 
25 in Brooklyn. His wife survives. 





Son, 14, of Charlie Horstman, 
manager of the RKO Theatres 
construction and maintenance 
dept., died in New York, May 30 
of a brain hemorrhage. 





Joe Drew, Goldwyn studio police- 
man, died May 25 under surgery 
in Los Angeles; after. being injured 
in an auto accident. His wife, two 
sons and a brother survive. 





Mother, 70, of Leonard Mendlo- 
witz, assistant drama editor of 
Pittsburgh Sun-Telegraph, died in 
McKeesport, Pa., May 21 after a 
short illness. 





Widow, 62, of the late singer, 
“Whispering” Jack Smith, died 
May 25 in New York. Surviving are 
four sisters and a brother. 


Harry O’Brien, assistant mana- 
ger for many years at the Metro- 
—_ Theatre, Glasgow, died in a 
\ospital at Glasgow recently after 
a lengthy illness. 


Calvin O. Slaughter, 55, thea- 
tre manager died recently of a 
heart attack in Beaumont, Tex. He 
managed the Pyramid Drive-In 
T' eatre there. 











Father, 75, of John Meinardi, 
St. Louis district manager for Fox 
Midwest theatres, died May 11 in 
Herrin, Wl. 





John Morgan, 62, film sales- 
man, died in a hospital at Glasgow 
May 25. 


Mother of screen director Budd 
Boetticher died May 22 in Santa 
Monica of a heart attack. 








Wife of vet drive-in operator 
Harold A. Caballero died May 20, 
Pacific Palisades, Cal. 





Fred H. Piper, 82, veteram mu- 
sician, died May 19 in Belmont, 
N. H. 








‘Pawnee Bill’ 


=m Continued from page 2? =e 








from the surviving partner of the 
1928 venture, Allan Rock, who 
has been operating a N. Y. adver- 


d/tising agency since 1929, and who 


had been a press agent with the 
Buffalo Bill Show, and in Holly- 
wood. A first step of the adman to 
climb aboard the gravy train, if 
any, has been to secure validation 
of his property rights from the two 
heirs of “Pawnee Bill,” Lena 
Lillie Green and Effie Judy. 

One angle in connection with the 
“Pawnee Bill” reactivation is on 
the unusual side, if adman Allan 
Rock does, or ean, stick to his 
guns. He is demanding story ap- 
proval. As he- puts it, “They can 
massacre Custer or the Indians 
and write in all the fiction they 
want but I won’t stand by while 
they massacre history.” Already 
this condition has been an obsta- 
cle. Tentative interest on the part 
of one company went cold when 
attorney for the producer would 
not sanction the right of story 


approval. 
Circus records suggest that 
“Pawnee Bill” had a wife who 


could shoot holes in tickets, a la 
Annie Oakley, but from horseback. 
However it appears that anything 
May Lillie could do Annie Oakley 
could do better. 
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Lawyers Take 
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partner, was recently named gen- 
eral counsel of Paramount and has 
been a longtime Par exec. Ben- 
jamin is also the top U. S. repre- 
sentative for the J. Arthur Rank 
Organization. Max Youngstein, UA 
veepee and pub-ad chief, is also a 
former lawyer, although he’s not 
a graduate of PNB&K. 


An example of a law firm at- 
tempting to move into a film com- 
pany is Leon, Weill & Mahoney 
which is spearheading the fight 
against Herbert J. Yates’ manage- 
ment at Republic. Harold Weill 
and Vitalis Chalif, of LW&M, are 
former directors of United Artists. 
William Zimmerman, another part- 
ner, was a former vice president of 
RKO. He’s currently connected 
with Goldman-Gregory Productions 
and is partnered with Gottfried 
Reinhardt in the independent pro- 
duction of “Rosalinda.” 


Theodore R. Kupferman, for- 
merly an attorney with Warner 
Bros. and NBC, is executive v.p. of 
Cinerama Productions. Nate Hal- 
pern, president of Theatre Net- 
work Television, is a former 
lawyer (and CBS official). Milton 
Mound, board chairman of Box 
Office ‘Television Inc., continues 
his active practice, numbers Sid 
Caesar among his show biz clients. 
Martin A. Stone, who started up- 
state, was former law secretary to 
the late Judge Irving Lehman, is 
the packager of “Author Meets the 
Critics” and “Howdy Doody.” 


Others 


Herman Finkelstein, once a part- 
ner of Schwartz & Frohlich which 
represents Columbia Pictures and 
Stanley Warner, is general counsel 
of ASCAP. Joseph A. McDonald, 
formerly general ccunsel for 
ABC, is treasurer of NBC. Jo- 
seph H. McConnell, who just re- 
signed as president of the Col- 
gate Co., was formerly prexy of 
NBC and is reported returning to 
the practice of law. He originated 
from the daw firm of Cahill, Gor- 
don, Reindel & Ohl which repre- 
sents RCA. Attorney Robert J. 
Burton is in charge of. the busi- 
ness affairs of BMI. 


Irwin Margolies, once a mem- 
ber of Metro’s legal department, 
was partnered with Sam Spiegel 
in the production of “On the 
Waterfront,” and is head of Cine- 
ma Exploitations, firm importing 
films from England. David Fogel- 
son, vice president and secretary 
of Stanley Warner and Irving 
Morass, secretary of Columbia 
Pictures, are members of the 
Schwartz & Frohlich law firm. 
Arnold Grant, who recently rep- 
resented Ed Suliivan in the deal 
with Warner Bros., is former 
board chairman of RKO. W. Spen- 
cer Harrison, formerly of CBS, 
legal department, is presently v.p. 
in charge of business for the net- 
work, 


In the legit field, there’s the 
Theatre Guild’s mainstay, Law- 
rence Langner, stili a prominent 
vatent§ attorney. In addition, 
there are producer-lawyers Jay 
Julien and Herman Levin and com- 
poser - producer - lawyer Arthur 
Schwartz. Howard’ Reinheimer, 
who reps Rodgers & Hammerstein, 
Fred Astaire and Arthur Schwartz 
among others, has an executive 
capacity in making deals for his 
clients. Fanny Holtzmann ditto 
for Noel Coward, the Gertrude 
Laurence estate, et al. 

These are just a sampling of the 
many law school graduates who 
are actively working on a man- 
agerial level in show biz. The per- 
sonal attorneys of top performers 
are serving as more than just 
lawyers. In many cases, they have 
assumed the roles of personal man- 
agers and look after every aspect 
of the performer’s business. 

In this category are such law 
firms as Jaffe & Jaffe (Dinah 
Shore and others), Silverstone & 
Rosenthal (Red Buttons, Victor 
Borge, etc.), Goldfarb, Mirenburg 
& Vallon (Beatrice Kay, etc.). Ab- 
ner J. Greshler, who started as 
Martin & Lewis’ attorney later 
served as their business agent and 
personal manager, Charles K. Feld- 
man shifted from law books to the 
management, packaging and pro- 





duction field. Morris - Schrier, 
another convert, is v.p. of Music | 
Corp. of America. 

In the music biz there are such | 
former attorneys as Sal Chiantis, | 
exec v.p. of Leeds Music, and Lee | 
Eastman, who heads several pub-.| 
lishing firms as well as ‘serving as 


Over Show Biz 





ager. Attorney Albert Gins, who 
represents and manages a number 
of cohcert singers, is turning im- 
presario, 

Those mentioned, of course, rep- 
resent only a sprinkling of the 
former habeas corpus boys whose 
interests are ncow closer to grease- 
paint than Blackstone. 
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board chairman Ab.am F. Myers, 
is hased on the fact that “excessive 


.terms” mitigate against the favor- 


able publicity the Government 
agencies, particularly the Armed 
Forces, are seeking. He said that 
because of the terms the pictures 
are not receiving the “widest pos- 
sible circulation.” 

Allied, Myers said, would pro- 
test to all Government agencies 
which have been cooperating with 
the film companies and wouid seek 
their cooperation so that the films 
in question receive “the maximum. 
circulation.” 

Allied’s Gulf States unit has al-. 
ready protested to the Defense 
Dept. on the terms Paramount has 
been asking on “Strategic. Air 
Command.” 


MARRIAGES 


Martha Wright to George J. 
Manuche Jr., Newburgh, N. Y., 
May 27. Bride is a mtsicomedy 
performer; he’s a N. Y. restaurant 
owner. : 

Zuleikha Pallana, professionally 
known as Sita, to Kumar of India 
in Hollywood last January, but just 
disclosed. Bride is a singer; he’s 
a juggler. 

Herta Glaz to Dr. F. C. Redlich, 
New Haven, Conn., May 29. She’s 
a Met Opera contralto; he’s a Yale 
U. psychiatry prof. 

Peter Clapper to Bernice Gab- 
uzda, Washington, May 21. Bride 
was, until recently. administrative 
assistant at CBS Newsfilm in Capi- 
tal; he’s CBS Washington corre- 
spondent, and is son of the late 
Raymond Clapper. 

Suzanne Foret to John Hartley, 
Formby, Lancashire, Eng., May 12. 
Bride’s a revue performer. 

Janyce Lois Lundon to Thomas 
W. Sarnoff, Beverly Hills, Cal., 
May 2Z. He’s NBC coast topper. 

Gloria Falgione to- Dick Cvetic, 
Pittsburgh, May 30. Groom, a 
manager for SW circuit in Pitt, is 
the son of Matt Cvetic, author of 
“I Was a Communist for the FBI.” 

Theresa Burksaze to James 
Gillece, Pittsburgh, May 23. Bride’s 
on the KDKA radio staff. 








. BIRTHS 
Mr. and Mrs. Derek Lawrence, 
son, Liverpool, Eng., May 12. 
Mother’s a dancer; father’s a ven- 
triloquist. 
Mr. and Mrs. Hall Bartlett, 
daughter, Los Angeles, May 20. 


Father is a film producer; mother 
is singer-thesp Lois Butler. 

Mr. and Mrs. Wally Burke, son, 
Santa Monica, Cal., May 23. Father 
is DAILY VARIETY downtown L. A. 
court reporter. 

Mr. and Mrs. Martin J.. Machat, 
daughter, New York, May 25. 
Father is general counsel of 
Unique Records. 

Mr. and Mrs. Johnny Rotella, 
twin sons, Hollywood, May 23. 
Father is a screen composer and 
musician. 

Mr. and Mrs. Ray Marsh, son, 
Columbus, May 24. Father is ac- 
count executive of WTVN Radio. 

Mr. and Mrs. Carl Ide, son, 
Pittsburgh, May 17. Father’s a 
newscaster at KDKA-TV. 

Mr. and Mrs. James Balmer Jr., 
daughter, Detroit, May 15. Father’s 
the son of general manager of 
Harris Amusement Co. in Pitts- 
burgh. 

Mr. and Mrs. Robert C. Dennis, 
son, Los Angeles, May 21. Father 
is writer-creator of “Affairs of 
China Smith” and “Passport to 
Danger” teleseries. 

Mr. and Mrs. Robert Pearson, 
son, Los Angeles, May 22. Father 
is an assistant film editor. 

Mr. and Mrs. Saul Bihari, daugh- 
ter, Los Angeles, May 21. Father 
is Modern Records prexy. 

Mr. and Mrs. Roy Dobric, son, 
Biloxi, Miss., May 20. Mother is 
daughter of Harry Owens, for 
whom he wrote “Sweet Leilani” 
in 1937. 

Mr. and Mrs. John J. Bubbers, 
daughter, Rockville Center, L.L, 
May 17. Father is a partner in 
B & C Recording Co. 

Mr. and Mrs. Manolo Fabregas, 


| daughter, Mexico City, May 24. Fa- 


Jimmy Komack’s personal -man-!ther is a stage-pic actor. 
oa 
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. MONTE P bo proudly announces the 


BAIA 9-04 ci 


TOMORROW - FRIDAY - SATURDAY 


THE FIRST NEW CAFE-SHOW IDEA 
IN FIFTEEN YEARS... 


CostLaVee!" 


An Original Cafe Musical by 


BOB HILLIARD and MILTON DE LUGG 
Staged by JUNE TAYLOR 


Directed hy COBY RUSKIN 
Costumes and Cafe Decor by 


RUSSELL PATTERSON 


Featuring 


ROMO VINCENT 


TIM HERBERT © LOU VILLS, JR. 


ROSE HARDAWAY 
KIKO GONSALVES @ THE ISLANDERS 


La Vie’s Lovely Little Ladies 


THE CUTEST KIDS IN TOWN 





: made even more gala by the 
»« most welcome appearance of 


EDDIE 
FISHER 


FOR THE FIRST THREE DAYS 


"Oil elem 
wot 


Reservations MU 8-8420 


Introducing to America 


LUCIE DOLENE 


Premiere Appearance of 


BELMONTE 


and His Afro-American Musi¢e 


VAN SMITH and His New Orchestra 
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MONTE 
PROSERS 


in *he SHELTON HOTEL | 48th STREET East of LEXINGTON AVENUE 


° A GLAMOROUS TROPICAL OASIS IN THE HEART ©F MANHATTAN 
FEATURING EXCITING SOUTH PACIFIC FOOD AND EXOTIC ISLAND DRINKS 




















